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Bronze    Statuette    of   Frederick,    LTuke    of    York, 

dated   1827 loO 

Engravings  and  Etchings. 

Blouzelind.     After  H.  W.  Bunbury          191 

Cannon  Street  Railway  Bridge.     By  F.  Brangwyn  127 

Dumb  Alphabet.     By  Nicholas,  after  T.  Harper  271 
Frankland    Sisters,    The.     By    W.    Ward,    after 

Hoppner  ...  ...  ...  .lusust  Cover 

Henry     and     Emma.      By     F.     Bartolozzi.     after 

J.   Opic            ...      ' 205 

Lcs  Prunes.     By  Vidal,  after  Davesne     ...    June  Cover 
"  Milk  below  Maids."     By  L.  Schiavonetti,  after 

F.  Wheatley  ...        ' 97 

Montem   of    1841,    Tile.      Bv    C.    G.    f.ewis,    after 

W,   Evans       131 

Morning.      By  J.  Grozer,  alter  W.  Ward...    Muv  Cover 
Taylor,  Mrs.  Michael  Angelo.  as  "  Miranda."    By 

S.  Wilson,   after   J.  Hoppner          129 

Furniture. 

,\dam   Fireplace,   An            ...          ...          ...         ...  I93 

Bureau  and  Prie-Dieii,  formerly  in  the  possession 

of  Madame   de   Maintenon...          ...          ...  11 

Charles  II.  Armchair           ...         ...          ...          ...  7 

Chinese  Groups.   Pair  of  Antique...          ...          ...  12 

Chippendale. 

Armchair    ...          ...          ...          ■••          ...          •■■  7 

Cabinet        ...          ...          ••.          .••          ••■          •■•  4 

Fire-screen               ...          ...          ...          ••■          ■•■  1° 

Clock  presented  to  the  French  Presi<lent            ...  253 

Cradles  of  the  Past. 

.'\melia's,  Princess...          ...          ...          ...          •••  101 

British,    with  movable  hood       ,,.          ...          ...  9? 

Royal       93 

Cairo,  From           99 

Copenhagen,  made  in   1836       ...          ■■.          ...  id 

Denmark,  From    ...          ...          ■.•          ••■          ••■  1°° 

IClizabeth's,   Queen            92 

English  Oak  ')3,  96 

fk-orgian  Cot         i™ 

late         100 
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Furniture — conHnxied.  page 

Cradles  of  the  Past — continued. 

Henry  V.'s 9' 

James  I.'s  ...          ...          ...          ...          ...          ...  92 

Oak,  Seventeenth  Century          ...          ...          ...  96 

Swiss           ...          ...          ...          ...          ...          ...  94 

Turkish       99 

Victoria,  Queen,  Cradle  made  for,  in   1850   ...  loi 

Dutch  Marqueterie  Screen              8 

Work-table     8 

French  Marqueterie  Three-tier  Stand      ...          ...  10 

Georgian,  late,  "  Dumb  Waiter "             4 

Wine-cooler            ...          ...          ...  4 

Hcnrv  IV.  Room  at  Romano's  Restaurant        ...  63 

Jacobean  Cabinet     ...          ...          ...          ...          ...  6 

Jacobean  Oak  Room  from  Leigh  Hall,   Kssix...  55 

Louis  XVL  Marqueterie  Escritoire           ...          ...  9 

Wall  Mirror.     Period   of  the  First  Empire        ...  8 

Glass. 

Bohemian   Glass.     In    the   Collection   of  Sir  W. 

Turner             ...          ...          ...          ...          ...  3 

Goblet  with   Portrait  of  George   III 231 

with  Royal  Arms   ...          ...          ...          ...  231 

Wine  Glass,   Coronate,  Creorge  L,  dated  171 7    ...  107 

Jacobite           ...          ...          ...          ...  254 

with  Prince  of  Wales'  Feathers     ...  231 
Gold,  Silver  and  Plated  Ware. 

Flagons,  Jacobean    ...          ...          ...          ••■         •••  49 

Lincoln's  Inn,  Silver  Plate  at. 

Basin,    The  Anglesey       ...          ...          ...          ••■  148 

The  Wandesford 148 

Candlesticks,  One  of  the  Duke 159 

Centre-piece,  The  Duke  ...          ...          ...          ...  160 

Chahce,  One  of  the  Franklyn 158 

Cup.  The  Rainsford          148 

.,       The  Wynnyffc          148 

Ewer,  The  Anglesey         149 

The  Wandesford I49 

Flagons,  One  of  the  Franklyn 158 

Wine-cooler,  Silver-gilt,  in  London  Museum      ...  232 

Iron  and  Metal  Ware. 

Fireback,  Old            H9 

Jewels. 

Lyte  Jewel,  The,  circa  1611            267 

Phcenix  Jewel,  The 267 

Venetian  Jewel,  A,  late  Sixteenth  Ccnturj'       ...  267 

Lacquer. 

Chinese,  Fourteen  Examples  of    ...  •••  166-188 

Lead  Cistern,  dated   1675        146 

Leather. 

Deed  Chest.     Presented  to  Lincoln's  Inn  in  1549  160 

Vessel,  Curious         ...          .••          •••          ■••         •••  ^54 

Lincoln's  Inn. 

Crypt,  The MS 

Entrance    to   the    Gate    House     143 

Great  Hall,  The       151 

Miniatures. 

Beckford,  W.     By  A.  Phmer         163 

Blue  Dragons.     By  Miss  Bess  Nornss     274 

Charles  I.,  in  perforated  paper  mount 43 

Charles  the  Second.     By  an  Unknown  Artist    ...  166 


Miniatures — continued.  i-age 

Edward   VI.     By  W.  Hollar         i'',2 

Elizabeth,  Queen  (2).     By  N.  Hilliard     161 

Fitzherbert,  Mrs.     Bv  R.  Cosway            166 

Fuller,  Mrs.     By  A.  Plimer           163 

Harmony.     By  Miss  Inez  Buchanan         ...          ...  274 

Lockwood,  Mrs.     By  A.  Plimer    ...          ...         ...  163 

Mayer.  Miss,  in  Fancy  Dress.     By  R.  Cosway  ...  165 

Portrait  of  a  Crt'ntleman.     By  A.  Plimer 163 

By  J.  Smart 164 

Vinson,  Son  of  Mrs.  Edward  Beale  McLean.     B\- 

Alyn  Williams           ...          ...          ...         ...  277 

Young  Girl   with   Grcv   Scarf.     Bv   H.   Chamen 

Lintott            ..."        273 

Needlework. 

Silk-work  Picture 46 

Wool-work  Picture   ...  ...  ...  ...  •••        45 

Objects  of  Art. 

Battersea  Enamel  Etui,  Scent  Flacon,  and   Ink- 
case      ...  ...  ...  ...         •••  •••     103 

Box,  Late  Fifteenth  or  Earlv  Sixteenth  Century, 

Car\'ed  "/".   "8 

Papier-Mach6  Tray  ...  ...  •••  ■••         •••         6 

Peasants'  Rings,  Fifty-four  Examples  of  ...21-29 
Sherbet  Spoons,  Persian,  Seventeenth  and  Nine- 
teenth Centuries       I95.   196 

Tobacco  Rapes,  Fourteen  Examples  of 30-34 


Pictures. 

Ages  of  Man,  The  :    Youth.     By  N.  Lancret   ... 
Asquith.  Rt.  Hon.  H.  H.     By  W.  Orpen 

By  Sir  H.  Raebum 

Pall  Mall,  The.     By  J.  Scar- 


Boy  with  Rabbit. 
British  Institution, 
lett  Davis 


Bv  G. 


Campbell.  Archibald,  Marquis  of  Argylc. 

Jamesone 
Cattaneo,  Marchesa  Giovanna.     By  Van  Dyck... 

Coast  Scene.     By  George  Morland  

Delft,  View  of,  from  the  Rotterdam  Canal.     By 

Jan  Vermeer  ... 
Erskine,  Thomas  Lord.     By  Sir  T.  Lawrence  ... 

Gathering  Fruit.     By  W.  Hamilton         

Genoese  Senator,  Bartolommeo  GiusUani,  and  his 

Wife,  The.     By  A.  Van  Dyck      

Gonzaga,  Portrait  of  Federigo.  By  Francia  ... 
Haldane,  Rt.  Hon.  Viscount.  By  G.  Fiddes  Watt 
Hallyburton,  Lord  Douglas.  By  Sir  W.  Bcechey 
Hamilton,   Anne,   the   Wife   of   Lt.-Colonel.     By 

J.  J.  Masquerier       

Harford,  Miss.     By  G.  Romncy 

Hargrave.  Francis.     By  Sir  J.  Reynolds 

Haymaking.     By  W.   Hamilton 

Henrictte.  Madame.     By  J.  M.  Nattier 

Holy  Family,  The.     By  Sir  J.  Reynolds 

Interior  :  A  Woman  Pumping.  By  N.  Maes  ... 
Lady  in  Black,  Portrait  of.     By  Douglas  Robinson 

Landscape.     By   Richard   Wilson 

Macnaghtcn,  Lord.     By  H.  de  T.  Glazcbrook... 
Market  Cart.  The.     By  T.  Gainsborough 
Mulgrave.  Henry.  Earl  of.     By  Sir  T.  Lawrence 
Murray.  William.  Earl  of  Mansfield.     By  David 

Martin 
Page,  Mrs.,  and  Mrs.  Ford  rcadmg  Falstaff's  Love 

Letters.     Bv  Rev.  M.  W.  Peters 


167 
157 
223 

215 

60 

257 
112 

214 
155 
121 
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74 

221 

216 

275 
112 
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220 
108 

61 

247 
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Pictures — conlinued. 

Paul  before  FeUx.     By  \V.  Hogarth       

Portrait  of  an  Elderly  Lady.     By  John  Opie  .. 

Portrait  of  a  Woman.     By  Rembrandt 

Rainsford.  Sir  Richard.     By  Gerard  Soeste 

Ruskin,    Original   Studies   by         

St.   Mary   Magdalene.     By   Pcrugino        

Sailor  Boy  returned  from  a  Prosperous  \'oyage 

The.     By  \V.  R.  Bigg         

Shepherd  with  Lamb.     By  Murillo         

Shipwrecked  Sailor  Boy  relating  his  Storj-  at  tlv 

Cottage  Door.      By  \V.  R.   Bigg 

Skynner.  Sir  John.     By  T.  Gainsborough 

Twisden,   Lady.     By  Francis  Cotes  

Warwick,    Henrietta,    Countess   of,    and    her   tw( 

Children.      By  G.   Romney 

Water  Tower,   Dordrecht,  The.      Bv  L.   Burkigl 

Bruhl 

Window,  The.     By   Denys  G.   Wells        

Woman  Plucking  a  Fowl.     By  Rembrandt 


p.\o.E 

144 
III 
219 
150 
87-89 
85 

179 
222 

142 
147 
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59 
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Pl.\tes. 

Ages  of  Man,  The  :     Youth.      By  X.   Lancret    ... 

Blouzelind.     After  H.  W.  Bunbury  

Boy  with  Rabbit.     By  Sir  II.  Raeburn 

Cattaneo,  Marchesa  Giovanna.     By  Van  Dyck... 
Delft,   View  of,  from  the  Rotterdam  Canal.     Bv 

Jan  Vermeer  ... 
Dumb  Alphabet.     By  Nicholas,  after  T.   Harper 
Frankland  Sisters.  The.     Bv  W.  Ward,  after  J. 

Hoppner  Aneufl  Cover 

Gathering  Fruit.     By  W.  Hamilton  

Gonzaga,   Portrait  of  Federigo.      By  Francia     ... 
Hamilton,    Anne,    the   Wife    of   Lt. -Colonel.      Bv 
J.  J.  Masquericr 

Harford,    Miss.      By    G.    Homney 

Haymaking.      By   W.    Hamilton 

Henrietta,    Countess    ol    Warwick,    and    her    two 

Children.      By  G.  Romney 

Hcnrictte,  Madame.     By  J.  U.  Nattier 

Henrj-  IV.  Room  at  Romano's  Restaurant 
Henry     and     Umma.     By     F.     Bartolozzi,     alt<r 

'   J-  Opie  

Knife   Handles,   Porcelain  and   Glass  25,   47, 

Jacobean    Oak    Room    from   Leigh    Hall,    lisse.K. 

Early  ...  ...  •.  .■  •••  •••       .>? 

La  Nuit.     By  Josejih  M.  A.  Pollet         109 

Les  Prunes.  By  Vidal,  alter  Davesne  ...  June  Cover 
Louise,  Madame.  By  J.  >L  Nattier  ...  July  Cover 
■•  Milk  Ulow   Maids."     By  L.  Schiavonetti,  after 

F.  Wheatley 97 

Morning.  By  J.  Grozer,  after  W.  Ward  ...  May  Cover 
Page,  Mrs.,  and  Mrs.  Ford  reading  FalstalT's  Love 

Letters.      By  Rev.  M.  W.  Peters 247 

St.  Mary  Magdalene.      By  Perugino         8? 

Sailor  Bov  returned  from  a  Prosperous  Voyage, 

The.     By  W.  R.  Bigg         179 

Shipwrecke<l  Sailor  Bov  relating  his  Story  at  the 

Cottage  Door.      By  W.   K.   Bigg 142 
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POTTKRY.    PORCKLAIN    AND    CHINA. 

Adam  and  Eve  Charger 
Black   Basalt  Medallion.      By  W. 
Bow. 
China  Candlesticks 

Vas<-  and  Cover    ... 


231 

233 

229 

231 

1 1 

2; 

;.  47. 

133 
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ugs. 

225 

-228 

42 
41 

Pottery,  Porcelain  and  China — continued. 
Chelsea. 

Figure  of  Okl  Woman 
Group,   entitled   "  The   Dancing  Lesson  " 
Vase  and  Cover     ... 
Group  of  China  in  London  ;\Iuseum 
Japanese   Bowl 

Knife  Handles,   Porcelain  and   Glass 
Liverpool    Pottery,     Examples    of    Jugs, 

Vases,  etc. 
Mortlake. 

Stoneware  Bottles 

Jug  and  Mug... 
Oriental. 

Ewer  and  Bowl     ... 
Jars,  Pair  of 
Seraphis  Faience  Vase 

Slip  Wares,  Specimens  of  Cups,  Dishes,  Tygs,  etc., 
in  Dr.  Glaisher's  Collection...  ...  ; 

Staffordshire  Figures,   Old. 
Boy  and   Girl,  A   ... 
Boy  with  Bird's  Nest      ... 
Crinohne   Figure    ... 
Cupid,  A     ... 
Diana 
Elijah 

Figure  of  a  Man  ... 
Gamekeeper,  The... 
Horse  and  Rider  ... 
Jupiter 

Mother  and  Child... 
Musicians,   The 
Peasant   Girl 
Remus  and  Romulus 

St.  George  and  the  Dragon.     By  Ralph  Wood 
Shepherd,  The 
Sportsman,   A 
Tambourine    Player,   The 
Venus 
Wnus  and   Cupid... 

Widow  of  Zarephath.  The  

Sussex     Pottery.      Bottles,     Jars,     Jugs,     Money- 
boxes,  Posset  Pots,  etc. 


138 
■5-S2 

17.^ 
175 
172 
172 
172 

175 
172 
170 
170 
172 
170 

171 
17; 

174 
169 

171 
175 
171 

173 
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Relics. 

Shoes,   Fifteenth  and   Eighteenth  Centuries        ...      233 
Shoes  and  Socks  worn  bv  Albert  Edward,  Prince 

of  Wales,    1S42     ■ 102 


Hackwoo<l 


194 
119 

234 
229 


Sculi'TURE  and  Stattary. 

Cicero,   Bust  of 

"  Etude."     By  F.   Fleming  Baxter         

La  Nuit.      By   Joseph  M.  A.   Pollet  

Ma.lonna  and  Child,  The.      By  Michael  Angelo... 

"  Miranda."     By  Percy  Portsmouth        

Monk,  The.     By  Mrs.  Crertrude  Dale        

Niobe.     By  Miss  Christine  Gregory  

Proudfoot,   Bust    of    .Mexander,    Esq.       By    Jas. 
Gray 
Silver,  see  under  Gold,  Silver,  etc. 

Wood-Carvinc. 

Italian   Renaissance   Bellows,  Sixteenth  Century 

Walnut  

Jacobean  Oak  Room,  Detail  of 


146 
203 
109 

135 
207 

276 
27S 

209 


44 
68 
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IN    THH    SALE    ROOM 


Armour. 

Bean,  late  Mr.  W.     Dispersal  of  Collection 

Cap-4-pic  Suit,  English 

Helmet,  Charles  I.,   Officer's         

Rapier  marked  "  Pedro  del  Monte  en  Toledo 
Autograph  Letters. 

Shelley  to  Leigh  Hunt 

Sterne,  Letter  to  Sir  \V.  Hamilton 

Stevenson,    R.   L. 

Books  and  Manuscripts. 

.■\ikin.     .Annals  of  the  Reign  of  King  George  IIL, 

from  1760  to  1820   ... 
.\insworth.     Old  St.  Paul's,   1S41 

Alkcn. 

Melange  of  Humour,  The,   1823 

National  Sports  of  Great  Britain,  1821 
Antiphonale  Romanum.     Fifteenth  Centurj'     ... 
.\liperley.     Life  of  a  Sportsman,   1842     ... 
Aristoteles  Opera  Graece,  1495-8... 
Ashburton,  late  Lady.     Dispersal  of  Library   ... 
.\udubon. 

Birds  of  America,  1827-38  

1S40-44  

Book  of  Hours. 

By  Geoffrey  Tory,   1525... 

By  Simon  Vostre,  1498   ... 

1508-2S  

French    Fifteenth   Century 

Illuminated  by  Germain  Hardouin,  1500-20  ... 

In  Latin  and  French,  1507-20  ... 

Late  Fifteenth  Centurj'  ... 

Browning.  E.  B.     Last  Poems,  1862       

Browning,  R.     Balaustion's  Adventure    ... 
Br>-an's  Dictionary   of  Painters  and   Engravers, 

1903-5  

Butler,  Late  Mr.  Chas.     Dispersal  of   Librar>'... 

Byron.     First  Editions,   1807-24  ... 

C,  J.     Saint  Marie  Magdalen's  Conversion,  1603-4 

C,  W.     Plaine  Description  of  the  Barmvdas,  1613 

Carey.     Life  in  Paris,   1822 

Carlyle,  T. 

History  of  Frederick  the  Great,  1S5S-G5 

Latter-Day  Pamphlets.     First  Edition 

Life  of  John  Stirling,  185 1  

Oliver  Cromwell's  Letters  and  Speeches,  1845-6 

Past  and  Present,  1843  ... 
Carmarflen,  R.     Caveat  for  the  Qucne,   1572   ... 
Cartier,   Jacque.     Newe  Fravnce,   1580  ... 
Catalogue    of   the    Rotlolphe    Kann    Collection  ; 

The    English   Text,    1907 

Catalogue  of  the  Toovcy  Collection,  1903-5 
Cauvet,  G.  P.     Recueil  d'Orncmens,  1777 

Caxton.     Golden  Legend.   1484-87  

Cervantes. 

Don  Quixote,   1605 

1606 

1615 

Chamberlaine.     Jocabella, 

ceits,   1640 
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or  A  Cabinet  of  Con- 
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Books  and  Manuscripts — continued. 
Chapman,  G. 

Blindc  Bcgger  of  Alexandria,  1598 

Chastising  of  God's  Children,  1491 

EvthymiaE  Raptus.   1609 

Shadow  of  Night.  The,  1594     ... 
Chaucer,  G. 

Canterbury'  Tales,  1478  ... 

Works,  Canterbury  Tales,  etc.,  1526    ... 
Christine  de   Pisan.     Here   begynneth   the   book 
of  fayttes  of  armes  and  of  chyualrye.  1489 
Chronicles  of  England,   1482 
Chroniques  de  France,  Les.     Fourteenth  Century- 

MS 

Chute,  A.     Beawtie  dishonoured,  1593  ... 
Cicero. 

Epistola;  ad  familiares.  1468 

Treatises  of  Old  .\ge  and  Friendship,  1481 
Columbus. 

E()istola,   1493 

1497       

Cohimna.     Hypnerotomachia  Poliphili,   1499     .-• 
Concilium  Buch,   1483 
Copley,   F. 

Cosmographiae  Introductio,  1507 
Fig  for  Fortune,  A,   1596 
Cripps,  J.     True  Account  of  the  Dying  Words  of 

Ockanickon,   1682     ... 
Crowbill.     Holiday  Grammar.  The,   1825 
Cruikshank,  G.     Meteor,  The,  1814 
Cust,  Lionel.  M.V.O.     National  Portrait  Gallerj-. 

The,   1906-9   ... 
Daniell,    F.    B.     Catalogue  Raisonne  of  the  En- 
graved Works  by  Richard  Cosway.  R.A., 
1890     ... 
Dante. 

La  Divina  Commedia,  Foligno  ed.,   1472 
Jesi  ed.,   1472     ... 

1481  

Florentine  ed.,  14S7     ... 
De   Bry. 

Major  and  Minor  Voyages,  in  Latin  and  German, 

1590 

Voyages  to  America 

East  Indies  ... 
Defoe.     Robinson  Crusoe,   1719    ... 
De  Vries.  D.  P.     Voyagiens  in  de  vicr  deelen  des 
Wereldts-Ronde,   1655 

Dialogus  Creaturarum  Moralisatus  

Dickens.     Pickwick  Papers,  1S37 

Didot.     Paul  et  Virginie,   1806 

Discourse  on  the  Death  of  Marshal  Keith,  1764... 

Doctrinal  of  Sapience 

Dodgson  (Lewis  Carroll).     Alice's  Adventures  in 

Wonderland,    1S66 

Dorat,  C.  J.     Fables  Xouvelles,  1773     

Dowland.     Second  Book  of  Songs  or  Ayres.  1600 
Drake. 

Summaric   and    trve   discovrso   of  Sir   Francis 
Drake's  West  Indian  Voyage.  1588 

1589 
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Books  and  Manuscrii'ts— coH/nnfcrf. 

Drayton,  M.     Tragicall  Legend   of  Kobt-rt  Dukr 

of  Normandy,    1596... 
Dresser.     History  of  the  Birds  of  Europe,  1S71-96 
Drouin,  D.     Le  Miroir  des  rebelles,   1592 
Drummond,  D. 

Forth  Feasting,  1617 
Poems.    1616 
Dupuy,  R.     La  tryumphante   .  .  .  entree   ...   of 

Charles  prince  des  hcspaigncs,  1515 
Dutch  ibroadsidcs    connected    with   West    Indies 

and  South  America,  1624-52 
Egan. 

Finish  to  the   Adventures  of  Tom,  Jerry,    and 

Logic,    1830    ... 
Real  Life  in  Ireland.  First  Edition 
Real  Life  in  London.   1821-22   ... 
Fitzgerald.    E. 

Rubaiyit  of  Omar  Khayyam.     Orig.  Edition... 

1859     

Forstcr.     Life  of  Dickens.  1872-4... 
Goethe.     Hermann  und  Dorothea,  1826... 
Goldsmith.  O.     Vicar  of  Wakefield,  1817 
Gower,    Lord     Ronald.     Sir    Thomas    Lawrince. 

1900     ... 
Graves,  A.,  and  W.  V.  Cronin.     History  of  Works 

of  Sir  Joshua  Reynolds.   1899-1901 
Gretna    Green    Marriage    Register,    kept    by     J. 

Linton,   1825-1S54     ... 
Hantlel  MSS.,  Granville  Collection  of 
Hardy,  T.     Melancholy  Hussar,  MS. 
Harrington,  H.  Xazeby.     Engraved  Works  of  Sir 

Francis  Seymour  Haden,   1910 
Here  begynneth  a  complavnt  of  a  dolorous  Loner, 

1540     ' 

Hooker. 

Botany  of  Capt.  Beechey's  Voyage,   1S41 
Cryiitogamic   Botany,    1845 
Flora  .\ntarctica,  1S44-7... 
Flora  Novae  Zelonoiae,  1853-5  ••■ 
Flora  Tasmaniae,   i860    ... 
Introductory  Essays  to  Flora  of  New  Zealanrl 
and  Tasmania,   1853-9 
Horx,  see  under  "  Book  of  Hours." 
Huth  Collection,   Dispersal  of 
Ireland.     Life  of  Napoleon  Bonaparte,  1823-8  ... 

Kipling.  Ru'lyard.     Quest,  The.     MS 

Lafontame. 

Contes  ct  Nouvelles  en  Vers,  1762 
Fables  Choi.ses  mises  en  Vers,  1755-9  •■■ 
Lawrence.   H.   W.,   and    B.   L.   Dighton.     French 
Line    Engravers    of    the    late     Eighteenth 
Century,    J910 
Lesser,  .Mr.  Lesser,  and  Mr.  Herbert  Henry.     Dis- 
persal  of  Collection 
Lilford.      Birds  of  the  British  Islands,   1891-97... 
I^ouvet  de  Couvray.     Les  Amours   du  Chevalier 

de    Faublas,    1798      ... 
M'Cringer.   J.     Compi-ndious  Treatise  on  Modern 

ICducation.    1S02 
McKay,    W.,   ant!    W.    Roberts.     John    Hoppner. 
I<..'\.,    1909      ... 

Macquoid,  Percy.     History  of  English  Furniture, 
1004-H 

Marguerite  de   Navarre.     Ileptameron,    1780      ... 
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Books  and  Manuscripts — continued. 

Memoires   de    Frederiquc    Sophie    Wilhelminc    de 

Prusse,  1S12  ...          ...          ...          ...          ...  125 

Meredith,  G.     Fragments  of  the  Iliad.  ]\IS.        ...  125 

Milton,   J.     Areopagitica,    1644      ...          ...          ...  200 

Missal,  English  Fourteenth  Century          ...          ...  54 

New  York  Grolier  Club.     Etched  Work  of  J.  .M. 

Whistler,   1910            ...          ...          ...          ...  53 

Ovid.     Les  Metamorphoses,    1767-71        ...          ...  199 

Persian    MS.     History    of    Emperor    Baber    -of 

Hindustan      ...          ...          ...          ...          ...  53 

Platonicus,  A.     Herbarium,  c.  1484-S       ...          ...  200 

Psalters,  EngUsh  Fourteenth  Century      ...          ...  54 

Rabelais.     CEuvres,    1741 199 

Racine.    J.     Oiuvres,    1801-5          ...          ...          ...  125 

Rowe,  N.     Shakespeare's  Works,   1909-10          ...  199 

Ruskin.     Stones  of  Venice,   1851-73          ...          ...  125 

Savonarola.  Meditations  of,  c.  1525          ...          ...  125 

Shakespeare.     Third  FoUo,  1663  ...          ...          ...  125 

Smith,  J.  Chaloner.     British  Mezzotint  Portraits, 

1878-83            53 

Stevenson,   R.  L. 

My  Body  which  my  Dungeon  is.   MS.           ...  125 

Sick  Child,  The.  MS 125 

Stirling,   J.     Essays  and   Tales.    1848.     Carlyle's 

Copy 125 

Surtees. 

Handley  Cross,    1S54        I99 

Jorrock's  Jaunts  and  Jollities,   1S38     ...          ...  199 

Mr.  Sponge's  Sporting  Tour,   1S53        ...          ...  199 

Swinburne.     De<lication    to   William    Bell    Scott, 

MS 125 

Tennyson.     Princess.  The.      First  Edition.      Pre- 
sentation Copy  to  Carlyle   ...          ...          ...  125 

Thackeray,  W.  M. 

Interesting  Event,  An,   1845       I99 

Vanity  Fair,  1847-8         i99 

Theatrical  Fund,  Proceedings  of  the  Anniversary 

Festivals  of  the  General,   1847-So...          ...  125 

Voltaire.     La  Henriade,  1769-70  ...          ...          ...  199 

Ward,    H.,    and    W.    Roberts.     George    Komney. 

1904     ...          ...          ...          ...          ...          .■■  53 

Westraacott.      English  Spy,  The,   1S25-6 199 

Whitman,  Alfred.     Masters  of  Mezzotint,  1898...  53 
Widener,  P.  A.  B.     Catalogue  of  Paintings  form- 
ing his  Private  Collection,  1S95-1900       ...  53 
Wycliffe.     Prayers  of  the  Byble 124 

Engravings  and  Etchings. 

Abbott,  L.  F. 

Artist  with  Portrait  of  Nelson.      By  V.  Green...  263 

Lord  Nelson.     By  W.  Barnard...          ...          ...  54 

.\ffleck,  A.  F.     LinUthgow  Palace 263 

Appleton,  G. 

Lady  Hamilton  as  a  Bacchante.     After  Romney  264 

Stafford  Children,  The.     After  Romney         ...  124 

Barnard,  W.     Lord   Nelson.     By  L.  F.  Abbott...  54 

Barney,   W. 

Duchess  of  Devonshire.     After  Gainsborough...  262 
Lord    Sunderland    and    Lord    Charles    Spencer. 

After  Cosway...          ...          ...          ...          •■•  54 

Bartolozzi,      F. 

Affectionate     Brothers,     The.     After     Sir     J. 

Reynolds        ...          ...          ...          ...           .■  54 

Mi.ss  Farren.     After  Sir  T.  Lawrence  ...          ...  54 


Index 


Engravings  and  Etchings — coiilinued. 
Baxter,  G. 

Coronation  of  Queen  Victoria  and  the  Opening 

of  Parliament 
Edmund  Burke     ... 
Queen.  The  (large)  

Bigg. 

Saturday  Morning.     By  T.  Burke       


Sunday    Morning    and    Sunday    Evening. 
Burke  and  Nutter   ... 


By 


54. 


198,    262. 
54. 

19S, 
After  Meis- 

After   Mcis- 


124. 


Bone,  Muirhead. 

Ayr  Prison 54.   '98. 

Culross  Roofs 

Demolition  of  St.  James'  Hall 

Distant  O.xford 

Fisher's  Creek,  King's  Lynn      

Great  Gantrj-,  Charing  Cross     ... 

Harapstead   Heath  

Hove 

Leeds  Warehouses 

Liberty's  Clock 

Masts,  Lincoln,  The 

Old  and  New  Gaiety  Theatres  .. 

Oxfordshire 

Rye  from  Camber... 

St.  John's  Wood 

Shot  Tower,  The 

South  Coast 

Stirling  Castle 
Bonvin,  E.     Generals  in  the  Snow 

sonier  ... 
Bracqucraond,   F.     Partie  Perdue. 

sonier  ... 
Brangwyn,  F. 

Bridge  of  Sighs     ... 

Monument,  The     ... 

San  Maria  from  the  Street 

San  Maria  through  the  Riggings 
Burke,  T. 

Lady  Rushout  and  Daughter.     .-Vftor  Kauflman 

Saturday  Morning.     After  Bigg... 
Burke  and  Nutter.     Sunday  Morning  and  Sunday 

Evening.     After   Bigg 
Cameron,   D.  Y. 

Beauvais     ... 

Belfry  of  Bruges  ... 

Belgian  Set,  The  ... 

Ben  Ledi 54.  198. 

Ca  D'Oro 

Chinon 

Craigievar   ...  ...  ...  ...  ••.  54. 

Damme 

Dinant 

Doge's  Palace,  Venice 

Five  Sisters  of  York 

Gateway  of   Bruges         '98, 

La  Maison  Noire,  Bruges  

La  Roche 

Meuse,   The 

North  Porch,  Harfleur 

Notre  Dame,  Dinant 

Old  Cairo 

Old  La  Roche       


199 
199 
199 

54 

199 
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198 
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54. 
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Engravings  and  Etchings — continued. 
Cameron,  D.  Y. — continued. 
Robert  Lee's  Workshop... 
St.  Etienne.  Caen... 
St.   Laumer 

Valley  of  the  Ardennes  ... 
Wine  Farm,  The  ... 
Carwitham,   J.     View  of  Fort  St.  George 
City  of  New  York  from   the  S.W. 
Cheesman.     Mrs.    Chambers    and     Child.     After 

Westall  

Claude.     Le  Bouvier 

Cond^,  J.     Mrs.  Fitzherbert.     After  Cos^vay  (2)... 

Constable.  J. 

Cornfield,  The.     By  D.   Lucas 

Dedham  Vale 

Hadlcigh  Castle  ..  

Lock,  The 
Mill  near  Brighton 
Weymouth  Bay 
Cormack,   M.     Reverie,   .\.     After  Grcuze 
Cosway. 

Lord  Sunderland   and    Lord    Charles    Spencer. 

By  W.  Barney  

Mrs.  Fitzherbert.     By  J.  Conde  (2)      

Cousins,  S. 

Age  of  Innocence.     After  Sir  J.  RejTiolds     124 

Countess  Spencer 

Hon.  Anne  Bingham     ,,         „ 

Lady  Acland  and  Children.     After  Lawrence.. 

Lady  Blessington.     After  La\vrence 

Master  Lambton  ,,  „ 

Moretta.     After  Leighton  

Penelope  Boothby.     After  Sir  J.  Reynolds    .. 

Simplicity.     After  Sir  J.  Reynolds       

Strawberry  Girl.     After  Sir  J.  Reynolds 

Sunshine  of  Love.     After  Raoux         

Dayes.  E.     Cliildren   Nutting.     After  Morland.. 
Dean,  J. 

Elizabeth,  Countess  of  Derby,     .\fter  G.  Rom 

ney 
Lady  Elizabeth  Herbert. 
Miss  Crockatt.     After  J. 
Mrs.  Hoppner. 
Mrs.    Hoppner    holding 
After  J.  Hoppner     ... 
De  Passe,  C.     Queen  Elizabeth 

De  Sever.     Les  Bonnes  Arnica     

Descourtis.     La  Rixe  and  Le  Tambourin.     After 

Taunay 
Dickinson,  W. 

Elizabeth  Stephenson,  Countess  of  Mcxborough. 

After  Peters  ... 
Jane,  Duchess  of  Gordon.     After  Sir  J.  Rey- 
nolds   ... 
Ladv  EUzabeth  Tavlor.     After  Sir  J.  Re>-i\olds 

123,    199.   262, 
Mrs.     Elizabeth    Sheridan     as    "  St.    Cecilia." 

After  Sir  J.  Reynolds         

Mrs.  Matthew.     After  Sir  J.  Reynolds 

Mrs.   Pclham   feeding   Chickens.     After  Sir   J. 

Reynolds        ...         "3. 

Mrs.  Sheridan  as  "  St.  CeciUa."  After  Sir  J. 
Reynolds 
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124,  263 

...  264 

124 
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124 

264 
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After  Sir  J.  RejTiolds 
Hoppner 

Basket    of    Flowers. 
After  T.  OUver 


262 

123 
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124 

54 

199 
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264 

123 
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262 
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Engkavincs  and  Etchings — continued. 

Dicksee.   F.     Raiders,   The...  ...  ...  ...      124 

Dixon.   J. 

Duke  of  Leinster.  The.     After  Sir  J 

Lady  Mary  O'Brien. 
Dunkarton,  R.     Mary  Horneck  as  the 
Bride."     After  Sir  J.  Reynolds 
Piirer.  A.     Adam  and  Eve... 
Kitton,   Hedley. 

Burjjo  S.   Jacopo.   Florence 

Interior  of  Chartres  Cathedral  ... 

John   Knox's  House.   ]-:dinburgh 

London   Bridge 

Rue  Hotel  de   Ville.   I'ans 

St.  Maclou,  Rouen 

St.  Merri,  Paris     ... 

Winchester  Cross... 
Fragonard.     Bacchanale 
Gainsborough.  Sir  T. 

Duche.ss  of  Devonshire.     By  W.  \V 

Giovanna  Baccelli.     By  J.  Jones 

Mrs.  Sheridan.     By  Gainsborough-Dupont 
Gainsborough-Dupont.     Mrs.    Sheridan.     By    Sir 
T.   Gainsborough 

Graham,   P. 

Crossing  the  Stream 

Moorland   (,)uietude  .,  

Green.   V. 

Artist    with    Portrait    of    Xelson,    i  he. 

Abbott  

Charlotte.  Countess  Talbot.     After  Sir  J. 

nolds    ... 
Countess  of  Salisbury,      .\fter  Sir  J.  Kiyn 
Georgiana,   Duchess  of   Devonshire,     After  Sir 

J.   Reynolds   ...  ...  ...  ...  ...      263 

Jane,    Countess    of    Harrington.     Alter    Sir    J. 

Reynolds         263 

Lady   Mary    Halliday.     After   Sir    J.    Reynolds     263 
Marv    Amelia,    Counte.ss    of    Salisbury.     After 

Sir   J.    Reynolds        ...  ...  ...  ...      263 

Mary  Isabella.  Duchess  of  Rutland.     ..\fter  Sir 

J.   Keynolds   ...  ...  ...  ...  ...      263 

O/.ias   Humphrey.     After   Romney        ...  ...        54 

Grecnhead.      A.      T.     Lady     Castlercagh.     After 

LawTonce        ...  ...  ...         ...        124,  264 

Greuze,    J.    B. 

Nina.     By  S.  H.  Wilson 54 

Lc  Baiser  Envoye.     By  C.  Turner        ...  ...     263 

Reverie,   A.     By  M.  Cormack   ...  ...  ...      124 

Grozer,   J. 

Benevolent  Sportsman,  The.     .-Vfter  G.  Morland     2^3 
Master   Thomas    Braddyll.     After   Sir    J.    Rey- 
nolds   .,.  ...         ...  ...         ...  ...     263 

Sportsman's  Return.  The.     After  G.  Morland...     263 
Haden,  Sir  F.  Seymour. 

Breaking  up  of  the  Agamemnon  ...  ...     262 

Winilmill   Hill        262 

Haig,  A.  H.      Interior  of  Toledo  Cathedral  ...      264 

Havell.    R.    and    D.     Engagement    between    the 
Java     and     the     Constitution.     After     N. 
Pocock  ...  ...  ...  ...  ...      264 

Hewlett,  A.     Mrs.  Clay  and  Child.     After  Romney        54 
Hirst.  Norman. 

Lady  Caroline  Wrottesley.     After  Hoppner   ...        54 
Pinkie.     After   Lawrence  ...  ...  ...        54 


199 

199 

Alter 

263 

Key- 

263 

.Ids  54 

.123 

Engravings  and  Etchings — continued. 

Hodges,  C.  H.     Ann  Warren,     After  Romney  ... 
Hoppner,   J. 

Countess   Cholmondcley   and   her   Son.     By   C. 

Turner 
Countess  of  Oxford.     By  S.  W.   Reynolds     ... 
Daughters    of    Sir    Thos.    Frankland.     By    W. 

Ward 54. 

Domestic  Happiness.     By   J.  Young   ... 
Elizabeth,    Countess   of   Mexborough.     Bv    W. 

Ward ...    ■       ... 

Frankland  Sisters.     By  H.  Scott-Bridgwater... 

Hon.  Miss  Bingham. 

Hon.   Mrs.    Bouvcrie.     Bv    J.   R.   Smith 

Lady  CaroUne  Wrottesley.     By  X.  Hirst 

Lady  Cholmondeley  and  Child.     By  C.  Turner 

Lady  Hampden.     By  J.  Young 

Lord  Xelson.     By  C.  Turner     ... 

Miranda.     By   Scott-Bridg^vater  ...         124. 

Miss  Crockatt.     By  J.  Dean 

Mrs.  Arbuthnot.     By  S.  W.  Reynolds 

Mrs.  Benwell.     By  W.  Ward     

Mrs.   Eliza  Hoppner.     By   J-   Young    ... 

Mrs.  Hoppner.     By  J-  Dean     ... 

Mrs.  Hoppner  holding  Basket  of  Flowers.     By 

J.    Dean 
Mrs.   Michael  Angelo  Taylor.     By   J.  Ward    ... 

Mrs.  Whitbread.     By  S.  W.  Reynolds 

Hudson,  H.     Mrs.  Curtis.     After  H.  Walton     ... 
Jacquet,   A.     Le  Guide.     After  Meissonier 
Johnson,    late    Mr,    Richard.     Dispersal    of    Col- 
lection... 
Jones,    J. 

Edmund    Burke.     ..\fter    Romney 
Giovanna   Baccelli.     After   Gainsborough 
Lady  Caroline  Price.     After  Sir  J.  Reynolds... 
Mrs.  Davenport,     .\fter  Romney 
Kauffman,    A.     Ladv    Rushout    and    Daughter. 


.\fter  G.  Morland... 
at     Soldiers.         .-Mter 


G. 


By  Burke 
Keating.  G. 

Angling  Party,   .'\, 

Children      playing 
Morland 

Knight,   C.     Industry.      By   G.   Morland 

Koepping,   C.     Syndics,   The.     After   Rembrandt 
Landseer,  Sir  E. 

Hunters  at  Grass.     By  C.   G.   Lewis   ... 

Monarch  of  the  Glen.     By  T.  Landseer 

Stag  at  Bay.     By  T.  Landseer... 
Landseer.   T. 

Monarch  of  tlie   Glen.      After   Sir   E.   Landseer 

Stag  at  Bay.     After  Sir  E.  Landseer  ... 
LawTence,  Sir  T. 

Lady  Acland   and   Children.     By  S.  Cousins... 

Lady  Blessington.     By  S.  Cousins 

Lady  Castlercagh.     By  Greenhead        ...         124, 

Lord  Londonderry.     By  H.  Meyer        

Master  Lambton.     By  S.  Cousins         

Miss  Farren.     By  F.  Bartolozzi  

Pinkie.     By  N.  Hirst      

Lc    Coeur.     Les    Chagrins    de    TEnfance.     After 

Monchct 
Leighton.     Moretta.     By  S.  Cousins       


263 
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Engravings  and  Etchings— coH/iniierf. 

Lewis,   C.   G.     Hunters  at  Grass.     After  Sir   E. 

Landsecr 
Lucas,  D. 

Cornfield,  The.     After  J.  Constable     

Dedham  Lock. 

Hadleigh  Castle.        ,.  ,.  

Lock,  The.  ,,  ..  

Mill  near  Brighton.     After  J.  Constable 
Weymouth  Bay. 
MacArdell.    J.     George,    Duke    of    Buckingham. 

After  Van   Dyck        

Mallet.     Les   Bonnes  Arnica.     By   De  Seve 

Masson,  A.     Guillaume  de  Brisacier         

Meissonicr. 

Generals  in  the  Snow.     By  E.  Bouvin 

Le  Guide.     By  A.  Jacquct         

Partie   I'erdue.     By   F.   Bracqucmond 

Meryon. 

L'Abside  de  N6tre  Dame  a  Paris       

La  Galeric  de  N6tre  Dame       

St.  Eticnnc  de  Mont       

Meyer,  H. 

Ladies     Ehzabeth     and     Henrietta     Montagu. 

After  Sir  J.  Reynolds         

Lord  Londonderry.     After  LawTence 

Monchet.     Les    Chagrins   de   I'Enfance.     By    I.c 

Coeur   ... 
Morland,  G. 

Anglers'  Repast,  The.     By  W.  Ward 

AngUng  Party^  An.     By  G.  Keating 

Benevolent  Sportsman,  The.     By  J.  Grozer  ... 

Blind  Man's  Buff.     By  W.  W'ard  

Children  Xutting.     By  E.  Dayes         

Children  Playing  at  Soldiers.     By  G.   Keating 
Delia  in  Town  and  Delia  in  the  Country.     By 

J.  R.  Smith 

Industry.     By  C.   Knight  

Inside  of  a  Country  Alehouse.     By  W.  Ward 
Paying  the  Hostler.     By  S.  \V.  Reynolds      ... 

Sportsman's  Return.     By  J.  Grozer     

Village  Politicians.     By  W.  Ward       

Nutter  and  Burke.     Sunday  Morning  and  Sunday 

Evening.     After   Bigg  

OUvcr,  T.     Queen  EUzabeth.     By  C.  de  Passe  ... 
Peters. 

Elizabeth  Stephenson,  Countess  of  Mexborough. 

By  W.  Dickinson 

Lady  Elizabeth  Corapton.     By  J.  \<-  Smith  ... 

Love  in  her  Eyes  sits  playing.     By  J.  R-  Smith 

Pether.  W.     Standard  Bearer.     After  Rembranilt 

Pocock,  N.     Engagement  between  the  Java  and 

the  Constitution.     By  R.  and  D.  Havell... 

Pratt,  J.  B. 

Crossing  the  Stream.     After  P.  Graham 
Moorland  Quietude. 
Raeburn. 

Boy  with  Rabbit.     By  J.  C.  Webb       

Lord  Newton.     By  C.  Turner 

Raoux.     Sunshine  of  Love.     By  S.  Cousins     ... 
Rembrandt. 

Centurion  Cornelius.  The.     By  J.  Ward 
Clement  de   Jonghe         
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264 
199 
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Bartolozzi       54 
124,  264 


Engravings  and  Etchings — continued. 
Rembrandt — continued. 
Jan  Lutma... 

La  M6rc  dc  Rembrandt  au  voile  noir... 
Landscape  with  the  Obelisk.  The 
Landscape  with  a  Ruined  Landscape... 
Standard  Bearer.     By  W.  Pether 
Syndics,  The.     By  C.  Kocpping 
Reynolds,  Sir  J. 

Affectionate  Brothers.  The.     By  F. 

Age  of  Innocence.     By  Cousins... 

Charlotte,  Countess  Talbot.     By  V.  Green     ...     263 

Countess  of  Carlisle.     By  J.  Watson    ...        123,  263 

Countess  of  Salisbury,  The.     By  V.  Green     54,   123 

Countess  Spencer.     By  Cousins... 

Duke  of  Leinster,  The.     By  J.  Dixon... 

Eliza  Greenaway.     By  T.  Watson 

Georgiana,     Duchess    of    Devonshire.     By 

Green  ... 
Hon.  ."^nne  Bingham.  By  S.  Cousins... 
Hon.  Mrs.  Stanhope.  By  J.  R.  Smith... 
Jane,  Countess  of  Harrington.  By  V.  Green...  263 
Jane,  Duchess  of  Gordon.  By  W.  Dickinson  262 
Ladies  Elizabeth  and  Henrietta  Montagu.     By 

H.  Meyer        124 

Lady  Bampfylde.     By  T.  Watson       ...  54,  123.  263 

Lady  Caroline  Price.     By  J.  Jones     123 

Lady    Catherine    Pelham-Clinton.     By    J.    R. 

Smith 54.  26i 

Lady  Cockburn  and  Children.     By  C.  Wilkin...     124 
Lady  Elizabeth  Herbert.     By  J.  Dean  ...      123 

I-adv  Elizabeth  Ta^•lor.     Bv  W.  Dickinson 

123,   199,  262.   264 
...     263 


124. 

264 

54 

263 

V. 

263 

264 

124. 

263 

Lady  Hamilton.     By  J.  R.  Smith       

Ladv   Hamilton   as   a    Bacchante.     By    J.   R. 

Smith 

Lady  Mary  Halliday.     By  V.  Green 

Lady  Mary  O'Brien.     By  J.  Dixon     

Lady  Smyth  and  Children.     By  S.  E.  Wilson... 
Lord    Ashburton.   Col.   Barie,   and   Lord   Shel- 

burne.     By  J.  Ward  

Man,'   Ameha.   Countess  of  Salisbury.     By   V. 

Green  ... 
Mary  Horneck  as  the  "  Jessamy  Bride."     By 

R.   Dunkarton. 
Mary   Isabella,    Duchess   of   Rutland.     By    V. 

Green  ... 
Master    John    Crewe    as    "  Henry    Vlll."     By 

J.  R.  Smith 

Master  Thomas  Braddyll.     By  J.  Grozer 

Mrs.  Carnac.     By  J.  R.  Smith 

Mrs.  Hardinge.     By  T.  Watson 

Mrs.  Henry  Bunbun,-.     By  T.  Watson 
Mrs.  Mathew.     By  W.   Dickinson 
Mrs.  Must.rs.     By  J.  R.  Smith. 


124 

26; 


54 


263 


2f\2 


263 


...  263 

...  263 

...  263 

124.  263 

...  263 

...  26a 

...  263 


Mrs.  Pelham  feeding  Chickens.     By  W.  Dickin 


Mrs.  Elizabeth  Sheridan  as  "  St.  Cecilia" 

W.   Dickinson 
Mrs.     Sheridan     as     "  St.     Cecilia."     By 

Dickinson 
Penelope  Boothby.     By  S.  Cousins     ... 

Simplicity.     By  Cousins  

Strawlwrrv  Girl.     By  S.  Cousins 


W. 


123.   262 
By 
...      123 

262 
264 
124 
264 


XIII 


Index 


Engravings  and  Etchings— <-o;i/ii!i(«rf. 
Reynolds,  Sir  J. — contimicd. 

Viscount    Maiden    and     Lady    Cap'-l.     By    C 

Turner             ...          ■••          •-•          ■■•          •••  ^'4 

Warren  Hastings.     By  T.  Watson        ...           54.  2^3 
Reynolds.  S.  W. 

Countess  of  Oxford,     .\fter  lloppner 263 

Mrs.  Arbuthnot.     After  J.   Hoppner 124 

Mrs.   MTiitbread.         „                  .,            54 

Paving  the  Hostler.     .Xfter  Morland     I99 

Romney,  G. 

Ann  Warren.     By  C.   II.  IlodKes         263 

Countess  of  Carlisle.     By  J-  Walker     263 

Edmund   Burke.     By   J.   Jones 263 

Elizabeth,  Countess  of  Derbv.     By  J.   Dran...  262 

Gower  Family,    The.      By   J.   K.  Smith            ...  263 
Henrietta,    Countess    of    Warv.ick.      By    j.    K. 

Smith 263 

Hon.    Mrs.    North.     By  J.   R.   Smith 263 

Lady    .\nne    Smith    and    Children.      By    Scott- 
Bridgwater      124 

Lady  Hamilton  as  "  Nature."     By  S.  E.  Wilson  54 
Lady    Hamilton    as   a    Bacchante.     Bv     T.    G. 

Appli-lon          264 

I-ady   Isabella  Hamilton.     By   J.  Walker        ...  263 

Lady  Louisa  Stormont.     By   J.  R.   Smith    ...  263 

Miss  Cumberland.     By   J.   K.   Smith 263 

Miss  Frances  Woo<lley.     By  J.  Walker             54,  263 

Mrs.  Bankes.     By  Scott-Bridgwater     264 

Mrs.  Clay  and  Child.     By  A.  Hewlett 54 

Mrs.  Davenport.     By  J-  Jones...            ...          ...  263 

Mrs.  Musters.     By  J,  Walker     lyy.  263 

Mrs.  Robinson.     By   J.  R.  Smith          ...          ...  263 

Mrs.  Stables  and  Daughters.     By  J.   R.  Smith  263 

Ozias  Humplirey.     By  V.  Green            ...          ...  54 

Stafford  Children,  The.     By  .\p]ileton              ...  124 
Scott- Bridgwater,   H, 

Frankland  Sisters,  The.     After  J.  Hoppner   ...  124 

Hon.  Miss  Bingham.     After  J.   Hop])ner        ...  124 

Lady  Anne  Smith  and  Chiklren.     After  Romney  124 

Miranda.     .Vftcr  J.  Ho|ipner     ...          ...        124,  264 

Mrs.   Bankes.      After   Romney   ...          ...          ...  264 

Smith.    ].   R. 

Delia  in   Town  and  Delia  in  the  Country.    After 

G.  Morland      ...          ...          ...          ...          ...  124 

Flirtilla        I99 

Gower  Family.     After  Romney...          ...          ...  263 

Henrietta,  Countess  of  Warwick.     After  Rom- 
ney         263 

lion.  Mrs.  Bouverie.     After  Hoppner...         ...  124 

Hon.  Mrs.  North.     After  Romney        ...         ...  263 

Hon.  Mrs.  Stanhope.     After  Sir  J.  Reynolds...  124 

263 
I-ady  Catherine  Pelham  Clinton,     .\fter  Sir  ]. 

Reynolds         ...  ...  ...  ...  54,   263 

Lady   Elizabeth   Compton.     After   Peters        ...  263 

Lady  ILimilton.     After  Sir  J.  Reynolds          ...  263 
Lady  Hamilton  as  a  Bacchante.     After  Sir  J. 

Reynolds         ...          ...          ...          ...          ...  124 

Lady  Louisa  Stormont.      .\fler  Romney          ...  263 

Love  in  her  Eyes  sits  Playing.     After  Peters...  263 
Master  John  Crewe  as   "Henry    VIII."     After 

Sir  J.   Reynolds         ...          ...          ...          ...  263 

Miss  Cumberland.     After  Romney       ...          ...  263 


After  Romnev. 


and     Le     Tamhourin.     Bv 


After 


Engravings  and  Etchings — continued. 
Smith,  J.   R. — continued. 

Miss  Mortimer 

Mrs.  Carnac.     After  Sir  j.  Reynolds 

Mrs.  Musters.     After  Sir  J.  Reynolds 

Mrs.   Robinson.     After   Romney 

Mrs.   J.  R.  Smith 

Mrs.  Stables  and  Daughters 

Wanderers  Found 

What  you  will 
Taunay.     La     Rixe 

Descourtis 
Turner,   C. 

Countess    Cholmondeley    and    her    Son 
J.    Hoppner    ... 

Lady  Cholmondeley  and  Child.     After  Hoppner 

Le  Baiser  Envoye.     After  Greuze 

Lord  Nelson.     After  Hoppner  ... 

Lord  Newton.     After  Raeburn... 

Viscount   Maiden   and    Ladv   Capel.     Aftir   Sir 

J.   Reynolds 

Turner.   J.  M.   \V. 

Ben   Arthur 

Dunstanborough  Castle    ... 

Falls  of  Clyde 

Hind   Head   Hill 

Hindoo  Worshipper 

Junction  of  the  Severn  and  Wye 

Lake  of  Thun 

Little  Devil's  Bridge   over  the   Russ    ... 

Near  Ben   Athol 

Peat   Bog,   Scotland 

Raglan  Castle 

River  Wye 

Solway   Moss 

Source   of  the   .\rvenon    ... 

Twickenliam 
Van   Dyck.     George,   Duke  of  Buckingham.      Bv 

J.MacArdell .'. 

Walker,   J. 

Countess  of  Carlisle.     After  Romney   ... 

Lady  Isabella  Hamilton.     After  Romney 

Miss  Frances  Woodley. 

Mrs.  Musters. 
Walton,  H.     Mrs.  Curtis.     By  11 
Ward,     J.     Centurion    Cornelius, 
Rembrandt     ... 

Industrious  Cottagers.     By  W 

Lord  Ashburton,  Col.  Barie,  and  Lord  Shelburne. 
After  Sir  J.  Reynolds 

Mrs.    Michael    Angelo    Taylor    as    "  Miranda." 
After  Hoppner 
Ward,  Wm. 

Anglers'  Repast.  The.     .\fter  G.  .Morland 

Blind  Man's  Bufi.     After  Morland        

Daughters   of   Sir   Thomas    Frankland.     Afti-r 
Hoppner         ...  ...  ...  ...  ?4. 

Elizabeth.  Countess  of  Mexborough.     .\fter  J. 
Hoppner 

Industrious  Cottagers.     After  J.  Ward 

Inside  of  a  Country  Alehouse.     After  Morland 

Mrs.  BenwcU.     After  J.  Hoppmr  

Village   Politicians.     After  Morland      


.^4. 
199. 


Hudson 
The.      After 

Ward... 


263 
263 
263 
263 
263 
263 
54 
54 

199 


54 
263 
263 
263 
263 

124 

264 
264 
264 
264 
264 
264 
264 
264 
264 
264 
264 
264 
264 
264 
264 

263 

263 
263 
263 
263 
263 

199 
199 

123 
263 

124 
54 

262 

262 
199 
199 
263 
199 
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Engravings  and  Etchings — continued.  page 

Watson,  J. 

Countess  of  Carlisle.     After  Sir  J.  Reynolds  123,263 

Eliza  Grecnway                 ,,         ,.             ,,           •••  263 

Mrs.   Ilinry   Bunbury       ,,         „              ,,           ...  263 

Watson,    T. 

Lady  Bampfykle.     After  Sir  J.  Reynolds        54,  263 

Mrs.  Hardinge.     By  T.  Watson            ...        124,  263 

Warren  Hastings.     After  Sir  J.  Reynolds  54,  123,  263 

Webb,  J.  C.     Boy  with  Rabbit.     After  Raeburn  54 

Wed  more,  Sir  F.     Dispersal  of  Collection           ...  262 

Wertheimer,    late   Mr.    C.    J.     Dispersal   of   Col- 
lection                124 

Westall.     Mrs.  Chambers  and  Child.     By  Chees- 

man 199 

Whistler,   J.  M. 

Cottage  Door,  Cumberland         ...         ...         ...  262 

Finette         124 

Kitchen,  The         262 

Little  Venice          ...          ...          ...          ...          ...  262 

Ponte  del  Piovan...          ...          ...          ...          ...  262 

Thames   Warehouses        ...          ...          ...          ...  262 

Wilkin,  C.     Lady  Cockburn  and  Children.     After 

Sir  J.  Reynolds         124 

Wilson,  S.  E. 

Lady  Hamilton  as  "  Nature."     .\fter  Romney  54 

Lady  Smyth  and  Children.     After  Reynolds    ...  ^4 

Nina.     After  Greuze         ...          ...          ...          ...  54 

Young,  J. 

Domestic  Happiness.     After  J.  Iloppner        ...  54 

Lady  Hampden                   ,,               ,,                 ...  263 

Mrs.  Eliza   Hoppner            ,,                ,,                  ...  263 

Zorn.     Portrait  of  Kenan  ...          ...          ...          ...  262 


Furniture. 

Charles  II.  Day-bed 

Chinese  Black  and  Gold  Lacquer  Cabinet 
Chippendale. 

Library  Table 

Mirror 
Clocks,  see  under  Objects  of  Art. 
Dickens,  Chas.,  Writing-table  belonging  to 
English  Sedan   Chair 
Gilt-wood     Furniture,     covered     with     Beauvais 

Tapestry,   Suite  of   ... 
I.ilirary  Table  and  Cartonni6re 
Louis  XV. 

Librarj-  Table 

Secretaire    ... 

W'riting  Table 
XichoU,  Mr.  G.  B.  T.,  J.P.     Dispersal  of  Collection 

Seventeenth  Century  Oak  Bedstead        

,,                   .,          Refectory  Table    ... 
WilUam  TIL  Table 


Musical  Instru.ments. 

Holmes,  late  Mr.  E.  A 

Mashiter,  late  Mr.  T. 

Violin  by   N.   Amati 

,,       ,,    Cappa 

,,       ,,    A.  Gragnani 

,,    N.  I.upot 
,,       ,,    J.  F.  Pressenda... 


Dispersal  of  Collection... 
Dispersal  of  Collection... 


264 


264 
264 

124 
200 

200 
200 

264 
264 
264 
200 
200 
200 
264 


264 
264 
264 
264 
264 
264 
264 


Musical  Instru.ments — contintitd-  page 

Violin   by   F.   Ruggerius      ...          ...          ...         ...  264 

,,        ,,     J.  Stainer            ...          ...          ...          ...  264 

,,    A.  Stradivarius  ...          ...          ...         ...  264 

Violoncello  by  N.  Gagliano            ...         ...         ...  264 

,,           ,,     Grancino     ...          ...          ...         ...  264 

,,     J.   B.   Guadagnini...         ...         ...  264 

Warner,  Sir  C.     Dispersal  of  Collection 264 

Objects  of  Art. 

Bibcron  of  Rock-crystal  (the  Gabbitas)  ...         ...  200 

Byron,  Intaglio  Portrait  of           ...         ...         ...  125 

Clocks,  Louis  XIV 200 

Louis  XVI 200 

Dunn,   late   Mr.   W.     Dispersal   of   Collection   of 

Clocks              ...        ' 265 

Florentine  Bronze  Lamp,  Sixteenth  Century     ...  265 

Indian  Miniatures     ...          ...          ...          ...          ...  125 

Jewel,  Pendant,   Italian  Sixteenth  Century        •■•  200 

Regulator,   Louis  XVI.        ...         ...         ...         ...  200 

Rcliquan,-   of   Rock-crvstal...          ...          ...          ...  200 

Savonnerie      ...          ...          ...          ...          ...         ...  200 

Snuff-boxes,    Various,    in    the    Wertheimer    Col- 
lection...         ...          ...          ...         ...         ...  200 

Watches,  English      ...          ...         ...         ...         ...  265 

W'crtheimer,    late    Mr.    C-    J.     Dispersal   of   Col- 
lection...        ...          ...          ...         ...         ...  200 

Pictures. 

Alma-Tadema,  Sir  L.     Mirror,  The         ...         ...  51 

Andrea  del  Sarto.     Pieta,  A.         ...          ...          ...  52 

Artz,  D.  A.  C.     Fishervvoman,  A...         ...         ...  52 

Atkinson,  late  Mr.  E.     Dispersal  of  Collection  ...  51 

Bassano,  L.     Portrait  of  Ottavco  Amaltco       ...  ;2 

Blake,    W^     Illustrations    to    Milton's    "  Ode    to 

the  Nativity  "           ...         ...         ...         ...  52 

Blantj-re,  late  Lord.     Dispersal  of  Collection   ...  123 

Bloomers,  B.  J. 

Landing  and  Selling  Fish:   Scheveningen        ...  52 

Landing  Fish  :    Coast  of  Holland         ...         ...  198 

Selling  Fish  :    Scheveningen       ...  52 

Bonheur,  Rosa- 
Lioness  and  Cub  at  Rest            ...          ...          ...  51 

Scottish  Raid,  A 198 

Bosboom,  J.     Interior  of  a  Church         259 

Botticelli,   S.      Madonna  and    Child   with   Saint 

John    ...         ...         ...         ...          ...         ...  i;2 

Boudin,  E. 

Jetty,  Trouville,  The       259 

La  Somme  a  Pequigny    ...          ...         ...         ...  198 

Le  Port  d'Anvers...         ...         ...         ...         ...  198 

On  the  Sands,  Trouville 259 

Braith,  A.     Coming  Storm.  The  ...         ...         ...  51 

Brescia,  Moretto  da.     Magdalen,  The     ...         ...  52 

Bronzino,  A.     Portrait  of  Francesco  I.  dc  Medici  52 

Bundy,  E.     .\ntonio  Stradivari     ...          ...          ...  198 

Carpaccio.     Madonna  and  Child  with  Saints     ...  52 

Cazin,  J.  C. 

La  Chaumiere        ...          ...         ...         ...         ...  198 

La  Femme...         ...         ...         ...         ...         ...  198 

La  Route :    La  Nuit       ipS 

La  Route  :    Le  Soir         ...         ...         ...          ■..  198 

L^vcr  de  Lunc      ...         ...         ...  108 

Claude.     Mount  Helicon     52 
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Pictures — continued.  ^ 

Claustn.   &• 

Old  Barn,  TIu'       

Propping  the   Rick  ;    A  Stormy  Day 

Sons  of  the  Soil 

Twilight  :    October  

Cole,  Vicat.     Cornfield  near  Goring-on-Thamcs... 
Collier,    T.      Richmond    Castle    and    the    Vale    of 

York 

Constaiile,  J.     Hampstead  Heath 

Cooper,  T.  S.     Summer  Noon,  A 

Corot,  J.  B.  C. 

Angler,  The 

Avenue,   The 

Fanchette  :    The  Artist's  Nurse 

Flessels.   A  

Gate,  The 

Gathermg   Primroses 

In   the  Wootls 

Landscape   with    a    BuikUng    and    Figure,    and 
Cows    ... 

Landscape  with  a  Building  ami  Figures,  Evening 

Le    Boiteux 

Le  Soir 

Mill.    The 

Nantes 

River,  The 

Rouen 

Saintry 

Souvenir  dTtalie   ... 

Sunset 

Three  Figures,  The 

Towing-Ilorse,  The 

Vista,  The 

Cotes,  F. 

Portrait  of  a  Lady  in  Blue  and  White  Dress... 

Portraits  of  Mr.  Barwell  (2)       

Cotman,  J.  S. 

Meadow,    The 

Mont  St.  Michael,  Normandy 

Rocky  Gorge,  A  ... 

Silent  Stream,  The,  Normandy 

Courbet.     Pomegranates 
Cox,  David. 

Harlech  Castle,  North  Wales     

junction  of  the  Llugwy  and  the  Conway.  The 

River  Scene,   A 

Welsh    Farm,    A    ... 
Crofts,     IC.     R.A.     Near    La    Belle     Alliance    at 

Dawn  ... 
Crome,   J. 

Scene   near   Calton.    Norwich 

View  at  Salthouse,  near  Norwich 

View    of  St.   Martin's  Gate,   Norwich 

Crome,   W.   H.      Ldge  of  the  Wood  

Cuyp,   -V.     r.ani'.scape,   with  two  Peasants  under 

an  Oak  Tree  ... 
Cuyp,   ]■  G.      Two  Young   Girls   of   the   Mockels 

Family 
Pagnan-Bouveret.     Le  Grand   Pardon      ... 
Daubigny. 

.■\pple  Orchanl.  The 

Chateau  Gaillard 


259 
198 
19S 
198 


^59 
198 

259 

.^59 
259 
259 
2;9 
259 

2.^9 


52 
259 

259 
259 
259 


2 -,9 
259 
259 

2?9 

259 

259 

52 
2;9 

19S 
256 

259 

123 
123 
■23 
259 


19S 

2-,6 

>! 
198 

123 
259 
123 


198 

2?9 

259 

259 


Pictures — continued.  i 

Daubigny — continued. 

French  Village,  A... 

Les  Laveuses 
Davis.   H.  W.   B.     Flood   on  the  Wye,     A 

De  Heem,   J.  D.     Still  Life  on  a  Table 

De  Wint,   P.     Derwentwater 
Diaz. 

Bathers,   The  

Flowers 

Forest,  The 

Forest  Scene 

Pool,  The 

Storm  Breaking     ... 

Winding  Stream,   The 
Dicksee,  Frank.     Flowers  of  June 
Downman,  J. 

Grape-House,  The 

Scene   from    "  The   Agreeable   Surprise,"    A    ... 
Dupre.     Woody  Landscape 

Eastlake,  late  Mr.  C.  L.     Dispersal  of  Collection 
Faed,  T. 

Gone  to  the  Wars... 

On  the  Coast 
Fantin-Latour,   H. 

Bunch  of  W'ild   Flowers 

Chrvsanthemums  in  a  Nankin  Beaker... 

Eastern   Ladies 

Peonies  in  a  Glass  Bowl... 

Robing   of   Venus... 

Roses  in   a  Gla.ss  ^'a.se    ... 

Spring  Flowers  in  a  Vase 

White  Lilac 

White  Roses  in  a  Glass...  ...  ...  51. 

Farquharson,   D..    KV..\.     Flowery   May 
Farrcr,  late  Sir  W.  J.     Dispersal  of  Collection... 
Ferneley,  J. 

Boy  on  a  Pony,  A 

Huntsman  with  Horse  and  Hounds     

Fielding  0.     Rivaulx  jVbbey  iQ^. 

Fildes,  Sir  Luke.   R.A.     Girl  in   While.   A 
Foster,  Birket. 

Arundel 

On  the  Road  to  Market 

Springtime  :    Children  gathering  Primroses     ... 

W'inter  :     Children  feeding  Birds  

Frith,  W.  P.     Race  for  Wealth 

Gainsborough,  T. 

Portraits : — 

The    Artist's    Daughters,    Mrs.    Fischer    and 

Miss  Gainsborough 

Capt.  Frederick  Cornewall,  R.N 

John  Ekl,   Esq.,  of  Scighford  Hall,  Stafford 

Lady  Frances  W'ashwootl  Peyton     

Sir  Paul  Pechcll,  of  Pagglesham      

Sir  WilUam  Lynch,   K.C.B 

View  in  Suffolk,   A  


259 
25Q 
51 
123 
19S 

259 
259 
259 
259 
2.-9 
2;9 
2;9 


256 
256 
259 


Graham,  Peter. 
Highland  Mist 
Sea-birds'   Home, 
Stormy  Coast,  A 

Graham-Gilbert,    J. 


The 


Portrait    of    Mrs,    Matthe 


Perston   (iit'c  Strang) 


19S 

259 

52 

259 
198 

52 

2 

259 

19S 

;2 

198 
19S 
256 
259 


51 

52 
19S 


197 
197 
197 
197 

197 
256 

197 
51 


2?6 
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PACE 

Pictures — continued. 

Gunn,  late  Mr.  J.     Dispersal  of  Collection         ...     123 

Hall,  O.     Le  Pont  Rouge,  Albi 198 

Hamilton,  H.  D.     Gentleman,   A..,  ...  ...     256 

Harpignies,  H. 

Campagna,  The     ...  ...         ...         ...  ...      198 

\'iew  in  the  Campagna  ...  ...  ...  ...     19S 

Harvey,  Capt.  J.  A.     Dispersal  of  Collection   ...      19S 
Herring,   J.   F. 

Attila,  Jockey  up  ...  ...  ...  ...     259 

Charles  XII.,  Jockey  up  ...         ...         ...     259 

Don  Juan,  Jockey  up     ...  ...  ...  ...     259 

Faugh  a  Ballagh,  in  stable        259 

Industry,   Jockey   up        ...  ...  ...         ...     259 

Matilda,  in  loose  box      ...  ...  ...         ...     260 

Memnon,   Jockey  up        ...  ...  ...  ...     260 

Merry  Monarch,  in  stable  ...  ...         ...     259 

Tarrare,   Jockey  up  ...  ...  ...         ...     239 

Hobbenia.     \Voo<ly  Landscape  with  Cottages,  etc.     123 
Holland,   J. 

Barbarigo  Palace,   Venice  ...  ...  ...       52 

Santa  Maria  della  Salute,  Venice  ...  ...     2i9 

Hoppner,   I. 

Gentleman  in  red   coat  edged  with   fur  ...      197 

Mr.   John  Granville  197 

Mrs.  Beloc  I97 

Mrs.  John  Granville,  nix  Harriet  Joan  Delabere     197 
Hudson,  T.     Portrait  of  a  Gentleman   ...         ...     256 

Israels,  J. 

Returning   from   Church...  ...  ...  ...       52 

Waiting  for  Father's  Return     ...  ...  ...        51 

Jacque,  Ch. 

Farmyard,  The  (2)  259 

Morning  ;    Leaving  the  Stall     ...  ...  ...     259 

Johan  de  Meun,  Portrait  of  ...  ...  ...       52 

Landseer,  Sir  E.     Cat's  Paw,  The  ...         ...       ;! 

Lawrence.  Sir  T. 
Portraits  : — 

A  Lady    seated 51 

Miss  Brooke,  afterwards  Mrs.  Carisbrook  ...     198 
Mrs.  Sophia  Thompson  ...  ...         ...     197 

Lawson,  C. 

Sunset         198 

Twihght  Grey        198 

Leader,    B.    W.     Hedgerow    Elms    on    Hillock's 

Green  ...  ...  ...  ...  ...         •••       5' 

Le  Brun,   Madame  Vigee.     Portrait  of  Madame 

de   Beon  ...  ...  ...  ...  ...      256 

Lsly,  P. 

Portrait-Group  of  the  Peryer  Family   ...  ■■•     I97 

Portrait  of  a  Lady  ...  ...  ...         ...     256 

Lewis,   J.  F.,  R.A.     Frank  Encampment  in   the 

Desert,  The 198 

Lhermitte. 

Anglers,  The  2i9 

Haytime     259 

Les  Laveuses         ...  ...  ...  •■•         ■■■     259 

Vintage,  The         ...  ...  ...  ■■■  •■•     259 

Wayfarers,  The 259 

Lowther,  late  Hon.  WiUiam.     Dispersal  of  Col- 
lection... ...         ...  ...         •■•         ••■     '97 

Luini,  B.     Saint  Catherine  of  Siena       256 


PACE 

Pictures — continued. 

Maris,  J.      Town  on  a  River,  with  a  Bridge  and 

Boats  ...          ...         ...          ...         ...         ...  52 

Maris.  W.     Duck  and  Ducklings 52 

Mauve,  A. 

Cow  Drinking  at  a  Stream       ...         ...          ...  51 

Returning  from  the  Fields         ...         ...         ...  259 

Winter         ...          ...          ...          ...          ...          ...  259 

Meissonier,   J.  L.   E.     Dante         ...         ...         ...  ^i 

Michel,   G.     Windmill,  The            259 

Millais,  Sir  J. 

Diana  Vernon        ...         ...          ...         ...         ...  259 

Isabella       ...         ...         ...         ...         ...         ...  51 

Mariana      ...         ...          ...         ...         ...         ...  51 

Proscribed  Royalist          ...          ...         ...         ...  51 

Study  for  the  Head  of  Mariana...          ...         ...  ;i 

Millet.     Qidipus  taken  down  from  the  Tree       ...  259 
MonticelU,   A.   T.   J.     Entrj-  of  Charles   V.   into 

Antwerp          ...          ...         ...         ...         ...  259 

Moore,  Henry.     Summer  Squall  ort  Nare  Head, 

Cornwall          ...         ...         ...         ...         ...  51 

Moreelse,  P.     Portrait  of  a  Young  Girl  in  Green 

Dress  ...          ...          ...          ...          ...          ...  52 

Morland,  G. 

Coast  Scene.  .\     ...         ...         ...         ...         ...  259 

Interior  of  an   Inn  Kitchen       ...         ...         ...  i2 

Interior  of  a  Stable          ...          ...          ...          ...  52 

Peasant  and  Pigs...         ...          ...          ...         ...  259 

Rocky   Coast.   A    ...          ...          ...          .  .          ...  256 

Moroni,  G.  B.     Portrait  of  a  Monk         ...         ...  52 

Nasmyth,   P. 

Woody  River  Scene          ...          ...          ...          ...  52 

Yews  near  Turner's  Hill,  East  Grinstcad       ...  2!;9 

Nicholson,  W.     Portrait  of  Miss  Iris  Tree         ...  19S 

Nuremberg  School.     Portrait  of  a  Lady...          ...  2;') 

Orchar<lson,  Sir  W.  Q.     Protector,  The...         ...  52 

Orpen,  W.     Colleen.  The   ...         ...         ...         ...  igS 

Ostade,  A.  van.     Old   Man.   .^n   ...         ...         ...  256 

Ovens,  Jan.     Serenade,  The           ...         ...          ...  12; 

Pellegrini.     Gladstone  Cabinet,   1SS3,  The         ...  51 

Penn,  late  Mrs.  E.     Dispersal  of  Collection       ...  19S 

PhilUp,  J..  R.A.     La  Mantilla  de  Zira 198 

Philpot,   G.   W.     Spanish   Lady,   A iq8 

Ponte,   Johannes,     .\doration   of   the   Magi,  and 

four  Scenes  from  the  Life  of  the  Virgin...  256 

Prospero.     Paddock  at  Newmarket,  The           ...  51 
Raebum,  Sir  H. 

Duncan  Davidson,  Esq.,  of  Tulloch  Castle    ...  197 

General  Andrew  Hay.  of  Mount  Blair>'         ...  197 

George  Crawford,   Esq.   ...         ...         ...         ...  2;6 

George  Thompson            ...         ...         ...         ...  198 

John  Lamont.  Esq..  of  Lamont           ...         ...  197 

Lady  Seton            197 

Lord  Craig...         ...         ...          ...         ...         ...  197 

Mrs.  Balfour,  of  Edinburgh       197 

Mrs.  George  Thompson   ...         ...         ...         ...  19S 

Mrs.  Hay.  nie  Ehzabeth  Robinson,  of  Banff...  197 

Mrs.  Helen  Colvin.  nie  Renny  ...         ...         ...  256 

Mrs.  Lucy  Davidson,  nre  Gemmell       ...         ...  197 

Raflaelhno  del  Garbo.     Madonna  and  Child  with 

Saints 52 

Ravesteyn.  J.  -X.  Van.     Portrait  of  a  Lady  * ...  198 

Rembrandt.     River  Scene  :    Stormy  Weather  ...  51 


Index 


PiCTL'RKS — continued- 
Reynolds.  Sir  J. 

Captain  Haldane  ... 

Laclv  Anne  Stanhope 

Lady  Blake  as  "Juno"... 

Lady  Sarah  Bunbury 

Miss  Kitt>'  Fisher   (Sketch  for) 

Misses  Paine 
Richanlson,  T.  M.     Knvirons  of  Girgenti 
Romney,  G. 

GoofKe  Talbot  Hatley  Foote      

John  Foote 

Miss  Mary  Waring,  afterwards  Mrs.  If.  Close... 

Mrs.  Drake,  lu'e  FJizabeth  Ives 

Rousseau. 

Barbizon  Plain,   The 

La  Petite  Vallee  des  Rouars     

Russell,  John. 

George  IV. 

Mrs.  Harle  and   her  Daughter   ... 

Mrs.  Raikes 

St.  Giles"  Songtrcss,  A 

Youth,   A   ... 

Ruston,  Mr.  J.     Dispersal  of  Collection 

Ruysdael,  S.  van. 

Ferry,  The... 

Fishermen   drawing   a  Net 

River  Scene 

River  Scene  with  Figures  and   Boats  ... 

Kiver  Scene  with  Waggon,   etc. 

Woody   River  Scene.  A   ... 
Sandby,    P.     View   of   Winilsor   Castle    from    the 

River   

Seaton,  Sir  Bruce  M.  Dispersal  of  Collection  ... 
Signorelli,  h.  Saint  George  and  the  Dragon  ... 
Stark.  J.     Wooel  Scene,  A... 

Steen.   Jan.     Twelfth  Night  Feast,   A      

Stevens.  Mr.  G.  N.     Dispi-rsal  of  Collection 
Stott.  F.. 

Flamingms 

Washing  Day 

Where    the    Dark    Earth    Sleeping    Lies :      a 
Cloisonne  Sky 
Swan.   J.  U. 

Goatherd,  The       

Polar    B<ars.  The... 

Tigers   at   Dawn    ... 
Thaulow,  Fritz.     On  the  Dordognc 

Tintoretto,  H.     Raising  of  Lazarus         

Titian   (attributed   to).     .Uloration   of  the   Shep- 
herds  ... 
Troyon,  C. 

Flock,  The  

Going  to  Market  ... 

La  Bcrgere 

Oxen 
Turner.   J.  M.  W. 

St.  Goar  on  the  Rhine   ... 
Swiss  Mountain  Scene,  A 
Umbrian  School.     Madonna,  supporting  in  her  lap 
the  Infant  Saviour  ... 


197 
197 
197 
197 
;i 

197 


197 
197 
197 
197 

250 
2^9 

256 
198 
19S 
198 
256 
256 

2;6 
256 

2--.(t 

259 
198 

51 

259 
256 

2.=;9 

198 
1 98 

198 

198 
19S 
19S 

51 

52 


259 
259 
259 

259 

259 
2.^9 


Pictures — continued. 
Van  der  Heyden,  J. 

Chateau  among  Trees  on  the  further  bank  of  a 

River  ...          ...          ...          ...          ...          ...  123 

Country  Mansion,  with  Cavaliers  and  Figures...  256 

Van  der  Meer,   Jan.     Extensive  Landscape        ...  52 

Van  der  Neer.     River  Scene,  A   ...          ...          ...  259 

\'an     Evck,     School    of.       Triptych,      with      the 

Madonna   and  Child,  Angels  and   Saints...  123 

\'an  Goven,  J.     Castle  and  Town  of  Nimeguen...  123 
\'an   Marcke. 

Milking  Time          ...          ...          ...          ...          ...  259 

Normandy  Pastures         ...          ...          ...          ...  259 

Van   Musscher.    M.       Astronomer,    seated    in    his 

Study,    An      123 

Van     Vliet.     W.     Portrait    of    the     Countess    of 

Souvigny         ...          ...          ...          ...          ...  256 

"Vanity  Fair"  Cartoons,  Sale  of           ...          ...  51 

\'elasquez.     Angels  appearing  to  the  Shepherds...  123 

Victoria,    late   Queen.     Pencil   Study   of   a   Head  52 

Wall,  late  Mr.  G.  P.     Dispersal  of  Collection  ...  52 

Ward,  Leslie.     Portrait  of  Lord  Lonsdale           ...  51 

Wertheimer,  late  Mr.  C.     Dispersal  of  Collection  197 
Wouverman,  P.     Group  of  Peasants,  with  Horses. 

on  the  Bank  of  a  River      ...          ...          ...  52 

Wright,   J.     Helen,   daughter  of  Duncan   Camp- 
bell,  Esq 197 

Wynants,     J.       Landsca])C,    with     Figures     and 

Horses  before   an   Inn          ...          ...          ...  256 

Zeim.     On  the  Lagoon,  Venice     ...          ...          ...  259 

Zofiany,  J.     Portrait  of  Thos.  Gainsborough,  R.A.  197 

Porcelain  and  Pottery. 
Chinese. 

Beakers       265 

Jars              265 

Vases           ...          ...          ...          ■•.          .■•          •■•  265 

Vase  and   Cover   ...          ...          ...          ...          ...  265 

Chelsea. 

Figures        265 

Group          265 

Vases           265 

Faenza  Dish 265 

Frankenthal  Groups...          ...          ...          ■••          •■•  265 

Hochst  Groups          ...          ...          ...          •■■          •••  265 

Ruston,   late   Mr.    J.     Dispersal  of   Collection    ...  265 
Sevres. 

Biscuit  Bust  of  Louis  X\' 200 

Cabaret       200 

Ecuelle  Cover  and  Stand            200 

W'orcester. 

Baskets       265 

Dessert  Service      ...          ...          ...          ...          ••■  265 

Mug             265 

Plates          265 

Vases           ...          ...          ...          ■••          •••          •••  •*^5 

Tapestry. 

Brussels  Panel           264 

Flemish       ,,               264 

French        ,,               264 

Late  Sixteenth  Centur\-       264 


ANNE.    THE   WIFE   OF   LT.-COLONEL    HAMILTON 
BY  JOHN  JAMBS  MASQUERIER 


May,    1912. 


Rotable 


Sir   Alfred   Turner's   Collection 
Chelsea    EmbanKment  By 

As  interesting  a  private  collection  as  any  is 
that  of  Major-General  Sir  Alfred  Turner,  K.C.B.,  for, 
apart  from  the  variety  exhibited  by  the  pelits  rietis,  as 
he  modestly  describes  his  treasures,  some  of  them  are 
well-nigh  unique,  while  others  have  an  intrinsic  value 
of  no  "inconsiderable  amount.  What,  for  instance, 
could  be  more  desirable  than  some  exceptionally  fine 
examples  of  Bohemian  and  other  glass,  a  combined 
bureau  and  prie-dieu  used  by  Madame  de  Maintenon, 
an  unusually  ornate  early  Jacobean  cabinet,  furniture 
of  the  Stuart,  Louis  XIV.,  Louis  XVL,  and  Georgian 
periods,  as  well  as  innumerable  Dutch  specimens,  and 
a  vast  quantity  of  china— several  of  the  Oriental  pieces 


at   Carlyle    House, 
George    Cecil 

being  of  a  nature  to  make  the  less  favoured  collector's 
mouth  water  !  Nor  must  one  omit  to  mention  the  rare 
old  colour-prints  and  curious  engravings,  which,  cover- 
ing countless  feet  of  wall-space,  invest  the  house  with 
the  air  of  a  picture-gallery,  the  clocks  of  different 
epochs,  and  the  many  objects  picked  up  at  home  and 
abroad  and  dear  to  the  heart  of  a  connoisseur.  The 
collection,  in  short,  is— in  many  ways— remarkable. 

It  also  should  be  noted  that  a  number  of  the 
"  finds  "  have  been  procured  as  the  result  of  unremit- 
ting search,  endless  pricing,  and  patiently  awaiting 
opportunities,  a  combination  which  constitutes  the 
true  way— the  sport,  in  fact— of  collecting.     Anyone 


No.    I. — BOHEMIAN     GLASS 


Vol.  XXXIII.— No.   i;9-— ^  -^ 

{Cot,yright  by  J.  T.  Herbert  Rally  in  tlu  United  States  of  Anunca.  May,  7901] 


The    Co)inoisseiir 


can  buy  the  (-untents  of  a  shoj}- 
window,  in  whole  or  in  part  ; 
and  [icrsons  who,  on  the  "get 
rii  h  (luick  "  jjrinciplc,  purchase 
somebody  else's  miscellaneous 
odds  and  ends  c//  I'loc,  may 
ra|)idly  experience  the  joy  of 
possessitjn.  15ut  half  the  charm 
in  getting  together  a  houseful  of 
things  collectable  dejiends,  in 
great  measure,  u()on  the  time 
and  trouble  which  their  pos- 
sessor has  expended  in  acquir- 
ing them.  Such  a  collection 
is  that  of  Sir  Alfred  Turner. 
While  soldiering  in  different 
parts  of  the  ISritish  dominions 
— at  home  and  "  overseas  " — 
he  seized  every  chance  which 
came  his  way  ;   and  during  the 


No.  II. — latk   Georgian   wine-cooler 


past  few  years,  when  assiduously 
exploring  the  highways  and 
byways  devoted  to  the  traffic  in 
ol'jets  d'art  and  o/>jets  de  vertu, 
he  has  happened  on  many  an 
enviable  acquisition.  Some  of 
the  cabinets  and  bibelois,  it  may 
be  noted,  are  heirlooms,  and 
much  of  the  furniture  has 
always  been  in  Lady  Turners 
family. 

Amongst  the  last-named  is 
the  de  Maintenon  combined 
bureau  and  prie-dieu  (Xo.  xix.), 
to  which  reference  has  been 
made.  A  thoroughly  character- 
istic specimen  of  the  bureaux 
made  during  the  long  reign  of 
Louis  Xl\'.,  it  is  interesting, 
not  only  because  of  its  former 
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ownership,   but  owing  to  the 
fact    that   the   bottom   drawer 
forms  a  "prie-dieu,"  being 
pulled  out  and  pushed  back 
at  will.      EM-ept  for  a  few- 
trifling  signs  of  wear,  the  piece 
(which  cannot   be  less  than 
some  two  hundred  and  fifty 
years  old)  is  intact,  the  brass 
handles  and  key-hole  mounts 
being  in  perfectly  good  order, 
while  the  key  is  the  original 
one.    It  may  also  be  observed 
that  the  bureau,  unlike  those 
of  a  later  date,  has  six  small 
drawers  in  place  of  the  ordi- 
nary three  long  ones,  and  that 
the  lid,  instead  of  being  made 
flush  with  the  top,  is  slightly 
curved.      The    lid,    on    being 
drawn  down,   is   supported 
only  by  its  hinges,  which  are 
so    contrived    that    when    the 
scholarly  widow  of  the  nimble- 
tongued  Scarron  wrote  there- 
at, they  bore  the  added  weight. 
The  imaginative,  well-informed 
reader  may  easily  conjure  up 
a  vision  of  the  even-tempered, 
handsome  Francoise  resting 
her    dimpled    hands    and 
rounded  arms  thereon   while 
she  composed  those  vivid 
letters  which  are  so  indisput- 
able  an    index    to    a    life    as 
eventful  as  that  of  any  king's 
favourite  —  and,  no  doubt,  a 
creditable  one.    ^\"hether  the 
bureau  was  used  by  its  pious, 
clever  owner  during  her  en- 
gagement as    governess    to 
Louis's  children  by  the  about- 
to-be  dethroned  Madame  de 
Montespan,  or  when  she  en- 
joyed   the    love    of    the    self- 
confident,   independent  mon- 
arch,  OT  in    the    honoured 
autumn  of  her  days  at  St.  Cyr, 
this   deponent   knoweth    not. 
The  Dutch  maniueterie  com- 
bined  work-table    and    work- 
bag  (shown  in  No.  xii.)  has  also  been 
Lady  Turner's  family,  and  the  Louis  X\ 
escritoire  (No.  xiv.)  was  willed  to  Sir 
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many  years  in 
L  marqueterie 
Alfred  by  his 


uncle,  the  late  Colonel  George 
I'lunkett  Johnston,  himself  an 
ardent  collector  of  French 
furniture.  The  escritoire  is 
remarkable  for  its  beautiful 
proportions  and  graceful 
curves,  both  having  a  fa.scina- 
tion  all  their  own.  No  less 
desirable  is  the  French  mar- 
([uetcrie  three-tier  stand  (No. 
xvi.),  another  Louis  X\"L 
example,  and  an  admirable 
instance  of  the  elegance 
which  often  distinguishes  the 
lurniture  of  this  period. 

Chairs  of   various   descrip- 
tions are   represented   in   the 
collection,  chief  amongst  them 
being  a  Charles  IL  oak  arm- 
chair— a    fine,  sturdy,    and — 
withal — dignified  specimen, 
with   the  bottom   rail  placed 
fairly    high    up    on    the    legs, 
as  was  the  custom  when  the 
introduction    of  carpets    and 
rugs  (brought  from  the  East) 
no  longer  made  it  necessary 
to  keep  the  feet  off  the  cold, 
draughty  brick  or  stone  floors. 
The   cushion  (as   may   be 
gathered  from   No.  ix.)  is  of 
white  stamped  velvet,  the 
material  being  slightly  worn. 
Of  great  interest,  too,  is  the 
mahogany  Chippendale   arm- 
chair reproduced    in   No.  x., 
and  bought  many  years  ago — 
when  its  present  owner  first 
bowed  to  the   fascination   of 
old  furniture,  and  particularly 
to  that  which  is  exercised  by 
the  eminently  attractive  pieces 
made   by   Thomas    Chippen- 
dale.    A  comparatively  heavy 
example  of  its  kind,  the  legs, 
which  terminate  in  the  claw- 
and-ball  (or  "  pad  ")  foot,  are 
gracefully  curved,   the   upper 
part  being  carved,  as  also  are 
the  top  and  centre  pieces.  The 
upholstering  is  in  red  and  buff 
velvet,  while  the  tucked  border  gives  an  added  finish 
to  the  seat.     Sir  Alfred  Turner  has  also  the  good 
fortune  to  number  amongst  his  possessions  a  pair  of 
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<  hippcndalc  adjust- 
a  b  1 L-  screens,  I  h  o 
worsted  work  of 
whiili  wa.s  put  in 
some  seventy- two 
years  aj^o.  These  are 
illustrated  in  .N'os. 
xvii.  and  xviin,  and 
it  will  be  seen  that 
in  one  cxse  the  spiral 
lines  run  from  right 
to  left,  and  in  the 
other  from  left  to 
right.  Sir  .\lfred  is 
C'lually  to  be  con- 
gratulated on  the 
ai'ijuisition  shown  in 
No.  iv.,  for  one  rould 
nut  wish  for  a  more 
re|)resentalive  exam- 
ple of  a  Chippendale 
•  abinel,  or  for  a  more 
dignified  and  solid 
piece.  It  is  in  the  in- 
I  omjarable  cabinet- 
maker's early  style, 
and  I  .line  into  the 
Tiirnir  f.iriiily  aliiput 
the  t  i  m  e  t  h  a t  the 
b.itll.-  of  U  .il.rloo 
u.is  loiight. 
Mean-mindi  d,  hair- 
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splitting,  cavilling 
authorities  insist  that 
("hippendale  lacked 
originality  :  that  the 
(justly)  famous  de- 
signer's claims  upon 
the  gratitude  and 
admiration  of  lovers 
of  the  beautiful  are 
his  skill  as  an  im- 
])rover  on  otlier  cabi- 
net-makers' idea.s,  and 
the  readiness  with 
which  he  recognised 
the  advantages  of 
mahogany  over  the 
kinds  of  wood  utilised 
by  his  ])redecessors. 
\'et  Chippendale's 
designs,  which  in- 
clude the  elaborately 
interlaced  back,  the 
"cabriole"  leg  (a 
I  >utch  importation), 
the  ancient  Oriental 
claw -and  -  ball  foot, 
the  s(juare  I'.arly 
( Georgian  leg  (an  in- 
novation which  made 
for  a  m  u  c  h  - 1  o  -  b  e- 
admired  solidity),  the 
carved   lattice-work 
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leg  (borrowed  from  the  Chinese), 
and  the  not  inelegant  curled  foot, 
the  whole  being  dominated  by  a 
masterful  taste  for  symmetrical 
outline,  have  endured  for  close 
upon  a  hundred  and  seventy 
years.  He  may  also  be  said  to 
have  evolved  the  final  form  of  the 
chair,  which,  despite  the  unwrit- 
able abominations  perpetrated  by 
that  arch-philistine,  the  modern 
furniture-maker,  with  an  art 
noiiveau  training,  owes  something 
to  the  greatest  of  eighteenth-cen- 
tury designers. 

The  collection  also  includes 
some  interesting  pieces  of  dining- 
room  furniture,  such  as  a  huge 
Georgian  sideboard  of  noble — 
almost  colossal  —  proportions, 
and  a  brass-bound  wine-cooler 
(illustrated  in  No.  ii.),  and  a 
"dumb  waiter"  (reproduced  in 
No.  iii.)  of  the  same  period — a 
period  when  good  taste  and  good 
wine,  so  to  speak,  walked  hand  in 


No.    VIII.— ORIENTAL     EWER 
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hand.  The  "dumb  waiter,"  by 
the  way,  is  4  ft.  4  in.  in  height — 
a  veritable  giant  amongst  its  fel- 
lows, which,  as  the  colle(-tor  is 
no  doubt  aware,  seldom  reach 
this  altitude.  The  long-case 
clock  (No.  V.)  is  another  "old 
friend  of  the  family,"  and,  unlike 
so  many  late  eighteenth  and 
early  nineteenth  century  "grand- 
fathers," its  upper  extremities 
have  not  at  any  time  been 
furnished  with  the  gilt  halls 
which,  it  must  surely  be 
admitted,  are  singularly  out  of 
place.  But  for  the  usual 
decorative  brass  spandrels,  the 
clock,  which  bears  the  name 
of  one  W.  Gardner,  of  Sand- 
wich, is  practically  without 
ornament. 

Amongst  the  other  furniture 
acquired — or  inherited — by  Sir 
Alfred  Turner  are  a  Dutch  mar- 
queterie  fire-screen  (No.  xiii.)  in- 
laid in  green  and  light  brown,  the 


No.    IX. — CHARLES     II.     ARMCHAIR 


No.    X. — CHIPPENDALE     ARMCHAIR 


design    bc-ing  boldly 
drawn,  and  (he  carved 
oak  cabinet  repro- 
duced in   No.  vii. 
I'he   last  -  named, 
whi<  h  probably  con- 
stitutes as  valuable  a 
specimen  as  could  be 
found   in  any  private 
collection,  is  early 
lacobean,  and  for 
richness    of   adorn- 
ment and  variety  ol 
design    is    practically 
unparalleled.     The 
height  is  I  ft.  t)  in., 
and   the   width    t,  ft., 
the   stand    to    which 
the   cabinet    is   fitted 
being  2  ft.  5  in.  high, 
thus    ni  a  k  i  n  g   a 
total   height   of  4  It- 
2  in.     The  two  doors 
are  deiorated  with 
conveiiti'inal  strap 
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No.    XI.— WALL    MIRROR  PERIOD    OF    THE 

FIRST    EMPIRE 


and  leaf  carving,  and 
the   stand    is    fur- 
nished  with   four 
turned  ball  legs,  with 
carved  frieze  on  the 
undcrstretchers.      In 
the  upper  portion, 
midway  between  the 
two  arches,  the  date 
"  1630  "  and  the  let- 
ters  "E.  C".'"— those 
of  the  original  owmer, 
presumably — are  cut. 
The    cabinet    was 
purchased    at    an 
auction. 

Other  treasures 
consist  of  a  quantity 
of  china  —  some  of 
which  was  picked  up 
in  the  East— and  a 
great  deal  of  glass, 
the  collection  con- 
taining several  rare 
exam])les,  such  as  the 


No.    MI.       UCTlH     MABvCTFKlI.    WOHKTAIU.E 


No.    Mil.— DUTCH     MARyCETERIF.    SCREEN 


No.    XIV. — LOUIS     XVI.     MARQUETERIE     ESCRITOIRE 


No.    XV. — PAIR    OF    ORIENTAL    JARS 
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two  curious  groups  in  N'o. 
XX.      lioth    pieces,  which 
are  (Chinese,  show  a  IJudd- 
hist  |>riest,  an  extraordinar)- 
quadrupcii    which    might 
be    a    bull,   a  jjheasant,    a 
monkey,  and  a  crane,  the 
colour  of   the    tree  and 
other    surroundings    being 
light  blue.     Mention,  too, 
must    be    made   of   the 
especially    line    Oriental 
cwcr  and   i)owl    illustrated 
in  No.  viii.,  the  scheme  of 
del  oration  consisting  of 
brilliantly  coloured  llowcrs 
and    grotesque    animals,  a 
blue  dragon  on  a  circular 
disc   appearing    on    the 
bottom  of  the  bowl.      Ihe 


No.    XVI.— FRENCH     MARQUETERIE 
TIIKUE-TIER      STAND 


Nil.     X\ll.       CIIIITKNDALr. 
riKf  .SCRFKN 


height     of    liie 
c  w  e  r    (wit  h 
stoi)|)er)  is    14 
inches,  and  the 
diameter  of  the 
bowl  II)  iiichLS. 
'I'he    foregoing 
Were    brought 
Irom    India    in 
1854,    as    also 
was    the    Jap- 
anese bowl   re- 
|)roducid    in 
No.    xviii..    the 
latter    having 
been    bought 
m     I S5  I     for 
live    hundred 
rupees,  or,  tak- 
ing   the    rupee 
at  two  shillings, 
as    it    was    in 
those     halcyon 


the  charm  and 
interest  of  the 
"  exhibits  "  are 
the  eminently 
il  e  c  o  r  a  t  i  V  e 
I'rench  mirror, 
rejiroiluced     in 


No.    xi. 


md 


the     /  iip  it  '■  - 

miiche    tea-tray 

— o  f    w  h  i  c  h 

No.  vi.  is  an 

i  1  lustration. 

The    mirror    is 

probably  of  the 

lirst   Empire 

period,  and  the 

tray     (which 

measures   3  ft. 

\\  in.  by  2  ft. 

5  A     in.)     is 

embellished 

with   a   picture 


days,  fifty  jiounds.  The 
pair  of  Oriental  jars 
shown  in  No.  xv.  were 
knocked  down  to  Sir  Alfred 
upon  the  Duke  of  Cam- 
bridge's Kew  Cottage  trea- 
sures coming  under  the 
hammer— a  technical  term 
which  sounds  a  trifle  odd 
when  applied  to  a  sale  of 
rare  and  costly  china  1 
The  Bohemian  glass  illus- 
trated in  No.  i.,  the  central 
piece  being — with  the  lid 
— 2  ft.  5  Ln.  in  height,  was 
procured  very  many  years 
ago  by  a  member  of  l-ady 
Turner's  family. 

Amongst    the    miscella- 
neous pieces  which  add  to 


No.     XVllii.— CHin-ENDAIE 
FIRESCREEN 
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No.    XVIII. — JAPANESE      BOWL 


No.     XIX. — COMBINED    BUREAU    AND    PRIE-DIEU,    FORMERLY    IN    THE    POSSESSION    OF    MADAME    DE    MAINTENON 
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No.    \X.      I'Alit    OF    ASTloi'l':    cillNi'.SK    r.iioi'i'S 


consislinj;  nl  .1  laiulscipc  ami  a  seascaiH-,  a  heavy 
ImriliT  111  gi'lil  \iiKs  sunm'sliDH  a  Inimc.  In  this 
comi.Tiiun,  MiiiTois  mav  turn  ii|)  lla'ir  nosi's  al  a 
f,ififr  miu/if  s|ii'cimcn,  ar^llin^,  (nisdnlh  !  ihal  it  is 
i>l  tuo  I'arly  \  itiDrian  a  naturf  In  ha\f  any  claim 
upon  till-  srriiiiis  attention  «>l  a  tnii-  ctmnoisscur. 
I  nilr  till-  1  ircumstaliiis,  the  rcailiT  niighl  bear  in 
niinil  that  fitf'ifr  imii/u  work  has  lonf;  ln'i'u  an 
hnnoiireil  erali  in  Persia  anil  in  Kashi\iir,  where  it  is 
known  as  A'lir  1  A',i/<iin,/iiiii,  anil  that  China  ami 
japan  l>.ivc'  alnuist  lioni  time  immemorial  put 
|u|Kr  piilji  to  a  most  artistie  use.  As  to  the  e.inl- 
travs,  lailics'  work-boxes,  writinn  Oiises,  lilolting-books, 


card  and  lOimler  boxes,  tables  and  smilT-boxes,  which 
were  not  imeommon  in  the  first  half  of  the  past 
irntiiry,  being  "early  \'i»'torian,"  it  must  be  remem- 
bered that  a  number  of  them  wore  made  prior  lo  the 
year  iSoo,  and  that  as  far  back  as  1750  they  adorned 
the  ui/oii  of  many  a  Parisian  fine  lady.  Another 
point  in  their  favour  is  thai  they  arc  comparatively 
inexpensive,  thus  coming  within  the  means  of  the 
ardent  collector  whose  enthusiasm  is  less  limited  than 
his  purse. 

Sucli,  then,  is  the  collection  which  gladdens  the 
eyes  oi  Sir  Alfred  and  I.ady  'rurner,  and  of  all  who 
aie  privileged  to  examine  it. 
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PORTRAIT   OF    FEDERCGO   GONZAGA 

BY     FBASTCfA 

By  permi.*.tian  of  Uexars.  Duveen  Brathen 


Sussex  Pottery 


By  Mrs.  Hemming 


Some  time  ago  I  wrote  for  The  Connois- 
seur ail  article  upon  Sussex  pottery.  Since  then  I 
have  found  more  specimens,  and  I  think  that  a  short 
account  of  them  may  interest  some  readers. 

Before  beginning  the  description  of  special  pieces, 
it  will  be  as  well  to  remind  readers  that  the  old  Sussex 
pottery  is  made  of  a  red  body ;  it  is  glazed  with  red 
lead,  and  sometimes  stained  almost  black  by  the  appli- 
cation of  powdered  manganese.  The  iron  present 
in  the  Sussex  clay  often  causes  little  black  specks 
and  splashes  with  metallic  lustre  to  appear  under  the 
glaze.  From  a  remote  anticjuity  Sussex  was  celebrated 
for  its  iron  castings.  Pieces  darkened  with  manganese 
were  made  at  Burgess  Hill,  where  there  were  formerly 
two  potteries,  one  kept 
by  a  Mr.  Norman,  and 
the  other  by  Messrs. 
Meeds.  The  last  has 
only  just  been  closed. 
Pots  made  at  Chailey 
had  many  minute  iron 
specklings  upon  them. 
There  were  pot -works 
also  at  Hellingley,  at 
Uckfield,  at  East  Grin- 
stead,  and  at  Brede. 

No.  i.  is  a  large  har- 
vest bottle.  Height,  15 
inches.  It  is  inscribed, 
"  C.  Stepney  Wants  Me 
Home.''  No  doubt  C. 
Stepney  was  an  inn- 
keeper, and  the  inscrip- 
tion was  a  reminder  to 
those  customers  who 
bought  beer  in  his 
bottles.  The  old  slip- 
potter  of  Staffordshire 
often  indulged  in 
humour  on  his  vessels, 
and  so  did  the  potter 


No.    I. — HARVEST    BOTTLE,     Ij    l.NCHES    HIGH 


of  English  Delft.  "  C.  Stepney's"  bottle  ranks  with 
these  in  that  way.  It  is  a  fitting  companion  to 
the  other  large  bottle  figured  in  my  first  article, 
inscribed,  "  H.  Young,  Sheffel  Arms,"  which  was 
bought  at  a  sale  at  the  old  Sheffield  .\rnis  Inn 
itself. 

No.  ii.  is  a  flask  in  the  shape  of  a  barrel.  Height, 
6  inches.  The  hoops  are  covered  with  a  yellow  slip. 
It  is  inscribed  in  yellow  slip,  "H.  F.  Foster,"  with 
rows  of  little  dots  above  and  below  the  name  on  one 
side  of  the  projecting  mouthpiece,  which  is  pierced 
with  two  holes  on  either  side  for  suspension.  On  the 
other  side  of  the  mouthpiece,  and  in  an  opposite 
direction,    is    inscribed,    "dec.    th    1865    23.    east 

CRINSTED."      It    will    be 

A 

seen  from  the  photo- 
graph that  in  the  ar- 
rangement of  the  words 
there  was  no  room  for 
the  E  of  the  word  "  the," 
also  that  the  date  of  the 
year  had  to  come  before 
the  date  of  the  month, 
and  that  the  .\  of  (jrin- 
stead  was  dropped  for 
convenience  in  spacing, 
but  was  put  in  in  small- 
er type  underneath  as 
an  afterthought.  In 
these  primitive  contriv- 
ances of  lettering  this 
barrel  reminds  one  of 
the  pottery  of  a  time 
far  earlier  than  1865. 
I  bought  it  in  East 
Grinstead,  and  I  was 
told  that  the  H.  F. 
Foster  of  the  barrel 
owned  a  pot- works 
there  which  is  still 
carried  on  by  his  s<in. 


The   Connoisseur 


The  date  is  late  ;  but  in 

all  collections  continuity 

is  of  interest,  and  one 

feels  that   the   time  is 

i|uickly  coming    when 

such  innocently  child- 
like   productions  as 

H.    V .    Foster's    barrel, 

with  its  curious  letter- 
ing, will  be  an  impossi- 
bility. 

No.   iii.   represents  a 

churn  —  height,    i6 

inches — and   the  round 

pottery   discs  on  either 

side  of   it    Were    called 

"  butter  bats."      The 

stick    in    the   churn 

terminates    in    a   round 

piece  of  wood,   pierced 

by  eight  large  holes, 

through  which  the  cream 

would  splash.     Butter 

was   made    by   working 

this  simple  contrivance 

up  and   do  wn   in   the 

cream  until  the  butter  came.     The  heavy,  solid  lid 
of   the    churn     prevented    splashing   out  and    waste. 
The  soft,  new  butter  was  then  pressed  between  the 
round    pottery  bats,   whilst  the    butter-milk   ran  out 
through  the  holes  in  them.      It  is  interesting 
that  an  old  Worcestershire  woman,  now  aged 
eighty,  told  me  that  she  had  seen  just  such 
a  pottery  churn  used  when  .she  was  a  girl. 
.She  was   in   service    then    at    Hymley    Hall 
with    Lady   Ward,   the    grandmother   of   the 
present    Lord    Dudley.        Lady    Ward    was 
herself  very  old,  and  liked  the  old  ways  of 


No.    II.  —  FLASK    IN    Till.    SlIAI't    OF    A    BARKEL 


things.  Every  day  it  was 
the  work  of  the  dairy- 
maid to  make  in  an 
earthenware  churn 
enough  butter  to  come 
to  Lady  Ward's  table, 
and  she  was  so  particu- 
lar that  she  would  have 
no  butter  excepting 
what  was  made  in  this 
way  fresh  daily.  The 
harvest  bottle  and  the 
churn  were  bought  near 
Hayward's  Heath. 

No.  iv.  is  a  jug  of  the 
make  of  Burgess  Hill, 
deeply  stained  both 
inside  and  out  with 
manganese.  It  is  a  rare 
shape  in  Sussex  pottery ; 
in  fact,  it  is  the  only 
one  I  have  seen  of  that 
kind.  It  is  very  light 
and  well  potted.  White 
stains  from  something 
it  once  held  have  bitten 
right  into  the  glaze.  I  tried  to  wash  them  away  ; 
they  disappeared,  but  always  came  out  again  when 
the  jug  was  dry. 

No.  V.  is  the  finest  piece  of  Sussex  pottery  that  I 
have  ever  possessed.  In  height  it  is  13* 
inches  to  the  top  of  the  knob.  It  is  a  large 
jar,  covered  all  over  the  body  with  a  grace- 
ful design  of  branches  and  leaves  in  an  inlay 
of  yellow  slip.  Under  the  rim  is  inscribed, 
"  Mr.  Shoosmith,  Caterbury  1809,"  with  stars 
around  the  inscription.  Just  below  the  date 
s  what  ai)i)ears  to  be  a  large  capital  1',  but 


No.     IIL  — A     CHLRN     AND     TWO     BUTTF.K     HATS 
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No.    VI.— LID    O!      J.\R    NO.     V. 


No.     IV.— BURGESS     HILL     JUG 


the  tail  of  the  P  has  run  into  one  of 
the  slip  leaves  :  it  may  have  been 
the  initial  of  the  potter.       Round 
the  lid  are  two  lines  of  yellow  slip 
and    interlacing    festoons   of  stars. 
The  date   1809    appears    again  on 
the  lid,  but    crosswise    around  the 
knob,  as  shown   in    No.    vi.      The 
potter  who  made  this  jar  so  loved 
his  work  that  there  are  stars  even 
upon  the  knob.     The  style  of  the 
jar,  with   the  leafy  adornments,   is 
a  departure  on  his  part  from    old 
Sussex  ways,  and,  as  far  as  I  know, 
it  is  unique.     In  the  making  of  the 
lid,  however,  he  remained  true  to 
the  old  Sussex  pottery  tradition  of 
the   star,   the    commonest  of   their 
devices.     This  jar  must  have  been 
made  for  some  special  event ;  very 
likely  it  was  a  wedding  present  for 
Mrs.  Shoosmith.    I  cannot  discover 
any  place  of  the  name  of  Caterbury 
in  Sussex.     Perhaps  it  is  some  little 
known   hamlet.        But    it    is   quite 
possible  that  Caterbury  is  another 
case  of  mis-spelling,  as  in  No.  ii.. 
East  Grinstead.  Mrs.  Shoosmith  may 
have  been  a  Sussex  woman,  perhaps 


No.     V. LARGE     JAR.     DATED     I809 
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were  sold  and  the  works  were  closed.  These  pieces 
were  bought  from  his  private  house  before  the  sale. 
I  do  not  know  how  long  ago  they  were  made  there, 
but  I  know  that  they  were  much  valued.     They  are 


-No.     \'1I. — GOBLET    AND    BASIN     OF     SOLID     AGATE 


the  potter's  daughter,  who,  on  marrying,  was  going  to 
live  at  Canterbury,  and  so  the  jar  was  inscribed  with 
the  name  of  her  new  home.  The  jar  is  very  strong 
and  inavy,  and  it  is  glazed  throughout.  Small  iron 
speiklings  are  pre>eiit,  and  in  some  cases  they  run 
right  a'Toss  a  leaf.  It  is  a  pity  that  one  cannot  tell 
at  which  pol-works  this  masterpiece  of  its  kind  was 
made.  Of  course,  the  festoons  of  stars  were  much  in 
vogui-  at  ("hailey.  and  it  otherwise  resembles  Chailey 
Work. 

I  have  seen  -Sussex  pieces  that  are  finer  in  delicacy 
(if  design  and  of  potting,  notably  a  very  fine  punch- 
bowl with  a  border  of  crosses  and  circles,  and  a 
long  inscri|)tion  of  rhyming  verse,  made  by  "  Robert 

Bur>t(pw,  Chailey  .South  Common,  1761,"  in  the 
])ossession  of  Mr.  (1.  Xnrman,  of  Chailey,  but  this 
jar,   in    its   effective   boldness   of  design,   approaches 

more  nearly  the 

poW'.rful  works  of 

\\\<-  slip-potter   of 

Si.iffiirdshire. 

No.   vii.   re|)re- 

selits  a  goblet  and 

a   basin  ot  solid 

agate,  which   were 

iiiailr  at   the   pot- 

t'TJes   III    Messrs. 

.Meeds,  cif  lUirgess 

Hill,    a   pol-works 

ol    long    si.mding. 

The   last    re  pre- 

si-nlativi-  of  that 

family  died  lately, 

and  .ill  his  things 


both  successful  and  well-potted  pieces,  of  the  bright 
red  clay,  and  mixed  with  a  sli])  which  is  light 
yellow  under  the  glaze.  The  body  is  dense,  so  that 
though  the  walls  of  them  are  thin,  they  are  heavy 
in  Weight.  The  iron  has  streaked  and  speckled 
indifferently  both  the  red  clay  and  the  yellow.  I 
was  able  to  prove  that  the  |)ieces  stained  all  over 
with  manganese  were  made  at  Burgess  Hill,  as  I 
saw  several  large  harvest  bottles,  and  I  bought  a 
candlestick  of  this  kind  from  the  Meeds  sale.  There 
Were  also  portrait  pla(iues  in  terra-cotta,  and  1  saw 
two  models  of  spaniels,  cleverly  executed,  one  in 
biscuit,  one  glazed.  These  also  had  been  in  the 
private  collection  of  the  late  old  man.  I  should  say 
that  the  figures  of  the  cobbler  and  his  wife  that  I 
figured  in  my  first  article  were  made  here,  as  both 
in  method  and   in  clay  they  resembled  these  pieces. 

The  glazed  dog 
had  very  little  iron 
speckling,  as  was 
the  case  with 
them  :  on  the 
o  t  h  e  r  hand,  on 
all  the  .solid  agate 
pieces  much  more 
iron  was  present. 

No.  V  i  i  i .  — 
height,  5*  inches 
—  represents  a 
large  two-handled 
posset  pot,  or 
loving  cup,  made 
in  coarsely  band- 
ossET  POT  ed  solid   agate. 


57issex   Pottery 


AVithin  is  a  comic 
mask  of  an  old 
•woman  in  specta- 
cles, as  shown  in 
No.  iiL  Outside 
it  is  decorated 
-KTth  tsro  bands  of 
incised  notclies. 
This  -was  bought 
at  the  Meeds  sale, 
and  an  old 
countryman  see- 
ing it,  declared 
that  in  such  ves- 
sels toasts  "were 
fonnerly  drunk  at 
han-est  suppers. 

No.  X.  repre- 
sents tHTO  flat,  dr- 
colar  flasks  of 
solid  agate, 
speckled  ■with  iron, 
pierced  -vrith  holes  for  suspension.  They  meastrre 
respectively  Si  inches  and  5  inches  in  height  In 
view  of  -what  I  now  know  of  the  Meeds  pot-works, 
I  should  expect  them  to  have  been  made  there. 
The  larger  flask  I  bought  in  London,  and  the  smaller 
one  came  from  Groombridge,  and  was  declared  10 


XO.    IX. — IKTEEIOB    Or     POSSET    POT    NO.    Vni. 


have  been  made 
there.  There  is  a 
chest  of  drawers 
of  solid  agate  in 
the  Brighton  Mu- 
seum, inscribed 
"L.W.R.,  1S38," 
and  also  a  flower- 
pot and  two  vases 
of  striped  and 
banded  red  and 
yellow  clays  made 
at  Uckfield,  and 
lent  by  Mr.  Daw- 
son. The  Meeds 
pieces  are  all  of  a 
mudi  brighter  and 
clearer  red  and 
yellow  colour  than 
these  Uckfield 
ones. 

No.  XL  repre- 
sents a  curious  vase,  in  shape  rather  h'ke  a  large 
rotmd  fir-cone.  Height,  8i  inches.  For  some  dis- 
tance down  it  is  perforated  with  holes,  probably 
to  give  admission  to  the  stalks  of  flowers.  I  do 
not  know  where  it  came  from,  as  I  bought  it  in 
London :  but  in  the  Brighton  Museum  are  two  fir- 
cones much  like  it,  made  in  the  same  way — ^f)erhaps 
clock-weights,  which  were  made  by  Mr.  Mitchell  at 
Brede.  Like  these  cone- weights,  it  is  scarcely  marked 
with  iron  at  alL 

No.  xiL  represents  a  double  money-box.  Height, 
8  inches.  One  half  of  the  circular  part  is  made  of 
red  clay  with  a  yellow  lion's  mask  upon  it;  on  the 
other  side  this  is  reversed,  yellow  clay  and  red  lion. 
The  stem  is  of  fine  solid  agate  of  the  two  clays 
combined.     Underneath   it  is   inscribed   in   incised 


The    Connoisseur 


No.   XI. — v.xsE  IN  Tin;  sh.\I'i;  of  .\  fir-conk 

script,   '-Robert   Smith  Cooke  mad   this   Bo   1844.'' 
There  is  no  room  for  the  "  .\ "  in   box. 

A  very  similar  money-box  is  figured  in  Miss  Jekyll's 
Old  I  If  if  Sumy.  The  shape  is  identical  but  that 
the  stem  is  straight.  Instead  of  the  lion's  masks  it  is 
incised  with  "Mary  Smith  1837"  and  three  rude 
trees.  Miss  Jekyil  describes  it  ;us  '"coarse-yellow  and 
brown-splashed  earthenware.''  It  is  interesting  that 
the  name  Smith  occurs  in  both  cases.  This  money- 
box certainly  looks  very  much  like  the  solid  agate 
works  of  the  Meeds  pottery.  I  bought  it  in  Ciuild- 
ford  ;  but  the  dealer  from  whom  I  bought  it  thought 
it  cam'-  "froni   Haysvard's  Heath  way.''     It  is  tube 


Xo.    XII.— DOL-BLE    MONEV-BOX 

presumed  that  Miss  Jekyil  bought  hers  also  in  Surrey, 
as  she  .speaks  of  it  amongst  the  money-boxes  sold 
formerly  at  fairs  there  ;  but  that  this  was  "  the  only 
one  with  a  stem  and  foot  that  she  had  ever  seen.'' 
It  is  easy  to  see  that  the  ware  of  Sussex  could 
penetrate  northwards  into  Surrey. 

No.  xiii.  is  another  tuoney-box.  inscribed  "Ann,' 
and  the  name  is  surrounded  with  a  rather  elegant 
little  wreath.  The  knob  at  the  top  is  broken.  Ann 
being  such  a  common  name,  it  may  not  have  been 
meaiit  for  any  special  child  ;  Imt  jierhaps  it  was  one 
of  many  to  be  sold  at  a  fair.  I  bought  it  near 
Hayward's  Heath,  and  it  has  every  appearance  of 
being  a  Chailey  piece. 

No.  xiv.  represents  a  pipe-head  ut  a  fine  red  dry 
body  in  the  shape  of  a  negro's  head,  which  was  made 
at  the  Meeds  pot-works  near  Burgess  Hill.  It  will  be 
remarked  that  the  negro's  head  is  well  modelled  and 
full  of  character. 


No.    XIII.  —  MOSF.V-HOX.    INSCKIUKD         ANN' 


No.    XIV.— PIPE    IS    SHAPE    OF    A    NEGBO'S    HEAD 


On   Collecting    Peasants'  Rings 

In  the  April,  191 1,  issue  of  The  Connois- 
seur it  was  our  privilege  to  submit  some  illustrated 
notes  on  "  Rings  :  Ancient  and  Modern."  Owing  to 
exigencies  of  space,  the  latter  part  of  the  subject  was 
merely  touched  upon,  and  a  brief  passing  reference 
had  to  suffice  for  the  quaint,  picturesque,  and  often 
very  beautiful  rings  worn  by 
the  European  peasantry,  and 
the  equally  quaint  and  pic- 
turesque annular  ornaments 
of  the  natives  of 
various  Asiatic 
and  African  states. 
But,  as  we  hope 
to  show,  this 
branch  of  the  sub- 
ject is  of  sufficient 
interest  and  im- 
portance todeserve 
more  e.\tended  notice,  not  only  by 
reason  of  the  artistic  merit  of  the  rings 
themselves,  but  the  many  illuminating 
and  suggestive  sidelights  which  they 
throw  upon  the  tastes,  fashions,  customs,  and  super- 
stitions of  the  past  and  present. 

The  subject  possesses  another  important  recom- 
mendation. The  average  collector,  whose  bank- 
balance  does  not  admit  of  the  purchase  of  the  rare 


No.    I. — ITALIAN. 

BRILLIANTS     AND 

WHITE    AND   BLUE 

ENAMEL 


XO.  II. — ITALIAN. 

SILVER-GILT, 

EMBOSSED 


By   Rhode    Knight 

and  costly  examples  of  ancient  rings,  will  be  able, 
should  he  turn  his  attention  to  the  unpretentious 
trinkets  of  the  Continental  peasantry,  to  gratify  his 
taste  and  form  a  most  interesting  collection  by  a 
comparatively  modest  outlay.  Especially  is  this  the 
case  where  one  has  the  opportunity  to  travel.  The 
touring  season  is  at  hand,  and 
human  birds-of-passage  will 
presently  be  winging  their 
flight  to  all  ([uarters  of  the 
Continent.  Con- 
siderable charm 
and  pleasure  will 
be  added  to  a 
tour  if  some  time 
is  devoted  to 
searching  for  the 
rings  of  the  neigh- 
bouring peasantry, 

and  by  ascertaining  at  first  hand  the 
meaning  of  the  varied  and  frequently 
very  beautiful  symbolism  so  often  found 
— and  sometimes  where  least  expected 
— on  these  adornments.  To  many  minds  a  ring  is  not 
more  suggestive  than  the  primrose  by  the  river's  bank 
was  to  Wordsworth's  rustic ;  it  is  a  ring — and  nothing 
more.  But  to  act  upon  this  view  is  to  exclude  one's 
self  from  the  enjoyment  of  a  world  of  romancvi.     It 


Xo.   IV. — ITALIAN. 

BRILLIANTS   AND 

DEEP    BLUE 

ENAMEL 


Xo.    Ill.f    AND    6.— ITALIAN.         SILVER-GILT, 
SET   WITH   RUBIES 


No.    V</    AND   h. — ITALIAN.        SILVER-GILT, 
SET    WITH   TURQUOISES 


The    CoJinoissetir 


would,  no  doubt,  be  going  too  far  to  say  that  every 
ring  has  its  story — a  story,  at  least,  worth  listening 
to:  but  lor  him  that  hath  cars  to  hear  there  is  much 
to  be  Irarnt  from  these  dumb  yet  eloquent  trinkets. 


No.    VI.— ITALIAN.       SILVLK-GILT,    RUBIES 
A.NU    DIAMONDS 

■{"he  accompanying  sketches  will  serve  to  indicate 
not  merely  the  e.\tcnt  of  the  field  to  be  explored, 
but  the  delightful  variety  of  the  treasures  ^^ 

which    may    rewar<l    the    diligent.       The  ;, 

diver-ity  uf  design  is  most  remarkable — 
it  i-..  in  fact,  wellnigh  inexhaustible — 
and  in  many  cases  is  ef]ualled  by  the 
surprising  beauty  and  delicacy  ol  the 
execution.  Unfortunately,  not  a  few  of 
the  pictiires(|ue  designs  here  illustrated 
have  gone  out  of  fashion  and  been  re- 
placed by  more  modern  ornaments,  inferior  not  only 
in    point   of  design   but   of  workmansiii|).     .Adapting 


No.    \1I.  —  ITALIAN. 
SILVKRGILT 


cases,  merely  paste  :  nevertheless,  the  effect  is  exceed- 
ingly brilliant.  Take  Nos.  i.  and  iv.  as  examples, 
in  which  the  fire  and  sparkle  of  the  diamonds  is 
heightened  by  the  contrast  afforded  by  the  rich  deep 


xxrz. 


No.    XI.  —  ITALIAN.       DKVOTIONAL    KING. 
SILVKR-GILT,    EMBOSSKD 

blue  of  the  enclosed  panel.  This  happy  adaptation 
of  the  "  marquise "  form  has  long  enjoyed  a  wide 
popularity  among  the  Italians,  whose  love 
for  jewellery  seems  to  have  been  in- 
herited from  their  ancient  progenitors, 
whose  graceful  moilels  they  frequently 
reproduce. 

Examples  of  a  more  refined  taste  are 
depicted  in  Nos.  iii.  and  v. — two  rings  of 
Tuscan  origin.  In  both  instances  the 
shoulders  are  tastefully  embellished  with 
delicately  coloured  enamels  —  a  branch  of  art  in 
which   Italian   goldsmiths  have  long  excelled. 


®'' 


No.    XII.— MALTlCSi;.      GOLD.    AND    BLACK 
AND    WHITi;    ENAMICL 

The    Crucifix    and    devotional    rings   illustrated    in 
Nos.  vii.  and  xi.  are  interesting  survivals  of  the  great 
wave  of  religious  sentiment  which  swept  over  Europe 
during  the  Middle  Ages;  and  in  a  country  like  Italy, 
where  sacerdotal  innuence  is  so  powerful,  it  is  not 
surprising   to   find   these  outward  and  visible  tokens 
of  faith  still  retaining  their  hold  on  the 
affections  of  the  humbler  classes.    The 
mystic  emblems  once  used  by  the  early 
Christi;ms  have   long  since   been  dis- 
carded, and.  for  the  most  part,  probably 
forgotten  ;  but  it  is  not  unusual  to  find 
a  representation  of  the  Crucified  on  the 
|)ea.sant  ringMif  I  taly  and  ad  jacent  States. 
I'hc  survival  of  an  ancient  custom   is  even  more 
trikingly  exemplified   in    the   Eede   ring  (No.   viii.), 
N'cdless  to  say,   the  "gems'  are,   in   most         the  oldest  and  probably  the  most  pojnilar  emblem  ot 


No.    \III.  —  ITALIAN.       SILVER-GILT,    EMERALD 
iWlTlI    CLASPED    HANDS)    AND    KCblES 

I.oiii:lellciw's    familiar    lines,    one    might    truly   say- 
••  In  till.-  oMcr  •l.i)'-  "f  .\rt 

{■'.iirli   minute  nu'l   imsi'cn   p.Trl." 

N'lAv.idays,  the  machine  has  replaced 
tliv-  skilled  and  conscientious  crafts- 
m.in  :  indiviiluality  is  being  swanipeil 
by  the  rising  tide  of  i-onventional  uni- 
lormity. 

.So    fir    as    beauty   of   design   and 
artistic   merit  are  concerned,  the  [lalm 
must  certainly  be  awardrd  to  the  rings 
of   itv    It.ilian    peasantry.     They   reach   a   far  higher 
st.iml.ird    of    excellence     than    those    of    any    other 
iiati-  '11. 


No.     I.\. — SPANISH 

(CORDOVa).        SlLVER-Gll.T 

SET    WITH    RCBIES 


?::^-. 


No      \.     -ITALIAN. 


i.Ol  D    PCZ/LI-RING 


No.    XIII.— ITALIAN.      GOLD    lUZZLE-RINC 


On  Collccfii!<y  Peasants    Rings 


plighted  troth  ever  suggested  by  human  wit  or  fancy. 
The  Rev.  C.  W.  King,  in  his  Antique  Gems  and 
-Rings,   records    tiic  fact   that    in  the  earliest  known 


/rtSti- 


and  silver  smiths  have  ilevoted  their  ingenuity  to  the 
construction  of  these  tantalizing  problems  ;  and  unless 
the  reader  is  blessed  with  the  patience  of  Job,  he  will 
be  well  advised  not  to  take  one  of  these  rings  to  pieces. 


%, 
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XO.    XIV.  —  ITALIAN.       SILVER-GILT,    SKT    WITH 
PIERCED    REVOLVING    PEARLS 

e.xamples  of  wedding-rings,  which,  by  the  way,  were 
of    iron,    the    device  of   the   clasped 
hands   formed   the    bezel,   thus  antici- 
pating, as  it  were,  the  truth  expressed 
in  Browning's  lines — 

"  Hand  grasps  hantl,     .     .     . 
And  great  hearts  expand, 
And  grow  one  in  the  sense  of  this  world's  life. " 

It  may  be  suggested  in  passing  that 
a  collection  of  the  betrothal  and  wed- 
ding rings  of  all  nations  would  be  not 
merely  interesting,  but  would  reveal  a 
surprising  diversity  of  form  and 
symbolism,  for  it  is  only  within 
comparatively    recent    years    that    so    many    of    the 


No. 


XIX. — GERMAN    (wURTEMBERg).       SILVER, 
SET    WITH    RUBIES    AND    SAPPHIRES 


No.    XV. — SPANI-SH 

(SEVILLE).       SILVER-GILT 

OPEN-WORK,    SET    WITH 

EMERALDS 


The  marvellous  skill  of  the  Maltese  jewellers  is  very 
inadequately  represented  by  our  sketch 
of  the  ring  shown  in  No.  xii.  Like  their 
confreres  at  Genoa  and  Venice,  but 
particularly  the  former,  they  excel  in 
the  delicate  manipulation  of  precious 
metals,  and  no  method  of  reproduction 
can  do  justice  to  the  exquisite  delicacy 
of  their  workmanship.  The  goldsmiths 
of  Genoa  specialise  in  dainty  filigree 
work  ;  and  a  well-known  writer,  speak- 
ing of  their  productions,  says:  "They 
make  bunches  of  flowers  from  plates 
and  wires  of  silver  that  counterfeit  the 
delicate  creations  the  frost  weaves  upon 
The  British  Museum  possesses  an 


a  window-pane.' 


No.    XVI. — SPANISH    (VALENCIA).       SILVER- 
GILT,    SET    WITH    CRYSTALS 

Continental    peasantry   have  abandoned   their  ornate 
nuptial  rings  in  favour  of  the 
plain  golden  circlet. 

Ingenuity  rather  than  artis- 
tic skill  distinguishes  the 
puzzle-rings  which,  though 
lirst  introduced  in  the  seven- 
teenth century,  are  frequently 
to  be  found  not  only  abroad, 
but  in  the  shops  of  Lon- 
don jewellers.  They  are 
interesting,  therefore,  as  illustrating  a  lashion  that 
once   enjoyed    a   wide  vogue.      Even  Chinese  gold 


! 


mi 
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No.    -X-VIIa   AND  b.- 
WITH    A    wolf's 


No.    XX. GERMAN    (BAVARIA).       SILVER,    GOLD 

LETTERS    ON    CRIMSON    GROUND 

exquisite  ring  of  Genoese  origin — a  table-cut  diamond 
set  amid  a  most  intricate 
[)attern  worked  in  gold  wire. 
Every  detail  is  a  fascinating 
study.  The  mantle  of  the 
renowned  Etruscans  seems  to 
have  fallen  on  the  shoulders 
of  the  Genoese,  for  to  them 
the  manipulation  of  gold 
thread,  "tine  drawn  as  a 
hair,"  appears  to  present  no 
ditficulties.  And  even  their  less  costly  productions  dis- 
lilay  the  same  skill,  ingenuity,  and  unwearied  patience. 


-GERMAN.       SILVER,    SET 
TOOTH    AS    A    CHARM 


No.     .Win.  — SPANISH.        SILVER-GILT, 
PROBABLY    A    WEDDING-RING 


No.    XXI. — GERMAN    (BAVARIA).       SILVER,    GOLD 
FLOWERS   ON    CRIMSON    GROUND 
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The    CoyDioisseur 


The  artificers  must  throw  their  very  souls  into  their 
work. 

The  rin^js  of  the  Spanish  peasantry  approximate  in 
style  to  those  of  the   Italians,  a  love  for   the  ornate 


British  and  Victoria  and  Albert  Museums,  the  most 
casual  obser\er  can  hardly  fail  to  be  struck  by  the 
rugged  strength  of  the  designs.  They  present  a 
'1  eutonic  solidity,  so  to  speak,  in  striking  contrast  to 


.No.    .\.\ll.— CKRMAN    BKTROTHAL.       SILVtR. 
S1;T    with    TtETH    OF    A    FALLOW    DLER 

iharacterising  both.  As  a  general  rule,  however,  the 
effect  obtained  in  the  former,  though  brilliant,  or, 
rather,  showy,  is  often  crude  and  some- 
what heavy,  while  the  workmanship  is 
distinctly  inferior.  Still,  dainty  speci- 
mens of  the  jeweller's  art  are  to  be 
found  — such,  for  example,  as  that  shown 
in  No.  ix.,  a  cross  formed  with  five 
rubies,  a  sense  of  lightness  being  im- 
parted to  the  design  by  the  hne  corded 
scrolls. 

What    Fairhoh,    in    Ramhles  oj   an 
Anhitologisl,  describes   as   "a   religious 
ring  '■  is  depi<:te(l  in  No.  x\iii.     Much  more  probably, 
however,  it   is  either  a  betrothal  or  wedding  ring  of 

No.    -WIV.  —  fil  RMAS    (iiavaria).     silmr 

Bl  TROTIIAL    RING 

the  eighteenth  century,  fur  the  cmwned  and  winged 
heart  pierced  by  an  arrow  .md  |)artly  surmounted  by 
tlowiTs — the  whole  device  be- 
ing carried  out  in  gilt  metal  — 
is  an  emblem  alnu)st  insepar- 
■ibly  associated  with  nuptial 
as  well  as  pre-nuptial  rings  at 
a  lime  when  the  ti;ndency  to- 
w.irds  ill'-  adoption  of  the 
plain  hoop  as  the  ensign  of  the 
"  holy  esl.ile  "  was  much  less 
m.irk' >1  than  it  is  in  our  day. 

Turning  now  to  ihe  rings  of  the  ( '.crman  peasantry 
ol    which  a  bewilderini;   v.irielv  niav   be   s' en  .it   tlu 


No.    \.\in.  -GKRMAN 

(Bavaria),     silvkr-gilt 
si;t  with  a  fkarl 


No.    .\.\VII. — GIRMAN.       SILVKR,    SET    WITH 

A  wolf's  tooth  as  a  charm 

the  dainty  lightness,  grace,  ami  delicacy  of  Italian 
work — a  solidity  thoroughly  in  harmony  with  the 
character  of  the  race.  And  yet,  strange 
though  it  may  ajipear,  poetic  .sentiment 
is  often  expressed  in  these  somewhat 
rude  ornaments.  Take,  for  instance, 
the  remarkable-looking  ring  figured  in 
N'o.  xxii.  It  is  a  betrothal  ring  belong- 
ing to  the  seventeenth  and  eighteenth 
centuries.  Fashioned  of  silver,  the 
shoulders  being  pierced  with  the  open- 
work so  characteristic  of  the  period,  two 
hearts  are    roughly   symbolised    by   the 


.\n.    \X\   111. — GF.RMAS    (BAVARIA) 

sTi  i;l  bezel 


SILVER,    WITH 


No.    XWil     ASD    /'. — GERMAN    (BAVARIA). 

SILVIK-CM  T,    Sl  T    WITH    GARNET.    PEARLS, 

AND   TURQIOISES 


teeth  of  a  fallow  deer,  whose 
heart,  according  to  a  iiuaint 
old  legend,  is  above  all  things 
pure.  The  keys  and  padlock 
are  emblems  frequently  met 
with  in  ( "lerman  and  Scandi- 
navian rings  :  and  the  rubies 
and  emeralds  with  which  this 
trinket  is  embellished  are 
very  possibly  significant  of  the 


No.   XXIN. 


.No.    XX\  I.— AUSTRIAN    (TYROL).      SIIVLR 


-SCANDi.-.A.  iA.S.        SILVER-CILT 
WEDDING  RING 


-•» 


PORCELAIN   KNIFE   HANDLES 

No.   1— Ginori  (Doccia) 

No.  2 — North    Italian,    probably    Lenove,   or    possibly 

Vicenza  Treviso,  or  even    Lodi 
No.  3  — Meissen,  or  possibly  one  of  the  small   German 

Courts  which  followed  the  example  of  Meissen 

and  Vienna 


No.  4  — Meissen,   pronounced    by    Curator    of  '*  Johan- 
neum  "    Museum,  Dresden,  to   date    from    1720 
to  1740 
No.  5— Bovv(?)     Handle,    Blade,    and    Mount     all     look 

like   Bow- 
No.  6— Chantilly  or  Menne^y 


On  Collecting  rcasaitts    Rings 


glory  and  tranquillity  of  true  love.  In  Les  Bijoux, 
Anciens  ei  Modcrnes,  M.  Eugene  Fontenay  states 
that  similar  rings  are  still  very  common  in  certain  dis- 
tricts in  Germany.     The  bezel  is  not  always  adorned 

with  gems,  but  two 
teeth  invariably 
form  an  integral 
part  of  the  design. 
One  word  with 
regard  to  the 
mystic  import  of 
iieuis.      Mucli   of 


No.    XXX. — SCANDINAVIAN. 
SILVER-GILT    THUMB-RING 

the  charm  of  peasants'  rings, 
and,  indeed,  of  rings  generally, 
will  be  entirely  missed  if  one  is 
unfamiliar  with  the  significance 
which  used  to  be,  and  in  many 
countries  is  still,  attached  to  dif- 
ferent precious  stones.  Amongst 


good  sense  of  the  German  peasantry  has  not  always 

been  proof  against  the  insidious  influence  of  charms 

and  amulets.     As  everybody   knows,  the   Latin  races 

have  from  a  very  remote  antiquity  been  saturated  with 

a  weak-kneed  belief 

in    the    efificacy    of 

relics,  charms,  and 

similar    rubbish    to 

ensure    good   and 

avert    evil   fortune  ; 

but   thi>   childish  xo.  XXXVI.— lapland. 

credulity  was  never  silver-gilt  wedding-rinc 

so  prevalent  north  of  the  Alps. 
Still,  like  iitlu^r  oppressors  of 
the  human  race,  it  contrived  to 
force  its  way  across  those  for- 
midable ramparts  and  find  many 
victims  on  the  other  side.  In 
certain  districts  in  South  Ger- 
many a  wolf's  tooth  set  in  silver 


No.     XXXI  1. — SCANDINAVIAN. 
SILVER-GILT    WEDDING-RING 

lovers  in  bygone  days  the  lan- 
guage of  gems  was  almost  as 
comprehensive  and  expressive 
as  the  language  of  flowers ;  a 
poet  styles  them  "  the  orators 


Xo.    XXXI\". — SCANDINAVIAN. 

SILVER-GILT.    SET    WITH    ONVX 

AND    CORNELIAN 

of  love  " ;  and  even  the  Church 
of  Rome  did  not  disdain,  dur- 
ing the  Middle  Ages,  to  invest 
each  jewel  with  a  mystic  or 
emblematic  import. 

Superstition  and  not  symbol- 
ism is  the  note  struck  by  the 
rings  illustrated  in  Nos.  xvii. 
and  xxvii.,  for  even  the  robust 


Xo.     XXXI. — SWEDISH.       SILVER-GILT 
THUMB-RING 


Xo.    XXXIIIif    AND    b. — SCANDINAVIAN. 
BETROTHAL    RING.       SILVER 


No.  XXXV.— 

BALKANS.       SILVER- 
GILT,    SET    WITH 
PEARLS 


No.  XXXIX.— 

BALKANS.       SILVER- 
GILT,    SET    WITH 
RUBIES  AND  EMERALDS 


No.    XXXVII. — BALKANS. 

SILVER,    SET    WITH    TURQUOISES 

was — and  is — sup|)osed  to  be  a 
preservative  against  epilepsy  and 
other  ills.  So,  too,  was  a  piece 
of  an  ass's  hoof  or  of  an  elk's 
horn  ;  while  to  a  loadstone,  for 
long  believed  to  be  the  legend- 
ary jewel  carried  by  the  toad  in 


No.     XXXVIII. — BALKANS. 
SII.VER-GILT,  SET    WITH    A    RUBY 

its  head,  was  accredited  an  in- 
vincible power  over  the  blight- 
ing effect  of  the  evil  eye  and 
the  machinations  of  malignant 
sprites,  to  say  nothing  of  its 
ability  to  warn  the  wearer  of  the 
presence  of  poison  by  changing 
colour,  one  of  the  many  virtues, 
by  the  way,  attributed  also  to  the 
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The    Connoissejir 
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tUPiuoise.     One-  of  the   most 
interesting  chapters   in   the 

9,T  !;•  history  of  the  ring  is  that  on 

Kl  '©  superstitions  :  and  just  as  the 
mystic  meanings  associated 
with  various  gems  open  up 
a  wide  reahu  of  |)oetry  and 
romance,  so  these  charms  and 
amulets  reveal  the  amazing 
deptlis  of  credulity  to  which  the 
liunian  mind  has  descended, 
i'aith  and  superstition  are  often  strangely  blended 


4'''-W^% 


No.  Xl.<'.— ORliliK. 

SILVKR-OILT.    s1;T 

WITH    RUUIIiS    AND 

1 .  M I  K  A  L  DS 


in  the  devices  on 
Italian  rings,  but 
when  religious  senti- 
ment displays  itself 
in  those  of  the  (ier- 
ni.m  |)easantry,  it  is  of 
a  simple,  rolinsi  n.itur.- 


Nos.    XLl.,    XI.II.    AND    XLUI.— FRKNCH.      SILVKK-GILT, 
OR    SIIAI-R    AND   COLOURED    ENAMELS 


untarnished  hv  inv-tii  ism  and 


fracas  that  disturbed  the  pro- 
ceedings of  the  Society  upon 
the  Stanislaus.  The  latest 
developments  of  organized 
ruffianism,  the  Apaches  of 
Paris,  appear,  by  the  way,  to 
have  borrowed  a  hint  from  the 
Havarians,  and  now  wear  rings 
of  steel  or  iron  so  fashioned  ^.      _.,  , 

No.  XLo. — GREEK. 

as  to  be  capable  of  inflicting        ^ide  view  of  no.  xlu 

a  serious,  if  not  fatal,  wound. 

\'ery  distinctive  in  style  are  the  annular  adornments 

fa\oured  in  the  past 
and  present  by  the 
Scandinavian  peas- 
antry. <  lems  are  con- 
s|)icuously  absent  as  a 
rule — a  more  popular 

or  general  <;tvlc  of  ornamentation  being  an  imitation 
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No.     XI,I\'i(    AND    ''. — CKVLON.       SILVl;R-(;lLT, 
S1.T    WITH    RUBIES 

le.ir.     The  rings  shown  in  Xos.  .\.x.  and  x\v.  illustrate 

this.     A    mere    black    and    white    reproduction    fails 

iHiforluiiately  to  suggest   the 

ri"  liiiess  of  the  design  in  the 

former,   the   be/el   consisting 

ol    rich   crimson   glass   (an 

i  mi  tat  ion.    of  course,   of 

en.imtl),  on  whicii  the  letters 

Ills  are   inscribed  in  gold. 

An  e'|Ually  rich  effe-ct  is  ob- 
tained iti  this  w.iy  in  No.  wi. 
In  N'o.  wviii.  the  ring  ap- 

pe.irs  ui  a  novel  guise  that  of  a  weapon  of  defence 
worn  bv  the  jieasants  of 
Upper  I'l.ivaria  since  the 
b'gimiing  <>\  the  eighteenth 
I  cntury.  The  oct.igonal 
Im/cI  and  the  fi\e  jtrojecting 
points  .lie  of  steel,  and  a 
blow  from  lliis,  if  delivered 
by  a  strong  arm,  wouUl  cer- 
tflinly  be  more  deadly  than 
the  "chunk  of  old  red  sand- 
stone "  was  to  Abner,  I  lean 
of   Angels,   in  the  famous 
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No.     .XIA.I    AND    ''.— CI  YION.         SILVI.R-C.ILT. 
SI  T    WITH    A    TOl'A/..    RCIMi:s.    AND    SAPPHIRES 


.1 

mm. 


No.     XI. VI  INDIA. 

Sll  VI  R 


No.    XI,\lli'   AND   /'. — CEYLON.      SILVER,    SET    WITH 
CRYSTALS   OVER   COLOURED    FOILS 

of  /•(•//'//>w'  I  ills  is  noticeable  in  Nos.  xwii.,  \.\.\iii., 
and  xxxvi.  In  a  land  so  rich 
in  poetic  romance,  it  is  but 
natural  that  symbolism  should 
influence  the  embellishment 
— a  symbolism  sometimes 
peculiar  to  the  country,  and 
sometimes  adapted  from 
that  of  other  iialions.  South- 
ern influence  is  observable, 
for  example,  in  No.  xxix., 
though  the  design  in  general  is  characteristically  Scan- 
din. ivian.  In  No.  \xxiii.,  again,  we  And  an  adaptation 
of  an  old  device  in  the  crowned 
heart,  wliich,  by  the  way,  is 
freipiently  seen  in  English 
Wedding-rings  of  the  eigh- 
teenth century ;  while  another 
— that  of  two  doves  above 
.1  heart  pierced  by  arrows 
(presumably  from  {-'lipid's 
bow) — is  embossed  upon  the 
bezel  of  No.  xxxii.,  though  so.  XL\  III.-india. 
these  emblems  are  somewhat  silver  toe-ring 
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Oil  Collecting  Peasants    Rings 


No.    XLIXiI.-— JAVANESE. 

GOLD,    SET    WITH    RUBIES 

AND   CRYSTAL 


hidden    by    the    small 
rings. 

Associated  with 
these  small  rings,  also 
to  he  seen  in  another 
wedding-ring  (No. 
.\xxvi.),  is  the  curious 
local  tradition  that 
each  ring  originally 
represented  a  cow, 
indicatinu  the  extent  of  the  bride's 


No.    XMXft. — JAVANESE. 
BEZEL    OF    NO.  XLI.Xrt 

Collectors  who   are   .so 


the  number  thu 
dowry. 

Nos.  XXX.  and  xxxi.  represent  men's  thumb-rings, 
worn  within  recent  times  on  festival  occa- 
sions. The  latter  is  a  type  occasionally 
found  in  Italy.  The  former  is  specially 
interesting  from  the  fact  that  it  is  an  exact 
reproduction  in  silver-gilt  of  the  well- 
known  gold  ring  in  the  Louvre  which 
experts  assign  to  the  early  fourteenth 
century.  In  the  rings  favoured  by  the 
Balkan  peasantry,  and,  indeed,  of  Eastern 
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observed  that  the  ring  was 
upside  down.  Glance  at 
it  in  this  position,  and  it 
will  be  seen  that  the 
l-'rench  flags  have  become 
Cierman!  A  remarkable 
coincidence,  truly,  but  one 
that  a  superstitious  mind 
might  accept  as  an  omen, 
fortumate  as  to  be  able  to  travel  beyond  the  confines 
of  Europe  will  find  much  to  interest  them  in  the 
richly  ornate  rings  of  Asiatic  countries,  more  particu- 
larly India  and  Ceylon.  A  love  for  geometrical  patterns 
is  almost  everywhere  observable,  but  the 
rigidity  of  the  design  is  artistically  soft- 
ened, if  not  entirely  hidden,  by  the 
generous  display  of  precious  stones,  whose 
varied  hues  impart  great  brilliancy  to  the 
ornamentation.  The  metal -work,  too, 
often  of  a  most  elaborate  kind,  is  exceed- 
ingly minute  and  delicate,  reminding  one 
in  this  respect  of  the  productions  of 
ancient   Etruria. 


No.   L. — ASHANTI. 
GOLD 


i$m^^^^ 


No.    LI. — INDIA.       BRASS 


Europe  generally, 
a  lavish  display  of 
gems  usually  pre- 
dominates, a  shield- 
shaped  bezel  being 
used  to  obtain  a  larger  surface.  Our  sketches  illustrate 
various  types,  though,  needless  to  say,  many  others 
might  be  shown — a  remark  that 
also  applies  to  the  localities 
already  mentioned. 

The  three  rings  depicted  in 
Nos.  xli.,  xlii.,  and  xliii.  possess 
a  .somewhat  pathetic  interest. 
These  and  similar  ones  in  silver 
or  silver-gilt,  and  enaiitelled  with 
the  French  colours,  were  largely 
worn  by  the  peasants  of  Alsace 
and  L  o  r- 
raine  after 
that  disastrous  war  which  cost 
Louis  Napoleon  his  throne  and 
France  two  of  her  fairest  pro- 
vinces. They  enshrine  a  memory 
and  express  a  hope.  Owing,  by 
the  way,  to  a  strange  oversight. 
No.  xlii.  was  publicly  exhibited 
for  several  years  before   it  was 


The  curious 
rings  w  o  r  n  b  y 
less  civilised 
races    are    also  ^-'o-  LIIl.— niueria.     wood 

well  worthy  of  attention.  Some  striking  examples 
are  shown  in  the  acco;npanying  sketches.  These 
might  be  indefinitely  multiplied,  but 
space,  or  lack  of  it,  forbids.  We 
\enture  to  hope,  howe\'er,  that  these 
notes  may  be  the  means  of  directing 
attention  to  a  subject  which  has,  un- 
fortunately, been  too  long  neglected. 
But  once  its  charm  and  fascination 
have  been  felt,  it  cannot  fail  to 
awaken  a  deep  and  lasting  enthusiasm. 


and    confer    a 
growing   delight. 


No.  LI  1(7.— 
su.viatra.     silver 


keen    and    ever- 

[Our    special 
thanks  are   due 


No.    LIV. — BRITISH    EAST   AFRICA.      IRON. 
WORN    BY   THE    AKI-KU-YU    PEOPLE 


No.  LUl>.— 

SUM.ATRA. 

ANOTHER  VIEW 

OF    Lllif 

to  Dr.  E.  H.  Reed,  Mr.  O.  M. 
Dalton,  and  other  officials  of 
the  British  Museum,  through 
whose  courtesy  we  were  en- 
abled to  inspect  and  sketch  a 
large  number  of  peasants'  rings 
not  at  present  exhibited  to  the 
general  public] 
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Tobacco  Rapes,  or  Rasps 

CoLLMfiUs  not  only  discovered  America,  but 
lie  found  the  use  by  the  natives  of  the  tobacco  |)lant 
whiih  has  become  of  such  universal  adoption.  His 
first  voyaije  was  in  1493.  when  the  sniokinj;  habit  was 
observed.  On  his  second  voya;4e  (1494-6)  a  iViur 
accompanied  him,  and  he  noticed  that  snuff-taking 
was  [)r.ictise<l.  Thirdly,  in  1502,  the  S|)aniards  saw- 
that  chewing;  the  weed  was  also  indulged  in.  'I'hese 
three  modes  of  using  tobacco  have  prevailed  ever 
>in"  •-,  more  or  less,  in  most  parts  of  the  habitable 
glulie.  The  South  .Xmericans,  it  is  understood,  had 
used  it  from  time  immemorial.  They  considered  it 
iiiedi'  inal,  and  the  usir  of  it  at  limes  of  recurrent 
d'.vtition  was  bound  up  with  '"solemn  tribal  cere- 
lIlonil•^."  One  tribe  was  seen  to  use  a  peculiar 
tub'-  shaped  like  the  letter  V — the  double  end  beini,' 
iiiserteil  into  the-  nostrils, 
.iiid  the  other  iield  over 
ilv  funiis  of  burning  to- 
li.ii  <o.  They  also  "snuffed" 
it  in  a  powdered  state,  and 
ihe  name  given  to  it  sound- 
.•il  like  "tabaco."  Later 
(1542-56)  lleii/oni,  in  iiis 
Tru-eli  in  A»ieri,ii,  states 
tli.il  the  .Mexii'ans  termed 
It  "laba'co,"  There  is  merely  a  differi-nce  in  spilling 
her.-  and  not  in  sotuul.  Hut  it  shows  that  the  |)lain 
was  known  to  the  natives  over  a  wide  .irea  in  that 
immense  jvirt   oi   ihe  contini-nt  of  .\nierica. 

'Tobai  CO  w.xs  first  introduced  into  l-^uropi-  in  155^ 
bv  .1  .S]>aniard  —  a  phvsi"  ian  n.imed  l-rancesca 
I'ern.indes  -and  the  seeds  of  it  were  sent  to  Catherine 
de  M'-ilicis  bv  the  l-'rcmh  .Ambassador  at  ihi-  I'ortu- 
gueje  Coutt.  His  name  w.is  Jean  Nicut,  and  hence 
the  word  Xuotiitna  has  been  .ipplied  to  the  n.ircotic  . 
Thir  bot.ini<'al  order  is  \iliintitir.  It  was  supposed 
to  have  hi-aling  powers,  and,  in  < umpliment  to  the 
t.imous  i|\iC'-n,  it   was  termed   in   )■  ranee  the  //er/>  <ie 


No.  I. 


By    W.  Turner 

la  Reine.  .\t  that  time — mid-sixteenth  century — the 
Europeans  were  subject  to  a  kind  of  epidemic,  which 
took  the  form  of  a  dry  stoppage  of  tlie  nose.  The 
modern  medical  man  would  probably  diagnose  it  as  a 
microbe,  and  deal  with  it  accordingly.  At  that  time, 
however,  microbes  and  bacilli  had  not  been  "  dis- 
I'overed  " — even  by  that  great  discoverer,  Columbus. 
'The  physician  of  the  period  fell  back  on  tobacco, 
and.  in  the  form  of  snulT,  it  became  a  craze  to  use  it  as 
a  remedy  for  the  troublesome  disease  of  the  olfactory 
nerves.  Oradually  the  snuff  habit  became  widespread, 
not  only  in  France,  but  in  England,  ai-id  in  other 
countries  of  Europe.  'The  wealthy  had  most  expen- 
sive articles  ni,ide  for  their  use  of  it.  First,  there  were 
tobacco  rapes,  or  rasps,  and  subsequently  snufT-boxes. 
In  our  times  these  curios  are  much  sought  after. 

At  Christie's  they  go 
high — as,  for  example,  in 
1  )ecember,  1909.  a  snuff- 
box in  vari-coloured  gold, 
temp.  I.ouis  X\T.,  was  sold 
for  110  guineas.  The  lid 
had  a  garden  scene  painted 
by  Van  H  larenberghe. 
Another  circular  box,  same 
|x.Tiod.  set  with  miniatures 
of  scenes  from  .\le\ander  the  ( treat's  life,  fetched 
200  guineas ;  and  one  of  the  time  of  I.ouis  XV., 
mounted  with  mother-of-pearl,  brought  68  guineas.  Of 
course,  many  inferior  kinds,  artistically  and  chrono- 
logicallv,  have  gone  much  cheaper  than  that. 

Inltr  alia,  let  me  stale  that  the  use  of  tol)acco  w,-is 
("irst  brought  into  England  by  Oovernor  Lane,  ol 
Virginia,  in  1586,  so  that  the  use  of  it  must  have 
pre\ailed  in  North  America,  as  well  as  in  the 
Columbian  .'south.  Ral[)h  I.ane  and  Admiral  Drake 
brought  the  materials  and  presented  them  to  Sir 
Walter  Raleigh.  (Contrary  to  the  general  belief,  how-- 
cver,  it  seems  to  be  the  fact  that  it  was  I.;ine,  and  not 
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Ruleii^h,  who  lirst  suiuked 
the  "  ciikuiicl  of  peace" 
ill  England. 

When  the  tobacxo  rape 
itself  was  first  used  in 
England  seems  to  be  un- 
certain. The  tobacco 
leaf  was  fust  introduced 
in  T586  from  \'irginia, 
but  my  ''  Eadv  Nicotine" 
was  introduced  to  Spain 
in  1558,  and  was  said  to 
have  been  used  in  France, 
lirra  1560,  in  the  shape 
of  snuff.  There  was  not 
such  ready  intercourse 
with  France  and  Spain 
then  as  now,  and  there 
was  much  ill-feeling  be- 
tween our  people  and 
the  Spaniards,  especially 
in  the  "spacious  days" 
of  Good  Queen  Bess. 
Still  the  commercial  in- 
tercourse by  mean s  of 
sailing  vessels  must  have 
been  considerable,  and  it 
seems  incredible  that 
Englishmen  did  not  learn 
the  virtue  of  the  narcotian 
weed  for  the  long  period 
of  a  quarter  of  a  century, 
as  it  had  developed  on 
the  continent  of  Europe. 
Be  that  as  it  may,  the  rape,  or  rasp,  now  illustrated 
(No.  i.),  of  about  1680,  was  probably  not  the  first,  or 
even  the  type  of  the  first,  produced  in  England. 

Tobacco  rapes,  or  rasps,  were  invented  for  the  use 
of  those  persons  who  were  addicted  to  the  habit  ot 
snuffing  the  powder  made  from  the  tobacco  leaf  long 
before  it  became  an  article  of  such  common  use  as 
to  be  ground  and  supplied  in  a  commercial  way  in 
shops.  For  this  purpose  a  small  grinding  machine 
was  invented  to  be  carried  in  the  pocket.  The 
tobacco  dried  leaf  (or  leaves)  was  bound  up  into  the 
form  of  "  carottes,"  and  the  rasp  applied  to  the  end 
of  the  bundle  thus  tightly  rolled  up.  The  French 
called  the  result  talxic  e?i  poudre  or  tahac  rape  ;  that 
is,  rasped  or  grated.  Evidently  our  word,  "  tobacco 
rape."  comes  from  that  root :  but  we  mean  the  grinder, 
and  not  the  thing  ground.  To  distinguish  the  latter 
we  have  invented  (or  adapted)  the  word  "rappee," 
meaning  snuff  of  a  certain  sort.  The  use  of  tobacco, 
in  anv  form,  in  the  si.xteenthand  seventeenth  centuries. 


No.    II. — STEEL    TOBACCO 
RAPE  FRONT    VIEW 


must  have  been  cir- 
cumscribed becau.se  of 
its  e  \  p  e  n  s  i  V  e  n  e  s  s. 
I'he  common  people 
ci_)uld  not  afford  it. 
Therefore  it  was  that 
a  period  of  over  .i 
century  and  a  half 
must  have  elapsed  in 
England  before  it  be- 
came an  article  of  such 
general  use  as  to  be 
manufactured  for  ex- 
tensive c  o  m  m  c  r  c  i  .'i  1 
purposes.  That  period 
of  time  was  well  on 
in  the  eighteenth  cen- 
tury, for  we  find  such 
an  article  (No.  ix.)  of 
extensive  size,  as  a 
receptacle  for  snufi", 
placed  on  the  counter 
of  a  public-house  for 
the  gratuitous  use  ol 
its  customers,  in  the 
year  of  grace   1742. 

Regarding  the  speci- 
mens, as  i  1 1  u  s  t  r  a  ted 
herein,  it  is  of  great 
interest  to  notice  their 
evolution,  in  a  chrono- 
logical sense,  so  far  as  we  can  grasp  the  points  of 
difference.  In  the  case  of  No.  i.,  unfortunately,  it 
has  no  date  upon  it,  but  its  expert  and  learned  owner 
assigns  it  to  the  time  of  Charles  the  Second  (circa 
1680).  That  would  be  just  six  years  under  the 
century  after  the  time  of  introduction  of  tobacco  into 
England.  It  is  of  silver,  and  weighs  45  ounces.  The 
rape,  or  rasp,  was  contained  in  the  larger  division  or 
chamber,  and  the  smaller  one  formed  the  receptacle 
for  the  snuff,  which  was  ground  out  in  the  former,  and 
projected  into  the  latter  by  an  aperture  in  the  septum, 
which  divides  the  two  cavities  under  the  hinge,  and 
which  disappears  from  view  when  the  lids  are  closed 
down.  This  rape  is  without  ornamentation,  e,xcept  the 
engraved  hinge  ;  but  it  is  of  excellent  workmanship. 

No.  ii.  is  assigned  to  the  first  quarter  of  the  eigh- 
teenth century,  perhaps  about  thirty  or  forty  years  in 
sequence  to  No.  i.  The  workman.ship  is  far  advanced 
upon  that  of  its  predecessor.  It  is  of  chiselled  steel, 
and  a  very  fine  example.  The  engraved  surface  is 
quite  artistic  both  of  the  figure  and  the  drapery.  The 
illustration  shows  it  both  in  front  and  rear.  There 
is  no  separate  chamber  for  the  snuff,  which  would  be 


No.  11. 
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jerked  into  the  shell- 
shaped  cavity  at  its 
end,  and  thence  ap- 
plied to  tile  nasal 
organ  hy  means  of 
the  finger  and  thumb. 
No.  iii. — the  pro- 
duction of  tliis  rape 
would  be  about  the 
same  time  as  No.  ii., 
only  a  little  later  on. 
It  is  of  i  vury,  and 
lieautifully  larveil. 
The  (  upid  and  the 
female  figure  (of  great 
vitality;  indicate  fully 
that  the  workman  who 
engra\  ed  it  was  a  real 
artist,  whether  edu- 
cated or  not.  There 
is  a  ljo\  at  the  up- 
per end  closed  with 
a  triluhed  cover.  The 
owner  o(  this  rasp, 
no  d  ou  lit.   [irepared 


No.   III.     i\oKV  HAi-i: 

FROST    VIKW 

his  own  snuff;  but  the  iiabit 
of  taking  that  narcotic  had 
become  general  about  that 
time  (circa  17O0),  and  was 
made  by  grinding  for  com- 
im-rcial  purposes.  Tliese 
three  specimens  wi-re  used  by 
the  riuire  wiMllhy  classes  of 
the  period. 

Meantime,  we  have  iiiori- 
humble  s|M;ciiiiins  .IS.  for 
instant'-,  in  No.  iv.,  whirh 
w.is  iii.tdc  of  wood  and  inlaid 
with  mother-of-pearl,  relieved 
with  fiP'-  /ig-/ag  lines  of  brass, 
nil  which  ih-'  dale  is  recorded, 
inmcly,  that  of  1757.  It  is, 
of  course,  less  aristocratie  than 


^^ 


the  three  specimens 
previously  recorded. 
Nevertheless,  it  is  a 
handsome  object. 
No.  V.  is  the  twin 
part  of  No.  iv.,  show- 
ing the  rasp  more 
distinctly. 

In  No.  vi.  is  seen 
a  humbler  si)ecimen 
still,  made  of  wood, 
slightly  decorated 
with  a  stamped  orna- 
ment. The  sliding 
cover  is  half  out  to 
show  the  rasp  within. 
When  closed  both 
sides  are  alike.  It 
is  in  good  condition, 
undated,  but  prob- 
ably an  early  speci- 
men. No.  vii.  repre- 
sents a  still  humbler 
specimen.  Perhaps 
it  was  hoiiie-made,  so 


NOS.    IV.    AND  V. 


HASI'    OP    WOOD 


No.    111. — HACK    S  ItW 

to  sjteak,  by  a  peas;int  who 
had  actiuired  a  taste  for  snuff, 
like  the  Scottish  she])herds 
with  their  extensive  "  mulls." 
This  variety  of  the  rasp  was 
fastened  into  a  horn  handle 
like  an  old-fashioned  knife  or 
pocket-Cfimb. 

No.  viii.  is  another  variety, 
and  should  lie  viewed  in  con- 
junctit>ii  with  No.  ix.  Both 
belonged  to  a  public-house, 
circa  174;.  This  rasp,  or 
rape,  is  of  the  very  l.irge  size 
of  18  inches.  In  those  days 
it  was  the  custom  to  supply 
the  visitors  to  Honiface  with 
a  present  of  a  pinch  of  snuff 
in  order  to  induce  more 
'•custom."  It  was  probably 
TWO  vii  ws      the  offshoot  of   a   good  old 


Tobacco  Rapes,  or  Rasps 
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English  practice  to  give  the 
traveller  a  crust  of  bread- 
and-cheese  if  ale  was  or- 
dered. I  have  experienced 
that  kind  of  hospitality  my- 
self at  a  country  inn  in  the 
Midlands.  In  the  case  of 
the  snuff-rasp  and  box,  it 
was  the  habit  of  the  proprie- 
tor or  his  tapman  to  grind 
the  tobacco  leaf  every  day, 
fill  up  the  large  box  on  the 
counter,  and  invite  his  cus- 
tomer to  have  a  pinch  of 
snuff.  Hence  the  proverb, 
probably,  that  only  he  was 
the    true    man   who  could 


l^ut  the  evolution  of  it  was 
not  developed  for  a  number 
of  years  afterwards. 

As  the  habit  of  snuff- 
taking  became  general  the 
commercial  element  intrud- 
ed, and  grinding  out  the 
pungent  powder  from  the 
leaf  was  done  in  a  whole- 
sale manner.  Hence  the 
rasp  was  soon  outclassed, 
and,  for  convenience  of  car- 
riage, the  smaller  snuff-box 
was  made  more  extensively 
to  suit  the  means  of  indi- 
viduals. This  development 
took    place   about    the    first 


XO.VI.  —  R.\SP  OF  WOOD 

serve  a  friend  at  a 
pinch.  This  note  con- 
cludes the  description 
of  the  rapes  now  illus- 
trated. Then  comes 
the  sequence  of  these 
rasps  in  a  kind  of 
natural  order — that  of 
the  snuff-box.  Ijut 
No.  ix.  is  rather  the 
contemporary  of  No. 
viii.  It  represents  the 
large  box  which  was 
filled  up  every  day  and 
placed  on  the  counter 
of  a  public-house.  This 
one  is  6i-  inches  in 
diameter,  so  that  it 
must  have  held  a  con- 
siderable quantity,  re- 
presenting some  labour 
in  grinding  the  snuff  to 
fill  it  up  for  the  day's 
consumpt  ion.  It  is 
formed  of  turned  wood. 
That  may  be  said  to 
have  been  the  intro- 
duction of  the  snuff- 
box  period  in  Britain. 


No.    VIII. — PUBLIC-HOl-SE    SPECIMEN 
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No.    VII. — PEASANT 
VARIETY 

decade  of  the  latter 
half  of  the  eighteenth 
century. 

In  No.  x.,  a  silver 
one,    dated    1759,  we 
have  an    early   speci- 
men.     On  the  lid  is  a 
piece  of  Scotch  pebble 
— the   toad's   back. 
The    trilobed  form  of 
the    box    is  doubtless 
d  e  r  i  \'  e  d     from     the 
shape  of   that   on  the 
ivory    rape    (No.    iii.), 
and  which  was  a  de- 
velopment of  the  shell 
seen  on  the    ends  of 
No.  ii.     This  style  of 
box    must    have   been 
very  fashionable  for  a 
few  years,    judging 
from    the    number   of 
survivals.      No.  xi.,  of 
gold,   with   toadstone 
pebble    on    lid;    and 
No.  xii.,  of  silver,  are 
similar  survivals.     No. 
xiii.  indicates  a  depar- 
ture   i  n  form,   and  is 
made  of  Sheffield 
plate,   lined    with  tor- 
toiseshell.     It  is  dated 
1760.     Sheffield  plate 


The    Coinioisseiir 


came  in  a  few  years 

previously,  and  was 

at   first  silvered  on 

one    side    only   of 

the  sheets.      But 

in    this    case    the 

hi)\    is    lined    with 

shell.     Doubtless  it 

marks   the    period 

<  1  f     the    decline 

ol    the    tobacco 

ra|)e  and  its  off- 
spring —  the   tri- 

lobcd,  shell  formed 

snuff-box.       It  was 

really  the  advent  of 

the  cin  ular  snufT-box  of  Slieffield  plate,  and  before, 

of  course,  it  had  rea<hed  its  ultimate  perfection. 

The  last  ob- 
ject to  illustrate 
is  a  very  inter- 
esting one.  It 
is  No.  xiv.  of 
our  Series,  and 
is  a  snuff- box 
f  o  r  m  e  d  o  I  a 
cowrie  shell 
fitted  w  i  1 1)  a 
silver  mount, 
anil  having  a 

rasp  inside,  visible  in  the  illustration  herewith.     The 

curious  thing  about  it  is,  thai  it  is  of  the  later  date 

111  i7<)5.     It  was  in  all  |)robability  used 

liv   -iitiieone  of   conservative   habits, 

will  I  <  Dntinui  <1  the  practice  which  had 

lie«-n   generally  al)andoned  about 


No.     IX.  —  PLBl.IC-HOUSE    SNUFF-BO.\ 


No.    X.  —  SlLVl.K    SNLTF-BO.K 


forty  years    pre- 
viously. 

The  objects  Nos. 
.\.  to  xiv.  are  about 
an  average  of  3 
inches  in  size 
across.  The  rasps, 
or  rapes  (six),  Nos. 
i.  to  vii.  run  from 
5  to  8A  inches  long. 
No.  viii.  is  18  inch- 
es in  length,  and  its 
giant  companion 
snuff-box  (No.  ix.), 
for  the  public- 
house  counter  and 
general  use,  is  6i  inches  diameter.  All  the  others 
were  for  private  use.  In  the  case  of  Nos.  ii.  and  iii. 
the  separate 
Ijarts  are  of  the 
same  length. 
The  apparent 
difference  in 
the  reproduc- 
tion is  owing  to 
the  parts  be- 
ing photo- 
graphed  sepa- 
rately, and  not 
done   to  scale. 

[All    the    specimens    illustrated    herein    belong    to 
the  collection   of  Mr.   Drane,   of  Cardiff,  to  whom 
my  thanks  are  due  for  permission  to 
jihotograjih   them,   and   for   his   lucid 
descrijuive  notes  thereon.] 


No.    XI. — COLD   SNUFF-BOX 


No.    XIV. —COWRIE 
Slll-1,1.    BOX 


No.    XII.  — SlIVKR    SMII-DOX 


No.    XI 11. —SHEFFIELD 
I'LATU    BOX 


SotEs^ 


bucmej 


\The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  ivlw  may  be  able  to  impart  the 
information  required  by  Correspondents^ 


Unidentified  Portrait  (No.   i  ). 

Dear  Sir, — Will  you  kindly  reproduce  the  enclosed 
photograph  in  The  Connoisseur?  Perhaps  some  of 
your  readers  will  be  able  and  kind  enough  to  say  who 
the  lady  is,  and  the  name  of  the  painter.  The  panel 
is  oak,  and  is  inscribed  in  Latin,  giving  the  age  of 
the  lady,  and  the  date  of  the  portrait  (1600). 

Yours  faithfully,  Geo.  Temple. 
PE^\■TER 
Castor-Oil 
Spoons. 

Dear  Sir, — 
I  was  much  in- 
terested in  Mr. 
Percival's  note 
and  drawings 
of  one  of  these 
spoons  in  The 
Connoisseur 
for  March,  page 
119.  I  have  a 
fine  example 
in  silver,  which 
answers  part  of 
Mr.  Percival's 
question.  It 
is  stamped  on 
the  upper  side 
of  the  bowl, 
"  C.  Gibson, 
Inventor,"  and 
bears  the  Lon- 
don hall-mark 
and  date-letter 
for  1828. 

Mr.  Percival 
does  not  men- 
tion—  though 
his  drawings 
show — that  the 
stem  is  hol- 
low, so  that  bv 
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UNIDENTIFIED      PORTRAIT      (l) 


placing  a  finger  on  the  orifice  at  the  upper  end  the  oil 
is  retained  in  the  bowl  without  spilling  a  drop  until 
the  spoon  is  sutificiently  at  the  back  of  the  patient's 
tongue,  when,  by  lifting  the  finger,  the  oil  is  at  once 
discharged.  It  is  on  the  same  principle  as  the  curious 
little  glass  "  Toddy  lifters  "  occasionally  to  be  found 
in  curiosity  shops. 

I  am  sorry  to  add  that  the  bowl  of  my  specimen 

bears   a    scries 
of  marks  evi- 
dently    caused 
by  the  teeth  of 
former  victims. 
It   was   bought 
a  t     L  y  n  t  o  n , 
North   Devon. 
Yours 
faithfully, 
(.'has.  a. 

Briggs. 

Pewtek 
Ca.stor-Oil 

Spoons. 
Dear  Sir, — 
Referring  to  a 
query  in  your 
March  number 
by  Mr.  Percival 
rt'  old  pewter 
castor-oil 
spoons,  rhese 
were  commnn 
instruments  of 
torture  in  the 
nurseries  of 
bygone  ages. 
M  a  n  y  were 
the  doses  of 
(Iregory  pow- 
der and  other 
nauseous    stuff 
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UNIUESTIHED      HAlNTINli      (I) 

that  some  sixty  years  ago  were  administered  to  me 
through  such  an  agency.  My  nurse  would  get  a  firm 
grip  on  my  scruff  with  her  left  hand,  force  tlie  spoon 
betwi-en  my  teeth,  and  then  blow  down  tlie  hollow 
handle,  and  send  the  stuff  into  my  choking  tliroat. 
W  hi-n  I  reached  boy's  estate,  in  a  spirit  of  revenge 
I  threw  the  hateful  thing  into  the  fire — an  act  o( 
vandalism    I   now  greatly  deplore. 

I'aithfully  yours,  .\.    K.\i)Kf)Ki>. 

(",\STOR-Oll.  .SrooNs. 
|)K.\K  .*>iK,  —  I  have  a  casturoil  spoon  similar  to 
that  ili-s<  ribeil  and  illustrated  in  'I'llK  CoNNtii--sKl.'R 
for  Marr  h.  Mine,  however,  is  engraveil  with  a  "  (  >own 
.ind  (ik,"  also  "  Hunters  I'atent."  When  the  ihiinib 
is  held  i'\er  the  end  of  the  spoon  the  oil  is  i)revented 
fnim  running  from  llie  bowl;  removing  the  thumb 
rel'Msf.--,  the  nil  at  the  cli-sired  time. 

^'ours  truly,  ( "..  W.  .Snuok. 

.Sl.MNKIi    (il.ASS    IIY    Wll.I.KMK.NT. 

l)K\k  Sir, — Is  there  any  book  giving  a  complete 
list  (i(  the  stained  gl;iss  executed  by  I.  Willement  (or 
Wilmluitstt  ? 

"  Wll.l  IMKNl." 
L'sitiKMinKn    I'AINTING    (No.     I  ). 

S1R.--I  enclose  .1  pixito  of  an  oil-painting  in  the 
possi-.s;on  of  a  membrr  of  my  family,  hoping  some 


reader  of  The  Connoisseur  may  be  able  to  identify 
the  person  it  represents,  and  the  artist.  The  subject 
is,  in  the  opinion  of  some  who  have  been  consulted. 
Creator  JMuiidi. 

Faithfully  yours,   H.  Miller. 

Unidentifiep  Portrait. 
De.\r  .Sir, — I  am  writing  to  suggest  that  "  Un- 
identified Portrait"  (4)  in  the  Februar)-  number  of 
The  Connoisseur  is  in  all  probability  St.  .Sebastian. 
.\s  far  as  I  can  judge  from  the  reproduction,  he  is 
holding  an  arrow  in  his  right  hand,  and  in  so  many 
early  Italian  pictures  he  is  represented  as  a  richly- 
clad,   somewhat  eflfeminatc  youth. 

Yours  faithfully,  W.   Hickson. 

I'AINTlNi;    ATTRlia  TED    TO    Ci.     II.     HaRLOW. 

I  )ear  Sir, — Ueing  a  subscriber  to  Sale  Prices,  I 
should  esteem  it  a  favour  if  you  would  kindly  examine 
photo  enclosed  ol  a  picture  in  ray  possession — subject. 
The  Proposal.  In  The  Connoisseur,  February, 
ujoy.  No.  90,  you  give  a  plate  of  an  engraving  of  the 
subject  by  Harlow.  I  should  be  glad  if  you  would 
let  me  know  who  is  the  owner  of  the  picture,  so 
many  picture-lovers  having  seen  mine  who  seem  very 
confident  that  my  picture  is  not  a  copy.  Size  of 
canvas,  i7i  in.  by  13A  in. 

I    rcm.iiii.   vours   trulv,   I.   W.    r.iTTKRFlF.l.D. 


tainting     attributed     to      HARLOW 
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Notes   arid  Qtieries 


Unidentified  Painting  (No.  2). 
Dear  Sir, — I  enclose  a  photograph  of  a  picture  of 
two  flute-players,  and  shall  be  glad  to  have  any 
information  concerning  it.  The  picture  is  18  in.  by 
14  in.  It  is  apparently  an  eighteenth-century  work, 
and  elaborate  in  detail.  It  is,  as  far  as  I  can  identify 
it,  a  representation  of  Frederick  the  (Ireat  and  of 
Johann  Joachim  Quartz. 

W.     H,    (^)UARRELI,. 

Engraving  r.v  P.   H.  Schut. 

I)ear  Sir, — In  the  March  number  of  your  Maga- 
zine Mr.  Charles  A.  Hill  asks  information  concerning 
an  engraver,  P.  H.  Schut  (not  F.  H.  S.).  who  made 
the  engraving  which  is  reproduced  on  page  179.  The 
artist's  full  name  is  Pieter  Hendrik  Schut,  born 
1619  :  died  after  1660.  He  worked  at  Amsterdam 
for  Claes  Jansz.  Vi'sscher,  the  famous  art-publisher, 
and  his  engravings  are  all  very  interesting  and  well 
finished. 

Besides  the  one  reproduced,  he  made  views  of  the 
city  of  Amsterdam  in  different  sets,  views  in  the 
province  of  Zeeland,  twenty-four  views  of  various 
towns  (among  which  one  of  London  after  the  fire  of 
1666),  and  biblical  prints. 

Vours  faithfully, 

Bernard  Houthakker. 


UNIDENTIFIED      PAINTING      (2) 


unidentified    portrait    (2) 

Unidentified  Portrait  (2). 
Dear  Sir, — I  am  sending  you  photo  of  an  oil- 
painting  which  I  bought  a  few  years  ago  :  it  is  full 
three-quarter  size,  and  very  well  painted.  I  have  been 
told  it  is  painted  by  either  Sir  Thomas  Lawrence  or 
Sir  Henry  Raeburn.  Shall  be  glad  if  you  will  have 
the  photo  put  in  your  Magazine,  as  some  of  your 
many  readers  may  know  whose  portrait  it  is,  and  who 
was  the  painter. 

The  gentleman  I   had  it  from  bought  it  at  a  sale 
near   Bewdley,  'Worcester. 

N'ours  faithfully, 

\\s\.    HVSLOP. 

Unidentified  Portraits. 
1  )EAR    Sir, — In  answer  to  your  query  as  to   the 
Unidentified    Portrait   (i)   in   the  March  number  of 
The  Connoisseur,  I  write  to  say  that  I  fancy  it  is 
a  portrait  of  Peter  the  Great  of  Russia. 

Unidentified  Portrait  (2)  is  that  of  an  Austrian  of 
the  late  eighteenth  century.     I  have  often  seen  the 
face  before,  but  cannot  at  once  place  him. 
I  am,  faithfully  yours, 

C.  A.  F.  Radford. 

Paintings  of  St.  Ursula. 
Dear  Sir, — I   should  be  glad  if  you  can  answer 
this  query  :  Were  any  paintings  of  St.  Ursula  supposed 
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to  have  been  burnt  in  the  tire  at  the  church  of  San 
Giovanni  l-  I'aulo  in  Venice  in  1867  (October)? 
Vours  faithfully, 

Thos.  a.  Shaw. 

Un1I>ENTIFIEI>    rAlNTINO,    JUNE,    I9II. 

Dear  Sir,— Referring  to  the  unidentified  painting 
supposed  to  represent  "  Charity  ''  reproduced  in  your 
issue  for  June,  191 1.  I  have  since  made  a  most 
interesting  discovery,  the  initials  A.  V.  having  been 
found  in  red  on  the  left-hand  side  of  the  [lainting. 
They  have  at  one  time  apparently  been  paintetl  over, 
and  have  only  now  appeared,  owing  to  repeated 
cleaning,  during  all  the  seventy  or  eighty  years  it  has 
been  in  my  family's  possession. 

I'erhaps  some  of  your  readers  can  inform  mc  (i)  if 
the  Old  Masters  were  in  the  habit  of  initialling  their 
pictures  :  (2)  if  so,  to  whom  these  initials  might  apply  : 
and    (3)    the    best    steps   to    take    to   establish    the 

identity  of  the  artist. 

N'ours  faithfully, 

John    11.   Inne>. 

Stanhki.i>'s  "  I'rakai.i^vr." 
iJEAK  SiK, — I  note  the  paragraph  on  page  19.S  ol 
your  March  number  concerning  Naval  Prints,  and 
having  purchased  a  few  years  ago  what  I  supposed  to 
be  the  original  water-colour  drawing  of  Stanfield's 
Tra/ali^itr,  with  a  steel  engraving  naming  the  vessels, 
I  should  like  much  to  know  whether  there  is  any 
oil-colour  of  the  same,  or  if  I  am  the  sole  possessor 
of  his  picture  of  the  battle.  I  have  heard  that  the 
United  Service  Club  has  a  picture  of  the  battle,  but 
think,  if  so,  it  is  by  another  artist  (Wyllie)— a  well 
thought  out  Work,  but  not  comjiarable  to  Stanfield's, 
who  was  a  naval  oflii  cr  in  his  earlier  days. 
\ours  with  thanks. 

H^;^■|<^    IIaks. 

Knckavini;  I'.y   1'.   II.  Sciiui. 

I)KAR  Sir, — With  reference  to  your  nviuirer's 
desire  to  ascertain  more  about  his  engraving  of  the 
<le(>;irture  of  Charles  II.  from  Siheveling,  I  fincl  lr<im 
I.c  Hlan>  s  Manuf!  dt  l' Amattur  d'  F.itampis  that  the 
picture  was  firawn  and  engravi-d  Ijy  I'ieter  llendrick 
Srjuil,  who  is  described  as  "a  drawer  and  engraver 
Working  at  Amsterdam  about  i6<io,''  so  that  there 
would  be  no  original  picture  from  which  the  engrav- 
ing was  made  :  otherwise,  I  take  it,  the  paiiUi-r's  name 
would  appvar  on  the  print. 

The  list  of  I'.  H.  Schuts  works  is  as  follows  : — - 

(I)   I  •<^|kirl  "III  mi  ('liarK-<.  II.     '.'1.  in-fol.  cii  L.iri;. 

11)  Vuc  lie  l,<in<)tc>.     Infol.  en  l..it(;. 

13)  Vuc»  *lr^  rrinripAlo  \'illcs  tic  rMur<ii>c.  Stiilr  An  24  |>. 
enfol.  en  \ai^. 


(4)  Vues  d'Amsterdani.     Suite  de  8  p.     In-fol.  en  Larg. 

(5)  Les  Principales  Villcs  de  Flandre  et  de  Bralxint.     29  p. 

(6)  Villcs  et  Maisons  de  ("■entils  homines  de  Ze'lande.     In-fol. 

Yours  truly, 

Ranui-e  L.   Mathews. 

Posy  Ring. 
Dear  Sir,— I  have  a  posy  ring  bearing  the  inscrip- 
tion "  Inconstant  Neuer  ","  and  marked  with  a  mono- 
gram, apparently  d  K  within  a  shield.  Is  there  any 
means  of  ascertaining  its  approximate  date  ?  The  use 
of  the  letter  "  u  '•■  in  place  of  "  v  "  might  give  a  clue. 

The  ring  was  found  in  a  field  in  Sussex  some  years 
ago,  but  it  has  been  mutilated  by  a  clumsy  jeweller, 
unfortunately,  so  that  it  is  of  little  value  except  as 
a  curiosity. 

Vours  faithfully, 

\V.  Ci.  Wallace. 

Portrait  nv  Kneller. 
S,K, —Noticing  Mr.  H.  D.  B.  Weston's  remarks  in 
the  March  issue,  page  i  76,  permit  me  to  observe  that 
the  Foundling  Hospital  has  a  portrait  of  Handel  by 
Kneller— or  rather  had  one  many  years  ago— and  it 
is,  I  presume,  still  there. 

.■\s  Kneller  is  not  likely  to  have  painted  two,  the 
one  enquired  about  would  seem  to  be  more  likely 
a  copy  of  the  Foundling  picture. 

Nours  faithfully, 

G.  W.  Younger. 

The  Painter's  FtJNERAL. 
Dear  Sir,— In  1749,  on  the  death  of  Joseph  \"an 
Haecken,  the  drapery-painter  for  Kneller.  Hudson, 
Ramsay,  and  the  chief  artists  of  the  time,  excepting 
Hogarth,  apjieared  a  rough  kind  of  etching  with 
portraits  of  the  various  painters  of  that  period  as 
mourners.  This  print  has  been  generally  ascribed  to 
Hogarth.  I  should  be  very  glad  if  some  reader  could 
inform  me  where  I  might  see  a  copy.  There  does 
not  appear  to  be  one  in  the  British  Museum. 

John  Lane. 

rH(iM.v-~  IIidson'.-.  Portrait. 
Dear  Sir,— I  shall  be  obliged  il  any  reader  can 
direct  my  attention  to  any  portrait  of  Hudson,  the 
artist.  There  is  no  record  of  an  engraved  portrait  of 
him,  and  the  only  one  I  can  find  any  trace  of  is  a 
slight  drawing  in  youth  by  Jonathan  Richardson,  the 
elder,  whose  pupil  he  was,  and  whose  daughter  he 
eloi)ed  with.  It  is  remarkable  that  there  is  no  record 
of  a  painting  by  himself,  since  both  Reynolds  and 
Opie  painted  themselves  about  a  hundred  times. 

John  Lane. 
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Mortlake 
Stoneware 


The  accompanying  illustrations  represent  four 
pieces  of  Mortlake  stoneware,  made  at  the  small 
factory  owned  by  Mr.  Joseph  Kishere 
at  the  end  of  the  eighteenth  century, 
and  which  was  still  in  existence  in 
iSii.  All  these  specimens  are  of  a  good  quality, 
compact  stoneware,  and  the  salt-glazing  upon  them 
is  fine  and  regular. 

The  mug  in  No.  i.  has  the  usual  hunting-scene  ; 
this  time  it  is  a  stag-hunt.  The  further  decoration  of 
acorns  is  pleasing  and  suitable  for  such  a  typically 
English  beer-mug.  The  handle  is  "  nipped,"  as  in 
early  pieces.  Underneath  this  mug  is  impressed 
the  name  Kishere.  The  jug  in  No.  i.  has  a  bold 
decoration  of  vine-sprays,  and  it  is  curious  that  these 
sprays  are  applied  upside  down,  with  the  bunches  of 
grapes  hanging  upwards.  Underneath  is  impressed, 
"  Kishere    Pottery,    Mortlake,    Surry." 

No  name  is  attached  to  the  two  curious  bottles 
illustrated  in   No.  ii.,  but  they   were   sold  by  a  man 


whose  grandfather  was  working  at  Kishere's  pot- 
works  until  it  closed,  and  they  had  been  handed 
down  in  the  family  as  the  Frenchman  and  the 
Englishman.  Both  bottles  have  handles  behind,  and 
the  body  is  of  a  pale  yellowish  stoneware,  whilst  the 
hair  and  hats  are  of  a  deeper  tone  of  yellow.  They 
resemble  the  colour  of  some  ginger-beer  bottles. 
The  shorter,  squatter  bottle,  which  is  the  Englishman, 
has  been  broken  across  the  base,  and  has  been 
mended  with  cobbler's  wax.  Underneath  the  French- 
man is  incised  Y.A.,  probably  the  initials  of  the 
potter  who  made  these  two  grotesques,  and  who  was 
proud  of  his  work.  The  height  of  the  Frenchman 
is  7j  inches. 


The   interesting   miniature    of    Charles    I.   has   a 
perforated   paper    mount   cut    in   the 
extraordinarily  minute  style  which  was 
executed  in  the  seventeenth  century. 
At    this   early   date   the    delicate    cutting  which  led 


Miniature  of 
Charles  I. 
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No.     II.  —  MORTLAKI.      STONEW.\RE      BOTTLES 


lip  to  the  ^illiouL-ttc  cutting  of  the  following  century 
W.I.S  probably  begun  by  the  monastic  craft.snicn,  who, 
dc-i)rivcd  by  the  powers  of  the  printing  press  of  their 
usual  work  of  manuscript  writing  and  illuminating, 
used   their  time  and  talents  in  other  channels. 

IClaborately  cut  vellum  [)icturcs  and  borders  full  of 
ecclesiastical  symbolism  are  occasionally  to  be  found 
of  this  date.  Some  are  signed  ;  a  few  dated  in  the 
Vellum  cutting.  Scenes  from  the  lives  of  the  saints, 
with  instruments  of  their  martyrdom  and  other  acces- 
sories, char.TCterise  such  specimens.  A  good  examjile 
of  the  ecclesiastical  type  is  a  St.  Benedict  pen-knife 
cutting  of  the  seventeenth  century.  An  elaborate 
border  shows  open  blossoms,  cornucopia,  and  arabes- 
i|ue  patterns.  Within  this  frame-like  edge  is  the  saint 
se.-ited  in  contemplation  beneath  a  tree,  on  whose 
bnmches  are  birds,  si|iiirrel.s,  .md  other  woodland 
creatures. 

Round  the  Royal  Stuart  miniature  are  Hags,  banners, 
l.inc.s,  .ind  cannon.  A  motto  is  on  the  ribbon,  and 
.1  grotes<iui-  fan  beneath.  The  whole  is  surmounted 
by  the  royal  crown,  supported  by  winged  angels  with 
Iriiuip'ts. 

Perhaps  the  most  minute  work  is  shown  in  the  gar- 
land, with  ftiur  open  matiy-petalled  llowers,  which  forms 
a  com()lete  wreath  round  the  head.  The  whole  work 
rs  framed  in  a  fit\e  tortoiseshell  frame  richly  bevelled. 


Some  Old 

Renaissance 

Bellows 


Tnii  gorgeous  luxuriance  of  the  Italian  Renaissance, 
which  has  furnished  us  with  so  many  superb  works 
in  the  broader  fields  of  art,  is  no  less 
conspicuous  for  the  beauty  with  which 
it  endowed  even  the  most  subsidiary 
articles  of  the  home.  Household 
objects,  formerly  of  the  most  bare  and  obvious  con- 
struction, renewed  themselves  in  a  more  exquisite 
lorm  ;  magically  conjured  into  grace,  and  ingeniously 
adorned  by  every  application  of  fable,  poetry,  or 
mythologic  romance.  The  Cinque-Cento  period  of 
the  Italian  Renaissance,  to  which  these  exquisitely 
curved  bellows  belong,  marks  indeed  the  triumph  of 
the  artistic  hour.  The  genius  of  the  period,  so  in- 
exhaustible in  decorative  extravagance,  then  gave  its 
alms  of  loveliness  to  even  the  humblest  cadet  in  the 
domestic  ser\ice.  Every  detail  of  life  was  irradiated 
and  apotheosiscd  by  the  touch  of  the  overwhelming 
wave.  Never  before  has  the  spirit  of  any  age  so 
literally  interpreted  Emerson's  aesthetic  message  : — 

"  Hive  to  Irarrows,  tr.nys,  and  p.ins, 
("trace  and  glimmer  of  romance." 

An  inelTable  grace  and  glimmer  has  indeed  stolen 
over  even  the  minor  works  of  the  Renaissance,  and, 
if  We  remember  even  Ciulio  Romano  could  turn  to 
design  small  secular  articles,  and  Delia  Robbia  work 
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MINIATURE     PORTRAIT     OF     CHARLES     I.,     IN     PERFORATED     PAPER     MOUNT 


as  contentedly  on  some  small  plane  of  wood  or  metal 
as  in  more  grandiose  fields  of  marble  or  terra-cotta, 
we  See  there  was  nothing  conventionally  great  and 
nothing  narrowly  small  to  those  clear  spirits  that  lit 
the  altar  of  awakening  Italy.  Every  utensil  presented 
its  opportunity  of  wonder  to  the  hands  of  Cellini, 
Andrea  Sansovino,  or  Pietro  Lombardo ;  the  meanest 
things  to  them  became  susceptible  of  illustration,  or 
eligible  as  models  for  all  succeeding  ages.  The 
very  dwellings  of  the  upper  classes  in    Italy  during 


the  Cinque-Cento  period  fall,  as  has  been  truly  said, 
•within  the  province  of  the  history  of  art.  The 
wonderful  wood-carvings,  furniture,  panelling,  chairs 
and  chests,  successively  reflect  the  imagination  and 
culture  of  the  new  birth,  and  are  part  of  the  artistic 
revelation  from  which  w'e  still  draw  the  in.spirations 
of  our  own  day.  Passion,  movement,  exuberance, 
are  alike  marvellously  depicted  upon  the  superb  pair 
of  bellows,  decorated  with  the  subject  of  Vulcan 
forging  arrow-heads  for  the   youthful   Cupid  in  the 
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ITALIAN    RENAISSANCE    BELLOWS 

SECOND    HALF    SIXTEENTH 

CENTURY,    WALNUT 


ITALIAN     IIELIOWS.     SECOND     IIAII      SIXTEENTH     CENTURY,     WALNIT 

•»4 


Notes 


presence  of  Venus  ;  the  surrounding  forms  are  those 
of  the  Olympian  deities,  while  Zeus  presides  above. 
The  bold  relief  and  fine  sculpture  of  these  medal- 
lions and  figures  is  a  magnificent  example  of  plastic 
art  and  classical  presentation. 

"  Nations  write  their  biography  in  the  book  of  their 


I  simply  mention  these  instances  as,  I  believe,  a  hunt 
among  the  family  treasures  might  bring  to  light  many 
other  examples. 

Apparently,  in  early  Victorian  days,  higher  art  in 
silk  and  worsted  or  wool-work  was  introduced  into 
young    ladies'    seminaries.      The    silk    pictures   here 


WOOL-WORK      PICTURE 


art,"  said  Ruskin,  and  the  adornment  ot  these  old 
bellows  confesses  the  height  to  which  sixteenth- 
century  Italy  attained.  All  things  at  that  great  epoch 
seem  to  have  performed  some  pilgrimage  of  grace, 
and  acquired  a  new  immortality  in  the  warm  glow  ol 
the  Renaissance. 


From  time  to  time  many  interesting  accounts  and 
illustrations  of  "  samplers "  have  appeared  in  the 
pages  of  The  Connoisseur  exhibiting 
the  skill  in  execution  and  design  of 
our  grandmothers  in  their  juvenile  days. 
What  bygone  memories  may  be  revived 
by  such  simple  examples  of  their  trials  and  triumphs, 
and  how  many  of  us  must  now  regret  that  they  have 
not  been  more  jealously  preserved  !  Stowed  away  in 
the  work-box  of  a  relative,  I  recently  discovered  one 
worked  by  my  grandmother,  and  signed  (in  work) 
"  Mary  Maberly,  Aged  Nine  Years.  Sep'  12th,  1778," 
and  another  by  her  sister  Elizabeth,  undated. 

My  wife  has  an  excellent  example  worked  by  her 
great-grandmother,   signed    "Alice   Lomax,    1759."'' 


Silk  and 

Wool-work 

Pictures 


*  Tuer  tells  us  that  the  earliest  examples  were  long  and 
narrow  (the  one  in  question  measures  24  inches  by  8  inches), 
and  were  often  used  in  place  of  the  "horn-book." 


illustrated  are  beautifully  executed,  and,  being  in 
"  Bartolo/.zi  "  frames,  adds  much  to  their  interest.  The 
wool-work  picture  is  a  bold  conception  executed  in 
bright  and  appropriate  colours,  which  appear  to  be 
as  fresh  as  ever. 

Both  these  examples  were  worked  by  ancestors  of 
my  wife,  and  have  lately  come  into  our  possession. 
Would  it  be  out  of  place  here  to  suggest  to  the 
owners  of  family  portraits,  pictures,  etc.,  the  desira- 
bility of  pasting  upon  the  back  of  each  (if  not 
already  treated  in  this  way)  as  full  an  account  as 
the  present  owner  can  give  ?  In  days  to  come  much 
interest  may  be  added,  and  many  serious  mistakes 
obviated. 

Some  relatives  of  mine  recently  became  possessed 
of  four  large  oil-paintings  of  their  ancestors  —  two 
gentlemen  and  two  ladies — who  were  duly  hung  in 
pairs.  Fortunately,  I  was  able  to  point  out  that 
they  were  improperly  mated — a  mistake  that  would 
have  been  prevented  if  my  suggestion  of  label- 
ling had  been  carried  out.  The  most  good- 
tempered  ancestor  would  naturally  resent  being 
handed  down  to  posterity  with  a  lady  as  his  wife 
whom  he  had  never  seen,  and  who  might  not  have 
been  born  till  after  his  death.— Maberly  Phillips, 
F.S.A. 
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7  8  9 

PORCELAIN  AND  GLASS   KNIFE   HANDLES 

No.  7— Tournai  (?)  Snid  as  Russian  !  and  silver  mark 
Russian  and  dated  1790,  but  handle  probably, 
almost  certainly,  neither  Moscow  nor  St. 
Petersburg 

No.  S— .Meissen  (?)  Blade  is  steel  "water  gilt,"  not  silver 

No.  9 — Chantilly  or  Mennet^y 


No.  10— Chantilly,  silver   mark    German :    same   cutler 

as  No.  4 
No.   II— Chantilly    or     Mennc<;y,    sold    as    Chinese    of 

Ming    Period!  !    (an    English    crest    on   silver 

blade) 
No.   12 — X'enise  Glass 


Notes 


TWO      JACOBEAN      FLAGONS 

These  two  Jacobean  plain  silver-gilt  flagons  and 
covers,  one  weighing  i8  oz.  and  the  other  17  oz., 
belong  to  Mr.  Hugh  Wyatt,  and  have 
this  inscription,  "Richard  Wyatt, 
Citizen  and  Carpenter  of  London  in 
the  yeare  1619."  This  Richard  Wyatt  was  born  about 
the  year  1554  at  Slindon,  in  Sussex,  and  was  probably 
the  son  of  "  S'  Richard  Wyatt,  Parson,  Rector  of 
Slyndon,"  who  died  in  1568,  and  was  buried  in 
Slindon  Church.     Richard  Wyatt  afterwards  lived  at 


Two  Jacobean 
Flagons 


FRONT      VIEW 

Hall  Place,  Shackleford,  and  founded  some  alms- 
houses— ten  in  number — with  a  chapel  in  the  centre, 
built  on  the  Portsmouth  Road,  about  a  mile  from 
Godalming,  and  endowed  them  with  the  rents  of  a 
portion  of  his  estate  at  Shackleford,  and  appointed 
the  Carpenters'  Company  governors  of  the  institution. 
The  following  inscription,  as  old  as  the  buildings, 
may  be  seen  over  the  entrance  of  the  chapel :  "  This 
Oyspitall  was  given  by  Mr.  Richard  Wyatt  of  London 
Esq.   for  term   poore  men  w"'  sufficient    Land  to  it 


TWO      JACOBEAN      FLAGONS 

49 


SIDE      VIEW 


The    Connoisseur 


Our  Plates 


for  )•"'  luaintenancc  for  ever  1622."  He  died  on  the 
8th  November,  1619,  and  was  buried  at  Isleworth 
( 'luircli,  where  there  is  a  fine  memorial  in  marble  to 
the  m'-mory  of  his  wife  and  himself.  Richard  Wyatt 
was  Master  of  the  Carpenters'  Company  three  times, 
vi/.  in  1604.  160^.  and  1616. 

I'llK  portrait  of  An/u-,  l/te  'ri/e  of  Lt.-Colonel 
Ilamiilon,  by  John  James  Mas(iuerier,  was  described 
on  page  234  of  our  April  issue.  The 
oriiiinal  pastel  is  one  of  the  loan 
collection  I'f  piilures  which  is  now  beiny  exhibited  in 
Xew  Vork  In  aid  of  the  l)ickens  Centenary  I'lind. 
.\ni>tii'.r  pictiir^r  which  has  been  transferred  to  the 
other  side  of  the  Atlantic,  but  unfortunately  without 
prospect  of  return,  is  the  portrait  i.A Fideri^o  Gonzaga. 
Hrst  Duke  uf  Manlua,  by  I'rancesco  Raibolini,  better 
known  as  Krancia.  Thanks  to  the  labours  of  Mr. 
1  lerbert  <  ook,  the  history  of  the  picture  <'an  be  traced 
back  to  the  time  it  left  the  artist's  hands.  It  was 
commis>iiined  by  Isabella  d'Este,  mother  of  the  future 
l)iike  :  ih.-  latter  in  1510  was  on  his  way  to  Rome  as 
a  host.iye  for  the  release  of  his  father,  the  Marcjuis 
[•'rancesco  of  Mantu.i.  Isiibella  was  an.xious  to  obtain 
.1  portrait  of  her  son,  but  Fr.inci.i's  services  were  in  .so 
muili  request  .it  the  time  that  it  seemed  im|)0ssible 
that  he  woiilil  be  .ible  to  execute  it.  However, 
Isabella's  a;.;ent,  Matteo  Ippolito,  m;uia;j;ed  to  arrange 
the  matter,  and  in  July,  is'o.  Irancia  took  a  sketch 
of  the  buy  from  life.  I'lven  then  he  declined  to 
>  oloiir  It.  .is  he  w.is  uniler  engaijement  to  complete 
some  work  forth'-  Duke  of  Urbino.  'ihe  latter  gave 
liis  siinction  for  the  interruption  of  the  artist's  labours 
on  lli^  beh.ilf,  and  the  picture  was  completed, 
Is.ibella  d'lCst'.-  w.is  much  pleased  with  the  work,  but 
returned  it  to  Irancia  to  have  the  hair  darkened,  and 
in  November  of  ihi;  s,inie  year  Keilerigo  w.is  taken  to 
ihe  artist ■^  studio,  so  that  it  might  be  seen  il  the 
likeness  w,is  satisfactory.  No  further  .(Iterations  were 
r'.-i|uired  .md  the  picturi-  was  sent  to  .Mantua.  Is,il)ell,i 
paid  the  artist  30  duc.its  for  it,  ,in  amount  which  he 
consid'ted  so  munifn  ent  that  be  wrote  to  her  savins; 
Ills  work  did  not  deserve  such  a  handsome  rew.ird. 
riiough  Is.ibella  d'ICste  h.nl  been  so  anxious  to 
l>.ive  the  work  painted,  she  speedily  parted  with  it, 
presenting  11  in  May,  1512,  to  a  Kerrarese  gentleman, 
named  /,minello.      It   rera.iined    in   I'errar.i  until   the 


Napoleonic  invasion  of  Italy,  when  it  formed  a  portion 
of  the  plunder  of  the  conqueror,  ultimately  coming 
into  the  possession  of  Prince  Jerome  Buonaparte.  It 
was  bought  from  Prince  Jerome  by  Mr.  Leatham,  of 
Miserden  Park,  Gloucester,  and  remained  there  until 
a  .short  time  ago,  when  it  was  purchased  from  that 
gentleman's  son  by  Messrs.  Duveen  Brothers,  presum- 
ably for  transhipment  to  America.  The  picture  was 
painted  in  less  tlian  a  week,  a  iierformance  which 
caused  Isabella  to  say  that  she  marvelled  so  excellent  a 
work  should  be  painted  in  so  short  a  time. 

When  reproducing  in  our  April  number  the  famous 
.M.mtegna  of  The  Madonna  and  Child,  which  realised 
,/.'2y,5oo  at  the  Weber  Sale,  Berlin,  we  omitted  to  state 
that  it  was  purchased  by  Mr.  Kleinberger,  of  Paris,  who 
thus  acquired  the  distinction  of  making  the  highest  bid 
for  a  single  work  of  art  ever  recorded  in  an  auction 
room. 

The  plate  of  Haymaking,  after  an  original  drawing 
by  \\'.  Hamilton,  R..'\.,  is  one  of  the  series  which 
have  been  appearing  in  our  recent  numbers,  and  has 
already  been  described. 

The  reproductions  of  Knife  Handles  are  taken  from 
originals,  which  were  executed  in  jiottery  and  porce- 
lain. The  owner  writes  concerning  them  as  follows: — 
■'  I  have  shown  these  and  others  to  the  authorities 
in  the  museums  in  l-ngland,  l-'rance,  (Jermany,  and 
Italy,  and  they  have  often  difl'ered  radically  in  their 
attributions  of  origin  :  all  agree,  however,  that  the 
making  of  knife  handles  began  at  Meissen  as  early 
as  1720.  The  art  was  airried  to  N'ienna,  and  almost 
immediately  thence  to  Bavaria  and  others  of  the  small 
German  courts,  and  almost  simultaneously  to  Bow, 
and  ])erhaps  Chelsea,  in  I'jigl.uid  ;  to  C'hantilly  and 
.Mennecy,  and  perhaps  St.  Cloud,  in  France  ;  to  1  )occia 
.md  \'enice,  in  Italy  :  and,  I  suspect,  also  to  Tournai 
.md  other  places  in  Northern  Ivurope. 

'■  In  any  case,  these  pretty  things  took  the  fancy  of 
rich  people  throughout  l^uio[)e  during  the  whole  of 
the  eighteenth  century.  When,  however,  ladies  gave 
up  wanting  their  own  tea-cu|)s,  etc.,  and  these  delicate 
things  fell  into  the  hands  of  servants  and  got  smashed, 
the  taste  for  knife  hantiles  died  away,  and  their 
manufacture  seems  almost  to  have  ceased  during  the 
Napoleonic  war  lime.  It  has  been  renewed  quite 
l.itely  in  modern  reproductions,  some  of  which,  it 
nuist  be  confessed,  are  dangerously  good." 


The  present  season  in  England  has  so  far  not  been 
marked   by  an    eventful   sale,  and   March,   so   far  from 

providing  any  items  of 
this  character,  has  a 
more  prosaic  record 
than  either  of  the  pre- 
ceding months.  The 
coal  strike  has  been 
largely  accountable  for 
this,  as  it  has  caused 
owners  to  withhold 
their  collections  from 
the  market  whenever 
possible.  The  sale  of  Sir  Bruce  M.  .Seaton's  collection, 
which  took  place  at  Messrs.  Christie's  on  March  2nd  and 
4th,  consisted  wholly  of  modern  pictures  and  drawings, 
about  half  of  which  were  by  foreign  artists.  Few  of  the 
latter,  which  were  disposed  of  on  the  first  day,  were  of 
importance.  A  small  drawing  by  J.  Israels,  Waiting  for 
Fathoms  Return,  6i  in.  by  95  in.,  brought  £\(:&.  Among 
the  pictures  were  the  following: — Lioness  and  Cub  at 
Rest,  panel,  8 J  in.  by  12J  in.,  by  Rosa  Bonhenr,  .^152  5s. ; 
The  Coming  Storm,  20  in.  by  38  in.,  by  .\.  Braith 
(Munich),  ^162  15s.  ;  White  Koscs  in  a  Giass,  11  in.  by 
8j  in.,  by  H.  Fantin-Latour,  1872,  ^183  15s.,  which 
showed  a  substantial  advance  on  the  ^i  10  5s.  it  realised 
at  Sir  J.  C.  Day's  sale  in  1909;  A  Co'm  Drinking  at  a 
Stream,  panel,  9  in.  by  12^  in.,  by  A.  .Mauve,  £236  5s.  ; 
and  Dante,  loj  in.  by  6  in.,  by  J.  L.  E.  .Meissonier, 
^283  los.  Of  the  En.iish  pictures  the  most  important 
item  was  The  Cat's  Paw,  panel,  30  in.  by  273  in.,  by 
Sir  Edwin  Landseer,  which  has  been  frequently  exhibited, 
and  is  well  known  from  the  engraving  of  it  by  C.  G. 
Lewis  ;  this,  which  was  sold  at  the  sale  of  the  Earl  of 
Essex  in  1893  for  £924,  now  realised  ;£8i9 — a  good 
price  taking  into  consideration  the  unattractive  nature 
of  the  subject,  and  the  fact  that  this  artist's  works  have 
considerably  depreciated  of  recent  years.  A  small 
version  of  Sir  John   Millais's  Proscribed  Royaiisi,  9I  in. 


by  7t 


£283  IDS.  ;   T/te  Mirror,  panel,  13}  in.  by  8i  in.. 


by  Sir  L.  Alma-Tadema,  £32 5  los.  ;  A  Highland  Mist, 
195  in.  by  29^  in.,  and  A  Stormy  Coast,  1 1 J  in.  by  195  in., 
both  by  Peter  Graham,  realised  respectively  ;£3I5  and 
/'178  los.  ;  and  Water-Babies,  20  in.  by  15  in.,  by  Sir 
E.  J.  Poynter,  £,Z()A-  A  sketch  for  the  Portrait  of  Miss 
Kitty  Fisher,  24  in.  by  2o4  in.,  by  Sir  Joshua  Reynolds, 
which  had  been  included  in  that  artist's  sale,  sold  for 
£378.  Among  the  English  drawings  sold  were  0}i  the 
Road  to  Market,  gj  in.  by  17*  in.,  by  IJirket  Foster, 
£215.  The  sale  of  the  original  drawings  for  the  cartoons 
in  Vanity  Fair  on  March  5th  and  three  following  days 
did  not  provoke  keen  competition.  The  Paddock  at 
Newmarket,  1885,  by  Prospero,  which  contained  portraits 
of  King  Edward  VII.,  the  late  Duke  of  Devonshire,  the 
Earl  of  Rosebery,  and  others,  brought  £89  5s.  ;  The 
Gladstone  Cabinet,  1SS3,  by  C.  Pellegrini,  £42;  and  a 
Portrait  of  Lord  Lonsdale,  by  Leslie  'Ward,  £ti,'l.  Some 
of  the  individual  portraits  realised  as  little  as  10s.  6d. 
each.  In  the  disposal  of  the  collection  of  modern  pictures 
and  drawings  of  the  late  Edward  .-Xtkinson,  Esq.,  on 
.March  9th,  the  following  were  among  the  principal  items, 
all  the  subjects  enumerated  being  oil-paintings: — A 
Cornfield  near  Goring-on-Thames,  315  in.  by  5li  in.,  by 
Vicat  Cole,  ^^388  los.  ;  Harlech  Castle,  North  Wales, 
22i  in.  by  32I  in.,  £li^  los. ;  and  A  Welsh  Farm,  13  in. 
by  17  in.,  ^273,  both  by  David  Cox;  A  Flood  on  the 
Wye,  subsiding,  255  in.  by  47^  in.,  by  H.  W.  B.  Davis, 
;^I57  los.  ;  Gone  to  the  Wars,  i8i  in.  by  24J  in.,  painted 
1876  by  Thomas  Faed,  £131  5s.;  and  On  the  Coast, 
igi  in.  by  13J  in.,  by  the  same,  ^,131  5s. ;  The  Sea-Bird's 
Home,  35J  in.  by  27*  in.,  by  Peter  Graham,  which,  in  the 
Mendel  sale  of  1884,  realised  £"393,  now  fell  to  a  bid  of 
£115  I  OS.  B.  W.  Lender's  Hedgerow  Elms  on  Hillock's 
Green,  47^  in.  by  715  in.,  exhibited  at  the  Royal  Academy, 
1885,  also  probably  cost  the  late  owner  considerably 
more  than  the  £399  obtained  for  it.  Henry  Moore's 
A  Summer  Squall  off  Nare  Head,  Cornwall,  2 1  in.  by 
30      in.,    brought   .£141     15s.;    and    On   the   Dordogne, 
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25i  in.  by  3U  in.,  by  Kritz  Thauknv,  /178  10s.  Birkel 
Fosters  —  more  especially  the  comparatively  small 
examples— seem  to  retain  their  popularity.  .At  the  sale 
of  drawinys  and  pictures  from  various  sources  sold  by 
Messrs.  Christie  on  March  nth,  the  highest  prices  were 
obtained  for  some  water-colours  by  this  artist.  Arundel, 
13}  in.  by  l-J  in.,  brought  ^378  ;  Spring  Time:  Chihircn 
Gathering  I'riinrous.  ()\  in.  by  14  in.,  f_.\<)i,  ;s. ;  and 
the  companion  Winter:  Children  Feeding  /iirds,  <)\  in. 
by  14  in.,  ^168.  Among  other  works  sold  on  the  same 
day  were  a  drawing.  Environs  of  Girgenii,  from  the 
Bunks  I'f  the  Rix>er  J>rago,  22  in.  by  48  in.,  by  T.  M. 
Richardson,  1863,  which  realised  j[,i^},\  and  an  oil- 
painting,  I'lerwers  of  June,  24  in.  by  iSl  in.,  by  Frank 
Dicksee,  exhibited  at  the  Royal  Academy,  1909, 
£\jh  los.  In  a  sale  of  old  pictures  and  drawing-,  sold 
by  the  same  firm  a  week  later,  many  of  the  works  included 
came  under  the  category  of  doubtful,  and  the  prices 
obtained  in  most  instances  showed  that  the  purchasers 
were  not  inchned  to  give  the  works  the  benefit  of  the 
doubt.  Aiiiong  the  more  important  lots  were  A  It'oodj' 
A'i-'er  Scene,  panel,  1I1  in.  by  i;i  in.,  by  1".  Nasmyth, 
1828,  /189;  and  A  Group  of  Peasants,  with  Horses, 
on  the  Hank  of  a  River,  panel,  12*  in.  by  16J  in.,  by 
1'.   Wouvcrnian,  /220   los. 

Queen  \'ictc)ria,  if  not  a  great  artist,  might  probably 
ha\c  been  able  to  earn  her  living  by  the  pencil  if  circum- 
stances had  compelled  her  to  take  to  it  as  a  profession. 
Her  l.ilc  Majesty  studied  under  Sir  Edwin  Landsccr  and 
James  Holland.  Nevertheless,  it  may  be  presumed  that 
the  chief  value  of  the  Pencil  Study  of  a  Head,  9i  in.  by 
7(  in.,  which  was  sold  by  Messrs.  Christie  on  March  16th, 
and  realised  /13  13-'.,  was  in  its  association  with  royalty. 
The  drawing  had  formerly  been  in  the  collection  of  the 
late  B.  ('..  Windus,  Esq.  A  number  of  works  from  the 
same  source,  and  from  the  collection  of  G.  I'.  Wall,  Esq., 
(Ici  e.ised,  as  well  .is  other  properties,  were  sold  the  -anie 
day.  .Among  these  were  some  interesting  oil  studies  for 
larger  pictures  by  .Sir  John  Mill.iis.  Isabella,  panel, 
81  in.  by  iij  in.,  brought  £\\^  ;  Mariana,  panel,  ^\  in. 
b\  4j  in.,  ^-3'  '•  •""'  •'  Study  for  the  Head  of  Mariana, 
5*  in.  by  44  in.,  /i  10  ;  //  I'ortrait  of  a  Lady,  seated  with 
her  hiindi  folded  on  her  knee,  ov.il,  9I  in.  by  ~i  in.,  in 
black  anil  red  chalk,  by  .Sir  Thomas  Lawrence,  sold  for 
i,  2 10  ;  six  Illustrations  to  Milton 's  "  Ode  to  the  .Xativity." 
e.ii  h  '.)  in.  by  3  in.,  by  William  Hl.ike,  suld  for  ^336  ; 
V'he  Hariarigi'  Palace,  rVmVc  (painting  ,  circular,  19  in. 
Ill  di.imrtcr,  by  Jaim-,  Holland,  / 1 57  los.;  and  twfi 
(icurgc  Morlands,  aKo  paintings,  The  Interior  of  a  Stable, 
19J  in.  by  2,  J  in.,  j^44i,  and  The  Interior  of  an  Inn 
Kitchen,  \\\  in.  by  c  1 1  in..  £\  57  los.  The  pictures  by  old 
ma^trr^,  the  pro|>erty  of  the  l.itr  Sir  W.  J.  Karrer  and 
the  l.iir  C.  L.  E.isllakf.  Esq.,  and  from  oilipr  source-., 
soM  liy  Mcv'.r'..  Christie  on  March  23rd.  were  of  a  mixed 
ch.ir.ii  trr,  and  in.iny  of  the  examples  attributed  In  the 
>;rralir  .irlists  wrre  treatnl  with  scant  ceremony.  Thus, 
two  .illr^cd  I  111. ins  of  considorablr  dimensinns  fiii  bed 
only  ^8')  2s.  brtwrrn  ihrm  ;  a  third.  The  Adoration  of 
the  Shcpherat.  Sfj  in.  by  6.S  in  .  llii>ugh  described  in 
Crowe  .ind  Ca^alc.iscllc's  Titian,  and  Ills  Life  and  limes. 


fell  to  a  bid  of  /546.  Mount  Helicon,  38  in.  by  52  in., 
by  Claude,  formerly  in  the  Wynn  Kllis  Collection,  a 
doubtful  recommendation,  brought  ^189.  .An  interesting 
Portrait  of  Johan  de  Meun,  author  of  The  Romauntof  the 
Rose,  panel,  164  in.  by  12  in.,  brought  .£1,071,  which  was 
considerably  more  than  Sir  William  Farrer  gave  for  it. 
A  River  Scene:  Stormy  Weather,  panel,  19  in.  by  26  in., 
attributed  to  Rembrandt,  realised  ^^210.  Of  the  Italian 
School,  a  Portrait  0/  Ottaveo  Amalteo,  43  in.  by  38  in., 
by  Leandro  Bissano.  brought  /.  17S  los.  ;  The  Madonna 
and  Child  with  Saint  John,  circular  panel,  42J  in.  in 
diameter,  by  Sandro  Botticelli,  and  formerly  in  the  Fuller 
M.iitland  Collection,  /756  ;  The  Magdalen,  64J  in.  by 
l/i  in.,  by  .Moretto  da  Brescia,  ;£2lo;  a  Portrait  of 
Francesco  I.  de  .Medici,  31 '.  in.  by  23A  in.,  by  A.  Bronzino, 
^210;  The  Madonna  and  Child  7i'ith  Saints,  a.  triptych, 
panel,  centre-piece,  61  in.  by  29  in.,  by  Raffaellino  del 
Garbo,  ^420;  Portrait  of  a  Monk,  22  in.  by  19  in.,  by 
Ci.  H.  Moroni,  ^220  los.  ;  A  Pieta,  38'.  in.  by  51 J  in.,  by 
.Andrea  del  Sarto,  £s-5  i  Saint  George  and  the  Dragon, 
panel.  21  in.  by  30  in.,  by  Luca  .Signorelli,  ^462  ;  and 
The  Raising  of  Lazarus,  40  in.  by  55  in.,  by  H.  Tinto- 
retto, ^483.  Among  the  miscellaneous  properties  were 
An  Extensi'.'e  Landscape ,  26i  in.  by  38!  in.,  by  Jan  \an 
der  Meer  of  Haarlem,  ^315  :  The  Madonna  and  Child 
with  Saints,  panel.  58  in.  by  57*  in.,  by  Carpaccio, 
/^325  los.  ;  Portrait  of  a  Young  Girl  in  green  dress, 
27  in.  by  20J  in.,  by  P.  Morcelse,  ;{|23i  ;  and  The 
Madonna,  in  red  dress  and  green  cloak,  supporting  in  her 
lap  the  Infant  Saviour,  \~\  in.  by  1 1.?  in.,  an  interesting 
])icturc  catalogued  as  belonging  to  the  Umbrian  School, 
^504.  In  the  Eastlake  Collection :  A.  Cuyp,  A  Landscape, 
with  two  peasants  under  an  oak  tree  with  sheep  and 
cattle,  panel,  23  in.  by  19J  in.,  brought  .£262   los. 

On  March  30th  Messrs.  Christie  disposed  of  a  number 
of  pictures  and  drawings  from  various  sources.  The 
collection  was  wholly  of  modern  work  and  equally  repre- 
sentative of  British  and  foreign  artists.  Among  the  oil 
paintings  by  the  latter  were  three  Corots,  of  which  I'hc 
Tcncing- Horse,  7J  in.  by  8|  in.,  brought  /168  ;  A  Land- 
scape, with  a  building,  figure  and  C07vs,  10  in.  by  14J  in., 
£\()<)  los.  ;  and  A  Landscape,  with  a  building  and 
figure:  Evening,  9}  in.  by  13}  in.,  .£199  los.  Three 
examples  of  H.  Fantin-Latour,  Ironies  in  a  .t^lass  bowl, 
15  in.  by  13}  in..  Spring  Flo-^uers  in  a  Vase,  15  in.  by 
I2jin.,  the  latter  being  dated  1869,  and  A  Hunch  o) 
Wild  Flowers,  circular,  12  in.  diam.,  brought  /325  los., 
/199  los.,  and  ,£152  5s.  respectively;  Returning  from 
Church,  panel,  144  in.  by  loj  in.,  by  J.  Israels,  /178  los.  ; 
I.iinding  and  Selling  Fish,  Scheveningen,  254  in.  by 
464  in.,  by  B.  J.  Bloomers,  ^-14;  and  Selling  Fish, 
Sche^'eningen,  \\\  in.  by  igi  in.,  by  the  same,  i,2\o;  A 
Fishet-.contan,  22  in.  by  36  in.,  by  D.  A.  C.  .Artz,  ^273 
.-/  To'.un  OH  a  River,  with  a  bridge  and  boats,  panel, 
9j  in.  by  lol  in.,  by  J.  Maris,  £2>^j  los. ;  and  a  Duck 
and  Ducklings,  1 1  in.  by  8  in.,  by  W.  Maris,  ^336. 
Among  the  English  oil  paintings  the  only  example  that 
attained  a  good  price  was  Sir  W.  Q.  Orchardson's  The 
Protector,  32  in.  by  46  in.,  painted  in  1873,  which  realised 
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In  the  collection  of  works  on  the  fine  arts  belonging  to 
the  late   Mr.    Lesser  Lesser   and   the   late   Mr.   Herbert 

Henry  Lesser,  sold  by 
Messrs.  Christie   on 
March    20lh,    were    a 
number    of    books 
which,  though  neither 
specially  rare  nor  valu- 
able, were  interesting 
to  picture-lovers  as 
forming     p.irt    of    a 
dealer's    working   lib- 
rary—  the    works    he 
keeps  by  him  for  constant  reference.     Among  the^e  may 
be  included  the  following  -.—History  of  the  Works  of  Sir 
Joshua  Reynolds,  by  .'\lgernon  Graves  and  \V.  V.  Cronin, 
4  vols.,  8vo,   1899-1901,  ^34  (this  was  a  decidedly  low 
price,  another  copy  in  a  sale  during  the  month  bringing 
£\^)  ;    Catalogue  Raisomu  of  the  Engraved  IP'orks  by 
Richard  Cosway,  R.A.,  by  F.  B.  Daniel,  1890,  8vo,  large 
paper,  interleaved  copy,  with  MS.  notes,  extra  illusirated, 
^8  ;   John  Chaloner  Smith,  British  Mezzotint  Portraits, 
5  vols.,  8vo,   187S-83,  £\1   los. ;   Bryan's  Dictionary  oj 
Painters  and  Engravers,  revised  and  enlarged  b\-  G,  C. 
Williamson,  5  vols.,   1903-5.  4to,  £%  15^-  :    Catalogue  oj 
the  Toovey  Collection,  the  property  of  J.  Pierpnnt  Morgan, 
70   plates  in  coloured  facsimile,  New  York,   1901,  410, 
£j   los.  ;   Lionel  Cust,  M.V.O.,   The  National  Portrait 
Gallery,  with   illustration  of  every  picture,  2  vols.,  410, 
1906-9,  £"!  ;   The  Engraved  Works  of  Sir  Francis  Sey- 
mour Haden,  an  illustrated   catalogue,   by   H.   Nazeby 
Harrington,  with  no  plates,  Liverpool,  1910,  4to,  £b  5s.  : 
H.  W.  Lawrence  and  B.  L.  Dighton,  French  Line  En- 
gravings of  the  late  XVIIIth  Century,  with  82  full-page 
illustrations,  cloth,  gilt,  uncut,   1910,  4to,  ^4  los.  ;   Sir 
Thomas  Laxvrence,   by  Lord  Ronald  Gower,   mor.  gilt, 
uncut,  igoo,  4to,  £l  los.  ;  George  Romney,  by  Humphrey 
Ward  and  W.  Roberts,  2  vols.,  4to,  1904,  £1  los. ;  Alfred 
Whitman,  Masters  of  Mezzotint,   60  plates,  cloth.  410, 
1 898,    £1    I  "s.    6d.  ;    Catalogue  of  the  Rodolphe  Kann 
Collection  :   The  English  Text,  with  o\er  400  plates,  folio, 
4  vols.,  Paris,  1907,  £s  ;  John  Hopptier,  R.A..  by  William 
McKay   and   W.   Roberts,  folio,    1909,  £^   1 5s  ;    Percy 
Macquoid,  History  of  English  Furniture,  with  numerous 
plates  in  colour  and  other  illustrations,  folio,  4  vols.,  half 
mor.,   1904-S,  £()  15s.;   P.A.B.  Widcner  Catalogue  oj 
Paintings  forming  his   Private    Collection,   printed    on 
Japanese    vellum   (limited  to  250  copies),  folio,  2  vols., 
mor.  gilt,  1895-1900,  ^8;   and  one  of  the  finest  of  the 
New  York  Grolier  Club  publications.  The  Etched  IVork 
of  J.  M.  Whistler,  illustrated  by  reproductions  in  collotype 
of  the  different  states  of  the  plates,  arranged  and  described 
by  Edward  G.  Kennedy,  with  an  introduction  by  Royal 
Cortissoz — I   vol.  of  text  and  three  portfolios — together 
4  vols.,  4to  (404  copies  only  printed),  Grolier  Club,  New 
York,  1910,  £s^. 

The  third  portion  of  the  library  ot  the  late  Charles 
Butler,  Esq.,  which  was  disposed  of  on  March  i8th, 
19th  and  20lh  at  Messrs.  Sotheby's,  comprised  660  lots, 
and  realised  ^6, 184  6s.  6d.     The  most  interesting  items 


disposed  of  consisted  of  early  service  books,  both  printed 
and   in   MS.,  and  early  pmductions  of  the  English  and 
Continental    presses.      There    were   also   a    number   of 
county  histories,  bililiographical  work-^,  and    books  on 
the  fine  arts,  but  these  for  the  most  part  were  neither 
rare  nor  valuable.     Among  the  MS.  were:  Antiphonale 
Romanum,  illuminated,  late  XVth  century,  on  vellum,  183 
leaves,  25  in.  by  18  in.,  enriched  with  26  large  historical 
miniatures   and    210   decorative   scroll   initials,  on   gold 
ground,  etc.,  ^£221  ;  and  a  Persian  MS.  of  the  History  of 
the    Emperor    Baber    of   Hindustan,    ascribed    to   the 
eighteenth   century,   and  written   on  native  paper,  con- 
taining upwards  of   500  leaves,   loj  in.   by  6^  in.,  and 
decorated    with   90  full- page  illuminated   paintings  and 
over  40  smaller  ones  .£295.    Of  printed  works  the  follow- 
ing may  be  noted  :  Aristotcles  Opera  Graecc,  6  vols.,  editio 
princcps,  slightly  wormed,  in  old   French  mor.,  gilt,  by 
Derome,  folio,  V'enet.  Aldus,  1495-8,  ^56;  a  large  copy 
of  the  rare  second  edition  of  the  Chronicles  of  England, 
sm.    folio,    printed    by    C.ixton,   and   issued    by   him    at 
Westminster,  October  8th,  14S2,  a  couple  of  years  after 
the  first  edition,  brought  £i\'i-     A"  '^e  known  copies  of 
this  edition,  of  which  only  half  a  dozen  are  recorded,  are 
imperfect,  and  this  was  no  exception,  having   15  out  of 
the     182    leaves    missing,    and    several    other    defects. 
Ch.  Jos.  Dorat,  Fables  Nouvelles,  with  the   plates  and 
vignettes  after  Marillier,   2   vols,  in  i,   old   French   red 
mor.,   8vo,   Paris,    1773,   /31  ;  Gawin   Douglas,    I'irgill, 
first  edition,  black  letter,  sm.  410,  London,  1553,  wanting 
the  extra  leaf  in  sheet  x.,  and  slightly  mended,  £2%   los. 
A  Fr.inco-Flemish,  late  fifteenth  century,  finely  illumi- 
nated MS.  Book  of  Hours,  on  vellum,  160  leaves,  7  in.  by 
5  in.,  and  containing  1 1  large  arched  miniatures,  full  ot 
detail,   and   surrounded    by  elaborate   borders,  and   24 
historical  miniatures  of  saints,  etc.,  was  inscribed  with 
the  information  that  it  was  the  identical  one  used   by 
Mary   Queen  of   Scots   on   her   scaff'old.      Neither   the 
auctioneers  nor  the  company  in  the  sale-room  placed  any 
credence  in  this  legend,  however,  for  the  ^165  which  the 
work    fetched   was    fully  justified  by   the  beauty  of  its 
workmanship    apart    from    any   historical    associations. 
The  other    MS.    Hor;t;,   of  which    there   were   nearly  a 
score,    brought    prices   ranging    from    ^4    4s.    to   /90. 
Among   the    printed   examples   were    several    with    the 
illuminated  work  by  Germain  Hardouin  ;  of  these,  one 
printed  on  vellum,  long  lines,  28  to  page,  with  Hardouin's 
device  of  the  Rape  of  Proserpine  on  title,  skeleton  man 
on    reverse,    and    numerous    woodcuts   and    ornamental 
initials,   etc.,  in   contemporary   French  binding   of  oak 
boards  and  red  leather,  8vo,  Paris  (.\lmanack,  1500-1520), 
brought   ^44;  and   another  in   Latin  and   French,  also 
printed   on    vellum,   long    lines,  29   to   page,    numerous 
woodcuts,  etc.,  8vo,  Paris  (Almanack,  I  507-1520),  brought 
/59;    a    third     Hora;    issued    by    Simon    Vostre,   and 
measuring  9I  in.  by  7|  in.,  32  lines  to  a  page,  printed 
within  woodcut  borders  of  biblical  subjects,  etc.,  24  full- 
page  woodcuts,  etc.,  4to,  Paris  (Almanack.   1508-15:8), 
brought   /54.     By  far  the  highest  price  of  the  printed 
Hor;e  was   realised  by  a  remarkably  good  copy  of  the 
sm.  4to  edition,  issued  in  Paris,  January  I7lh,  1525,  with 
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the  leaves  enclosed  within  woodcut  arabesque  borders, 
by  Geoffrey  Tory,  the  woodcuts  being  entirely  free  from 
colouring;  this  brought  ;C'97-  An  English  fourteenth- 
century  decorated  M.S.  missal,  on  vellum,  8}  in.  by  5;  in., 
478  leaves,  with  illuminated  initials  on  borders,  sold  for 
/;6o;  and  two  English  MS.  Psalters,  on  vellum,  for  £-\ 
and  £140— the  former  of  these,  ascribed  to  the  fourteenth 
century,  contained  142  leaves,  ;>  in.  by  5f  in.,  with  C)  large 
illuminated  initial  miniatures  and  numerous  smaller 
ones;  the  latter  contained  141  leaves,  14*  in.  by  9  in., 
every  page  having  numerous  illuminated  initials  and 
marginal  decorations  ;  the  bulk  of  it  was  fourteenth-cen- 
tury work,  but  additions  had  been  made  in  the  sixteenth 
century  (this  psalter  formerly  belonged  to  William 
.Morris,.  •  »f  secular  works  one  of  the  most  interesting 
items  was  a  copy  of  the  large  paper  edition  of  I'au!  ct 
\'irginie,  4to,  Paris,  Didot,  1S06,  with  the  plates  in  three 
stales,  the  first  state  finely  printed  in  colour  by  Langlois, 
bound  by  Simier,  and  with  6  pages  of  the  original  MS. 
in  the  autograph  of  Saint-Pierre  inserted  at  the  end; 
ihi-.  brought  /390. 


Thk  s.dc^  of  engra\ings  tluring  March  were  cliiefl) 
rom:irk;iblc  for  ihc  high  prices  ro;discd  by  modern  work, 

>L-vcr:d  i-.\;impk-s  by  living  ;irtisls  atlain- 
Engravings        '"g  the  dignity  of  three  figures.     Original 

eti:liings  wire  in  the  greatest  demand, 
but  purchasers  also  showed  a  rising  inclin;ition  for  mezzo- 
tints printed  in  colour,  .ifttr  the  works  of  the  English 
eiglUtcnlh-C'-ntury  master^.  .-Xt  the  sale  ;it  Messrs. 
Christie'.-,  on  March  i:th,  plenty  of  cx;imples  of  both 
kinds  were  providril,  as  well  ;i-.  a  number  of  mezzotints 
ill  bl.ick  and  while.  Ikginning  with  original  etcliing>, 
tin-  f.illowing  .irr  a  selection  of  repre-.ent;iti\e  items: — 
I).  N'.  (Jameron  :  lien  /.edi,  .£189;  T/ie  Jh^t^t-'s  I'atace, 
\'(ni,i\  Z105  ;  SI.  I.aumar,  lUois,  /94  los.  ;  Craign'ar, 
/84  ;  and  Ca  J>(hi>.  £(jn  18s.  V.  liningwyn:  S.iii 
M.iria  tJtioiig/i  t/i,-  A'ix,t;i/'.i:i,  £2~  '>s.  ;  and  San  Muria 
fri'iii  l/if  Slii;l,  £\Ji  3s.  6d.  Hcilley  Fitton  :  Jo/in 
K'nm's  House,  liitinburgh,  ^33  12s.  ;  .S7.  Macloii, 
Koiien,  izit  5s.  ;  Si.  Merri,  Paris.  £zj  6s.  ;  .ind  liurgo 
S.  Jacofi,\  /-'lorenee.  £z7  6s.  Muirhcad  Hone:  '<lr>- 
point  yi  T/ie  Prison,  Ayr,  £y\  8s.;  T/ie  S/iot  To~.uer, 
£(ii^  3^.  ;  "/(/  ami  A'ew  Gaiely  Tlualres,  £bS  5s.;  T/ie 
l.iherly  Cloi.k.  £-,\  Ks.  ;  O.xfordshire,  £iiZ:  .ind  Fishers 
Creek,  King't  I ynn,  £hy  2s.  Among  proofs  in  colour, 
■.evrral  by  -S.  E.  WiKon  ;ittained  remark.ible  prices  for 
work-,  only  published  two  or  three  years  ago,  and  not 
limitrrl    to   exccption.illy   sm;ill   erlilions.     .Among  these 


\»ere  /Vina,  after  Greuze,  ^44  2S.  ;  Lady  Smyth  ami 
Children,  after  Reynolds,  .^31  los. ;  and  Lady  Hamilton 
as  "  Nature,"  after  Komney,  £^^  6s.  Of  other  modern 
plates  the  following  are  among  the  most  noteworthy,  all 
being  artist's  proofs,  and  printed  in  monochrome,  unless 
otherwise  stated  :  Boy  with  Rabbit,  by  J.  C.  Webb,  after 
Raeburn,  £^  7s. ;  Lady  Caroline  VVrottesley,  after 
Hoppner,  £\^  13s.,  and  Pinkie,  after  Lawrence,  ^26  5s., 
both  by  Norman  Hirst;  and  Afrs.  Clay  and  Child,  in 
colours,  by  A,  Hewlett,  after  Romney,  ^12  12s. 

.\mong  the  older  mezzotints  sold  during  the  month,  the 
higlust  price  was  attained  by  a  first  slate  imi)rcssion  of 
Miss  Frances  IVoodley  (Mrs.  Banks),  after  Romney,  by 
J.  Walker,  which,  at  .Messrs.  Christie's  on  March  12th, 
realised  .£609,  At  the  same  s:ile  were  the  following : 
.After  Re\nolds  :  The  Affectionate  Brothers,  by  K.  Barto- 
lozzi,  printed  in  colours,  ^84  ;  I^ady  Catherine  Pelham 
Clinton,  by  J.  R.  Smith,  2nd  ^l:ite,  ^^94  los.  :  J.ady  Bamp- 
''ylde,  b\'  T.  Watson,  X'05  !  The  Duke  of  Leinster,  by  J. 
Dixon,  2nd  slate,  £y^  14s. ;  Warren  Hastings,  by  T. 
Watson,  1st  state,  ^99  15s.  ;  and  The  Countess  of  Salis- 
bury, by  v.  Green,  2nd  state,  ;{[l47.  .Among  works  after 
Hoppner  were  the  following  :  Domestic  Happiness  (  Lady 
Anne  Lambton  and  Family),  by  J.  Young,  printed  in 
colours,  £l^2  5s.  ;  Afrs.  Whitbread,  by  S.  W.  Reynolds, 
printed  in  colours,  .£178  los. ;  and  Countess  Cholmondeley 
and  her  Son,  by  C.  Turner,  1st  state..^l62  5s.  ;  Saturday 
Morning,  after  Higg,  by  T.  Burke,  jirinted  in  colours, 
£^2  los.  ;  Lord  Sunderland  and  Lord  Charles  Spencer, 
iifler  Cosway,  by  W.  I5arney.  open-letter  proof,  ^78  15s. ; 
Ozias  Humphrey,  after  Romney,  by  V.  Green,  1st  state. 
X35  MS. ;  Miss  Farren,  after  Lawrence,  by  F.  Barto- 
lozzi.  in  bistre,  /42  ;  Afrs.  Fitzlierhert.  ;iftcr  Cosway,  by 
I.  Conde,  printed  in  colours,  ^105  ;  Lord  Nelson,  after 
L.  K.  Abbott,  whole  length,  by  W.  Barn.ard,  printed  in 
colours,  ^84  ;  Blind  Man's  Buff,  by  W.  Ward,  £-^i,  I2s., 
Children  Playing  at  Soldiers,  by  G.  Keating,  £i,(>  4s., 
.and  Children  Nulling,  by  E.  Uayes,  ^44  2s.,  all  three 
open-letter  proofs  and  after  Morland  ;  What  You  Will, 
by  and  after  J.  R.  Smith,  £10  8s.;  and  .\a/ure  ( f.ady 
Hamilton),  by  the  same,  after  Romney,  2nd  stale,  ^86  2s. 

During  the  month  the  following  were  sold  at  Messrs. 
I'uttick's: — .Mrs.  Julzherberl,  by  Conde,  after  Cosway, 
printed  in  colours,  .£157  los. ;  The  Daughters  of  Sir 
Thomas  Frankland.  by  W.  Ward,  alter  Hoppner,  ^168; 
/  'ic'v  of  Fort  St.  George,  'vilh  City  of  Ne;u  )  'ork  from 
the  S.W.,  by  J.  Carwiiham,  in  colours,  ^6i  19s.;  /.« 
/tonnes  Amica,  by  Uc  Seve,  after  ^L-lllet,  in  colours, 
^36  15s.;  and  The  Wanderers  l-'ound,  by  and  after 
I.   R.  Smith,  in  colours,  /31    los. 
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Next  to  the  Royal' Academy,  the   Royal   Society  of 
Hritish  Artists  hold  what  is  perhaps  the  most  catholic  of 
our  current  art  exhibitions.       In   the 
The  Royal  Suffolk  Street  Galleries,  if  one  does 

Society  of  ^       .    •      .  •      i       u  r      . 

„  .      '    .  not  anticipate  any  siuirle  phase  of  art 

British  Artists        ,    .         ,  ,f  "  ^  '^ 

being   fully   represented,   one   can  at 

least  rely  upon  seeing  good  samples  of  many  phases. 
Thus  the  present  exhibition  includes  examples  which 
range  from  the 
prettiness  and 
pettiness  of  mid- 
\"ictorianism  to 
the  gari  sh  ob- 
trusiveness  of 
Post-I  mpres- 
sionism — a  wide 
scope,  for  be- 
tween the  two 
extremes  lies  all 
that  is  best  in 
modern  art. 
Post-Impres- 
sionism may  be 
defined  as  a 
highly  artificial 
affectation  ot 
extreme  simpli- 
city. Takeaway 
the  artifice  and 
th  e  aftectation, 
and  the  result 
is  that  largeness 
of  feeling  which 
forms  the  best 
groundwork  of 
decorative  ef- 
fect. To  this 
style  of  decora- 
tive art  belongs 
Mr.  Alfred 
Hartley's  SJiy 
and  Upland,  a 
rendering  of 
cloud-forms 
passing  over  the  lady  twisden 


crest  of  a  moor,  expressed  withelementary  simplicity  by 
almost  flat  washes  of  colour,  yet  suggesting  the  weight, 
volume  and  movement  of  the  floating  masses  of  vapour. 
Grouping  the  smaller  clouds,  which  are  almost  all  in 
shadow  about  a  huge  sunlit  cumulus  cloud,  and  con- 
trasting their  warm  whites,  yellows,  and  greys  against 
the  deep  blue  of  the  sky  and  vivid  green  of  the  moor, 
Mr,  Hartley  has  achieved  a  piece  of  rhythmic  decoration 

Mr.  J.Simpson's 
After  the  Ball 
is  intensely 
clever,  but  lacks 
conviction.  The 
subject  is  a 
\ o  u  n  g  woman 
in  a  decollete 
short-skirted 
costume,  lying 
on  a  sofa,  on  the 
back  of  which 
her  att  e  ndant 
cavalier  is  lean- 
ing. The  model- 
ling of  the  prin- 
cipal figure  is 
superbly  sug- 
gested in  a  few 
sentient  touches, 
all  except  the 
further  arm 
and  face.  The 
former  is  flat, 
the  latter  too 
crudely  brushed 
in,  the  brightly 
coloured  shad- 
ows under  the 
eyes  not  being 
accounted  for  by 
a  n  y  reflection. 
One  must  ob- 
ject, too,  to  the 
plate  of  impossi- 
bly crude  green 
fruit  which  now 
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intrudes  itself  so  frequently  into  Mr.  Simpson's  pictures, 
that  it  mij^ht  almost  .-erve  in  lieu  of  his  signature.  These 
are  affectations  rather  than  failings,  anti  the  brilliancy  of 
the  remainder  of  Mr.  Simpson's  performance— his  har- 
nioniziny  of  the  garish-flowered  pattern  of  the  sofa  rug 
with  the  vivid  green  of  the  lady's  dre^s,  and  the  sentient 
quality  of  his  brush  work — leads  one  to  hope  that  we  may 
soon  see  a  picture  from  his  hands  which  is  not  merely 
clever,  but  great.  Mr.  L.  liurleigh  Bruhl's  ll'a/er  Ttni'er, 
I>or<irechl,  is  an  effect  chieily  conceived  in  blue  and 
white,  the  azure  sky  flecked  with  clouds  being  n  fleeted 
on  the  shimmering  water  below.  It  is  a  simple,  unforced 
rendering  of  nature,  handled  with  breadth,  and,  thou^jh 
bright  in  colour,  reposeful.  Romance:  The  Rorder  Castle. 
by  Mr.  Fred  F.  Foottet,  can  only  be  regarded  as  an 
eccentricity;  the  coloration  is  limited  to  blue,  green,  and 
white,  and  the  pigment  placed  on  the  canvas  in  a 
multitude  of  small  blobs,  which  give  a  texture  to  the 
painting  resembling  Berlin-wool  work.  It  is  not  essential 
that  art  should  imitate  nature  ;  but  it  ceases  to  be  art 
when  it  neither  reproduces  nature  nor  attains  decorative 
effect,  both  of  which  failings  are  exemplified  in  Mr. 
Fooltet's  work.  He  would  be  well  advised  if  he  directed 
his  talents  to  more  conservative  methods  of  painting. 
Messrs.  Denys  G.  Wells,  Hely  Smith,  and  John  Muirhead 
are  all  represented  by  work  worthy  of  more  than  passing 
notice,  and  the  monumental  simplicily  ol  Mr.  U.  Murray 
Smith's  A  Canal  Briil}^e  should  not  be  overlooked.  The 
portrait  of  the  Dean  of  Durluvn  in  his  robes  as 
Chancellor  of  the  University  of  Durham,  by  J.  \V. 
Schofield,  is  a  characteristic  rendering  of  a  sen>itive  and 
refined  personality.  The  Wool  Bridge,  by  Mr.  Fred 
Whitehead,  is  marked  by  some  beautiful  painting  of 
stone-work,  while  Mr.  Frank  O.  Salisbury's  portrait  of 
Mrs.  lli-nry  //ollo7vay  and  her  daughter  J'hyllis  is  one 
of  the  artist's  successes,  being  painted  with  knowledge 
and  well  modelled  and  composed.  The  U'indoui,  by 
Mr.  I)enys  G.  Wells,  is  an  instance  of  the  traditions  of 
the  old  Hutch  school  transferred  to  modern  life  and 
rcinvigorated  and  informed  by  the  teachings  of  modern 
art.  There  i^  the  same  truthful  and  painstaking  realiza- 
tion of  detail,  but  Mr.  Wells  has  pamted  it  with  due 
regard  to  its  environment  and  lighting,  using  the  latter 
to  compose  his  picture  and  draw  the  spectator's  attention 
to  where  he  want->  it  to  be  directed.  Mr.  T,  Hodgson 
Liddcll's  IVindinj^  Crce  is  one  of  the  most  ambitious 
and  -.ucccssful  of  his  efforts ;  it  represents  a  broad 
expanse  of  sand-covered  estuary  almost  surrounded  by 
purple  hills  under  a  sunset  sky ;  the  colouring  is  strong, 
vivid,  and  well  harmonized.  Two  portraits  by  Mr.  I'.  A. 
dc  Laszlo,  Mildred,  daiit^hter  of  Sir  Alfred  East,  and 
.Mrs.  Ilaldane  Maifill,  are  painted  with  delightful  ease 
.will  frccdiim.  The  former  is,  perhaps,  the  more  attractive, 
the  vivacious  yet  somewhat  enigmatical  expression  o(  the 
subject  being  rendered  with  considerable  allure,  and  the 
iiilour  scheme  thoroughly  happy.  In  Afrs.  MacfalTs  pic- 
ture the  d.iring  rontrast  of  the  blue  scarf  against  the  rich 
auburn  hair  of  the  subject  is  perhaps  a  little  violent.  Sir 
Alfred  Fast's  /.erer  Tatk.  tiolton,  a  poetical  rendering 
of  a  grcenswardcil  glade   studded   with  stately  trees,  is 


invested  with  that  feeling  of  reposeful  beauty  which 
constitutes  the  great  charm  of  the  English  countryside. 
Not  a  literal  transcript  from  nature,  but  an  idealised 
interpretation  of  it,  it  is  fully  satisfying,  if  one  excepts 
the  too  summary  rendering  of  a  tree-trunk  in  the  im- 
mediate foreground,  which  jars  somewhat  obtrusively  on 
the  eye,  and  would  be  improved  by  being  amplified. 
Sir  Alfred's  water-colour  of  Green'U'ich  Observatory  is 
bubbling  with  vivacity  and  movement,  full  of  colour,  and 
cleverly  focused  and  balanced.  Among  other  works 
which  should  be  mentioned  are  Mr.  H.  Trier's  Thames 
from  Greenwich,  with  its  fine  sky ;  a  pleasing  portrait  of 
Miss  Marjorie  Hannay,  by  Mr.  Hal  Hurst ;  The  Glacier, 
by  .Mr.  E.  W.  Christmas,  and  The  Mastcr^s  Daughter, 
by  Mr.  Frederick  Whiting,  a  strong  and  sentient  piece 
of  portraiture,  decorative  in  its  effect. 


The   one-hundred-and-third  exhibition  of  the   Royal 
Institute  of   Painters    in   Water-Colour   (Piccadilly),   if 

it   contains    no  works   of  exceptional 

The  Royal  i-           ,       .             .                      •  j 

'     ,  qualitv,  at  least  presents  a  more  varied 

Institute  of  .  .              .                      L        1.       u 

r,   .  and  interesting  aspect  than  has  been 

PaintiTs  in  ,                  ,     .         ,                . 

,„          r-  I  the  case  during  the  past  few  vears  ; 

Water-Colour  °            ' 

an  improvement  which  is  probably  as 

much  owing  to  judicious  hanging  as  to  the  higher  general 
quality  of  the  work  shown.  In  the  first  room,  which  is 
largely  given  over  to  cabinet  examples,  Miss  I.  L.  Gloag's 
1  he  Toilet,  a  nude  study,  showed  good  colour ;  Miss 
Mary  S.  Hagarty's  A  Green  By-way,  a  pleasantly  decora- 
tive feeling;  and  Mr.  Frank  Spenlove-Spcnlove'sA'^w/j.rA 
Afeadotvs,  his  characteristic  breadth  and  brecziness. 
This  artist  is  also  represented  by  three  other  examples, 
all  variants  of  the  same  theme,  and  painted  in  a  similar 
mood — representations  of  scudding  cloud  and  wind-swept 
trees  in  the  dead  season  of  the  year,  when  nature  is  most 
sombre  and  grey.  The  description  sounds  dismal,  but 
the  drawings  are  not  so,  for  Mr.  Spcniove-Spenlove  uses 
the  dark  tones  of  the  vegetation  as  a  foil  to  emphasise 
the  light  greys  and  whites  of  his  clouds,  and  invests  his 
work  with  a  feeling  of  brightness  and  animation.  In  his 
most  important  example,  The  End  of  the  Year,  the  sky 
seems  to  have  been  overworked,  the  surface  of  the  paper 
being  rubbed.  Mr.  MotTat  Lindner's  7//«- /?«W7;.-  Venice 
gives  an  aspect  of  the  city  differing  from  that  presented 
in  the  restrained  canvases  of  Canaletto  or  the  glowing 
visions  of  Turner.  Mr.  Lindner's  city  rises  white  and 
ghost-like  from  a  colourless  sea  ;  the  ctTect  is  wonderfully 
delicate  and  ethereal.  In  The  Maas  at  Dordrecht  the 
artist  introduces  more  decided  colour,  attaining  a  result 
which,  though  equally  subtle  in  its  gradation  of  tone,  is 
more  conventional.  ///  Other  Days  is  a  clever  sketch  by 
Mr.  .N.  H.  J.  Haird,  and  Mr.  H.  C:iiucn'<,  Hot  Afternoon 
is  bright  and  pleasant  in  tone.  Mr.  (ieorge  C.  Hail<5 
has  harmonised  a  medley  of  strong,  bright  and  vivid 
colours  in  The  Old  Corner  .^ho/> :  I'enice,  gorgeous  with 
fruit  and  flowers,  but  the  picture  as  a  whole  wants  its 
interest  more  concentrated  and  focused.  The  /iiver 
through  the  Sand-dunes,  by  Mr.  (ieorge  Cockrain,  is 
an  example  of  the  employment  of  body-colour  to  attain 
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breadth  and  evenness 
of  tone,  a  method 
which,  attaining  its 
highest  development 
in  some  of  the  works 
of  Fred  Walker,  was 
more  employed  a  few 
years  ago  than  now. 
Its  faults,  heaviness 
and  want  of  trans- 
parency, are  avoided 
in  capable  hands, 
and  are  totally  absent 
from  Mr.  Cockram's 
work,  which,  how- 
ever, despite  its 
pleasing  colour  and 
sincere  feeling  for 
nature,  is  a  little  lack- 
ing in  interest.  Eight 
varied  but  character- 
istic e.\amples  repre- 
sent the  art  of  the  late 
J.  Auinonier,  whose 
loss  will  be  deeply  felt 
In  the  Society's  ex- 
hibitions. Evening  is 
an  impressive  effect  of 
blue -green  moorland 
fronted  by  a  harvest- 
field,  low-toned  in  the 
evening  shadows, 
under  a  sunset  sky. 
This  is  admirable  in  colour  and  tone,  and  is  surcharged 
with  the  poetical  feeling  which  distinguished  even  the 
slightest  of  Mr.  Aumonier's  efforts.  A  very  delicate 
and  tender  impression  of  silvery  fog-laden  atmosphere 
is  the  Early  Morning  Mist,  while  a  piece  of  strong 
fresh  colouring  is  afforded  by  the  small  On  the  Cornish 
Coast.  Mr.  Dudley  Hardy  in  his  Allah  Akbar  shows 
a  greater  restraint  in  colour  and  technique  than  is 
usual  with  him.  It  is  a  satisfying  piece  of  work,  yet 
hardly  a  moving  one,  for  the  figure  of  the  Eastern  wor- 
shipper kneeling  in  the  pillared  colonnade  of  a  palace 
and  fronting  the  rising  dawn,  though  fitting  in  perfectly 
with  the  general  arrangement  of  the  picture,  is  not  on  a 
sufficiently  impressive  scale  to  dominate  it.  Autumn  in 
Glen  Conan  :  Ross-shire  is  a  sincere  and  closely  studied 
transcript  of  nature  by  Mr.  Ernest  E.  Briggs,  in  which 
the  feeling  of  the  cold  atmosphere  of  a  cloudy  autumnal 
day,  with  its  glimpses  of  wan  sunlight,  and  its  power  of 
making  distant  objects  appear  near  and  distinct,  was 
faithfully  reproduced.  The  delicacy  of  Mr.  George  S. 
Elgood's  A  Brave  Old  House :  A  Garden  full  of  Trees 
would  have  been  better  appreciated  in  a  less  crowded 
exhibition.  Mr.  Albert  H.  CoUings's  highly  wrought 
Brown  Study,  the  title  of  the  drawmg  being  a  pun  on 
the  brown  dress  of  the  pretty  girl  in  Puritan  costume, 
who  forms  its  theme,  and  her  meditations,  is  pleasing  and 
well  drawn.     The  same  criticism  would  apply  to  Mr.  W. 
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H.  Margetson's  The 
Nightingale's  S  o  ng, 
another  single-fissure 
subject,  in  which, 
however,  sincerity  is 
largely  sacrificed  to 
effect,  for  little  or  no 
attempt  has  been 
made  to  realise  the 
flesh-tones  as  they 
actually  would  appear 
in  moonlight.  A  better 
representation  of 
moon -light,  though 
this  time  in  land- 
scape, is  Mr.  Alex  J. 
Mavrogordato's  poeti- 
cal Assist  from  the 
! 'alley.  Sir  James  D. 
Linton's  The  Petition, 
though  offending 
against  the  most 
modern  art  ideals, 
being  anecdotal,  full  of 
elaborate  detail,  and 
painted  with  a  frank 
desire  to  record  every- 
thing that  can  be  re- 
corded, is,  judged  from 
the  standpoint  of  the 
artist,  an  excellent  and 
scholarly  piece  of  work. 
One's  feelings  are  not 
stirred  by  it  as  much  as  they  would  be  by  a  more  emotional 
piece  of  painting,  but  it  possesses  the  impressiveness  of  a 
historical  document.  Mr.  C.  Hilliard  Swinstead's  A  Sum- 
mer Reverie,  though  guised  as  a  fancy  subject,  is  in 
reality  a  highly  wrought  portrait  of  a  pretty  girl  and  her 
dog,  seated  near  the  foot  of  a  cliff  under  a  summer  sky. 
The  drawing  is  atmospheric,  the  coloration  delicate  and 
well  harmonised,  but  yet  the  whole  effect  is  a  little 
insipid.  One  would  forgive  the  painter  showing  less 
accomplishment  in  his  art  so  long  as  he  put  some  more 
personality  into  his  work.  Mr.  Walter  Langley's  two 
drawings,  A  Cornish  Eishwi/e  and  A/ending  the  (Juilt, 
are  characteristic — too  photographic,  perhaps,  in  their 
close  imitation  of  the  unessential,  yet  redeemed  from 
commonplaceness  by  their  sterling  sincerity,  close  ob- 
servation of  character,  and  unaffected  handling. 

Mr.  John  R.  Reid  was  a  pioneer  of  strong  colour  and 
vigorous  technique  when  many  of  its  present-day  ex- 
ponents were  in  their  cradles.  His  Old  Canal,  Bruges,  and 
Ben  Ann,  The  Trossachs,  more  than  hold  their  own  by 
these  qualities  in  the  present  exhibition.  His  work 
impresses  one  as  being  painted  with  conviction,  the  frank 
statement  of  a  man  who  knows  what  he  sees,  and  sets  it 
down  without  undue  strivings  after  merely  pretty  effects. 
The  Eour  and  Twenty  Elders,  by  Mr.  Henry  J.  Stock, 
is  an  attempt  to  paint  an  unrepresentable  subject.  Blake 
might  have  suggested  it,  but  Blake  was  a  visionary  whose 
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figures  were  never 
conventional 
enough  to  intrude 
the  aspects  of 
everyday  life  into 
histlienies,  where- 
as Mr.  Stock's 
figures  are  those 
of  ordinary  men 
— well  grouped. 
<1  ig  ni  fied  in  as- 
pect, but  still 
suggesting  little 
of  the  trans- 
figured  existence 
of  the  inmost 
court  of  heaven. 

Exhibition   of 
Old   Masters 

Thk  spring  e.\ 
hi  b  it  ion  at  tht- 
galleries  of 
.Messrs.  Shepher.: 
Brothers  {:; 
King  Street,  S; 
I  ames'si  is  or: 
that  worthily  pej 
petuates  the  high 
traditions  of  thi- 
firm.  It  is  a  di- 
p  1  a  y  which  n  • 
connoisseur  (.11 
visit  without  en 
joyment.  and 
without  a  fuller 
appreciation  of 
the  wealth  of  talent  shown  by  the  earlier  members  of  the 
Knglish  school.  (»f  the  greater  artists  a  portrait  ci{  Captain 
l>,-la-.>al  represents  Sir  Joshua  Reynolds  in  his  earlier 
period,  shortly  after  his  return  from  Italy.  A  dignified 
and  characteristic  example  of  the  artist,  it  is  in  excellent 
condition,  the  colouring  being  (|uite  unfaded,  with  the 
exception  of  a  slight  lowering  in  tone  i)f  the  carnations 
of  the  lip>.  Thonias  (;.iin-.b')roU(;h  is  seen  at  his  best 
in  a  charming  little  landscape  finely  composed  and 
lighted,  while  a  Landscape,  by  Richard  Wilson— a  lake 
scene  -shows  why  this  artist,  who  by  modern  critics  is 
placed  on  a  lower  level  th.in  (iainsborough  in  landscape 
art,  was  esteemed  by  most  of  his  contemporaries  as  the 
greater  of  the  two.  ( Icncr.illy  his  work  is  unduly  academic 
and  ciinvcntio  lal  in  its  arr.ingcment  and  feeling:  but 
ag.iinst  this  p.imting  no  such  fiiling  could  be  urged.  It 
w.is  strong,  simple,  .md  bro.ui  in  treatment,  beautiful  in 
t'inr,  .and  altogether  as  fine  an  example  of  him  in  his  best 
moments  as  one  could  wish  to  have.  Another  work,  the 
Pi'rtrait  I'l  a  ,\ohleman,  by  the  same  artist,  recalls  the  fact 
th.it  Wilson,  until  he  went  to  Rome  in  hi->  thirty-sixlh  year, 
w.is  a  portraitist  only,  discovering  the  true  bent  of  his  talent 
by  .m  .accident.     Kdwards  declares  that  "he  drew  a  head 
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etjual  to  any  por- 
trait painter  of  his 
time,"  and  if  the 
time  be  contlned 
to  the  period  he 
actually  practised 
in  the  art,  this 
work  justifies  the 
praise  oft  he 
author  of  the 
sequel  to  Wal- 
poles  Anecdotes 
0/  J'aintin!^,  for 
it  is  a  dignified 
and  manly  con- 
ception, not  lack- 
ing in  decorative 
feeling,  but  well 
fitted  to  hold  its 
own  against  the 
works  of  contem- 
porary fashion- 
able portrait 
painters,  such  as 
Richardson  or 
Hudson.  Another 
interesting  por- 
trait, also  of  a 
nobleman,  but 
this  time  of  one 
whose  identity  is 
known,  William 
Murray,  Earl  of 
.\fansjicld,  is  by 
David  Martin, 
who  had  the  mis- 
fortune to  be  the 
instructor  of  Kacburn.  Misfortune  one  must  term  it, 
because  ever  since  then  posterity  has  delighted  to  decry 
his  talents,  so  that  those  of  Raeburn  may  appear  more 
resplendent  by  contrast.  This  painting  betrays  the 
influence  of  Allan  Ramsay,  Martin's  master,  though  the 
richness  of  some  of  its  colour  may  well  be  traced  to  the 
inspiration  of  Reynolds.  The  portrait  was  a  favourite 
one  of  the  artist,  for  he  repeated  it  more  than  once,  and 
engraved  the  full-length  version  of  it  in  line.  George 
Jamesone's  presentment  of  Archibald  Campbell.  Marquis 
of  Arj^ylc— one  will  restore  the  contemporary  spelling 
of  the  title — is  interesting  less  on  account  of  its  technical 
merits  than  as  recalling  to  niemory  the  person  of  the  great 
Highland  noble,  nicknamed  Gillespie  Grumach,  or  the 
grim,  who,  .after  crushing  .Montrose  and  bringing  about 
his  execution,  sufi"ered  a  like  fate  under  James  II.  No 
such  apology  is  needed  for  the  portrait  of  Lady  Twisden 
(n/e  Elizabeth  Walton),  by  Francis  Cotes,  a  fine  example 
of  a  gre.it  artist.  No  one  excelled  Cotes  in  the  manage- 
ment of  silvery  greys  and  delicate  blues — colours  which 
predominate  in  the  picture.  The  head  of  the  subject  is  well 
painted  and  characterised.  Her  pose  is  a  little  stift',  and 
there  is  an  undue  emphasis  of  detail  in  the  rendering 
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of  a  bunch  ot 

flowers     and 

other  acces- 
sories, otherwise 

the  work  would 

hold    its    own 

with   that   of 

either  Reynolds 

or      Gains- 

borough.     An 

early    Raeburn, 

Mrs.  Patrick 

Robertson,  of 
Galloi.'flci-t, 
though    hard 

and  cramped  in 
handling,  in  its 
sober  sincerity 
of  colour  and 
acute  charac- 
terisation gives 
promise  of  the 
painter's  future 
greatness. 
There  are  many 
other  interesting 
po  rtra  i  ts,  of 
which  space  for- 
bids the  notice, 
including  works 
by  Z  o  f  f  a  n  y , 
Dobson,  Lely, 
K  n  e  1 1  e  r ,  and 
Old  Stone.  The 
Holy  Virgin 
and  CJiild  with 
St.  John,  described  by  Smith,  and  accepted  by  the 
best  modern  authorities  as  the  unaided  work  of  Rubens, 
probably  belongs  to  the  early  period  of  the  master.  As 
a  religious  work  it  is  deficient  in  sentiment  and  dignity; 
but  if  we  accept  it  for  what  it  is,  a  portrait  of  a  Flemish 
burgher  woman  and  two  children,  then  there  is  little  to 
find  fault  with.  The  handling  is  restrained,  but  the 
colouring,  more  especially  in  the  flesh-tones,  is  highly 
characteristic.  Of  landscapes,  besides  those  already 
mentioned,  there  are  two  delightful  James  Starks,  a 
Coast  Scene,  by  James  Holland,  bathed  in  sunlight  and 
tender  and  delicate  in  tone,  and  a  Scene  on  the  Nor/oik 
Coast,  by  John  Sell  Cotman,  distinguished  by  its  fine 
sky  and  good  colour ;  nor  should  one  forget  to  mention 
On  the  Normandy  Coast,  by  Jock  Wilson — a  scene  such 
as  Bonington  would  have  delighted  to  paint,  but  handled 
with  less  delicacy  and  in  a  stronger  key  of  colour. 

The  spring  exhibition  at  Messrs.  Thomas   McLean's 
.  .  Galleries   (7,    Haymarket)   also    con- 
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sisted  of  works  by  deceased   British 
masters;   those  belonging  to  the 
first  half  of  the  nineteenth   century 
being  most  strongly  represented.     This  was  a  period  of 


at  McLean's 
Galleries 


greater  import 
in  landscape 
art  than  in 
portraiture  or 
figure  painting, 
so  it  was  not  un- 
fitting that  the 
fi  r  s  t  -  n  a  me  d 
phase  should  be 
so  strongly 
represented  as 
almost  to  ex- 
clude the  others. 
There  were 
eighteen  exam- 
ples by  John 
Constable,  prac- 
tical 1  y  all  of 
which  were 
either  studies 
or  un  finished 
sketches.  These 
were  f o  r  the 
most  part  inter- 
esting as  show- 
ing the  con- 
summate care 
with  which  the 
master  studied 
nature,  rather 
than  as  separate 
entities.  Excep- 
tion should 
be  made,  how- 
3  ever,    in  favour 

SHEPHERD    BROS.'    GALLERIES  of    (he    vigOrOUS 

Hanipstead  Heath,  representing  a  steep  hillside  with 
donkeys,  which,  though  not  carried  to  completion,  was 
a  well  composed  and  suggestive  piece  of  work.  A  little 
gem,  too,  was  the  Landscape,  No.  3,  with  its  silvery 
sky  reflected  on  the  vegetation  in  the  foreground.  The 
Wooden  Bridge  was  a  brilliant  study,  and  Flatford  Mill, 
the  liirthplace  of  the  Artist,  and  The  Village  Church 
should  not  be  passed  over.  The  Farm,  by  W.  Collins, 
was  painted  with  a  simplicity  and  directness  not  always 
observable  in  the  work  of  this  artist,  while  the  Oyster 
Stall,  by  J.  Linnell,  was  a  piece  of  true  colour  and  strong 
brushwork.  W.  Miiller  was  represented  by  a  number 
of  works  which  showed  the  versatility  of  this  rapid  and 
prolific  painter,  who  died  before  he  had  attained  a 
homogeneous  style  of  his  own.  In  Pan  (1843)  he  was 
frankly  emulative  of  Etty,  and  in  The  Poisoned  Cup  he 
recalled  Bonington,  though  bcith  works  were  suffused  with 
the  vigour  of  his  own  powerful  personality.  Old  Crome 
was  well  represented,  his  On  the  A/a?shes,  though  not 
characteristic,  being  full  of  sentiment,  his  Mousehold 
House,  an  important  and  closely  studied  rendering  of 
trees  and  foliage,  and  The  A^eiu  A/ills,  Norwich,  a  piece 
of  unaflected  and  sterling  brushwork.  Gainsborough's 
varnished   drawing    of  a    Woody  Landscape,   a    typical 
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example  of  the  artist,  was  rather  scattered  in  its  com- 
position. The  Mill,  by  J.  S.  Cotman,  had  evidently 
been  largely  inspired  by  Rembrandt's  work,  the  anist 
having  utilised  practically  the  same  composition  for  a 
daylight  eflTect,  which,  however,  did  not  reveal  the 
original  in  its  poetical  feeling  or  atmosphere.  Among 
other  works  shown  were  examples  by  Morland,  Stark, 
\'incent,  David  Cox,  James  Holland,  and  many  others. 


The    "Women's   International    .-\rt    Club"     held    its 

thirteenth  annual  exhibition  at  the  Grafton  Galleries.     It 

..  .y.      iwr  .  cannot   be  said   that  the  displav  was 

The   women  .s  ,        ,  , 

,  ,  very  mtercstmg — a  fact,  howev  er,  that 

International  ■  ■        ,  ,  ,,',,- 

c  .I-.  .,  IS  owing  less  to  the  want  of  skill  (>( 
fcxhibition  , 

lady  artists  than    to   their  practice 

«>f  reserving  their  best  works  for  exhibitions  in  which 
examples  by  both  sexes  arc  admitted.  Mademoiselle 
Alice  Konner's  Ijs  Roses  was  an  excellent  example  of 
still-life  painting,  though  the  flowers  which  gave  their 
name  t4i  the  picture  hardly  took  their  proper  position  as 
it-,  principal  motif,  being  entirely  subordinated  to  some 
white  china.  .Miss  Ethel  Walker  showed  considerable 
sersatilily  of  style  ;ind  treatment  in  the  half-dozen 
examples  she  contributed,  the  most  important  ot  which 
W.I-.  a  I'orlrail  of  a  Lady.  This,  if  somewhat  monolo- 
nou-.  in  lolour,  w.is  atmospheric  and  full  of  feeling.  An 
interior  scene  entitled  Old  Letters  was  also  in  rather  a 
minor  key,  but  was  stronger  .ind  more  positive,  while  in 
Confidences  the  artist  had  employed  a  far  more  varied 
palelte,  the  colouring  being  sustained  and  well  har- 
iiinni,f(|.  Mrs.  !,.iura  Knight's  Picnic  was  one  of  her 
characteristic  sunshiny  scenes,  the  noonday  light  ;md 
heat  in  a  forest  glade  being  expressed  with  brilliance 
and  truth. 

Till-  princlp.'il  group,  however,  w.is  hardly  worthy  of 
the  silting.  In  a  romantic  environment  where  Pan  or 
.•I  group  of  nymphs  would  not  seem  out  of  place,  the 
introduction  of  a  iiiodi-rn  picnic  p.irty,  more  especiallv 
of  the  masculine  portion,  seems  to  savour  somewh.it 
<if  b.ithos.  The  Ihtncer,  a  sympathetically  rendered  re- 
present.ition  of  a  quaint  little  girl,  attired  in  white,  and 
pirfiirming  in  hum  ol  a  dark  screen,  was  by  Mrs.  Mary 
Curtis  Kichards>>n.  This  Has  imc  of  the  most  feminine 
of  the  works  in  the  exhibition— not  feminine  in  the 
■rf-nsc  fif  being  weak,  for  the  drawing  and  liandling  were 
linn  and  irlsp,  but  feminine  In  its  appreciation  of  the 
nature  of  chililhond,  the  expression  of  the  girl's  f.ice 
being  rendered  with  an  inllm.ite  sympathy  th.it  a  man 
"otild  hardly  have  alt.iined.  There  was  the  usual 
►jfnup  of  I'osi- Impressionist  works,  which  ntiw  scarcely 
IHMsrss  the  merit  of  ecccnlririly,  for  the  productions  of 
the  .lilt  are  becmiiing  h.ukneyed  as  well  as  foolish. 
Other  works  wliii  h  in.iy  be  mentioned  were  l' Enfant 
tt  Chat,  by  .Mile.  Wmv  Danneberg,  a  well-painted  study 
of  i)ie  nude  ;  l.es  Enfants,  by  Madame  II,  Anii.ird 
I  >l,rr!eiitTer  ;  a  <  lever  c.irii.iluie,  entitled  The  Auti<ciat 
of  the  /'inner  Tal-le,  by  Miss  Margaret  Hannay  ;  and 
a  gr.Mip  nf  delu.Kely  coloureil  illustrations  to  Jane  Eyre 
JOil  0<her  work*  by  Miss   M.  V.  Whcelhouse. 


The  New 
"Central  Art 
Gallery" 


Yet  another  picture  gallery — the  latest  addition  to  the 
already  extended  list— is  the  Central  .■\rt  Ciallery  (41, 
Wigmore  Street,  Cavendish  Square, 
which  was  inaugurated  with  an  exhibi- 
tion ot  water-colour  drawings  chiefly 
by  deceased  British  artists  and  men 
painting  in  sympathy  with  the  traditions  of  the  older 
school.  One  of  the  best  of  the  works  shown  was  A  Scene 
from  the  Taming  of  the  Shrew,  an  effective  and  richly 
coloured  example  of  Sir  John  Gilbert,  The  Moor  Mill, 
Herts,  by  Harry  Hine,  was  atmospheric  and  tender; 
a  delightful  little  vignette,  Diinstanborough  Castle,  by 
Birket  Foster,  showed  him  in  one  of  his  happiest  and 
most  characteristic  moods  ;  and  an  Old  Farm  House, 
near  Lindsell,  Essex,  was  a  delicate  and  highly  wrought 
work  by  R,  P,  Noble.  Among  other  exhibits  worthy  01 
notice  were  drawings  by  Tom  Lloyd,  Sutton  Palmer, 
E.  K.  Johnson,  A,  Thornburn,  T,  S.  Cooper,  and  Hugh 
Carter,  The  gallery  is  tastefully  mounted,  and  should 
prove  an  attractive  resort  to  the  many  who  prefer  visit- 
ing bijou  exhibitions  instead  of  encountering  the  more 
exhausting  demands  made  on  eye  and  mind  by  the 
displays  in  the  larger  galleries. 


Pictures  by 

J.  D,  Fcrgusson 


Mr,  J,  D,  Ferc.USSON's  exhibition  at  the  Staftbrd 
Gallery  (1,  Duke  Street,  St.  James's)  showed  the  fetters 
which  Post-Impressionism  imposes  on 
the  talents  of  a  clever  and  scholarly 
artist.  There  were  pictures  included 
which  no  one  but  Mr.  Fergusson  could  have  painted  ; 
there  were  others  which  could  have  been  produced  with 
equal  facility  and  eflTect  by  half  a  hundred  inferior  artists. 
In  the  latter  category  must  be  included  all  the  ultra 
Post-Impressionist  examples — the  still  life  and  half  the 
figure  subjects  which  had  little  aflinity  to  nature  and 
lacked  all  feeling  for  repose  or  decorative  eflTect.  Furthest 
removed  from  these  In  style  was  The  I'ink  Camellia,  /i>02. 
an  accomplished  but  not  particularly  interesting  piece  o( 
work.  Best  of  all,  however,  was  The  /\ed  Shawl,  de- 
picting a  white-gowned  girl  in  a  red  cloak  against  a 
background  of  flowers.  This  betrayed  Post-Impres- 
sionist inspiration,  but  it  was  diluted  with  superb  artistry, 
and  the  handling,  though  broad  in  the  extreme,  was 
carried  far  enough  to  be  convincing.  The  result  was  a 
vivid  and  rhythmic  piece  of  decoration.  I^a  Diime  aux 
Oranges  and  /.<•  Manteau  Chinois  were  good,  but  not 
nearly  so  good.  Creme  de  Menthe,  a  rendering  of  the 
grinning  head  of  a  woman  o(  a  \  uigar  type,  was  a  piece 
of  virile  brushwork  and  fine  characterisation,  and  Torse 
de  femme,  a  study  of  the  nude,  showed  good  though 
summary  modelling  and  tine  colour. 


"From  the  Far  E.ist,"  by  Hugo  V.  Pcdcrson 
Drawings  by    Alfred  and   Joseph   Powell 
Needlework   Pictures  by   Mrs.   Forrcstcr-Wood 

Mr.  Hic.o  \.  Pedkrson,  who  has  spent  the  last 
twenty  years  in  the  Far  East,  exhibited  some  of  the 
fruits  oC  his   sojourn   at   the    Dore    Galleries  (35,    New 
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Bond  Street),  in  llic  fonii  ot  128  pictures  illustrating  the 
places  and  scenes  he  has  visited.  From  an  artistic  stand- 
point some  of  the  smaller  works  were  quite  among  the 
best,  perhaps  the  most  successful  being  the  Taj  Mahal : 
Moonliglit,  Agra,  a  symphony  in  blue  and  white,  in  which 
the  witchery  and  glamour  of  moonlight  were  rendered  with 
great  feeling.  The  Beggar  Chorus,  Triniwani  Temple, 
showed  a  perception  for  subtle  and  delicate  colour,  while 
The  Castle  of  the  Maharaja  of  Jeypore,  Amber,  was  in 
complete  contrast,  the  full  strength  of  the  palette  being 
employed  to  give  the  effect  of  a  group  of  buildings  flooded 
with  the  light  of  the  setting  sun,  and  vividh-  retlected  in  the 


of  Needlework  Pictures  by  Mrs.  Forrester-Wood,  the 
technical  e.\ecution  of  which  rivalled  that  of  the  old  Saxon 
embroideries.  In  this  instance,  however,  the  work  liad 
been  lavished  on  naturalistic  effects,  which  wouUl  have 
been  as  well,  or  even  better,  expressed  in  water-colour 
with  a  hundredth  part  of  the  labour.  Landscapes  and 
flower  subjects  had  been  realised  with  such  fine  stitching 
and  subtle  gradation  of  tones  that  at  a  little  distance 
away  they  look  like  paintings.  However  difficult  the 
attainment  of  such  a  result  may  Ije,  it  can  hardly  be 
regarded  as  true  art.  The  special  sphere  of  needlework 
is  decorative,  not  pictorial,  and  only  in  decorative  design 


THE    WATER    TOWER,    DORDRECHT 


BURLEIGH    BRUHL 


AT    THE    ROYAL    bOClEIV    OF    BRITISH    ARTISTS 


water  in  the  foreground.  A  somewhat  gruesome  painting 
was  that  oi  Self  Torture,  an  Indian  Fakir  reclining  on  a 
bed  of  sharp  up-pointed  nails.  Another  interesting  work 
was  a  representation  of  the  A'e^a  Year's  Procession  by  the 
Emperor  of  Socrakarta,  Java,  the  only  occasion  during 
the  year  on  which  that  potentate  leaves  the  seclusion  ot 
his  palace,  which  he  does  attended  by  a  guard  of  women. 
Altogether  the  exhibition  was  one  of  considerable  interest. 
At  the  same  galleries  Messrs.  Alfred  and  Joseph  Powell, 
father  and  son,  showed  a  number  of  water-colours.  What 
may  be  called  a  family  likeness  exists  in  their  work,  both 
artists  seeing  nature  from  much  the  same  standpoint,  and 
showing  a  fondness  for  subjects  of  a  similar  character. 
Mr.  Joseph  Powell,  however,  is  somewhat  looser  and 
broader  in  his  technique.  Mr.  .\lfred  Powell's  On  the 
Tay,  Perthshire,  Carnarvon  Castle,  and  The  Cornfield, 
Bosham,  Surrey,  were  among  the  most  successful  ot 
his  examples  shown,  being  distinguished  by  the  pleasant 
colour  and  pure  technique  which  characterises  his  work. 
His  son  seems  likely  to  add  to  the  laurels  ot  a  name 
which  is  already  well  known  in  the  artistic  world.  Some 
marvels  of  misapplied  skill  were  shown  in  the  exhibition 


can  the  full  beauty  of  the  medium  be  shown.  If  Mrs. 
Forrester- Wood  would  turn  her  attention  to  this  sphere, 
her  manipulative  skill  should  enable  her  to  riv.il  some  of 
the  triumphs  of  the  great  days  of  the  art. 

In  its  ordinary  guise  the  work  of  Sir  William  Blake 
Richmond  is  refined,  scholarly,  and  strongly  academic  in 
its  feeling.  In  the  exhibition  of 
his  paintings  of  Italy,  Greece,  and 
Egypt  at  the  Fine  Art  Society's 
Galleries  (148,  New  Bond  Street), 
the  artist  was  more  personal  in 
his  utterance  and  gave  us  the  un- 
trammelled utterance  of  his  varying  moods.  Through 
all  the  work  shown,  however  intense  and  direct  in  its 
method  of  expression,  there  percolated  a  classical  feeling 
which  showed  itself  in  its  acute  appreciation  of  form  ; 
so  that  whether  the  subject  represented  was  a  breaking 
wave,  an  English  landscape,  or  the  heights  of  a  volcanic 
mountain,  its  lines  were  composed  in  rhythmical  harmony. 
Sir  William's  colour,  always  strong  and  direct,  showed 
great  variety,  now  breaking  out  into  a  glowing  brilliancy, 


"  Paintings  of 
Italy,  Greece, 
and  Egypt,"  by 
Sir  William  Blake 
Richmond,  R.A. 
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as  in  the  resplendent  Suiisel  in  Sivil:erttind,  in  which 
the  mountain  heights  were  fired  with  crimson  and  gold, 
and  their  depths  merged  in  deep  blue  shadows,  varying 
from  sapphire  to  cool  grey  ;  and  now  content  with  more 
simple  and  sober  expression,  as  in  the  blue  and  brown 
of  Mykonos  from  Delos.  Of  the  sixty  and  odd  works 
shown,  with  the  possible  exception  of  Eve's  Dream,  a 
more  studied  and  elaborate  conception  than  the  others, 
there  was  not  one  which  did  not  attain  a  sense  of  lyrical 
utterance,  the  same  feeling  as  one  finds  in  a  perfectly 
expressed  poem. 

An    exhibition    of   works    by    modern    Dutch   arti>ts. 

living  and  dead,  was  held  at   Messrs.  Tooths'  galleries 

.     .  (153,  New  15ond Street  .   Thestrength 
Paintines  and  ,    ,  ,         ,>       1    .  ■  ,      1  •     ■■. 

r^        .  ,  of  the  modern  Dutch  School  is  m  its 

UrawinRS  by  ^     ,.  ,  ,  ,     ,. 

_.  ,  »  .  feelmg  for  atmosphere — a  icelmg 
Dutch  Artists  ,    *"  ,   ,       ,         ,  •  ,    , 

perhaps  too  sedulously  cultivated,  for 

in  many  of  the  works  it  results  in  a  prevailing  greyness 
of  tone  which  is  apt  to  become  monotonous.  This  failing 
was  less  observable  in  the  examples  of  the  older  men, 
who,  in  the  instances  of  Israels,  liosboom,and  Jacob  and 
Willem  Maris,  were  seen  at  their  best.  Dutch  I'aslures, 
a  cattle  subject,  by  the  last  named,  was  as  convincing  and 
virile  a  piece  of  work  as  anything  in  the  exhibition.  There 
was  a  jewel-like  quality  in  its  colour,  which  was  intensely 
fascinating.  J.  .Maris  was  represented  by  his  luminous, 
though  restrained,  Near  Amsterdam ;  Joseph  Israels  by 
several  fine  oil-.,  which  have  already  been  rfiticed  ;  his 
water-colour  of  Evening,  from  the  Forbes  collection, 
was,  however,  a  new  addition,  and  was  marked  by  that 
atmospheric  quality  and  depth  of  feeling  which  enabled 
this  artist  to  transform  the  most  homely  subject  into  an 
epic.  A  characteristic  example  of  J.  Hosboom,  the  in- 
terior of  the  /V<-T('  Church,  Atnsterilam,  was  distinguished 
by  its  cool  harmonious  colour  and  free  handling.  Other 
good  work  was  shown  in  the  atmospheric  and  tenderly 
coloured  Mother  and  Chihl.  by  H.  J.  Blommcrs,  the  sober 
but  convincing  i>td  l-'arm  House  at  Leiden,  by  Th.  de 
liock.  and  Atriuiing  the  Net,  by  J.  Van  Hulsteig,  which 
in  Us  treatment  recalled  nn  early  IsracN. 

•  )j    the  many   Dickens  illustrators  Ilablot  K.  Urowne 

("F'hiz")  has  matcriali/ed  by  far  the  largest  number  of  the 

T-  r^.  .  Kfcsi  novelist's  characters.      To  him 

rjmou.i  Dickens 

P.  .  wc  owe  our  conceptions  ol   perhaps 

icturc.%  '  '  ' 

half  of  them,  and  it  is  not  too  much 

to  say  that  he  has  evolved  types  which  remain  fixed  in 

our  memories,  while  tho^c  of  the  illustrators  of  the  later 

works,  like   Marcus  Stone  or  Sir  I.ukc  FiUles,  enjoy  no 

such    permanence.      "  Phi^  "  however,  like   Cruiksliank 

and  Seymour,  who  shared   with  him  the  illustration  ot 

the  earlier  works,  though  tlieir  [wirtion  was  very  much 

smaller   than    his,  was   essentially   a   caricaturist.      His 

drawings  have  the  failings  of  caricatures  ;   they  do  not 

present  a  true  aspect  of  life,  but  exaggerate  its  foibles 

and  eccentricities,  anri  thus  indirectly  promote  the  idea 

that  Dickens's  works  arc  themselves  caricatures  and  not 

accurate  presentments  of  life.     "  I'hiz,"  too,  had  another 

failing  ;  however  good  he  is  with  his  masculine  characters, 


or  those  of  women  who,  like  "Sairey''  Gamp  or  Mrs. 
Squeers,  had  ludicrous  traits  which  made  them  fit 
subjects  for  his  pencil,  he  did  not  evolve  a  single 
beautiful  or  distinctive  feminine  type.  It  is  in  these 
two  points  that  modern  illustrators,  working  in  the  same 
field,  are  enabled  to  improve  on  his  conceptions.  One  ot 
the  best  of  these  later  illustrators  was  the  late  Charles 
Green,  K.I.  His  work,  or  at  least  a  great  portion  of  it, 
reaches  beyond  the  bounds  of  the  orthodox  illustrator 
and  enters  the  domain  of  pictorial  art.  In  other  words, 
Green,  not  content  with  embodying  his  conceptions  in 
black  and  white,  fully  realised  them  in  a  series  of  highly 
wrought  water-colour  paintings.  One  uses  the  term 
"  paintings" advisedly,  in  preference  to  the  more  orthodox 
"  drawings,"  for  the  latter  term  conveys  a  suggestion  of 
slightness  and  sketchiness;  and  in  the  water-colours  of 
Dickens's  subjects  now  on  view  at  the  X'ictoria  Galleries 
I  123,  X'ictoria  Street,  S.VV.)  there  is  not  a  single  example 
which  has  not  been  brought  to  the  utmost  limit  of 
completeness.  This  is  especially  noteworthy  in  some  of 
the  larger  and  more  elaborate  works.  The  one  showing 
Little  A'elPs  visit  to  the  Racecourse  may  be  taken  as  an 
example.  It  is  a  picture  which  rivals  Krith's  Derby  Day 
in  its  presentment  of  a  motley  throng,  composed  of  many 
and  varied  types  of  humanity.  If  the  painter  had  done 
nothing  more,  in  this  pretty,  delicate-looking  girl,  older 
than  her  years,  her  sweet,  earnest  face  saddened  by  cares 
she  was  oxer-young  to  bear,  he  has  given  us  a  realisation 
of  Little  Nell  that  one  accepts  instantly.  In  most  of  his 
other  types  he  is  equally  successful:  Mr.  Pickwick,  bland 
and  benevolent-looking  ;  Mr.  Mantalini,  in  elegant  desha- 
bille ;  Dick  Swivcllcr,  playing  cribbage  with  the  Mar. 
chioness  ;  Captain  Cuttle  and  Florence  Dombey ;  Tom 
I'inch  and  his  sister,  and  the  many  others.  We  have  met 
them  all  before,  laughed  at  them  and  thought  wc  knew 
them  ;  but  yet  Charles  Green's  brush  puts  us  on  greater 
intimacy  with  them  than  ever  before.  They  are  no  longer 
figments  of  the  novelist's  brain  as  they  seemed  to  be  in 
the  cle\er  but  caricature-like  illustrations  of  "Phiz,"  but 
real  persons  such  as  one  might  encounter  in  everyday  life. 
A  series  of  twelve  of  the  pictures  arc  being  engraved, 
and  the  reproductions  will  shortly  be  issued  in  colour.  As 
successful  realisations  of  Dickens's  characters,  pictured 
among  the  actual  surroundings  of  the  period,  and  pictured 
in  a  most  beautiful  manner,  they  should  meet  with  wide 
appreciation. 

TiiK  fine  collection  ofdrawings  by  Thomas  Rowlandson, 
which  were  shown  at  the  galleries  of  Messrs.  Paul  D. 
Colnaghi  and  Obach  (13  and  14,  Pall 
Mall  Hast),  should  do  much  to  raise 
the  reputation  of  this  accomplished 
artist,  who  is  too  generally  regarded  only  in  the  light 
of  a  caricaturist.  That  he  was  a  caricaturist  first  and 
an  artist  afterwards  may  perhaps  be  acknowledged,  for 
few  of  his  works,  even  among  his  best,  lack  that 
element  of  exaggeration — the  accentuation  of  the  foibles 
of  his  subjects — which  constitutes  the  dift'erence  between 
a  caricaturist  and  an  orthodox  artist ;  but  Rowlandson 
was  such  a  superb  draughtsman,  his  compositions  are  so 


Drawings  by 
Rowlandson 
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happy,  and  his  powers  of  characterisation  and  of  depict- 
ing  grace    and    beauty,    when    his  theme  afforded    the 
opportunity,  so  masterly  that  his  claims  to  be  considered 
an    artist   of  the    first    rank,    even  though  in   a  limited 
medium,    cannot    be    disputed.      Among    the   hundred 
drawings  assembled  together  by  Messrs.  Colnaghi,  there 
was  such  a  large  proportion  which  showed  Rowlandson 
at  his  best  moments  that  it  seems  unfair  to  discriminate 
between  them.     Mention,  however,  should  be  made  of 
The    Faro    Tabic    at    Devonshire    House,    ijgi,    which 
recently  fetched  a   record   price  at  Christie's.      This  is 
one  of  the  most  elaborate  and  highly  wrought  of  the 
artist's    works,   and  in  its    dramatic  power   and   strong 
characterisation  it  rivals  the  work  of  Hogarth,  while  it 
transcends  that  artist's  work  in  its  realisation  of  feminine 
grace.    Though  in  some  of  the  figures  introduced,  such  as 
the  stout  old  dowager  and  the  spectacled  gentleman  in 
the  foreground,  the  element  of  caricature  is  predominant, 
in  the  others  it  is  scarcely  in  evidence,  and  the  present- 
ments of  the  three  young  ladies  may  be  accepted  as  types 
■of  aristocratic  beauty  as  perfectly  recorded  as  though 
they    were    pencilled    by    Reynolds   or    Gainsborough. 
.\nother  interesting  work  is   The  Smithfield  Sharpers : 
-or  The  Coiuitryman  Defrauded,  of  1787,  in  which  Row- 
landson  has    introduced   his  0%vn   portrait.     His   figure 
here  closely  recalls  his  presentment  in   The  Gamesters, 
by  Peters,  where  he   forms  one  of  the  trio   introduced 
and  suggests  that  the  works  were  painted  in  collusion. 
Rowlandson     may    be    termed     the     Hogarth    of    the 
aristocracy,  and   in   his   way  he  was  as  great — and,  it 
must  be  added,  a  more   refined  artist.      Like  Hogarth, 
Rowlandson  frequently  descended  to  coarseness,  for  the 
times  they  painted  were  coarse  ;  but  the  bulk  of  his  work 
is  unobjectionable,  and  the  vices  he  lashed  were  not  so 
much  the  coarse  brutalities  of  the  common  people  as  the 
foibles  of  the  rich,  a  theme  which  allowed  a  great  elegance 
of  expression.     He  was  a  less  serious  artist  than  Hogarth, 
not  attempting  to  reform  contemporary  life,  but  only  to 
portray  it  ;   while  the  huge  mass  of  work  he  produced 
necessitated  him  employing  a  quicker   and  more  facile 
medium.     Of  this  medium  he  was  a  master  ;  he  was  a 
superb   draughtsman,  and  his  drawings,  comparatively 
slight,  as  they  seem,  in  the  power   of  their  line,  their 
forceful  expression,  and  generally  fine  composition,  entitle 
him    to    rank   among    the    greatest   of  our  eighteenth- 
century  artists. 

A  NUMBER  of  properties  of  more  than  ordinary  artistic 
and  arch;T;ological  interest  are  being  offered  for  sale  this 
month,  of  which  several  of  the  more 
Ancient  Houses  important  are  in  the  hands  of  Messrs. 
Harrods  Ltd.  Among  these  is  a  fine 
old  Elizabethan  house  in  Oxfordshire,  built  on  the  site 
of  an  ancient  priory.  It  contains  a  wealth  of  fine  oak 
panelling  and  screens,  and  the  rooms  have  the  raftered 
and  beamed  ceilings  and  broad,  open  fireplaces  which 
formed  such  picturesque  features  of  the  period.  Crom- 
well and  Milton  are  among  the  celebrated  personages 
who  were  former  inhabitants  of  the  house,  the  latter 
composing  several   ot  his  works  in  the  seclusion  of  its 


old-world  gardens.  Another  interesting  property  in  the 
hands  of  the  same  firm  is  a  house  of  the  Jacobean 
period,  the  main  building  of  which  bears  the  date  of 
1625,  but  is  joined  on  to  an  older  manor-house.  The 
accommodation  is  quaintly  arranged  on  different  levels, 
while  the  old  oak  panelling  and  beautiful  terraced  grounds 
give  the  place  a  unique  artistic  interest. 

Mr.  John  Lavery,  the  record  ot  whose  life  was 
recently  issued  by  Messrs.  Kegan,  Paul,  Trench,  Trubner 

and  Co.,  and  reviewed  in  The  Con- 
Mr.  John  Lavery      NOISSEUR,  has  been  honoured  with 

the  commission  to  paint  the  jjortraits 
of  the  King  and  Queen.  A  collection  of  over  thirty  of 
this  artist's  works  was  shown  at  the  recent  exhibition 
at  Pittsburg,  U.S.A. 

.\  .NEW  and  richly  illustrated  book  on  Jacobean 
Embroidery :  its  Forms  and  Fillings,  by  Lady  Ada  Fitz- 

William  and  Mrs.  Morris  Hands, 
Jacobean  Embroidery     is  announced  for  issue  by  the 

same  publishers,  and  will  be 
probably  on  the  market  before  the  present  number  of 
The  Connoisseur  appears. 

The  twenty-fifih  annual  exhibition  of  modern  pictures 
held  by  the  South  Wales  Art  Society  will  be  opened  by 
the  Earl  of  Plymouth,  President  of 
the  Society,  at  the  New  Galleries, 
Queen  Street,  Cardiff,  on  Saturday, 
May  nth.  The  exhibition  will  remain  open  until 
Saturday,  June  8th,  and  will  be  available  to  the  pubhc 
every  week-day  from  10  a.m.  to  9  p.m. 

Among  English  families  who  have  done  good  service 
in  the   world  of   art,   the  "Moores"   of  York   hold  an 
honourable  place,  no  less  than  six  ot 
Exhibition  j,^  members  having  attained  distinc- 

of  Works  tion  as  artists.    William  Moore  (1790- 

''y '"^  1851"!,    the  father,   was   a  portrait 

"Moore"  Family   ^^.^^^^^  ^^  ^^^^  ^j^^^  ordinary  ability, 

^*      °''  and  his  five  sons  all  inherited  their 

father's  talent.  Of  these,  Edwin  and  William,  junior, 
were  art  teachers  and  painters  of  considerable  skill  ;  John 
Collingham,  a  prolific  exhibitor  in  the  Royal  Academy, 
was  well  known  for  his  portraits  and  Italian  scenes  ;  while 
Henry  Moore,  R.A.,  the  marine  painter,  and  Albert 
Moore,  the  decorative  artist,  were  among  the  greatest 
exponents  of  nineteenth-century  art.  The  announce- 
ment that  the  York  Corporation  intend  to  organise 
an  exhibition  of  the  works  of  this  distinguished  family 
will  thus  be  heartily  welcomed  by  all  art-lovers.  The 
exhibition  is  to  be  opened  about  the  third  week  in 
August.  Owners  of  works  by  any  of  the  six  artists 
named,  which  they  would  be  willing  to  lend  to  the 
e.xhibition,  are  requested  to  communicate  with  Mr. 
George  Kirby,  the  Curator  of  the  Corporation  Art 
Gallery,  York. 


South  Wales 
Art  Society 
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An    Early    Jacobean    Oak    Room 
From    Leigh    Hall,    Essex 

Thk  period  of  Jaincs  I.  is  an  important  one  in  the 
history  of  decorative  woodwork,  and  the  ever-increas- 
in;;  attention  which  fine  examples  (as  those  of  Knolc 
Park,  Sevenoaks)  have  received  in  recent  years  testifies 
to  their  value  as  an  insniration  for  modern  furniture. 

It  is  but  rarely        , 
that   important  J 

pieces  can  be a<- 
(juireii,  and  even 
|)iain  |»anelling 
from  the  houses 
of   the  yeomen  < 

farmers  is  mucii 
souyht  for. 

Here, however, 
we  have  one  ol 
th(jse  ex(  eption- 
al  masterpieces 
which  mark  the 
crest  of  the  wave, 
and  enable  the 
student  of  archi- 
tectural history 
to  follow  the 
i:vul  ut  ion  of  a 
style.  Mow  this 
mixture  of  (Clas- 
sic and  (lolhii' 
came  to  Hngland 
may  lie  interest- 
ing 111  en(|uire. 

'The  early 
e  X  a  m  p  I  e  s  ol 
k  e  n  a  i  s  s  a  n  c  e 
work  beltinf;  to 
Henry  VIll.s 
time,  w  h  e  n 
Italian  artists 
and  workmen 
came  to  ICni;laiKl 
and    produced 

such   work   as   Torriniani's   tomb   of   Henry   \'1I 
Westminster  Abbey. 

In  KliAibeth's  lime  the  ( "Lissic  style  was  still  affected  : 
but,  side  by  side  with  the  new  ide.is.  thi;  old  Ciothic 
tradition  survivi'd.  The  people  in  country  |>l.iies,  with 
the  I  imscrvative  characteristics  o(  the  I'^nglisli,  clunj; 
to  a  style  with  whiih  they  were  f.imiliar — a  style, 
moreover,  whii  h  was  b.tsed  U[ion  common  sense 
and  <ipn\eiiience  rather  than  upon  an  alien  doj;ma. 
The  prin<  iples  of  Classic  architecture  wer<-.  inileed, 
never  really  understood  in  this  country,  and  the  models 
fron)  Copy  books  im|K)rted  vi.i  Iloll.ind  were  usually 
<  Hide  in  drawing;  and  very  incorrectly  proportinned. 
In  the  time  of  lames  I.  both  ideas  were  still  in  v<i;:ue, 
the  ultimate  and  complete  domin.ition  of  the  <  l.issic 
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being  anything  but  assured  :  and  a  glance  at  the  draw- 
ing of  the  Leigh  Hall  room  in  the  possession  of  Messrs. 
Spink  &  Son  will  show  how  successfully  what  was  best 
in  both  styles  might  be  blended. 

Here,  in  fact,  we  have  the  Classic  ideas  of  propor- 
tion ;  of  the  dividing  of  wall  spaces  with  pilasters  and 
columns  (in  the  chimney-piece)  ;  the  use  of  skirting, 

hases,  pilasters, 
irieze  and  corn- 
ice; evidences  in 
every  case  of  no 
-mall  acquaint- 
.mce  with  Classic 
ideas. 

But  when  we 
I'ome  to  details, 
we  arc  at  once 
•  m  other  ground. 
The  Classic  no 
longer  asserts 
Itself,  and  the 
<"iOlhic  feeling  for 
l)eauty  of  line, 
independent  of 
rule,  i  s  charm- 
inglyin  evidence. 
.Vote,  for  exam- 
ple, the  columns 
and  Capitols  in 
the  overmantel. 
Here  the  line 
from  t  h  e  frieze 
moulding  to  the 
base  of  the  col- 
umn is  beautiful 
and  ajipropriate 
for  the  position 
of  the  column  : 
l)Utilis bound  by 
no  classical  rule, 
though,  doubt- 
less, the  outline 
of  a  Corinthian 
column  was  the  model  intended.  The  artist  in  the 
craftsman  here  asserts  himself,  (juite  unconsciously  no 
doubt,  and  the  result  is  a  thing  of  beauty  distinctively 
original  and  Engli.sh. 

Another  point  to  be  noticed  in  the  Leigh  Hall 
room  is  the  good  honest  "  Joyner's "  work.  The 
Lnglish  have  ever  excelled  in  this  branch  of  work. 
Note  the  beautiful  panels  forming  the  diaper  pattern 
below  the  frieze.  Here  the  moulding  is  one  inch  in 
width,  though  it  looks  much  lighter,  owing  to  the  deli- 
cate outline,  yet  some  of  the  mitres  are  b\  in.  long. 
Our  modern  joiners  would  be  inclined  to  suggest  that 
such  work  is  too  delicate  to  be  serviceable  ;  but  the 
best  answer  to  this  objection  is  the  fact  that  tlie  work 
has  stood — the  bands  and  mouldings  are  all  perfect. 
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special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


Carved  Wood  Figures.— A5, 306  (Weybridgc).— Judging 
from  the  photogr.iphs,  we  should  say  the  figures  were  Italian 
work  of  the  seventeenth  century.  There  is  no  particular  demand 
for  such  things,  and  we  can  only  place  the  value  of  the  pair  at 
approximately  i^io. 

Dinner  Service.— A5,3oS  (Largs,  S.  Australia).— Judging 
from  the  photographs,  the  dinner  service  is  English  ware  of 
about  eighty  years  of  age.  It  may  be  Derby,  or  Spode,  or  one  of 
about  a  dozen  factories  going  at  that  time  which  produced  ware 
of  a  very  similar  character,  and  frequently  copied  one  another's 
patterns.  The  precise  factory  does  not  matter  much,  so  far  as 
regards  the  value,  as  the  service  is  not  of  a  highly  decorative 
quality,  or  a  rarity  which  would  appeal  to  a  collector  of  speci- 
mens. In  England,  where  these  large  old  services  are  fairly 
common,  this  service  would  fetch  about  £20,  but  it  might 
realise  a  good  bit  more  in  South  Australia. 

Boolccase. — A5,309  (Northampton).  —  Your  photograph 
shows  an  eighteenth-century  English  bookcase  of  mahogany. 
So  far  as  we  can  judge  without  seeing  it,  we  should  say  its  value 
is  about  30  guineas. 

"  Beauties  of  England  and  Wales,"  etc.— A5, 314 
<Redhill).  —  (I)  Your  volumes  of  "Beauties  of  England  and 
Wales  "  are  worth  about  a  guinea,  chiefly  for  the  plates.  (2)  It 
is  impossible  for  us  to  place  a  value  on  the  edition  of  "  La 
Fontaine  "  without  seeing  the  books.  They  are  valuable,  but  .so 
much  depends  upon  the  condition  of  plates  and  binding. 

Rockingham  Tea  Service.— A5,3r7  (Ottawa).— Rocking- 
ham china,  p.articularly  pieces  with  the  griffin  mark,  ismuch  sought 
for  now,  and  well-decorated  pieces  fetch  high  prices.  You  do  not 
say  if  all  the  pieces  in  your  service  are  marked  ;  assuming  that 
only  some  of  them  are,  we  should  estimate  the  value  at  aliout  £\%. 

Guinea. — .^.5,328  (Bridgwater). — Your  coin  is  probably  a 
double  guinea  of  the  reign  of  Charles  II.,  and  if  an  average 
example,  is  worth  about  50s. 

Bed.  —  A5,329  (Chicago). — We  assume  the  bed  is  ol 
mahogany,  and  we  should  say  it  is  French.  In  the  absence  of 
any  history  it  is  impossible  to  give  a  really  definite  opinion. 
The  value  would  depend  greatly  on  the  authenticity  of  its  past. 

Books. — ,^5,330  (West  Kensington). — None  of  the  books 
you  describe  have  any  particular  interest  or  value  to  a  collector. 

Engravings. — ^5,333  (Birmingham). — Your  pair  of  prints 
by  Bartolozzi  and  Cipriani,  if  uncoloured,  would  realise  about 
3  guineas. 

Bowl.— .^5, 339  (Christchurch,N.Z.). — The  bowl  is  probalily 
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Chinese  work  of  the  eighteenth  century,  done  to  the  order  of 
some  English  convivial  society.  Much  porcelain  with  inscrip- 
tions, coats  of  arms,  &c.,  was  produced  in  the  province  of  Canton, 
with  designs  copied  from  European  designs  sent  out  for  that 
purpose.  The  punch-bowl  is  quite  unlike  anything  produced  at 
Bristol.  The  decoration  is  obviously  most  unusual,  and  it 
suggests  that  it  was  ordered  by  some  eccentric  person,  or  by  a 
society  something  like  the  notorious  "  Hell-Fire  Club."  Such 
things  have  a  vogue  among  a  certain  class,  l:)Ut  it  is  impossible 
to  fix  a  value. 

Bowl  and  Disll. — A5,340  (Ottawa). — (i)  The  bowl  you 
describe  is  certainly  not  Rouen  faience.  The  mark  is  that  of  a 
modern  Italian  factory,  which  has  not  yet  been  considered  of 
sufficient  importance  to  record  in  any  work  on  pottery.  The 
inscription  in  Italian  means  "Widow  Besioand  Daughters," who 
are  probably  the  proprietors  of  the  works.  (2)  We  should  say 
the  dish  is  nrodern  German,  in  imitation  of  the  cream  ware  made 
at  Leeds  and  other  English  factories.  It  has  no  collector's 
interest. 

"  History  of  Surrey."— A5, 364. —Your  "  History  of 
Surrey,"  if  the  1850  edition,  would  not  realise  more  than  25s.  to 


Prints. — A5,374  (Brislington,  Bristol). — We  cannot  give 
you  an  opinion  on  your  prints  unless  you  say  the  name  of  the 
artist  and  engraver  in  each  case. 

Jug  and  Books. — --^5,377  (Sheffield). — (i)  The  farmer's 
jug  is  not  uncommon.  The  printed  design  appears  on  numerous 
Staffordshire  jugs  of  the  latter  part  of  the  eighteenth  and  begin- 
ning of  the  nineteenth  century.  The  form  of  the  jug  shows  it  to 
be  rather  later  than  most  with  this  decoration,  about  1830.  The 
value  is  about  30s.  (2)  The  two  books  would  not  realise  more 
than  55.  each. 

Willow-pattern  Plates. — A5,37S  ("Lansdowne,"  Dub- 
lin).— Judging  from  your  description,  none  of  your  plates  would 
lie  likely  to  realise  more  than  a  few  shillings,  as  apparently  they 
are  all  of  comparatively  late  date. 

Mezzotints,  by  J.  R.  Smith,  after  Morland.—A5,3S2 
(Weston-super-Mare).  —  Your  mezzotint,  "Feeding  the  Pigs,"  by 
1.  R.  Smith,  after  Morland,  if  in  good  condition,  is  worth  ^^30, 
and  "  The  Country  Butcher,"  by  and  after  the  same,  is  worth 
aliout  ^25. 

"Mrs.  Q." — A5,384  (Hythe,  Southampton). — According  to 
Mrs.  Frankau's  "Eighteenth-century  Colour  Prints,"  "Mrs.  Q" 
was  the  work  of  William  Blake. 
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\Vki;i;.  — The  difficulty  you  s|)enk  <if  can  only  Ik;  sulvcil  liy  a 
reference  lo  ihe  original  grant  of  arms  dated  loth  April,  1554- 
Ai  the  lady  to  whom  the  grant  was  made  was  married  and  had 
issue,  her  armorial  liearinys  would  eventually  merge  into  her 
husland's  coal,  and  lie  Ixirne  by  her  children  quarterly  with 
their  father's  :  it  could  not  be  used  by  any  one  of  her  maiden 
name  except  under  circumstances  provided  for  by  the  grant. 
This  was  made  to  dau.  of  of  ,  anil  wife  to  of  : 
the  presumption  therefore  is  that  she  w.is  the  heiress  of  her 
father,  and  had  no  brothers  living  :  this  view,  however,  may  be 
wrong,  so  that  the  original  document  should  be  consulted  in 
order  to  see  if  the  grant  of  arms  was  specially  extended  to  include 
any  of  the  grantee's  paternal  relations. 

Cki  riKNDKN. — The  pen  and  ink  sketch  of  the  coat  of  arms 
sent  for  identification  reprc-stnts  the  armorial  bearings  of  the 
family  of  I  lowper,  later  lloo|x;r,  of  (he  county  of  Devon  ;  which 
are  i;yroniiy  of  tixhl  or,  and  ermine  oier  all,  a  lo;i<er  triple 
lo-u'ereii  saMe  ;  crest,  a  tlemi-wolf  /lolilini;  a  pine  hranili  zerl 
friulid  or.  Tristram  Ilowper  of  Mushbury  died  c.  1545. 
Ie;iving  a  si>n  Tristiam  of  lilackmore,  wluise  sons  were  Richard 
and  lames,  Uitti  living  early  in  the  seventeenth  century. 

Hl.AIK. — The  most  ancient  order  of  chivalry  still  extant  is  said 
to  be  the  order  of  the  Holy  .Sepulchre,  but  though  tradition  gives 


the  date  of  its  origin  xs  about  the  year  326,  nothing  is  really 
known  .as  to  when  it  was  actually  founded.  In  reality  it  seems 
to  have  been  a  secular  confraternity  evolved  oal  of  the  Crusade.* 
undertaken  for  the  deliverance  of  the  Holy  .Sepulchre,  and  it 
Ijccame  natural  that  those  Crusaders  who  received  their  knight- 
hood in  this  Sanctuary  should  be  called  "  Knights  of  the  Holy 
Sepulchre."  Its  present  constitution  of  three  ranks — grand-cross, 
commander,  and  knight — dates  from  1S6S,  when  Pius  IX. 
published  new  statutes  for  the  order. 

DORMAN.— The  sketch  of  the  coat  of  arms  on  your  old  pewter 
plate  represents  the  hcfaldic  insignia  of  the  town  of  Woodstock, 
CO.  Oxford,  and  is  thus  described  :  i^iiUs  Ihe  slump  of  a  tree 
souped  aiul  eradicated  ar^enl  in  chief,  three  slags'  heads  eaboshed 
of  Ihe  same  all  within  a  hordure  of  ihe  las  I  charged  wi I  h  eight 
oak  leaves  vert  :  crest,  oiil  of  a  ducal  coronet  or  an  oak  tree 
proper  leaved  verl ;  suppcjrters,  two  savage  men  proper  wreathed 
about  the  head  and  loins  -vith  oak  leaves  verl  and  hearing  on  the 
shoulder  a  club  proper. 

BowLY. — The  crest  engraved  on  your  silver  plate  is  thai  of 
the  family  of  Macdonell  of  (.Ucngarry — a  raven  proper  perching 
on  a  rock  gules — motto,  Craggan  an  jftlhi.l;,  meaning,  " the  rock 
of  the  r.aven."  As  the  initi.als  "  .\.I.M."  ajipear  on  one  of  the 
pieces,  an  examination  of  the  pedigree  of  this  family  might  reveal 
the  original  jK)s.scssor. 


AMERICAN     PEDIGREES 

.\ll  .\niericans  interested  in  their  Knglish  .\ncestry  will  be  glad  to  hear  that  the  "Connoisseur  "  has  lieen  fortunate  enough 
to  retain  the  services  of  a  Genealogist  who  has  made  a  special  study  of  American  pedigrees,  and  has  com  piled  a  list  containing  clues- 
to  English  descent  of  several  hundred  American  families.  The  full  list  represents  the  labour  of  years,  .as  most  of  this  valuable 
information  has  lieen  extracted  from  the  Ijody  of  various  recor<ls  that  are  generally  not  indexed,  and  when  they  are,  in  the  majority 
of  cases  it  is  uniler  some  other  surname.  Krom  this  it  will  be  seen  that  iLs  value  cannot  lie  over-estimated.  \  ten  years' .sc.irch 
might  Mot  bring  lo  light  records  from  which  any  of  these  were  taken.  The  period  is  chiefly  that  of  the  Pilgrim  Kalhers,  but  some 
names  of  a  later  date  arc  to  Ik;  found. 

We  ^h.ill  Ik;  very  glad  to  hear  from  any  who  seriously  desire  to  trace  their  Knglish  Ancestry. 

Helow  is  a  short  list,  covering  ihe  letters  A  anil  H,  of  some  of  the  families  referred  lo  above.  NVe  hojK-  to  complete  the  list  in  .t 
few  months.  If  corre~|>ondents  fail  to  see  a  name  in  which  they  are  inlercste<l,  il  does  not  ncccss-arily  follow  that  we  have  not  got 
the  desired  infurmation.  and  they  are  advised  to  communicate  with  the  Heraldic  Man.iger. 


.\|i\Ms.  James  and  John,  New  Kngland. 

.\I.I.KN,  .Samuel,  New  Kngland. 

.Xhmstkum;,  Matlm. 

.XsrwiMiii,  John,  New  Kngland. 

.\VKRV,  Joseph,  New  Kngland. 

AwnTKK,  John. 

\\\\  f>N,  Nichol.is,  .\merica. 

IIasmsikk,  Thom.Ts,  New  Kngland. 

HvsruN,  .Anibrow,  New  Kngland. 

IfAKKKK,  Christiipher.  Virginia. 

Hakkkr,  John,  \  jrginia. 

liARRRir,  Kolicrt.  .Marylanil. 

llM'i.ll,  William,  Virginia. 

Hm  KKNWRiiiiir,  (icorgc,  Maryland. 

I'.K^NKT,  .Samuel,  New  England. 

I'.r. I  riM  oMiiK,  Richard.  New  Kngland. 


Bettiscomhk,  John,  New  Kngland. 
UISSKT,  (Jeorge,  Rhode  Island, 
linsii,  .Nicholas,  New  Kngland. 
IlKAMKs,  Jacob.  Viiginia. 
Brami,  Itcnjamin,  New  Kngland. 
liRKNT,  (Jeoige,  Maiylanii. 
Hrii'.iit.  William,  Rhoile  Island. 
HroadiU'RST,  Henry,  Virginia. 
Hrows,  Krancis. 
Hriiwn,  Nicholas,  N'irginia. 
Hrownk,  Allien,  Rhmlc  Island. 
Hrownk,  Neheniiah,  America. 
Hui.I.,  Henry,  Rhode  Island. 
UllRNKTr,  William,  New  York. 
Hurt,  Kdward,  New  Kngland. 
I'.tiRT,  Hugh,  New  Kngland. 
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The  Collection  of   Slip  Wares  formed  by  Dr.  J.  W.  L.  Glaisher, 
F.R.S.  By  G.  WooUiscroft  Rhead 


In  any  consideration  of  the  |iictures<iue  slip 
wares  of  the  seventeenth  century,  the  following  facts 
must  be  kept  in  mind,  vi/.,  that  they  were  the  pro- 
ductions of  uninstructed  peasants,  working  mainly 
for  people  of  their  own  class  :  that,  so  far  as  their 
decorative  motifs  were  concerned,  they  were  the 
spontaneous  expression  of  the  artist's  own  person- 
alitv,  owing  practically  nothing  to  tradition,  and 
that,  therefore,  they  have  that  freshness  and  naivete 
characteristic  of  all  primitive  art. 

It  is  pretty  certain  that  the  more  ornamental  tygs, 
dishes,  etc.,  which  we  admire,  were  not  the  staple 
production  of  the  various  potters,  hut  were  for  the 
most  part  excep- 
tional pieces  made 
by  the  men  who 
supplied  the 
bread-pans,  wash- 
bowls, and  other 
useful  wares  of  thi/ 
period.  It  is  ex 
tremely  probable 
that  many  of  these 
men  combined  the 
business  of  farm- 
ing with  that  of 
potting,  employ- 
ing the  ordinarv 
clays  ready  to 
hand  ;  kilns  still 
exist  on  small 
farms  in  various 
parts  of  Stafford- 
shire, notably  in 
the  neighbour- 
hood of  B  a  d- 
derley  Edge.  In 
Sussex,  also,  there 
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are  potters  who  make  various  ornamental  wares  and 
farm  land  on  the  same  homestead.  Moreover,  the 
practice  of  combining  these  two  callings  was  not  con- 
fined to  this  country,  as  we  find  similar  evidence 
in  different  parts  of  France,  where  farm  hands  are  at 
the  present  time  to  be  seen  making  butter-pots  on  a 
primitive  wheel,  using  a  simple  oven,  with  wood  as 
the  principal  fuel. 

The  slip  method,  /.c,  its  seventeenth  -  century 
development,  began  by  the  practice  of  stamping 
various  devices  first  on  the  clay  itself,  and  after- 
wards in  a  different  coloured  clay  applied  to  the 
ware.     This  was  an  old  method  ;  clay  stamps  of  the 

fourteenth  century 
appear  in  the  Brit- 
ish Museum. 

The  dates  com- 
mence with  1611- 
12,  and  first  appear 
stamped  in  a 
panel,  usually  ac- 
companied  liy 
a  smaller  panel 
with  initials.  Dr. 
( j  1  a  i  s  h  e  r  h  ;i  s  a 
y  e  1 1  o  w-  t  h  ]■  e  e- 
handled,  double- 
looped  tvg,  with 
'■  T.  I.,  1621,"  and 
various  orna- 
mental devices 
also  stamped. 

The  fine  ^^'rot- 
ham  tyg  (illus- 
trated) is  similar 
in  shape,  but  of  a 
much  later  date, 
1654"  1654,  and  shows 
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a  development  of  the  slip 
iiicihod.  It  bears  the  initials 
"  f ;.  R.,''  initials  which  occur 
constantly  on  Wroiham  pieces 
betwc'.ii  ih'j  date  1642  and  1659. 
The  rL-niarkable  candlestick  with 
five  sockets  (illustrated)  bears  the 
same  initials,  with  the  date  I'Js'). 
A  similar  specimen,  but  much 
less  interesting,  having  only  one 
socket  and  fewer  handles,  occurs 
in  the  liritish  Museum  collection, 
and  is  inscribed  "O.  K.,  S.  A.  S., 
1651.''  A  third  example,  also 
with  a  single  socket,  is  in  the 
X'ictoria  and  Albert  Museum, 
and  bears  the  date  1649,  but  has 
no  initials. 

riie  foregoing,  together  with 
the  two-handled  posset  cup  (illus- 
trat.(l)  bearing  the  date  1695, 
may  be  accepted  as  re[)resentative 
examples  of  the  class  of  ware 
made  at  Wroiham  between  the 
years  161 2  and  1740.  Dr. 
Glaisher  has  a  late  example 
inscribed  '•  W .  !•'.  Kemgin,"  with 
the  date  17.^9,  showing  that  production  was  continued 
to  th.it  date. 

\arious  speculations  have  been  made  as  to  the 
origin  (if  this  slip  industry  in  an  out-of-the-way  [lari 
of  Kent.  .\Ir.  .Solon  has  suggested  that  it  was  derived 
friiiii  the  ('un- 
tinent,  passing 
1)  \  w  a  y  o  f 
K '  nt  to  the 
.Midlands  ;  and 
records  are  ex- 
taiit  showing 
that  as  early  as 
15.S2  a  Dutch 
putter  was  set- 
tled .It  Sand- 
wii  h.  It  imist, 
luiWev -r,  be  re- 
inemb'-red  that 
slip  is  one  of 
the  olflesi  and 
iniisi  primitive 
forms  iii  pot- 
1 1  r  y  del  <i  ra- 
tion ;  that  slip 
w  a  res  w  e  r  e 
made   in   most 
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parts  of  the  country,  and  that  in 
each  instance  local  clays  were 
used. 

The  curious  three-handled, 
treble-looped  tyg,  of  which  two 
views  are  given,  was  obtained  at 
Trimingham,  Norfolk,  and  was 
jjrobably  made  in  this  district. 
It  is  an  instance  in  which  the 
method  of  stamping  barnacle- 
like ornaments  on  the  body  of 
the  ware  is  carried  to  its  utmost 
limit.  It  bears  the  initials 
"T.  B."  and  "I.  B.,"  with  the 
date  1632. 

A  few  pieces  occur  in  different 
collections  of  ware  having  a 
greenish  tone,  the  decoration 
consisting  of  applied  strips  of 
clay  notched  at  intervals,  said 
to  have  been  produced  at  Fare- 
ham,  Hants.  A  posset  pot, 
minus  its  cc)ver,  appears  in  the 
British  .Museum  collection,  and 
is  dated  1706.  Dr.  Glaisher's 
example  (illustrated),  dated  1 7 1 1 , 
shows  the  pot  with  cover  complete. 
This  method  of  applied  strips  of  clay  was,  however, 
an  older  one,  and  is  seen  in  the  covered  posset  pot 
with  voluted  handles  and  cover  (illustrated).  This  is 
glazed  in  a  rich  reddish  brown,  and  has  incised 
crnanvnt';,  nnd  the  inscription,  "H.  T.  16S4." 

The  four- 
handled  chris- 
tening cup, 
with  incised 
decoration,  was 
probably  made 
in  Wiltshire. 
A  similar  piece 
occurs  in  the 
.Salisbury  Mu- 
seum: it  bears 
round  the  rim 
the  well-known 
inscription, 
"  'I'his  is  the 
gest  of  the 
barley-corn, 
glad  Ham  I  the 
child  is  born." 
Another  ex- 
ample of  this 
i'>95  incised  work  (in 
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this   instance  confined  to   inscription)  is  the    three- 

u     ji  J       ^    -.u  II  r)  ..ivr  I      Ritcherd  Murrells  „ 

handled  pot  with  "1770  Pot  Maker 

Josuph  Rippingel 
It  is  interesting  from  the  fact  of  its  being  an  extremely 
rare  instance  in  which  the  maker  actually  describes 
himself  as  a  potter. 

The  whole  story  of  art  resolves  itself  into  the 
setting  up  of  a  convention  by  a  mind  stronger  than 
the   average  and    imposing   itself   on    others  of  less 


power  following  in  the  same  track,  that  convention, 
lasting  for  a  longer  or  shorter  period,  to  be  in  its 
turn  supplanted  by  another  of  a  different  character 
and  brought  about  in  a  similar  manner  to  the  pre- 
ceding one.  This  is  precisely  what  happened  in  the 
case  of  the  slip  wares  of  Staffordshire,  the  character 
of  which  is  more  or  less  dominated  by  the  peculiar 
technique  of  Thomas  Toft.  What  information  have 
we  concerning  this  potter  other  than  may  be  gleaned 
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from  the  character 
of  his  signed 
works?  Practically 
11  one.  Simeon 
Shaw,  writing  in 
1S29,  attributes  t< 
him  the  introduc 
tion  of  '■  an  alu- 
minous shale  or 
fire  -  brick  clay,'' 
thougli  the  au- 
thority for  this 
statement  is  not 
iliven. 

Then  there  is 
the  testimony  of 
Mr.  Solon's  friend, 
who  once  saw  in  a 
i(itta;,'e  in  Hanley 
a  (lis!)  siratched 
on  t  h  r  ba  I-  k 
■•  Thorn. IS  'loft, 
Tinkersclough.  1 
made  it.  1 66-," 
the  last  numeral  il- 
legibie.  That  dish 
has  never  since 
I  onie  to  lij,'ht. 

That  a  very  ex- 
tensive slip  factory 
existed  at  Tinker^ 
dough  is  Certain  : 
even  if  other  evi 
dence  Were  want- 
ing, I  well  remem- 
l)ir,  though  as  far 
l)a(  k  a>  the  early 
sixtii.-s,  the  long 
sagger  wall  that 
stretched  from 
Shelton  across 
Tinkerscliiugh  In 
I'^truria,  from 
which  I  and  m\ 
brothers  used  to 
jiii  k  the  little 
rings,  props,  stilts, 
etc..  covered  with 
the  well-known 
treacle  gla/e.  This 
>  ircu  nist  an"  e  is 
the  ninr'.-  strongly 
impressed  u|ion 
niv  mind  from  tlv 
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fact  that  at  one  of 
the  cottages  of  the 
district,  the  gar- 
dens divided  by 
similar  sagger 
'.vails,  we  were  ac- 
customed, when 
the  candle  was  lit 
and  the  evening 
had  become  still, 
to  ajjply  our  ears 
to  the  brick  floor 
to  listen  to  the 
faint  but  quite  dis- 
tinct click  —  click 
—  click — click  of 
the  miners  picking 
beneath.'-' 

Some  fifteen 
signed  dishes  by 
Thomas  Toft  are 
known,  in  addition 
to  the  tyg  in  the 
\ oxV  M  u s e  u  111, 
signed  "  Thomas 
Toft  and  Elizabeth 
Foot."  Amongst 
them  is  the  large 
dish  in  the  Ciros- 
venor  Museum, 
Chester,  measur- 
ing   2  2    inches. 
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T  li  c-  v\  h  ( 1 1 1  11  f 
lliis  (lislrict  i>  lioncy- 
i-oml>eil  w  ill)  co.il 
MI  i  n  L-  s  :  u  i  t  li  i  n  a 
I'lniplc  of  liuiulrcci 
y.nnis  of  ihc  site  of 
iliis  s.iinc  sagger  w.nll, 
liimM.-s,  only  .i  few 
xc.irs  ago,  wcic  to  l>e 
^ecn  propped  .ill 
riiinil  willi  Mooden 
■cams  on  account  of 
^  roll  ml  suli^islcncc  : 
.\\v\  even  in  llu-  uiiilsl 
'il  a  i-rowdeil  and  \'\\<-\ 
[own  like  llanley, 
«  i  1  li  i  n  the  |  leritMl 
almve  ind.icated.  il 
was  |«issiltle  for  a  man 
10  sixldcnly  tliroiv  up 
his  arms  willi  a  cry 
anti  ilisappear  into  llie 
liowels  of  the  earlti, 
I  lie  Mayor  and  Tor- 
l«iralioii  allrniling  al 
llie  lirinU  of  1  lie  itil 
llic  following  day  lo 
llirow  dow  n  a  fe  w 
cr«nil>s  of  earth  and 
read  (lie  Inirial  service! 
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eve's   temptation  thomas  toft 

bearing  the  Royal  Arms,  with  treUised 
border,  and  signed  in  addition  to  the 
potter's  name,  "  Filep  Heves,  Elesabath 
Heves,  167 1."  Here,  then,  we  have 
a  definite  date,  and  since  dishes  exist 
signed  by  Ralph  Toft,  dated  1676  and 
later,  we  must  assume  that  the  two 
potters  were  brothers,  though  it  is  pos- 
sible they  were  father  and  son.  A  signed 
replica  of  the  Royal  Arms  dish  occurs 
in  the  present  collection,  presenting  no 
substantial  difference  to  the  original 
except  the  omission  of  the  two  names. 
Further,  a  dish  appears  in  the  South 
Kensington  collection  with  the  same 
rampant  lion  and  unicorn,  but  minus 
the  shield  of  arms  and  garter,  and  in- 
scribed with  the  initials  T.L.  in  addition 
to  the  potter's  name. 

The  list  of  signed  dishes  by  Thomas 
Toft  is  as  follows  :  — 

Koviil  .^nns  Disli :    Kileji  Heves,  Elesabatli 

Heves,  1671.     Chester  Museum. 
Replica  of  .above.     Glaisher  Collection. 
Lion  and    I'nicorn.      Trellis  ho  r  del. 

Victoria   and   .-Mljeit    Museum. 


Tile   Temptation.      Tulip   border,      (ilaisher 

Collection. 
.Mermaid.    Trellis  bonier.    Violnria  and  .\lberl 

Museum. 
Lion  Rampant.     Trellis  border.     \  icloria  and 

Albert  Museum. 
I'elican  in  lier  Piety.     Trellis  border,      lirili^h 

Museum. 
Charles  n.  in  the  (-)al<.    Trellis  lionlcr.    Lonia\ 

Collection. 
Charles    H.   holding  .Sceptre.      Baleman  Col- 
lection.    Figured  in  Jewitt's  Wedgwood. 
Uuke  of  York.      Dublin  Museum. 
Lion    Rampant.       Trellis    border.       Dublin 

Musemn. 
Cavalier   drinl;ini;  a    Toast.       Trellis   border. 

Solon  Collection. 
Busts  of  Man  and  Woman,  called  Charle-   II. 

anrl  Catherineof  Braganza.    Trellis  border. 

I  lodgkin  Collection. 
Cavalier  holding  a  rose  in  each  hand.      Initials 

R.  W.  on  eitlier  side  of  the  head.     Boden- 

ham  Collection. 
Dish  witli  arms  of  Charles  H.,  retcrreil  to  by 

Mr.  Marryat  as  being  in  the  collection  of 

Lady  Stafford. 

Of  these  di.shes,  thatof ''The  Tempta- 
tion" (illustrated  here)  is  by  far  the  most 
ambitious  in  point  of  subject,  the  treat- 
ment of  which,  though  grotesque  to  the 
last  degree,  fulfils  all  the  conditions  of 
[;nod  d'-siLfn.  the  all-important  principle 
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of  even  distribution  being 
admirably  observed,  the 
storiation  achieved  with 
that  naive  directness  cha- 
racteristic of  all  primitive 
art.  This  dish  is  also 
remarkable  from  the  fact 
of  the  introduction  of  a 
soft  low  green  sli(),  which, 
though  found  in  other 
examples  of  slip  ware, 
does  not  occur  in  any 
other  piece  signed  by 
Thomas  Toft. 

This  same  tree  motif  is 
repeated  in  the  fine  dish 
representing  Charles  II. 
in  the  oak  (Lomax 
Collection),  the  head 
of  the  king  appearing 
amongst  the  foliage,  and 
a  lion  and  unicorn  introduced  on  either  side  ul 
the  tree.  This,  in  common  with  the  majority  of 
Toft's  designs,  was  imitated  by  other  potters.  In 
a  dish  belonging  to  Dr.  Glaisher,  signed  "  William 
Talor,"  all  the  leading  features  of  Toft's  dish  are 
retained,  but  exaggerated  and  coarsened,  the  artist 
endeavouring  to  "go  one  better"  by  drawing  the 
half-length  figure  of  the  king  in  the  tree.  The 
mermaid  is  another  instance  in  which  the  above 
remarks  as  to  imitation  apply.  Two  examples  are 
known  in  addition  to  the  original  at  South  Kensing- 
ton— one   in  the   I.omax  Collection,  signed  "Ralph 
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Simpson";  the  other  in 
Dr.  Glaisher's  possession. 
There  can  be  little 
doubt  that  the  various 
dishes  with  figures  repre- 
senting crowned  kings, 
kings  and  queens,  as  well 
as  less  exalted  personages, 
were  directly  inspired  by 
the  few  examples  of  this 
class  known  to  have  been 
produced  by  Thomas 
Toft  :  these  subjects 
being  repeated  by  dif- 
terent  potters  with  slight 
variations,  the  decoration 
gradually  deteriorating, 
and  the  various  orna- 
mental accessories  losing 
their  meaning  and  signifi- 
cance. An  example  is  the 
dish  signed  "George  Taylor  "  (illustrated),  probably 
intended  to  commemorate  the  Coronation  of  William 
of  Orange,  the  subject  being  a  replica  of  an  unsigned 
dish  in  Dr.  Glaisher's  collection  (illustrated  m  British 
Potltry  Marks,  and  erroneously  de.scribed  as  William 
and  Mary),  having  a  border  composed  of  eighteen 
heads,  the  two  cherubs  supporting  the  crown  having 
become  in  the  Taylor  dish  mere  meaningless  orna- 
ments. The  remarkably  interesting  dish  in  the 
collection  of  Mr.  Frank  Freeth,  "  God  bless  K.  W. 
and  Q.  M.,"  with  trellised  border,  has  many  features 
in  common  with  the  unsigned  dish  just  referred  to,  and 
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may  possibly  be  by 
the  same  potter.  Dr. 
Glaisher  has  a  curi- 
ous cup  or  beaker 
in  the  form  of  a  cat, 
quite  unique  so  far 
as  I  am  aware,  which 
may  conceivably  be 
by  Thomas  Toft, 
though  in  the  case 
of  the  dishes,  at  any 
rate,  I  am  strongly 
of  opinion  that 
Thomas  Toft  signed 
all  his  works ;  these 
disclose  a  strength 
and  virility,  as  well 
as  much  sound 
artistic  judgment, 
not  to  be  found  in 
the  work  of  any  of 
his  followers  or  imi- 
tators. A  possible 
exception  is  the  fine 
dish  in  the  British 
M  u  s  e  u  m  with 
double  -  headed 
eagle  inscribed, 
"  Margere  Nash," 
which  is  probably  a  four-handled  tyg  Staffordshire 

replica  by  Toft  of  the  signed  dish  of  the  same  subject 
referred  to  by  Mr.  Solon.   This  design  also  was  imitated 
by  other  potters.     The  scissors-like  features  of  Toft's 
faces,  perpetuated  and  even 
emphasised   by  his  fol- 
lowers, bear  a  remarkable 
resemblance  to  that  curious 
convention  of  twelfth-cen- 
tury Japanese   calligraphic 
painting  known  as  Hikime 
Kagihana,  "  The  eye  with 
a  line,  the  nose  with  a  key." 
Apart  from  his  main 
subject.    Toft's    decorative 
"properties"  were  of  the 
simples  t — a  fleur-de-lys,  a 
rosette,  an  oak  leaf  (?),  and 
that  curious  piece  of  orna- 
ment introduced  in  most  of 
his  dishes,  derived  doubt- 
less from  the  classic  "  bead 
and  reel  "  moulding,  but  re- 
sembling nothing  so  much  ^^^^al  arms 
as   a  string  of  sausages!            buff  body 


These  devices  were 
a  1  ways  used  with 
judgment  and  a  true 
sense  of  decorative 
effect ;  the  conven- 
tion of  the  dotted 
outline,  too,  as  well 
as  the  trellised 
border,  was  admir- 
ably suited  to  the 
material  and 
method,  that  of  slip 
trailed  from  a 
spouted  vessel. 

Contemporary 
with  these  Stafford- 
shire potters  were 
the  Derbyshire  pro- 
ductions of  Ticken- 
hall  and  Cockpit 
Hill,  though  most 
of  the  recorded 
dates  are  consider- 
ably later.  There 
were  two  different 
methods  of  produc- 
tion— one  in  which 
the  slip  was  either 
trailed  on  or  painted 
HEIGHT,   loj  INS.  j|.j  (-(^g  usual  manner, 

of  which  the  dish  with  grotesque  bird  (illustrated)  is 
a  characteristic,  though  late,  example  ;  the  other,  in 
which  a  "  bat "  of  clay  was  pressed  into  a  mould,  the 
pattern  produced  being  in 
raised  outlines,  and  the  slip 
poured  into  the  depressions 
after  the  manner  of  cloi- 
sonne enamel, as  in  the  dish 
with  Tudor  rose  and  Royal 
Arms,  inscribed  "  R.  H." 
(illustrated).  Mr.  Solon  has 
pointed  out  that  the  notched 
rims  of  these  dishes  served 
the  double  purpose  of  orna- 
ment, and  of  preventing  the 
dishes,  which  were  fired  bot- 
tom upwards,  from  sticking 
to  the  "bats"  on  which 
they  rested.  I  do  not  think, 
however,  that  attention  has 
been  drawn  to  the  fact 
that  this  method  of  firing 
was  contrary  to  the  general 

cockpit     hill  "R.     H.  .  c    \         cy        rr"  A     \.- 

PATTERN  IN  RICH  BROWN  SLIP  practice  of  the  btattoroshire 


The    Connoisseur 


SLIP     CKAIM  -TAIFOKDSHIRl; 

uiL-n,  who  fired  their  ilislies  in  an  u|irii;ht  position. 
I'his  is  shown  by  iIk-  fact  of  ihc  glaze  all  running  in 
one  dini  tii.n,  whereas  in  the  notched  dishes  it  runs 
from  the  centr'-  to  the  rim.  Moreover,  the  fine 
"  I.ion  Rampant  '  dish  by  Thomas  loft  at  .Soutli  K.en- 
sini;ton  has  badly  war|)ed  at  the  side  on  which  it  rested, 
the  i;la/e  all  riinninj;  in  the  direction  of  the  warj). 

Althou);h  I  am  far  from  aftirmin:4  that  no  notched 
dishes  were  made  in  Staffordshire,  it  bein;^  a  well- 
known  fact  that  all  the  jiolters  without  exception 
imitated  each  other — as  a  matter  of  fact,  pieces  with 
notched  rims  have  been  unearthed  in  various  parts  of 
the  .Stiff. irdshire  potteries^yet  it  is  jKissible  th.it  this 
circumstance  of  the  difierent  methods  of  placini;  in  the 
cueiimay  h.ive  some  bearin.:;  upon  the  imi<h  disputed 
'jUestion  <if  the 
origin  of  these  dif 
leri-nt   wares. 

In  l)r.  Cilaisher's 
viTV  varied  and  ex- 
tensive collection  — 
so  varied,  extensive, 
and  well  chosen  thai 
II  m.iy  be  s.iid  to 
hirm  a  complet' 
history  of  Itrilish 
cnrtheiiw.ire  ocx'iii 
several  dishes  cm- 
ciitcil  in  a  soft  olive 
;.^recn  slip,  similar  in 
lone,  as  .1  m.itter  ol 
f.ict,  to  the  Thomas 
jVili  ■•  reilipt.ition" 


"  MARV     OVHKTON     HKR     CK.MIEL  " 

dish  illustrated.  One  is  given  here  with  the  notched 
rim  of  Cockpit  Hill,  inscribed  "T.  P.,  1733,"'  the  dish 
having  been  fired  bottom  upwards.  Another  dish  illus- 
trated, with  the  usual  coloured  slip  however,  is  inscribed 
"Joseph  Mosson,  1727."'  This  lias  the  Staffordshire 
"trellis"  border,  an<l  has  been  fired  upright. 

With  respect  to  the  locating  of  these  dishes,  the 
green  slip,  althougli  extremely  unusual  at  this  period, 
would  have  little  or  no  significance,  as  the  colouring 
of  sli|)  to  any  tint  is  (|uite  a  sim|)le  matter.  A 
surer  guide,  it  seems  to  me,  is  the  character  of  the 
ornamentation,  the  one  foreign  to,  the  other  charac- 
teristic of,  Staffordshire,  and  the  general  appearance 
and  "  make  "  of  the  pieces,  together  with  the  different 
methods  of  firing  above  referred  to. 

Of  the  remaining 

examples  illustra- 
ted, the  magnificent 
four  -  handled  tyg, 
with  cross-hatched 
decoration,  may  be 
referred  to.  Asimilar 
tyg  occurs  in  the 
Solon  collection, 
engraved  in  the  Arl 
of  the  Old  EtiRlis/i 
Poller,  but  much 
less  fine,  and 
measuring  an  inch 
and  a  half  less. 
It  may  safely  be 
assigned  toStafTord- 
TAYioR.   I'lQo"  shire. 
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Part    I. 


Emerson's  axiom  that  "in  the  hiy^hest 
civihzation  the  book  is  still  the  highest  delight," 
requires  no  qualification.  There  is  proof  enough 
and  to  spare  in  every  town  of  any  importance 
throughout  the  United  Kingdom.  Public  libraries 
are  housed  in  magnificent  buildings,  private  collec- 
tions are  to  be  found  in  appropriate  settings,  and 
the  bookstalls  of  railway  stations  are  really  what 
their  name  would  seem  to  indicate,  although  for- 
merly they  were  little  more  than  repositories  of 
essentially  ephemeral  literature. 

Sir   Jonah     Harrington    tells    us    that    his    father's 
library    "was    a   gloomy  closet,   and   rather   scantily 


furnished  with  everything  Init  dust  and  cobwebs  : 
there  were  neither  chairs  nor  tables."  A  later 
generation  does  not  believe  in  such  unhallowed 
sepulture.  Indeed,  it  does  not  regard  books  as 
dead  at  all,  however  long  ago  their  authors  may 
have  laid  aside  their  pens.  As  Leigh  Hunt  says  : 
"  In  one  small  room,  like  the  compressed  spirits  of 
Milton,   can   be  gathered   together — 

"'The  .-issemliled  souls  of  nil  that  men  hel.l   wise.'" 

Literary  thought  now  requires  no  resurrection,  because 
it  is  never  allowed  to  die. 

A  prominent  book  collector  is  Mr.  W.  B.  Slater,  of 
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Hanipst'.-ad.  In  the  ten 
thousand  volumes  which 
line  his  library  are  biblio- 
philic  treasures  of  sur- 
passing value  and 
i  ni|)ortancc,  rare  first 
eilitions,  priceless 
nianusiripts,  and  not  a 
lew  curiosities.  Thev 
are  harboured  in  no 
'•;.ilnomy  closet,"  such 
.IS  the  discursive  author 
of  J'/ruimi/  Skelc/us 
describes.  A  good 
picture  is  worth  a  good 
frame.  The  tops  of  the 
lases  are  lined  with  old 
china,  and  bron/.es  peer 
from  oflil  corners.  It 
is  a  fitting  retreat  for 
"other  men's  minds." 

Mr.  .silater's  collection 
would  he  notable  if  only 
because  of  the  first 
editions  of  first  books 
by  celebrated  authors 
w  h  i  ch  it  I-  o  n  t  a  i  n  s. 
Q ue( It  ■  M ollur  iiitti 
A' out  III  Olid,  by  Swin- 
burne (dickering,  1.S60), 
was  picked  up  for  ^,'7  7s.,  but  is  now  of  considerably 
enhanced  value,  partly  by  reason  of  the  fact  that  the 
labi'l  contains  a  curious  mis|)rint.  The  initials  of  the 
famous  poet  are  given  as  A.  (',.  instead  of  A.  C.  A 
knowli:<lge  of  what  the  lay  mind  might  well  term 
matters  of  small  importance  is  the  very  foundation  of 
the  gentle  art  of  bf)ok-collecting. 

Of  other  preliminary  excursions  in  the  literary 
worlil  th.-  following  must  also  be  mentioned: — 
/'ofiiis,  h\  John  Keats  (London  :  Printed  for  C. 
and  I.  Oilier,  ^  Welbeck  Street,  Cavendish  Sc|uare, 
1S17):  Timhtiiloo  -  a  poem  which  obtained  the 
(  h.ini  .-llor's  niedal  at  the  l.'ambridge  Commence- 
ment. \i  IK  r(  ,\xi\.  —  by  A.  Tennyson,  of  Trinity 
College  (Cand)ridge  University  Press);  Podiis,  by 
<'.'<.r.;e  .Meredith  (London;  John  W.  Parker  iV  Son, 
U'fsi  Strand  I-  a  little  volume  worth  at  least  ^{^30 
M'.mon  Jessopp  imce  expressed  wonder  at  the  cold 
riC(|ition  ;iccorded  these  works.  "My  dear  fellow," 
.Meredith  rcpli>-.|,  "I  niade  a  bundle  of  them  and 
burnt  them  all:")— and  The  Dtfatct  of  Giifim-cre. 
>inil  othfr  JWiiis.  by  William  Morris  (Ixmdon  ;  Hell 
\  Daldy.  1S6,  Fleet  Street,  185S). 

If  the  present  collector  may  be  said  to  specialise  in 
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any  particular  phase  of 
literary  effort,  it  is  in  the 
direction  of  Landor. 
Ten  years  ago  an 
eminent  critic  wrote  that 
"  Landor  —  one  has 
cause  to  hope  —  is 
steadily  advancing  in 
fame,"  adding  a  post- 
script, "  That  he  will 
ever  become  popular  is, 
I  fear,  not  likely.  .  .  . 
Of  all  English  writers 
he  seems  to  me  to  ap- 
])roach  nearest  to  the 
austere  beauty  of  the 
classics.  The  cup  which 
he  lifts  to  our  lips  was 
fashioned  in  old  Rome  ; 
but  its  contents  have 
been  distilled  from  the 
dew  of  Attic  flowers. 
We  take  no  long  draught 
from  his  beaker,  but 
sip  divinely  as  if  tasting 
the  nectar  of  the  gods. 
He  is  not  the  poet  '  for 
human  nature's  daily 
need,'  but  the  singer  for 
the  scholar's  leisured 
hour.  Yet  to  miss  him  (and  it  is  no  less  melancholy 
than  surprising  to  realise  how  little  he  is  read)  is  to 
miss  one  of  the  purest  joys  which  our  noble  national 
literature  can  give  us." 

Landor  is  essentially  a  bookman's  idol ;  the  ordinary 
dilettante  reader  will  have  none  of  him.  Were  his 
romantic  life  taken  into  consideration  after  the  man- 
ner of  Sainte-Beuve  when  criticising  another's  work, 
there  might  be  hope.  If  only  people  would  read  of 
his  adventures  in  France  during  the  Consulate  of 
Napoleon,  in  Spain  with  the  little  band  of  patriots 
which  he  raised  to  resist  the  inordinate  ambition  of 
the  "antagonist  of  Hurope'' — to  use  his  own  phrase 
— and  his  wordy  warfare  with  those  who  were  at  heart 
his  best  friends,  a  revival  of  interest  in  I^ndoriana 
would  follow.  Unfortunately,  the  "  if  onlys  "  of  life 
are  purely  abstract — withered  trees  never  bear  fruit. 
The  most  recondite  scholar  seldom  pays  sufficient 
attention  to  environment  and  circumstances  when 
called  upon  to  sit  in  judgment  on  a  literary  pro- 
duction. For  instance,  one  can  almost  be  sure  when 
reading  certain  portions  of  Carlyle's  prose  that  his 
neighbour's  cocks  were  either  crowing  at  the  time  of 
composition,  or  that  he  was  in  one  of  his  petulant 
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fevers  waiting  for  them  to  begin.  Who  can  tell  the 
effect  on  Gibbon's  work  when  a  friend  entered  and 
disturbed  him  as  he  was  about  to  destroy  a  horde 
of  barbarians  ? 

Look  at  Landor  as  pictured  for  us  by  Mrs.  Lynn 
Linton  in  her  Reminiscences.  "  I  was  in  the  shop  of 
Mr.  Empson,  a  noted  aesthete  in  those  days,"  the 
author  of  Tlie  True  History  of  Joshua  Davidson  tells 
us,  "when  there  came  in  an  old  man — still  sturdy, 
vigorous,  upright,  alert.  He  was  dressed  in  brown, 
and  his  whole  style  was  one  of  noticeable  negligence. 
His  clothes  were  unbrushed  and  shabby ;  his  shirt- 
front  was  coarse  and  plain,  like  a  night-shirt ;  a  frayed 
and  not  over  clean  blue  necktie,  carelessly  knotted, 
was  awry  :  his  shoes  were  full  of  bumps  and  bosses 
like  an  apple-pie.  .  .  .  But  the  face  beneath  the 
somewhat  shapeless  hat  was  not  to  be  passed  un- 
remarked, even  in  a  crowd.  The  keen  eyes,  the  lofty 
brow,  the  thin,  close-set  lips,  with  the  sweetest  smile 
that  ever  man  had  to  correct  the  first  impression  of 
sternness,  and  to  soften  the  undoubted  resolution  of 
the  whole  of  the  lower  jaw  ;  the  look  of  thought  and 
power  that  shone  in  his  eyes  and  rested  like  a  written 
word  upon  his  face  ;  and,  with  all  the  shabbiness  of 
the  outward  man,  the  dignity,  the  superiority,  the  self- 
respect  of  his  bearing,  and  his  wonderful  courtesy  to 
women — all  made  him  noticeable,  even  to  those  who 


did  not  know  who  he  was.  When  he  came  in  Dr. 
Brabant  presented  me  to  him.  As  it  happened,  I 
knew  his  Imaginary  Conversations  almost  by  heart. 
A  dear  sister  had  given  me  a  fine  edition  for  my 
twenty-first  birthday,  and  I  had  had  sufificient  literary 
perception  to  understand  their  beauty  and  prize  them 
as  they  deserved  to  be  prized.  When,  therefore,  I 
heard  his  name,  all  my  heart  broke  out  with  a  kind  of 
jubilant  reverence— that  kind  of  loving  awe  with  which 
any  follower  would  greet  his  chief,  any  worshipper 
would  come  into  the  presence  of  his  God  :  and  what 
I  felt  I  showed.  I  shall  never  forget  the  pleased 
smile  and  the  half-laughing  look  in  his  eyes  when  he 
said,  '  And  who  is  this  Httle  girl  who  is  so  glad  to 
see  an  old  man  ?  '  " 

Surely  both  interest  and  sympathy  are  aroused  by 
so  intimate  a  view?  Craik  avers  that  Landor  "was 
the  master  of  a  stately  Roman  style  in  verse,  just 
faintly  flushed  with  the  Romantic  grace,"  and  such  a 
combination  is  obviously  not  to  everybody's  taste. 
Mr.  Slater's  own  position  regarding  Landor  is  judicial. 
Unlike  Wordsworth,  who  once  gave  him  unqualified 
praise,  and  later  wrote  to  Rowan  Hamilton  to  the 
effect  that  Landor's  character  "  may  be  given  in  two 
or  three  words — a  madman,  a  bad  man,  yet  a  man 
of  genius,  as  many  a  madman  is,"  this  worshipper 
at  the  shrine  assumes  that  the  author  of  Imaginary 
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the  cost  of  the  book  and  carriage  was  posted  without 
delay.  A  rival  bibliophile  also  sent  for  the  same 
pamphlet,  but  omitted  to  include  postage.  Moral, 
always  allow  for  the  stamps. 

The  library  is  rich  in  both  ancient  and  modern 
anthologies.  I  noticed  particularly  Poiileuphiiia  Wits 
CommomL'eallh  (159S),  and  Wits  Theatre  of  the  Littli 
World  (1599),  the  latter  valued  at  j[,-o.  On  the 
fly-leaf  of  a  copy  of  The  English  Parnassus:  or,  a 
Helpe  to  English  Poesie,  by  Joshua  Poole,  M.A., 
Clare  Hill,  Camb.,  1657,  is  one  of  the  most  skilful 
literary  forgeries  extant.  It  bears  the  alleged  signa- 
tures of  Thoma.s  Powell,  Robt.  Browning,  Words- 
worth, Leigh  Hunt,  and  R.  H.  Home,  whose  Orion, 
an  Epic  Poem,  went  through  various  editions  from 
one  farthing  to  five  shillings.  The  purchaser  had 
his  suspicions,  if  for  no  other  reason  than  that 
.Mrs.  Browning's  autograph  was  missing.  Accordingly 
Mr.  Slater  wrote  to  the  poet  for  particulars.  The 
reply  was  to  the  effect  that  the  names  were  '"  all 
written  by  that  scoundrel  P-  .  He  got  acquainted 
with  a  lot  of  us,  amongst  others  with  Charles 
Dickens,  and  he  victimised  us  all  \ ''  Admirers  uf 
the  Sage  of  Chelsea  will  be  interested  to  know  that 
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C'li'iTtrsiitions  wa^  distinctly  '"a  law  unto  himself," 
.uid  that  you  might  as  well  compare  a  locomotive  to 
a  lighthouse  as  I.andor  to  another.  .\n  attempt  to 
su<  cessfully  parse  and  analy.se  the  brain-work  of  any 
two  .iiithnrs  is  almost  as  hopeless  a  task  as  trying  to 
s'|U.irc  the  circlr. 

ICvery  acknowledged  and  anonymous  p.miphlet  it 
i-.  po>sil)le  to  obtain  is  represented  in  .Mr.  .Slater's 
(•olle<:tiun,  including  the  \ery  scarce  i\r>.l  editions  of 
(ii-i'ir :  It  Potm  in  Seven  Ihinks  (London:  sold  by 
Kivingloii'.s,  St.  I'.iul's  (Jhurchyard,  171)8):  Poems 
Ironi  the  Arabie  and  Persian,  with  .Notes  by  the 
.\utlior  of  Ge/'ir  (Warwick  :  printed  by  II.  Stiarpe, 
High  Street,  for  London,  i.Soo);  and  Poems  hy  the 
Author  0/  Gehir  (sold  by  !•'.  and  C.  Rivington,  St. 
Paul's  (  tuinhyard,  London,  i.Soj). 

Landor's  little-known  'Jerry  Hogan,  An  /-lelogiie  : 
lately  diieiri'ered  in  the  I.ihrary  of  the  Prof'aganda 
at  h'oiih,  and  now  Inst  translated  from  the  Irish. 
Hereunto  is  sul'/omed  it  dissertation  Iv  the  Editor, 
/'helini  Oetavius  i^hiarle,  S.T.P.  (London:  j.  Wer- 
th>-im':r  ,V  Co.,  1S36),  was  disro\ered  by  Mr.  Skiter 
in  a  ()e( Miliar  way.  He  rcceiveti  a  bookseller's  cata- 
logue late  one  .Saturday  night,  .ind,  after  hurriedly 
perusing  it,  was  about  to  throw  it  away  when  the 
.ibove  title  .irresli'd  his  attention.      A  cheque  to  cover 
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Browning  once 
told  Mr.  Slater 
that  a  boxful  of 
Carlyle's  letters 
reposed  in  the 
attic.  The  pre- 
sent collection 
supplies  a  more 
fitting  place  for 
some  at  least 
of  the  printed 
pages  of  the 
rugged  philoso- 
pher's works, 
and,  not  inap- 
propriately, they 
re  pose  near 
Meredith's 
1.)  o  o  k  s.  T  h  e 
author  of 
Richard  Feverel 
was  a  great 
admirer  of 
("arlyle,  whose 
Sartor  Re  sar- 
ins, he  said, 
resembled 
"either  early 
architecture  or 
utter  dilapida- 
tion, so  loose 
and  rough  it 
seemed.  A 
wind  -  i  n-the- 
orchard  style, 
that  tumbled 
down  here  and 
there  an  ap- 
preciable fruit 
with  uncouth 
bluster ;  sentences  without  commencements  running 
to  abrupt  endings  and  smoke,  like  waves  against  a 
sea-wall :  learned  dictionary  words  giving  a  hand  to 
street  slang,  and  accents  falling  on  them  haphazard, 
like  slant  rays  from  driving  clouds  :  all  the  pages  in 
a  breeze,  the  whole  book  producing  a  kind  of 
electrical  agitation   in   the   mind   and  joints." 

A  very  scarce  work  is,  Reiaiiaiion :  a  Poem,  by 
Doctor  Goldsmith,  including  Epitaphs  on  the  most 
Distinguished  Wits  of  this  Metropolis  (London: 
Printed  for  G.  Kearsly,  at  No.  46,  in  Fleet  Street, 
M.ijcc  Lxxiv.).  The  beautiful  title-page,  with  its 
bold  type  and  portrait  of  the  genial  author,  is 
reproduced    herewith. 
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No  romance 
in  a  library? 
To  the  appre- 
ciative ma  n 
there  is  enough 
and  to  spare  on 
every  page  of 
e\'ery  v  o  1  u  m  e, 
a n <1  we  h a \' e 
already  shown 
that  the  acqui- 
sition of  the 
tomes  is  a  ro- 
mance in  itself. 
I  have  just 
been  examining 
a  Ruskin  sketch- 
book, the  only 
one  which  has 
passed  out  of 
the  Sever  n 
family.  The 
arch  -  protagon- 
ist against  the 
forces  of  Vic- 
torian Philistin- 
ism has  c  o  n - 
fided  to  these 
sheets  of  paper 
some  of  the 
most  delicate 
specimens  of 
his  art.  By  far 
the  finest  of 
them  represents 
a  n  a  n  c  i  e  n  t 
house  at  Augs- 
'^  burg.      At   the 

bottom  of  al- 
Bv   RUSKIN  most  every  page 

are  short  notes,  such  as  "  Pillows  drying  at  roof 
windows,"  and  so  on,  evidently  intended  for  later 
use. 

The  book  was  secured  in  a  peculiar  way.  A  cer- 
tain autograph  collector  advised  his  son  to  take  to 
the  hobby  as  a  business,  and,  on  mentioning  the 
matter  to  Mr.  Slater,  casually  asked  him  if  he  would 
be  good  enough  to  glance  at  anything  the  young 
man  might  secure.  On  his  tirst  visit  he  brought 
the  Ruskin  sketch-book,  the  pedigree  of  which  is  as 
follows  : — 

"  I  certily  that  this  book  was  given  to  me  by  Mr.  le 
Vengeur,  who  received  it  from  Miss  Bell  (Winnington 
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Hall,  N'ort  hwich, 
Cheshire,  near 
Hartford  Station), 
to  vv hum  it  was 
prescntc<l  !))•  M  r. 
John  Riiskin,  who 
was  her  jiuest  for 
sonic  time. 

"A.  B.  Kei'I.kk. 
"26///  Otr/.,  1SS7." 


'•  What  do  We  as 
a  n  a  t  i  o  n  car  ■  ■ 
a  limit  books?  ' 
asked  K  11  skin  in 
Sc-siimi  ami  Li/iis. 
■■  1 1  o  w  m  uch  do 
yoii  think  we  spend 
allojiether  on  our 
libraries — public  or 
private  —  as  com- 
pared with  what  we 
s  p  e  n  ti  on  11 11  r 
horses  ?  If  a  man 
spends  lavishly  on 
his  library,  you  call 
him  mad — a  biblio- 
maniac. 15ut  you 
never  call  anyone 
a  horse-man  ia<'. 
though  men  ruin 
themselves  every 
day  by  their  horses, 
and  you  do  not 
licar  of  people 
ruininu  themselves 
by  their  books.  .  .  . 
We  talk  of  food 
for  the  mind,  as  of 
food  for   the  body  : 

now  a  ^ood  book  <  ontains  sucii  food  inexhaustibly  : 
it  is  a  pro\  ision  for  life,  and  for  the  best  part  of  us  ; 
yet  how  Ion;;  most  [)eoplc  would  look  al  the  best 
book  before  they  would  uive  the  pri<-e  of  a  large 
turbot  for  it!  Though  there  have  been  men  who 
h.ivr  pini  bed  their  stomach  and  bared  their  backs  to 
buy  a  book,   whose  libraries  were  cheajier  to  them,  1 
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think,   in  the   end 
than   most  men's 
dinners  are.     We 
are   few    of    us  put 
to    such    trial,   and 
more  the  pity  :  for, 
indeed,   a  precious 
thing    is    all   the 
more  precious  to 
us  if  it  has  been 
w on  by   work  or 
economy ;  and  if 
public  libraries  were 
half  as  costly  as 
l)ublic  dinners,  or 
books   cost   the 
tenth  part  of  what 
bracelets  do,   even 
foolish   men  and 
women  might  some- 
times suspect  there 
was   good  in  read- 
ing, as   well  as   in 
m  u  n  c  h  i  n  g   and 
sparkling ;  whereas 
the  very  cheapness 
of  literature   is 
making  even  wise 
people   forget   that 
if    a    book    is 
worth  reading  it  is 
worth  buying.     No 
book  is  worth  any- 
thing which  is  not 
w  o  r  t  li  ///«(■// ;   nor 
is  it  serviceable 
until  it  has  been 
read   and    rc-rcad, 
and    loved    and 
loveil   again,  and 
marked,  so   that  you  can  refer  to  the  passages  you 
want   in    it,   as  a  soldier  can  seize   the  weapon    he 
needs  in  an  armoury,  or  a  housewife  bring  the  spice 
she    needs    from    her  store.  .  We   call  our- 

selves a  rich  nation,  and  we  are  filthy  and  foolish 
enough  to  thumb  each  other's  books  out  of  circulating 
libraries !     .     .     ." 
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The    Cradles  of   the   Past 

Old  cradles  of  civilised  countries  are  very 
interesting  pieces  of  furniture,  insomuch  as  they 
will  never  be  reproduced.  We  find,  unfortunately, 
that  the  richly  ornamented  and  carefully  carved 
models  of  past  centuries,  prepared  with  all  the  in- 
dividual art,  care,  and  interest  of  the  workman  of  the 
period,  have  been  ruthlessly  swept  away  by  modern 
hygienic  requirements.  Only  here  and  there  they 
may  be  found  in  remote  nooks  of  the  deserted 
nurseries  of  old  country  houses,  or  relegated  to  a 
corner  of  a  modern  drawing-room,  where,  lined  with 
zinc  and  filled  with  flowers,  they  end  their  last  days. 


By    Eva   E.  Barrett 

From  the  sixteenth  to  the  eighteenth  century  the 
cradle  played  a  far  more  important  part  than  it  does 
to-day,  and  congratulatory  visits  on  the  birth  of  a  child 
were  important  functions  in  society.  The  mother's 
bedroom  was  specially  decorated  for  the  occasion 
and  the  cradle  covered  with  an  elaborately  worked 
quilt.  .Seventeenth  -  century  engravings  show  the 
reception,  with  the  mother  in  bed  and  the  child  in 
its  cradle.  A  pincushion  of  an  elaborate  pattern, 
with  "  God  Bless  the  Babe  "  in  pins,  was  a  favourite 
form  of  gift  for  these  occasions. 

The  cradles  of  the  nobility  in   the   sixteenth   and 


No.  I.  —  HENRY  V.'S  CRADLE 


PHOTO  W.  E.  GRAY 
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No.    II,— CRADLE     TRADITIONALLY     ASSIGNED    TO    QLEEN     IXIZABKl 


N".     III.-CR 


ADLE     OF     JAMES     I. 


>)^ 


The  Cradles  of  the  Past 


No.    IV. — ENGLISH    CRADLE    OF    OAK 


seventeenth  centuries  were  usually  finely  decorated 
by  the  wood  -  carver  and  painted  and  gilded.  In 
Archaologia,  Vol.  VIII.,  is  a  representation  and 
description  of  an  ancient  cradle  of  this  type.  It  was 
used  for  a  brave  and 
warlike,  though  unfor- 
tunate, nobleman, 
Charles  Neville,  the 
last  Earl  of  Westmore- 
land, of  Brancepeth 
Castle,  who,  being  en- 
gaged in  the  northern 
rebellion  of  1570,  was 
attainted,  fled  beyond 
the  seas,  and  died  in 
poverty.  This  cradle 
is  made  of  oak,  richly 
ornamented  with 
mosaic  gilt  work,  with 
the  arms  and  crests  of 
the  family  and  its 
connections  at  the 
head,  feet,  and  sides. 
Amongst  the  decora- 
tions appears  the  white 
rose  of  the  House 
of  York,  denoting 
the  attachment  of 

No.     V. — A    BRITISH    ROYAL 

the  Nevilles  to  that  cradle 


branch  of  the  royal  family  of   England  during  the 

Wars  of  the  Roses. 

The  shape  of  all   English  cradles   naturally  does 

not  vary  greatly.     In  early  Norman  MSS.  cradles  are 

depictedas  square 
boxes  on  rockers,  pro- 
tected at  the  sides  to 
prevent  bedclothes 
and  baby  from  falling 
out;  but  in  the  fifteenth 
century  they  generally 
swung  from  side-posts, 
as  in  the  cradle  of 
Prince  Henry  of  Mon- 
mouth, afterwards 
Henry  V.  (No.  i.). 
This  cradle,  blackened 
with  age,  may  now  be 
seen  at  the  London 
Museum. 

The  prince  was  born 
in  13S7,  and  his  cradle 
is  probably  the  earliest 
specimen  in  existence. 
It  is  somewhat  crude 
and  primitive,  made 
of  oak,  shaped  like  a 
box,  with  fluted  sides, 
which  decoration  may 
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|)crliai)s  bi.-  an  early  attempt  at  lincnfold.  The 
carving  upon  the  supports  to  the  stand  corroborates 
the  dat.-.  It  is  suspended  by  a  single  upright  at 
eadi  end,  the  u()rights  being  buttressed  by  spandrels 
decorated  with  a  conventional  rose-leaf  design.  Each 
post  is  surmounted  by  a  carved  representation  of  a 
dove  with  wide-open  eyes  and  folded  wings,  appar- 
ently plai  ed  there  to  keep  a  peaceful  brooding  watch 
over  the  young  prince. 

Henry  V.  was  born  at  Monmouth  in  13.S8,  and  his 
cradle  was  preserved  for  many  years  at  Monmouth 
Castle.  At  length  a  steward  of  the  property  con- 
trived to  sell  it,  and  in  1836  it  was  in  the  possession 
of  .\lr.  (1.  \V.  Braiki-nridge,  being  eventually  sold  at 
Christie's  in  i^oS  to  King  lidward  for  the  simi  of 
X241    los. 

Tradition  says  tiiat  the  carved  oak  cradle  of  No.  ii., 
in  the  possession  of  Lord  .Salisbury  at  Hatfield  House, 
was  the  one  used  for  (,)ueen  Eliz.ilietli.  This  autocratic 
lady  was  born  in  1533,  being  the  daughter  of  Anne 
Itoli-yn.  Henry  N'UI.'s  second  wife,  and  the  initials 
"  .\.ls."  .ippear,  boldly  carved  on  one  end,  i)resumably 
indii.iting  "  .Xnne  Regina."  Unfortunately  for  the 
truth  of  this  tradition,  the  cradle  belongs  to  a  ]ieriod 
some  sixty  or  seventy  years  subsequent  to  the  lime 
uf  Anne  I'.oleyn,  and  its  real  history  has  been  some- 
what (lucstionetl.  It  has,  however,  been  suggested 
tli.it  tlv-  initi.ils  it  bears  might  he  those  of  .Nunc  of 
henmark,  consort  to  J.imes  I.  It  apjiears  that  Hal- 
field  House  was  settled  upon  'Jueen  Anne  on  her 
iii.irriagc,  and,  although  she  cxi'hanged  it  in  1607 
with  Cecil,  I'.arl  of  Salisbury,  for  the  Palace  of 
Theob.ilds,  .ind  none  of  her  children  were  born  on 
ilie  ICngli*.!!  side  of  the  border,  it  is  reasonable  to 
I  oncliidc.  Considering  her  connection    with    Hatfield 


House,  that  it  might  have  been  used  for  one  of  her 
ofTspring.  The  cradle  is  of  oak,  with  raised  carved 
panels,  and  the  head  and  foot  are  spade-shaped  at 
the  top,  with  a  slot  at  the  extremity  for  the  insertion 
of  a  curtain  pole. 

Coming  down  to  I'.lizabethan  days,  the  cradle  of 
James  VI.  of  Scotland  and  I.  of  England  (No.  iii.)  is 
one  of  romantic  interest.  It  has  turned  rocking  posts, 
a  broad  semi-circular  band  of  gold  jewel  moulding, 
and  its  sides  are  inlaid  with  dark  and  light  wood. 
The  hand  that  rocked  it  ruled  Scotland — a  portion  of 
the  world  at  any  rate,  James  being  the  only  child  of 
the  beautiful,  though  ill-fated,  Mary  Queen  of  Scots. 
It  dates  back  to  1566,  the  year  in  which  her  Italian 
secretary,  Riz/.io,  was  ruthlessly  murdered,  and  in 
which  her  child  was  born  at  Edinburgh  Castle.  This 
cradle  is  a  treasured  heirloom  belonging  to  the  Earl 
of  .Mar  and  Kellie,  being  handed  down  from  the  first 
l%arl  of  .Mar,  Regent  of  Scotland.  As  a  baby  king, 
James  was  under  the  Regent's  care  for  a  .short  period, 
and  both  the  little  cradle  and  chair  belonging  to  James 
have  been  in  the  possession  of  the  Mar  family  since 
then. 

The  old  oak  cradles  of  I^ngland  are  especially 
interesting,  and  much  resemble  each  other  except  for 
the  variety  of  their  carving.  lieing  of  strong  con- 
struction, they  did  service  for  several  generations  of 
babies,  and  the  rockers  in  most  cases  show  marked 
signs  of  much  foot-wear. 
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massive  piece  of  oak-carving  somewhat  in  the  form  of 
a  shield,  which  serves  to  enclose  the  cradle  at  the  foot, 
would  be  severely  condemned  by  modern  hygienic 
requirements.     It  is  decorated  with  a  representation 


No.  iv.  is  of  exceptionally  large  size,  but  "great 
men,  great  ideas,  and  great  events  cannot  be  measured 
by  the  magnitude  of  their  cradles,"  says  Guizot.  No 
history  has  been  preserved  regarding  this  spacious 
nest.  It  is  apparently  one  of  stern  simplicity,  in 
which,  in  all  probability,  some  Puritan  baby  was  reared 
with  all  the  Spartan  methods  of  the  period.  It  bears 
no  ornamentation  beyond  the  cable  pattern  and  the 
inscription — 

14'"  Dai.     October,  1641.     C.B.     M.B. 

Whether  the  two  sets  of  initials  portend  twins  is  an 
open  question. 

A  very  interesting  seventeenth  -  century  English 
cradle  of  oak  is  seen  in  No.  v.,  and  shows  the  more 
richly  ornamented  and  carved  cradle  for  a  baby  of  the 
dashing  Cavalier  times.  Its  history  is  unknown,  but 
it  is  evident  that  it  was  occupied  by  a  Royal  British 
prince — probably  a  Prince  of  Wales.  It  is  finely 
carved,  stands  on  severely  plain  rockers,  and  the 
Prince  of  Wales'  plumes  surmount  the  hood.     The 


— BRtTISH     CRADLE     WITH      MOVABLE     HOOD 

of  the  Royal  Coat  of  Arms,  two  chubby  cupids  taking 
the  place  of  the  Lion  and  the  Unicorn.  The  rose 
and  the  Royal  Cypher  are  interspersed  in  the  design, 
and  the  head  of  an  angel  surrounded  by  a  halo  is  seen 
at  the  foot.  Two  rings  appear  at  the  top  of  the  foot- 
posts,  and  one  can  only  conclude  that  the  cradle  was 
chained  up  for  safety.  Belonging  to  the  same  period 
in  history  is  the  typical  Swiss  cradle  (No.  vi.).  Stoutly 
built  of  pinewood,  and  carved  with  all  the  skill  with 
which  the  Swiss  are  so  capable,  it  is  touched  here 
and  there  with  the  bright  colours  of  which  they  are 
so  fond. 

All  cradles,  and  in  fact  all  furniture,  suffered 
severely  from  1643  to  1653.  During  the  Civil  War 
the  manor  houses  of  the  country  were  ransacked  from 
top  to  bottom,  and  household  goods,  if  not  destroyed, 
were  badly  treated.  Following  this,  thirteen  years 
afterwards,  the  great  Fire  of  London  was  responsible 
for  still  further  havoc,  and  we  read  that  a  member  of 
the  \'erney  family  had  much  difficulty  in  obtaining 
a  cradle  from  London,  "  such  things  being  very  deare 
now,  as  all  their  stores  are  burnt  down." 

As  time  rolled  on  the  type  of  cradle  altered  very 
little    in    England    beyond    the  ordinary  changes   in 
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No.  \1I1. — KNGLISH  CKAULL  OF  CARVtD 
OAK,  DATED  ABOUT  1660 

decoration,  though  from  the  latter 
|)art  of  the  seventeenth  century  a 
hood  was  usually  added.  No.  vii., 
finely  carved  at  the  back  with  the 
letters  K.M.G.,  and  the  date  1691, 
has  a  peculiarity  in  the  shape  of  a 
hinged  and  movable  hood,  which 
could  be  thrown  ba<-k  in  hot  weather. 
The  cradle  has  plain  panels,  with 
lightly  grooved  stiles,  and  the  sides 


of  the  hood  havejreble  columns 
instead  of  being  panelled  as  in 
Xo.  iv.,  which  was  made  fifty  years 
previously.  Its  rocker  is  padded 
for  the  foot. 

A  tine  specimen  is  seen  in  No. 
viii.,  a  cradle  of  much  beauty  from 
an  old  Worcester  manor,  with  in- 
cised oak  pajiels  and  borders,  and 
decorated  with  a  graceful  floral 
design.  It  was  probably  made 
about  1660,  being  typical  of  this 
hooded  style,  and  is  furnished 
within  with  its  original  cushions  of 
figured  velvet.  In  contrast  to  this 
ornamented  model  is  die  sturdy 
plain  cradle  of  No.  x.  Entirely 
unadorned,  it  has  doubtless  fulfilled 
its  daily  round  and  common  task 
on  "  the  oaken   floor,    new-rinsed 


No.    l.\. — CARVED   OAK    CRADI.K.    DATED    1687 
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AN  r.AK  CRADLE  OF  THE  FARMHOVSK  Tvri 
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with  sunshine,"  of  some  yeoman 
homestead. 

The  cradle  in  No.  xi.,  which 
stands  on  rollers  carved  out  of  the 
ends  of  the  cradle,  is  over  two 
hundred  years  old,  and  was  brought 
from  Cairo  to  ICngland.  It  is  of 
great  beauty  and  richness,  being 
entirely  covered  with  flower  designs 
in  ivory  and  pearl,  touched  here 
and  there  with  red  and  green  lac. 

The  Turkish  cradle  (No.  xii.) 
seems  only  fit  for  a  fairy -story 
palace.  Of  the  rarest  Oriental 
beauty,  its  conception  and  colour- 
ing are  alike  typical  of  the  luxury 
of  the  East.  It  is  covered  entirely, 
externally,  with  a  plaque  of  Mother- 
o'-Pearl,  forming  a  shell-like  mass 
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No.  XI. A  CRADLE  FROM  CAIRO 


No.  XII.  —  A  TURKISH  CRADLE 
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No.     XIll. — A    CKADI.I;    FROM    DENMARK 

of  delicate,  glittering  0[)ale.scent  colour,  irradia- 
ting little  beams  of  delicate  hue.  It  is,  in 
short,  a  newly  opened  oyster-shell  ready  for 
a  cherub.  Its  tiny  mattress  and  pillow  of 
silk  and  tabarel  are  all  complete,  and  its  em- 
broidered coverlet  and  bands  strike  a  warm, 
rich  crim.son  note  against  the  pale  moonlight 
exterior. 

The  cradle   from    Deniiuirk   (No.  xiii.)  is  in 
the   possession   of   the    Duke   and    Duchess   of 


Cumberland,  and  has  been  lent  by  them  to  the 
Copenhagen  Museum.  It  may  perhaps  be  of 
Danish  origin,  although  covered  with  German 
inscriptions,  this  language  being  spoken  to  a 
very  large  extent  in  Denmark  two  hundred 
years  ago.  Made  of  oak,  it  is  painted  dark 
blue  with  red  and  gold  decoration. 

Coming  a  little  nearer  down  the  centuries 
are  the  two  models  (Nos.  .xiv.  and  xv.),  be- 
longing to  the  Georgian  period,  over  which  the 
matrons  of  the  day,  in  hooped  and  (lowered 
brocade,  powder  and  patches,  must  have 
bent. 

No.  xvi.  is  adorned  with  the  richest  silk  and 
finest  embroider)' that  maternal  tenderness  could 
devise.  It  dates  back  to  1783,  and  was  the 
cradle  of  Princess  Amelia,  youngest  daughter  of 


No.    XIV.  —  LATL   GKOROIAN    CHADl  I; 


No.    -W. — COT   01     THE   GISOKCIAK    PERIOD 
PHOTO    A.    PIPER 


George  III.  She  died  unmarried  in  1810,  and 
the  cradle  has  been  preserved  at  Windsor  Castle 
since  then. 

A  decided  contrast  to  all  previous  examples 
is  seen  in  the  graceful  curves  of  No.  xvii.  This 
cradle,  of  Empire  style,  is  apparently  inlaid, 
and  was  made  in  Copenhagen  in  i  S36,  from  a 
drawing  by  the  great  Danish  sculptor,  X'ilhelm 
Bis.sen. 

'I'iie  last  illustration  (No.  xviii.),  a  cradle 
i.yictoria,  is  naturally  of  the 
made  for  her  late 
Majesty  in  iSsAr'^he  style  was  suggested  by 
the  Hueen  hersel(,'.)ffa  rt  ly  in  consideration  of 
those  representations  of  cradles  which  generally 
appear  of  this  form  in  early  Italian  and  Flemish 


ordered  by  (.^Urtjfi.yictoria, 
greatest    interest/^ -It'  was 
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Xo.   W'l. — PRINCESS  Amelia's  cradle 

PHOTO    W.    E.    GRAY 

pictures.  It  was  the  object  of  the  designer, 
Mr.  W.  Harry  Rogers,  to  symboHze  the 
union  of  the  Royal  House  of  England  with 
that  of  Saxe-Coburg  and  Gotha,  and  on 
one  end  is  exhibited  the  arms  and  national 
motto  of  England,  and  on  the  other  those 
of  H.R.H.  Prince  Albert.  The  end  in  the 
photo  shows  the  six  crests  confirmed  to 
H.R.H.  by  the  Royal  College  of  Arms. 
Beneath  the  shield,  in  the  centre,  occurs 
the  motto  "Treu  und  fest,"  and  below  this 
is  a  bold  head  of  Somnus  with  closed  eyes. 


The  Queen's  end  of  the  cradle  bears  the 
arms  of  England  in  the  centre,  surmounted 
by  the  lion  crest.  Beneath  is  the  motto 
"  Dieu  et  mon  Droit,"  and  the  head  of 
Nox  represented  as  a  woman  with  closed 
eyes.  The  inscription  "Anno  1850"  also 
appears.  It  is  perhaps  needless  to  add  that 
the  maternal  heart  of  Queen  ^'ictoria  took 
the  deepest  interest  in  the  workmanship  ol 
this  cradle.  For,  the  whole  world  over, 
mothers'  hearts  have  always  been  the  same, 
and  cradles  of  all  lands  are  associated  with 
the  supreme  touch  of  nature  which  makes 
all  the  world  akin. 

It  seems  as  if  all  the  old  cradles,  how- 
ever clumsy  and  decrepit,  are  transfigured 
by  the  glamour  of  romance,   recalling  as  it 
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does  their  intimacy  with  the  deepest 
experiences  of  life,  their  memories 
of  ancestral  homes,  and  the  life- 
story  of  their  past  inmates.  All  the 
pent-up  love  of  mothers'  hearts  for 
ages  past,  all  patience,  endurance, 
self-abnegation  and  devotion,  all  the 
poetry  of  the  race,  are  associated 
with  cradles. 

And  ever  as  night  draws  near  and 
with  darkness  comes  silence,  as  a 
great  peace  broods  over  the  earth, 
there  rises  from  stately  palaces  and 
lowly  cottage  homes  a  strangely  sweet 
sound — it  is  the  crooning  of  lullaby 
songs,  the  rocking  of  cradles. 


Part    II, 


By    Ethel    M.  M.  McKenna 


li  is  (Joubtlcss  owing  id  lliu  tail  liial  ihc 
I-undtin  Museum  was  a  favourite  [)rojci:t  of  the  late 
Kini;  Edward  that  the  eager  .support  of  the  Royal 
l-amily  is  in  a  measure  due.  At  the  siime  time,  there 
is  no  mistaking  their  individual  and  personal  interest 
in  its  ilevelopment,  and  not  a  few  of  their  treasured 
aii'l  intimate  domesti<-  jiossessions  have  been  placed 
at  the  disposal  of  the  curator.  .Mmost  inevitably  the 
interest  tif  this  section  centres  in  its  personal  rather 
than  its  archx-ological  value,  for  the  exhibits,  with  few- 
exceptions,  tlo  not  go  back  to  an  earlier  dale  than  the 


Coronation  wine-glass  of  George  I.,  lent  by  H.M.  the 
Queen.  One  of  these  exceptions,  however,  is  remark- 
ably fine,  interesting  by  reason  of  its  essential  qualities 
as  well  as  for  its  associations.  It  is  the  cradle  of 
Henry  V.,  which  stood  for  centuries  in  Chepstow 
Castle,  and  which  was  actiuired  by  King  Edward  only 
a  short  time  before  his  death.  The  cradle  is  of  oak, 
with  panels  boldly  carved,  the  uprights  surmounted 
by  falcons,  a  fine  piece  of  work  of  the  late  fourteenth 
century.  Another  Royal  cradle  is  that  of  I'rincess 
Sophia,  daughter  of  Cieorge  III.,  but  this  in   it.self  is 
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not  remarkable,  save  for  the  fine  quality  of  the  needle- 
work with  which  its  draperies  are  enriched.  A  cabinet, 
which  suggests  a  combination  of  the  sixteenth-century 
horn-book  and  the  most  recent  inventions  of  the 
Kindergarten  system,  was  made  in  1720,  probably  for 
George,  Prince  of  Wales.  It  is  of  wood,  about  ten 
inches  square,  with  doors  panelled  in  ivor\',  elaborately 
engraved  with  the  Prince  of  Wales'  Feathers.  Inside 
are  a  double  set  of  letters,  each  of  which  can  be 
pulled  out  and  brought  into  prominence,  thus  present- 
ing an  ingenious  contrivance  for  teaching  elementary 
spelling.  Of  George  III.'s  reign  we  have  many 
mementos,  beginning  with  the  dainty  little  house- 
wife made  from  the  gold  and  silver  tissue  of  Queen 
Charlotte's  wedding-dress,  lined  with  the  less  magni- 
ficent silver  brocade  of  her  bridesmaids'  costumes. 
Later  on,  in  the  co.stume  section,  we  shall  find  another 
wedding-dress  of  even  greater  interest,  since  it  was 
that  worn  by  H.M.  Queen  Mary  when  she  became 
Duchess  of  York,  and  in  this  splendid  collection,  too, 
are  the  Coronation  Robes  of  three  queens — Victoria, 
Alexandra,  and  Mary — in  addition  to  many  costumes 
worn  by  Queen  Victoria,  lent  to  the  Museum  by 
Queen  Alexandra. 

The  smaller  records  of  royalty  occupy  hardly  more 
than  two  cases.  A  superb  set  of  three  silver  muffineers, 
once  the  property  of  Queen  Anne,  have  been  lent  by 


Mr.  Ernest  Kennedy,  one  of  the  Museum's  generous 
benefactors.  There  are  the  dice  with  which  George  III. 
gamed,  the  "  bone  "  of  the  Prince  of  Wales's  opera-box 
in  1795-6,  a  tortoiseshell  shuttle  used  by  Princess 
Amelia,  and  a  few  other  trifles.  And  then  we  come 
to  the  mementos  t)f  those  Royal  personages  with 
whom  the  present  generation  feels  more  closely  in 
touch — locks  of  hair  of  Queen  Victoria  and  Prince 
Albert,  wonderfully  alike  in  colour  :  a  little  "  early 
Victorian  "  folding  parasol,  covered  in  black  Malte.se 
lace,  carried  by  Queen  Victoria ;  the  first  shoes  of 
King  Edward,  quaint  little  things  of  blue  silk,  lent 
bv  Princess  Mary,  and  others,  quainter  still,  though 
hardly  larger,  of  black  quilted  silk  :  baby  shoes  of  the 
Prince  of  Wales,  of  Princess  !Mary  and  Prince  Henry, 
family  treasures  lent  by  the  Queen,  together  with  a 
tinv  cap  also  worn  by  the  Prince  of  ^Vales.  We  have 
drawn  close  to  the  life  of  Londoners  throughout  the 
ages,  and  here  we  seem  to  breathe  the  atmosphere, 
almost  sacred  in  its  intimate  domesticity,  of  the  very 
chief  of  Londoners.  One  could  wish  this  group 
had  been  larger,  for  to  most  of  us  to-day,  even  if 
politically  we  tend  towards  socialism,  the  individual 
personality,  as  expressed  by  personal  belongings,  is  of 
overwhelming  interest. 

When  we  come  to  consider  the  individual  groups 
in    the    Museum,   we    are  amazed    at  once  by  their 
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variety  and  size.  TliL-re  is  as  yet  no  complete  dis- 
play of  armour  :  but  it  is  extraordinarily  rich  in  its 
s|)eiimens,  bei^inning 
with  the  stone  axe  of  re- 
motest (late.  Prehistoric 
bronze  swords  found  in 
the  Thames  are  in  won- 
derfully fine  condition, 
and  a  bronze  axe,  or 
palstave,  is  one  of  the 
jjcms  of  the  collection. 
This  was  discovered 
only  a  year  or  two  ajio 
in  the  Buckingham 
I'alace  Road  during  tlie 
extension  of  .Me.ssrs. 
(lorringe's  building. 
Visions  of  early  civilisa- 
tion Were  conjured  up 
in  the  finding,  for  it 
belongs  to  the  times 
when  the  I'aleolithir 
people  weri-  beini;  drivL-ii 
baik  by  their  morr 
ingenious  successors. 
Traces  of  fire  Were  re- 
iipgnisable  in  the  soil 
where  it  was  found,  .and 
it  seetns  fairly  obvious 
th.it  this  weapon,  which 
dati's  .ipproxini.itely 
from  i^oo  II. (  .,  hail 
bi-cn  overlooked  in  th'- 
burning  of  some  pre- 
historii:  dwelling  which 
stiioil  un  the  confines  of 
riiiirny  .M.irsh,  the  vast 
sw.inip  stretching  thence  nvi;   stikrci's 
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to  \\'estminster.    Almost  more  sur|)rising  still  are  the 
actual  thorns,  also  occasionally  found   in   the   peaty 

subsoil,  which  show  by 
their  extraordinary  size 
and  vigorous  texture  that 
the  marsh  was  not  in- 
a  p  p  r o  p  r i  a tely  named. 
To  the  same  prehistoric 
period  belong  a  fine 
bronze  dagger  of  the 
ra])ier  type  found  in 
Corn  hi  11,  and  a  knife 
found  at  Westminster. 
Particularly  interesting 
is  an  iron  dagger  of  the 
Hallstatt  type,  and 
among  the  collection  of 
Anglo-Saxon  relics  are 
some  very  remarkable 
iron  weapons.  An  iron 
battle-axe  found  in  the 
Thames  opjiosite  the 
Tower  is  a  superb  ex- 
ample :  and  notable  arc 
the  sword -knife,  or 
Scramasax  —  the  sword 
inlaid  with  bronze  and 
the  knife  inlaid  on  both 
faces — and  the  knife 
found  in  Moorgate 
.Street.  Beautiful  strap 
plates  of  Anglo  -  Saxon 
date  bear  very  fine  in- 
cised decoration  witli 
remains  of  gilding,  and 
Anglo  -  .Saxon  gaming 
pieces,  made  with  holes, 
[PHOTO  w.  n.  GRAY  which    seem   to  show 
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they  were  designed  to  be  used  on  board  ship,  while 
they  have  no  place  in  a  purely  armorial  collection, 
have,  to  some  extent,  caught  the  atmosphere  of 
cam[)s,  and  are  consei|uently  worthy  of  mention  here. 

Battle-axe.s,  showinj^  de- 
velopment from  the  ninth 
to  the  Seventeenth  Century  ; 
specimens  of  chain  armour 
and  a  chain  collar  of  the 
sixteenth  century,  very  per- 
ishable and  consequently 
Very  rare,  and  a  tine  collec- 
tion of  daggers,  which  in 
earlier  times  were  used  at 
table  from  the  fourteenth  to 
the  seventeenth  century,  are 
notable  exhibits.  Among 
the  earlier  weapons  the 
X'iking  sword  figures  con- 
spicuously, its  date  being 
approximately  a.h.  yoo.  It 
is  interesting,  too,  by  reason 
of  its  strange  discovery,  for 
the  main  part  was  found  in 
1 905  in  t h c-  T h a  m e s  at 
Wandsworth,  and  not  till  a 
year  later  was  the  point 
found  at  I'utney.  The  two 
pieces  fitted,  as  will  be  seen, 
into  the  complete  sword. 
Danes,  it  is  well  known, 
IkkI  a  Winter  Camp  at 
lulham,  situated  on  the 
bank  of  the  river  where  now 
stands  the  palace  of  the 
iiishoj)  of  London,  and  the 
few  pieces  of  l)anish  per- 
sonal and  horse  "  furniture  " 
found  in  London,  mostly  in 
the  ii'ighbourhood  of  .St. 
.M.irtin's-l-C'irand,  doubtless 
'•.ime  from  tlvTe.  .Specially 
v.iluabl'  in  this  respect  are 
the  iron  horse-bits,  overlaid 
with  silver  .111  c|  bron/e. 
belonging  to  this  period,  which  were  found  in  .\Ioor- 
fii.'lds  .wid  N'oble  Street,  since  they  are  the  only 
specimens  ever  discovered  in   England. 

The  fourteenth  century  shows  a  I'lne  swonl,  with 
a  v.-ry  unusual  hollow  sphrodial  pommel,  and,  of 
slightly  later  date,  a  light  sword,  evidently  made  for 
a  youth.  Among  fifteenth-century  exhibits  interesting 
mementos  are  an  iron  breech  blinrk  of  a  cannon  found 
at  Stepney,  anil  an  iron  arrow-head  found  at  P'insburN' 
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Circus.  A  noble  two-handed  sword  of  Henry  N'lIL's 
day  was  found,  like  .so  many  other  priceless  relics,  in 
the  Thames,  and  belonging  to  this  date  a  boar  spear, 
also,  has  interest.  Among  other  distinctive  exhibits 
in  this  section  is  a  collec- 
tion of  spurs,  stirrups,  and 
bits,  admirably  displayed  to 
show  the  gradual  de\elop- 
ment  from  the  tentli  to  the 
eighteenth  century. 

Wandering  through  the 
-Museum,  it  is  impossible 
not  to  notice  the  frequency 
with  which  certain  names 
recur  as  the  spot  on  which 
exhibits  were  found.  The 
explanation  is  simple  enough. 
Worship  Street,  Old  Street, 
New  Broad  Street,  Smith- 
field,  Newgate  Street,  were 
all  in  the  neighbourhood  of 
the  Old  Ditch  which  ran  at 
the  foot  of  the  old  Roman 
wall,  the  moat  which  sur- 
rounded the  original  city  of 
London, and  which  doubtless 
Served  through  the  centuries 
as  a  convenient  spot  for 
throwing  away  damaged  and 
unconsidered  trifles.  The 
Roman  wall  ran  inside  the 
Old  Bailey  through  Newgate 
to  St.  .Martin's  Church,  and 
when  the  old  prison  was 
jnilled  down,  several  feet  of 
it  was  unearthed.  Innumer- 
able treasures  were  then 
discovered  in  the  Old  Ditch, 
which  followed  the  line  of 
the  wall,  where  the  mud  still 
remained  from  eight  to  ten 
feet  deep. 

It  is  interesting  to  realise 
this  early  Roman  London, 
for  it  helps  us  to  understand 
the  (■  inditions  under  which  many  of  the  treasures  of 
the  .Mu.seum  were  found.  Standing  on  rising  ground, 
a  gravel  cap  which  lay  roughly  between  Cornhill  and 
St.  Paul'.s,  it  was  bounded  on  two  sides  by  the  Thames 
and  the  I'leet,  while  the  Walbrook  cut  through  it 
and  marsh  lands  stretched  away  to  the  north.  There 
must  have  Iteen  a  wall  or  earthwork  earlier  than  that 
of  which  traces  have  been  discovered,  for  we  know 
that  the  Roman  interments  were  always  outside  the 
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city  walls,  yet  remains  have  been 
discovered  in  the  vicinity  of  St. 
Martin's-le-Grand  which  prove 
conclusively  that  it  must  once 
have  been  the  site  of  a  Roman 
cemetery. 

\Ve  look  at  the  Thames  to- 
day flowing  evenly  between  its 
banks,  and  find  it  difficult  to 
imagine  that  once  the  whole  of 
the  lowland  on  either  side  was 
more  like  the  country  of  the 
Fens  than  Middlesex  as  we 
know  it.  There  is  no  record  of 
the  embankment  of  the  river  up 
to  Kew,  but  it  must  have  been 
done  by  the  Romans.  Previously 
it  formed  a  vast  estuary,  with 
ever-changing  channels  ot  in- 
numerable streams,  and  in  the 
peaty  earth  through  which  it 
found  its  way  the  treasures  of 
past  ages  were  preserved.  For 
peat,  thanks  to  the  tannin  it  con- 
tains, is  a  wonderful  preservative, 
and  it  not  only  preserves  but 
colours  the  metals  relegated  to 
it  a  wonderful  gilt.  A  Roman 
utensil  found  in  peat  is  a  thing 
of  beauty  —  a  contrast  to  the 
remains  of  a  chafing-dish  recently 
found  in  Lombard  Street,  a 
shapeless  wreck,  rusted  almost 
out  of  cognisance.  Many  are  the 
valuable  finds  rescued  in  admir- 
able condition  from  the  peat-beds 
of  the  Thames  ;  but  the  gravel  soil  yields  its  trea- 
sures in  very  bad  condition.  Nothing  is  more  fatal 
to  metal  than  air  and  water,  and  in  the  gravelly  soil 
of  the  river  the  ebb  and  flow  of  the  tide  ensured  the 
alternating  presence  of  these  two  enemies.      Loam, 
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containing,  as  it  does,  a  propor- 
tion of  tannin,  is  a  good  preser- 
vative ;  but  it  does  not  equal 
peat,  and  in  the  deeper  excava- 
tions of  modern  London,  neces- 
sitated by  gigantic  buildings,  all 
sorts  of  relics  are  still  found 
as  the  workers  dig  deep  into 
the  twenty  feet  of  peat  which 
lies  below  Moorfields  and  its 
environs. 

Finsbury  Circus  and  its  neigh- 
bourhood has  proved  another 
mine  of  wealth,  for  here  were 
actually  situated  the  refuse  heaps 
of  the  city  for  more  than  a  cen- 
tury, and  the  number  of  valuable 
articles  discovered  in  this  locality 
is  extraordinary.  Throughout 
the  greater  part  of  the  sixteenth 
and  into  the  seventeenth  cen- 
tury, crockery,  metal,  glass, 
leather,  indeed  every  variety  of 
personal  and  household  acces- 
sories, found  their  way  to  Fins- 
bury  in  the  dust-carts  of  the 
period,  to  be  cherished  to-day  as 
worth  their  weight  in  gold.  The 
old  plague  pits,  too,  have  given 
up  a  considerable  amount  ot 
clothing,  ghastly  mementos  it  we 
associate  them  with  the  condi- 
tions under  which  they  were  cast 
away,  but  immensely  interesting 
in  themselves.  In  this  category 
figure  not  a  few  of  the  Tudor 
caps,  shown  to  great  advantage  side  by  side  with  pic- 
tures of  the  same  date.  They  are,  for  the  most  part, 
of  knitted  worsted,  with  shaped  flaps  faUing  over  the 
ears  and  hair,  and  resemble  to  no  small  extent  the 
caps  worn  to-day  by -ardent  aviators. 
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English  Pictures  at  Munich 

It  is  only  of  recent  years  that  the  directors  of 
(lernian  galleries  have  realised  that  ICnglish  pictures 
form  a  very  important  part  in  the  history  of  art :  and 
that  this  fact  is  now  universally  recognised  abroad  is 
seen  in  nearly  every  important  gallery,  for,  wherever 
one  goes,  from  (Cologne  to  Huda])est,  or  from  Ham- 
burg to  IJreslau,  there  will  be  found  examples  of  either 
the  Ivarly  ICnglish  or  modern  schools. 

Munich,  the  trailitimlal  humi-  rif  art.  has  it<  Old 
I'  i  n  a  ko  thek 
and  New  I'ina- 
kothek,  which 
are  annjng  the 
most  important 
public  galleries 
in  E  u  r  o  p  c, 
eai-h  full  of 
interest  to 
lovers  of  art. 
It  is  difficult  to 
speak  in  re- 
strained terms 
ofthecollection 
of  old  masters 
housed  in  the 
former  gallery. 
It  has  formed 
the  subject  of 
many  books, 
and  the  chief  of 
its  ni  a  s  t  e  r- 
pieces  were  re- 
produccd  in 
the  Koniglich 
/ill  if  riSi  kc n 
(!  f  III  It  f  I  li  e  ■ 
Still/,  published 
intwoatlasfiiliii 
volumcsiniS2i 
.It  .^o  guineas, 
['he  first  I'.ng- 
lish    iiictiire  to  minrv.    iari.   of    mui.c.ravk 


By  W.  Roberts 

find  a  place  in  the  .\lte  Pinakothek  may  be  described 
as  having  got  in  under  false  pretences,  for  it  was 
purchased  for  the  old  Royal  (lallery  in  1818-19  as 
a  Rembrandt,  and  long  enjoyed  the  distinction  of 
being  accepted  as  such.  It  is  now  catalogued  as 
"  Englisch  um  1780,"  and  is  a  late  afternoon  autumnal 
landscape,  and  a  beach  with  fisherfolk  and  a  boat. 

The   Munich  authorities  made  an   excellent   start 
in  th'  w.iv  of  l".n'_'lish  pictures  in   1S97,  whea  they 

obtained  a 
capital  example 
of  Richard 
Wilson,  R..\., 
a  landscape 
(24  in.  by  35  in.) 
— a  picturesque 
\  a  1 1  e  y  with 
trees  on  either 
side,  a  running 
brook  in  the 
cent  r  e.  I  n 
1906,  three 
interesting  ad- 
ditions to  the 
gallery  were 
m  a  d  e.  Sir 
Thomas  haw- 
rence'sPy/Z/vj// 
0/  /Join;  First 
Eiiri  of  Mil/- 
f^ravc  (he  died 
in  I  S3 1),  I'itt's 
Foreign  .Secre- 
tary, in  dark 
coat,  yellow 
V  est,  whit  e 
cravat  and  pow- 
dered hair,  and 
red  curtain 
background, 
was  sold  at 
Christie's  on 
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PORTRAIT  OF  AN  ELDERLY  LADY 

^lay  3id,  1902,  for  190  guineas,  and  was  purchased  by 
M.  Sedelmeyer,  from  whose  possession  it  passed  into 
that  of  Frhr.  von  Cramer-Klett,  and  then(-e  into  the  Alte 
Pinakothek.  It  is  a  bust  portrait  (30  in.  by  25  in.).  The 
second  gift  of  this  year  is  a  picture  catalogued  as  by 
Sir  Joshua  Reynolds,  and  is  of  Sir  Charles  Hanbury 
Williams,  in  blue  coat,  white  stock  and  grey  wig,  his 
right  hand  resting  in  his  partly  unbuttoned  waistcoat. 


BV     JOHN     OPIE 

^\  illianis,  it  may  lie  mentioned,  was  born  in  1709, 
and  was  an  eminent  politician,  an  active  supporter 
ol  A\'alpole,  Envoy  at  Dresden  in  1746,  Minister 
Plenipotentiary  at  Berlin  in  1749,  and  again  at 
Dresden  in  1751:  he  died  in  1759.  There  is  no 
very  convincing  proof  that  Reynolds  ever  painted 
Sir  Charles  Williams,  and  Messrs.  Graves  and  Cronin 
failed  to  trace  any  such  portrait,  although  it  is  known 
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BV      CEOR<;i:      MORI.AND 


IIV      HICIIARII      WILSON 
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that  he  copied  the 
Mcngs  portrait  now 
ill  the  National  Gal- 
lery. The  Munich 
portrait  is  a  very 
good  one,  whether 
by  Reynolds  or  an 
earlier  li  n  g  1  i  s  h 
artist.  It  was  pre- 
sented to  the  gallery 
by  Messrs.  Heine- 
niann,  the  well- 
known  art  dealers. 
O  pie' s  Pcriraii 
of  an  O/d  Lady,  the 
gift  of  Herr  Bohler, 
makes  the  third  of 
the  three  pictures 
acquired  in  1906. 
This  is,  like  the 
other  two,  a  bust 
portrait,  and  is  a 
good  example  of 
Opie's  skill  in  por- 
traying elderly 
ladies.  The  repro- 
duction renders  any 
descriptive  particu- 
lars unnecessary. 
The  portrait  probably  passed  through  Messrs. Christie's, 
and  the  identity  may  be  revealed  at  some  future 
time. 

The  portrait  (a  gift  of  the  Messrs.  Heinemann)  of 
Lord  Douglas  Hallyburtoii  of  Pitcur  {i-ii-)-x%\\).  son 
of  the  fourth  Earl  of  Aboyne,  was  sold  at  Christie's 
on  May  26th,  1906,  at  Mr.  J-  H.  Brass's  sale,  and 
then  realised  the  small  sum  of  130  guineas.  It  is 
catalogued  as  by  Raeburn,  but  it  is  undoubtedly 
the  portrait  referred  to  in  the  writer's  monograph  on 
Sir  William  Beechey,  P. A.,  pp.  56-7. 

In  the  gallery  of  the  Royal  Schlosse,  .Schleissheim, 
within  easy  reach  by  tram  from  [Munich,  there  are 
two  English  pictures  which  appear  to  have  been 
there  for  many  years.  One  is  the  picture  of  a  pointer 
dog,  by  George  Stubbs,  and  the  other  a  fresh  and 
luminous  coast  scene,  by  George  Morland,  signed 
and  dated  1793;  it  measures  16  in.  by  21  in.,  and 
was  in  the  private  collection  of  Ludwig  I. 

So  far  as  English  pictures  are  concerned,  Wilkie  and 
Constable  form  the  most  attractive  features  at  the  New 
Pinakothek.  Wilkie's  Jieading  the  Will  has  been 
familiar  to  generations  of  visitors  to  Munich.  It  was 
exhibited  at  the  Royal  Academy  of  1820,  and  passed 
into  the  royal  collection  of  Bavaria,  the  King  himself 


LORD    DOUGLAS    HALLYBURTON 


Inlying  a  frame  for 
it.  The  artist  him- 
self saw  it  on  his 
visit  to  Munich 
in  1826.  It  was 
"  surrounded  by  a 
Teniers,  a  W'ouver- 
mans,  a  Ruysdael, 
and  various  other 
specimens  of  the 
Dutch  masters."  It 
was,  he  thought, 
"  remarkably  i  n 
harmony  with  them ; 
looks  rich  and 
powerful ;  stands  its 
ground  well  :  and, 
if  sold  with  them, 
looks  as  if  it  would 
bear  as  good  a 
price." 

The  Constable 
landscape  is  a  small 
version  of  the  fine 
picture  of  H  amp- 
stead  Heath,  exhi- 
bited at  the  Royal 
Academy  in  1830, 
and  now  in  the 
Sheepshanks  collection  at  South  Kensington.  It  is 
familiar  to  students  of  Constable  as  Plate  XXII.  in 
David  Lucas's  series  of  engravings,  English  Landscape 
Scenery.  The  Munich  version  was  purchased  from 
a  Munich  dealer  in  1905,  and  may  be  identical  with 
the  picture  sold  at  Christie's  on  May  3rd,  1902. 

Fortunately  for  the  reputation  of  English  art,  and 
for  that  of  the  New  Pinakothek,  the  mid-Victorian 
art  of  this  country  is  entirely  unrepresented  here. 
Of  our  modern  artists  the  most  in  evidence  is  Sir 
Hubert  von  Herkomer,  who,  although  a  Bavarian 
by  birth,  is  English  by  adoption.  In  addition  to  a 
characteristic  half-length  portrait  of  the  Prince  Regent 
Luitpold,  1895-6,  Sir  Hubert  is  still  further  repre- 
sented by  a  little  water-colour  drawing  with  the 
title  of  Sorgcn,  which  was  obtained  in  1892  :  it 
represents  two  old  peasants  in  a  landscape.  Mr. 
H.  S.  Tuke's  picture  is  of  a  fishing-boat  at  sea,  with 
the  crew  engaged  in  playing  cards,  and  is  dated  1890. 
By  G.  F.  Watts  there  is  an  allegorical  piece  with  the 
title  Ber  Glikkliche  Krieger,  which,  like  so  many  of 
the  other  modern  pictures  in  this  collection,  was 
acquired  at  an  exhibition  in  Munich.  There  are  also 
pictures  by  Frank  Brangwyn,  T.  .\usten  Brown,  D.  Y. 
Cameron,  John  Lavery,  and  \\  illiam  Stott,  of  Oldham. 
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[T/ie  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 
information  required  by  Correspondents. \ 


<;ainsi:okouch's  Portrait  ok  Viscount 
mountmorres. 

l)i-.AR  SiH, — 1  write  to  ask  if  it  is  possible  to  find 
out  whcru  a  picture  by  (lainsborough  (>f  Hervey, 
\'isiount  -Mountinorres,  is.  It  was  exhibited  at  the 
Academy  Winter  F.xhibilion  in  1S87,  and  was  then 
in  Sir  \V.  Agnew's  possession.  I  have  asked  about  it 
at  Ai^new's  in  IJond  .Street,  and  cannot  trace  it  there. 
The  picture  is  reproduced  in  Mrs.  Hell's  Life  of 
Gainsborough.  I  ha\e  asked  Sir  ^Valler  Armstrong 
and  the  Curator  of  the  National  (lallery,  and  neither 
of  tlum  know  where  the  picture  is,  neither  does 
Mrs.   Hell. 

Yours  faithfully,   W.  II.  Shi.i'I'aro. 

I'.S. —  The  original 
ol  the  picture  was  a 
relation  of  my   wife. 

L'NIDKNTII  IKIi 
Ml' I  til     I'lCTlKK. 

I  )K\R  Sir, — I  have 
in  my  possession  a 
picture  of  the  Memish 
.School,  which  is  like 
the  work  of  Mirk  Hals. 
The  >i/.e  of  this  pictun- 
is  1 7  inches  lii.L;h  am: 
1 1  ini'lii's  wide.  Til 
picture  is  iu  a  fairl'. 
j^ood  state  of  preset 
vation,  and  came  frori 
a  princi|)al  collection 
in  Kamieniet.  I  en- 
close you  a  photo  of 
the  picture,  and  re- 
i|Ui.st  your  k  i  nd  an- 
swer. I  should  l>e 
^r.iteful  for  any  in- 
formation you  could 
nivi'  me  .lb out  the 
picture,  and  also  if  you 
could  tell  me  its  value.  unidkntifii:!] 


To  complete  my  letter,  I  wish  to  tell  you  that  my 
picture  is  exactly  like  the  reproduction  of  the  picture 
by  Dirk  Hals  in  No.  96  of  The  Connoisseur  of 
August,  1909.  Many  well-known  painters  assured 
me  that  it  is  the  same  girl  in  another  costume. 

Yours  faithfully,  J.  i>e  W. 

Portrait  oI'  Alikeh  Coi's. 
Painting  Attributed  to  A.  Ostaue. 
Dear  Sir, — I  am  a  subscriber  and  admirer  of 
your  magazine,  and  have  been  much  interested  in 
seeing  in  the  "  Notes  and  (Queries"  pictures  of  paint- 
ings owned  by  people  who  would  like  to  have  them 
identified,  and  find  that  they  often  receive  consider- 
able information  from 
your  readers. 

I  have  an  oil-paint- 
ing, but  do  not  know 
who  the  artist  is.  It 
is  a  portrait  of  Mr. 
Alfred  Cops,  who  had 
charge  of  the  Royal 
Menagerie  at  theTower 
of  London  from  1S22 
to  about  1S30,  under 
the  constables  hip  of 
Arthur,  Duke  of  Well- 
ington. We  under- 
stood from  the  daugh- 
ter of  Mr.  Cops,  from 
whom  we  obtained  the 
portrait  in  this  country, 
that  some  well-known 
artist  painted  the 
I  )uke's  |)ortrail  during 
that  time,  and  after- 
wards painted  her  fa- 
ther's portrait,  which  is 
the  one  above  referred 
to.  There  is  no  mark 
on  the  painting  from 
DITCH    PICTURE  him   to   tell   anything. 
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Will  be  yreatly 
obliged  if  you 
will  print  this 
in  your  maga- 
z  i  n  e ,  that  I 
may  get  the  in- 
formation from 
so m e  of  y  o u  r 
readers. 

At  the  same 
time  I  enclose  a 
small  picture  on 
a  panel  which  has 
been  split  down 
the  middle,  and 
which  is  signed 
in  the  corner, 
"A.Ostade."  In 
my  various  visits 
to  m  u  s  e  u  m  s 
through  out 
Europe,  I  have 
looked  to  see  if 
I  could  find  this 
identical  picture 
by  this  Dutch 
artist.  If  I  had 
seen  one  I  would 
consider  this  a 
copy.  I  wonder 
if  any  of   your 

readers    have  portr.ut    of 

ever  seen   an  original   of  this,  or  if  they  believe  it 
to  be  an  original. 

Yours  very  truly,  Giles  Whiting. 

Unidentified  ^Iezzotint. 
Dear  Sir, — The  Baron  von  Oldenburg-Beisleiden, 
who  has  just  found  in  the  "  Notes  and  Queries "  of 
your  April  number  the  reproduction  of  a  portrait 
(unidentified  mezzotint),  wishes  to  tell  you  that  he 
has  seen  in  the  house  of  relations  of  his  a  very 
similar  portrait.  This  was  a  photo  after  a  painting, 
and  was  described  to  him  as  representing  the  first 
wife  of  the  famous  State-Chancellor,  Prince  Harden- 
berg,  who  either  was  nee  Countess  Reventlow  (which 
name  in  the  mentioned  enquiry  seems  to  be  misspelt 
as  "  Ravenclough "),  or  who  later  on  married  a 
Count  Reventlow.  He  believes  that  the  original 
painting  must  be  at  the  castle  of  Neuhardenberg  in 
the  province  of  Brandenburg,  and  regrets  not  to  be 
able  to  give  any  better  particulars.  Perhaps  the  lady  or 
gentleman  who  wishes  to  know  about  the  painting 
and  the  artist  will  take  the  trouble  to  ask  information 


from  Ceheimer 
Regierungsrat, 
Graf  Cuno  v. 
Hardenberg,  Gr. 
Weinmeiskerstr., 
Potsdam,  Ger- 
many. 

Unidentified 
Mezzotint. 
Sir,  —  The 
"unidentified 
mezzotint  en- 
graving" on  page 
259  of  The  Con- 
noisseur April 
n  u  m  b  e  r  repre- 
sents probably 
Louise,  Land- 
gravine, later 
Grand  D  u  chess 
of  Hessen-Darm- 
s  t  a  d  t  (  I  7  6  I  - 
1830).  She  was 
also  born  Prin- 
cess of  Hessen, 
daughter  cj  f 
Prince  George  of 
Hessen,  and  his 
wife,  Countess 
Leiningen  H  e  i- 
ALFRED    COPS  deshciiii.    Grand 

Duchess  Louise's  two  sisters  were  both  married  to 
Duke  Carl  of  Mecklenburg-Strelitz.  The  first  wife. 
Princess  Frederike  Caroline,  was  Queen  Louise  of 
Prussia's   mother. 

I  have  seen  the  mezzotint  engraving  in  the  posses- 
sion of  one  of  my  relations  in  Hessen-Darmstadt, 
to  whom  it  was  left  by  his  grandmother,  who,  as  a 
young  girl,  was  lady-in-waiting  to  Grand  Duchess 
Louise.  It  is  exactly  the  same  as  the  photograph 
inserted  in  The  Connoisseur,  engraved  by  Hudson, 
after  Schroeder,  without  any  indication  whom  it 
represents,  but  we  have  always  taken  it  for  Grand 
Duchess  Louise. 

Baroness  Grunelius,  Countess  Bernstorff. 

Pewter  Castor-Oil  Spoons. 
Dear  Sir, — In  your  March  issue  we  notice  an 
enquiry  from  a  correspondent,  Mr.  A.  P.  Percival, 
asking  for  information  concerning  pewter  castor-oil 
spoons.  We  beg  to  say  that  we  are  makers  of  spoons 
like  those  shown  in  the  drawing,  and  have  some  in 
stock  at  the  present  time.     We  were  making  spoons 


The    Connoisseur 


like    iheiii    one    hundred 
years  ago. 

We  remain,  yours 
faitlifully, 
Jamks   DiXiiN'  tV  Sox>. 

L'mIiKNTII  IKI>   I'liKTkAll 
CiKOLI-. 

SiK,  —  I  Send  a  |)hot()- 
grapli  of  an  old  j)i(;ture 
of  ours,  in  the  ho|)e  that 
insertion  in  'I'liK  Co\- 
NOlssKL-  K  will  be  the 
means  of  identifying  tlie 
three  portraits.  I  inherit- 
ed the  picture  from  my 
^;randmothcr,  lu'e  Mary 
iSettiss,  whose  father. 
(ieorj;e  Betliss,  horn 
1742,  Went  from  one  01 
the  !■; astern  Collntie^ 
t(j  f ,'arnarvonsiiire  as 
I'rivate  ."^e'Tctary  to  the  first  Lord  Newborouyh.  We 
know  he  was  descended  from  Oliver  Cromwell,  but 
owinj;  probably  to  his  residence  in  what  was  then 
a  remote  part  of  the  country,  his  name  does  not 
appear  in  any  pedii^ree  of  the  Cromwell  family.  In 
190S  tile  jjii  ture,  hitherto  black  from  age  and  varnish, 
was  cleaned  and  taken  to  the  National  Portrait 
(Jallery.  I  there  received  the  opinion  that  it  was 
probably  the  work  of  Jonathan  Richardson.      .\t  the 


■■  ITKIlil   THI 


same  time  it  was  pointed 
out  to  me  that  the  fea- 
tures of  the  portraits  bear 
a  family  likeness  to  im- 
mediate descendants  of 
the  Protector.  For  a  few 
years  previous  to  the 
cleaning  the  picture  had 
been  stored  in  a  box- 
room  :  hence  the  numer- 
ous cracks.  The  frame  is 
plain  black-painted  wood, 
now  unfortunately  much 
worm-eaten.  The  iron 
at  the  back  of  the  frame 
is  said  to  be  the  style 
of  the  end  of  the  seven- 
teenth century.  I  shall 
be  grateful  for  any  help 
^v.  in    unravelling     this 

J        puzzle. 
*•  (Ml^s)  E.   V.  Wll  I.IAMS. 

To      A.      ()--iTAIJl- 

"  Stained  Class,"  i:v  Willk.micnt. 
Dear  Sik, — With  reference  to  your  correspondent's 
([uery  in  the  .May  number,  the  information  required  is 
contained  in  a  volume  entitled  A  Concise  AiCouiit  of 
the  Prittcipal  Works  on  Stained  Glass  that  have  been 
made,  by  T.  Willement  (410,  1S40),  a  copy  of  which 
is  to  be  found  in  the  National  Art  Library  and  the 
V'ictoria  and  Albert  Museum. 

I  am,  yours  faithfully,  li.  T.  Batskord. 
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Antique    Cirved     Box 

This  box  has  been  in  the  possession  of  the  family 
of  Burland  (see  Collinson's  History  of  Somerset)  for 
many  generations,  and  when  the  male  line  came  to 


by  royal  license.  It  is  now  the  property  of  J.  B. 
Harris-Burland,  the  novelist.  It  is  of  the  late 
fifteenth  or  early  sixteenth  century,  and  is  decorated 


^i-r^ 


LATE     FIFTEENTH     OR     EARLY     SIXTEENTH     CENTURY     BO.X     CARVED     WITH     BIBLICAL     SUBJECTS 

an  end  in  1S04,  it  passed,  with  all  estates,  through  with  Biblical  subjects.  The  Tudor  rose  appears  in 
the  female  line  to  the  family  of  Harris,  who  sub-  several  places.  The  measurements  are  20!  in.  by 
sequently  assumed   the  name  and  arms  of  Burland         iii  in.  by  6i  m. 


LID      OF      BOX 


SIDE      VIEW      OF      BOX 


SIDK      VIKW     OF      BOX 
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Notes 


Medallion   by 
W.  Hackwood 

The  photograph  repro- 
duced is  of  an  oval  medal- 
hon  in  basalt  (black), 
measuring  \\  in.  by  3-^  in. 
It  is  unique  from  the  fact 
that  it  bears  the  model- 
ler's name,  'MV.  Hack- 
wood,"  and  the  date 
"  1 7  79,"  on  the  base  of  the 
arm.  The  initials  "  E.B.' 
are  also  shown  on  the 
trowel.  On  the  back  is 
the  impressed  marks 
"  Wedgwood "  a  n  d 
"  Byrne,"  written  on  whilst 
the  paste  was  soft. 

The  medallion  is  claim- 
ed to  be  the  only  one 
extant,  and  should  be  in- 
teresting to  collectors  of 
Wedgwood.  Wedgwood 
was  averse  to  the  model- 
lers' names  appearing  on 
their  work,  but  in  this  case 
he  may  have  approved  of  it  on  account  of  Byrne  being 
a  favourite  workman. 
Old    Fireback 

I  SEND  herewith  a  photograph  of  a  fine  old  fire- 
back  which  I  have  in  my  possession.     It  came  (■■ 


BLACK     B.^SALT     MEDALLION 


.Salisbury  House,  Bury 
Street,  Edmonton,  and 
was  found  when  enlarging 
one  of  the  fireplaces  there. 
Salisbury  House  is  one  of 
the  fine  old  houses  at 
I'klmonlon,  and  was  in 
the  hands  of  the  Earls  of 
Salisbury  in  the  fourteenth 
century,  and  in  Henry 
Vn.'s  reign  belonged  to 
the  C  r  o  w  n.  1 1  w  a  s 
granted  by  Henry  VII. 
to  Sir  Thos.  Bouchier, 
but  in  15 13  was  again  pur- 
chased by  the  Crown,  and 
t'ormed  part  of  the  mar- 
riage settlement  of  Queen 
Henrietta  Maria. 

There  are  many  fine 
ceilings,  panellings  and 
carved  fireplaces  remain- 
ing in  the  house,  which 
now  belongs  to  Mr.  O.  R. 
Fabian.  On  the  fireback 
will  be  seen  the  Tudor  rose, 
the  thistle  and  fleur-de-lis,  and  the  date  1649,  with 
the  initials  "  T-M- '  'Ihe  crown  surmounts  the  rose 
and  fleur-de-lis.  I  think  this  photo  and  description 
may  be  of  interest  to  your  readers.  Perhaps  some  of 
-         leaders  can  tell  me  if  this  is  a  "  Royal  fireback  "  ? 


BY     W.    HACKWOOD 
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Our  Plates 


MAhAMt  Anne  HENuitrii-;  \>f.  Bouki'.on,  daughter 
of  Louis  X\'.  of  France,  was  not  one  of  tlie  (juartette 
whom  he  handed  down  to  posterity 
by  the  nick-names  of  Cochc.  Li>;;iu\ 
Graii'/t\  and  Cluffe.  The  princess,  twin-sister  of  the 
I  )uchess  of  I'arnia,  was  born  in  1727  ;  her  early  death, 
which  occurred  in  1  752,  was  much  regretted,  as  she  had 
more  influence  with  the  king  than  any  of  her  four 
unmarried  sisters  who  survived  her,  and  it  was  thought 
that,  had  she  hved,  she  would  have  been  able  to  pre- 
vent her  father  indulging  in  some  of  the  (|uestionable 
auuisements  and  pursuits  which  did  so  much  t<} 
degrade  the  monarchy  in  the  eyes  of  the  French  nation. 
I'he  portrait  of  the  princess,  by  Jean  Marc  Nattier, 
reproduced  in  this  number,  is  one  of  the  two  that  he 
painted  of  her  which  hang  at  \'ersailles,  the  other 
one  representing  her  in  tlie  guise  of  I'iora.  Tlie 
work  reproduced  gives  us  the  most  life-like  |)ortrait 
of  the  princess,  who  was  the  best  looking  and  most 
accomplished  member  of  her  family — though  this  latter 
•idilendum  does  not  imply  much,  as  the  education  of 
liuth  her  and  her  sisters  had  been  shamefully  neglected. 
I'he  picture  of  .SV.  Mnry  Mtv^daltiie,  by  I'ietro 
\aiiuci  i,  belter  known  as  I'erugino,  tlie  latter  name 
being  taken  from  the  town  in  which  he  lived,  hangs 
in  the  hall  of  .SatuTn  at  the  I'itti  (lallery,  Florence. 
Jt  is  one  of  the  best  of  his  smaller  pictures,  the  glowing 
llesh-tints  .ind  the  warm  browns  o(  the  Magdalen's 
dress  foruiing  .i  colour  harmony  of  singular  beauty. 
In  Milk  /'(■/(/«•  Maids  we  give  another  of  that  popular 
series  of  The  Cri<s  0/ Loiiiii'ii,  which,  more  than  any 
other  of  l''r.in(is  W'heatley's  works,  have  served  to  keep 
his  nieiniiry  fresh  in  the  minds  of  the  IJritish  public. 
The  original  pii  ture  was  probably  one  of  the  earliest 
111  the  series  tii  be  |)ainted,  and  it  may  be  taken  for 
granted  that  it  was  among  the  si.\  Cries  of  London  ex- 
hibited in  the  Koy.il  Academy  of  1792.  ."^chiavonetti 
engraved  the  work,  and  it  was  published  on  July  2nd 


of  the  following  year,  probably  in  company  with  T'co 
Biniclies  a  Penny,  Primroses,  by  the  same  engraver. 
This  bears  the  same  date  in  July,  but  the  year  is 
omitted.  The  series  was  continued  until  the  thirteen 
plates  had  been  issued,  the  last  one  appearing  on 
May  1st,  1797.  The  subject  of  knife  handles  was 
dealt  with  in  the  notes  given  on  the  plate  which 
appeared  in  our  preceding  issue :  and  Gathering 
Fruit,  after  an  original  water-colour  drawing  by 
William  Hamilton,  R.A.,  concludes  the  series  by 
this  artist  representing  the  Seasons,  which  have  been 
appearing  in  our  recent  issues. 


BooKs    Received 

Jinxravivgs  aiul lluir  I'atiie,  \<y  ].  Ilcrberl  .Slater,  41I1  cdilion, 

iSs.  net.     (L.  Upcott  Gill.) 
/ioiului,  l.y  liaUbne  Macfall :    ran  E)\k,  by  Cyril  M.  Wcalc, 

IS.  6(i.  each  net  :  Presoitday  Gardening:  Annuals,  l>y 

Chas.  II.  Curtis,  i<.  6<l.  net.     (T.  C.  &  E.  C.  Jack.) 
W/tislUr^s  Pastels  and  other  Modem  Profiles,  by  A.  I".  CJallalin. 

(John  Lane  Cci.,  New  Vnrk.) 
Nature   in    Italian    Art,    by    Knuna    I'lurney    .Sailer,    M..\.  : 

London,   Edinhuigh,    ami    Rochester,    Sketch-books    by 

1,.  C..  Hornby,  Is.  each  net.     (.\.  <\:  C.  Hl.iek.) 
'Ill,-  \'eneliau  School  of  Painting,  by  Lvelyn  March  Phillipps, 

7.S.  Oil.  net :  Individuality  and  Art,  by   Ilerberl  E.  A. 

I-'ilrst,  3s.  6(1.  net.     (Macmillaii.) 
Eu.;ene    Dclanoi.x,  by   Dureithy    lUissy,    2>.  6(1.   net.      (Huck- 

MOllh.) 

M'elsh  Painters,  Engravers,  and  Siulflors,  1527-1911,  by  Kev. 

T.  Mardy  Kees.     (Welsh  Publishing  Co.) 
I'he  Sea  King's  /iride,  by  Pelronclla  O'Doniiell,  Is.  bil.    (.\lex. 

Moring.) 
A  I  raged}'  oj  the  Krloniinlion,  by  Daviil  CuthbeiUon,  5s.  net. 

(Oliphanl,  Anilerson  A:  Eerrier.) 
I'ootsteps  oJ  Autumn  and  other  Poems,  by  EdwarJ  II.  lilnkeney. 

(Printeil   by   the   -Xutlior   at    his    Private    Pros,    King's 

School,  Elv.) 


■J) 

a: 

D 

0 

0 

H 

u 

U 

X 

H 

i 

< 

> 

O 

z 

Z 

2 

a 
m 

X 

i^ 

L-i 

Z 

< 

< 

o 

The  intervention  of  the  Easter  holidays  reduced  the 
picture  sales  in  April  to  very  moderate  dimensions.    The 

collection  of  the  late 
John  Gunn,  Esq.,  which 
was  sold  at  Messrs. 
Christie's  on  the  26th, 
by  order  of  the  exe- 
cutors of  the  late  Mrs. 
Eliza  Gunn,  was  chiefly 
interesting  for  the  ex- 
amples of  the  Norwich 
School  it  contained. 
The  most  important  of 
these  was  A  Sce/ic  nea>-  Caiton,  Noriincii,  2-J  in.  by 
24}  in.,  by  J.  Crome,  a  work  which  had  been  etched  by 
the  painter  and  was  exhibited  at  Burlington  House  in 
1S78  ;  this  brought  ^630.  A  Vienj  at  Salthousc,  near 
Norwich,  17^  in.  by  13;  in.,  to  which  the  same  particulars 
as  regards  etching  and  exhibiting  applied,  also  by  Crome, 
brought  ^252  ;  two  J.  S.  Cotmans,  A  Rocky  Gorge, 
29J  in.  by  24J  in.,  and  The  Silent  Stream,  Normandy, 
15J  in.  by  12  in.,  brought  ^178  los.  and  ^136  los. 
respectively  ;  and  a  drawing  by  the  same  artist,  Mont 
St.  MicJiael,  Normandy,  1 1}  in.  by  203  in.,  £\o-,.  Not 
belonging  to  this  collection  were  The  Edge  of  the  Wood, 
395  in.  by  49^  in.,  by  W.  H.  Crome,  1S32,  which  realised 
£\Zq;  A  Dog,  with  Fruit  and  Dead  dame,  31  in.  by 
40J  in.,  ^120  15s.;  A  Woody  Landscape,  ^.I'ith  farm, 
cottages,  and  figures  on  a  road,  by  Hobbema,  £A(i^  : 
while  the  highest  price  of  all — ^1,050— was  attained  by 
The  Castle  and  Town  of  Nimeguen,  on  panel,  25  j  in. 
by  322  in.,  by  J.  Van  Goyen,  signed  with  initials,  and 
ilated   1647. 

On  the  19th  the  same  firm  disposed  01  a  number  of 
pictures  by  Old  Masters,  the  property  of  the  late  Lord 
Blantyre,  and  from  other  sources.  Among  the  more 
important  items  were  Still  Life  on  a  Table,  52*  in.  by 
72  in.,  by  J.  D.  de  Heem,  £199  los.  ;  The  Serenade, 
91  i  in.  by  47  in.,  by  Jan  Ovens,  .£136  ;  A  Frozen  River 
Scene,  on  panel,  26*  in.  by  38  in.,  by  J.  \'an  Goyen, 
;£2I5  jS.  ;  A  River  Scene,  on  panel,  i6J  in.  by  22  in., 
by  S. -Van  Ruysdael,  ^325  los. ;  A  River  Scene,  with 
a  waggon,  feriy,  boats,  figures  and  animals,  on  panel, 
2S4  in.  by  42*  in.,  by  the  same,  ^635  5s.  ;  A  Chateau, 
among  trees  on  the  further  bank  of  a  river,  on  panel, 
6.f  in.  by  10'  in.,  by  J.  \'an  der  Heyden,  /194  5s.;  An 


Astronomer,  seated  in  his  study  with  two  attendants, 
23  in.  by  19'  in.,  by  .M.  \'an  Musscher,  signed  and 
dated  1671,  /,'252  ;  and  A  Triptych,  with  the  Madonna 
and  Child,  Angels  and  Saints,  centre  panel,  i81  in.  by 
13^  in.,  of  the  school  of  Van  Eyck,  £^o^  los.  A  reputed 
\'elasquez.  The  Angels  Appearing  to  the  Shepherds, 
70  in.  by  49  in.,  though  once  forming  part  of  the  collec- 
tion of  King  Louis  Philippe,  and  mentioned  in  Stirling 
and  Waagen,  found  so  little  favour  with  experts  that  it 
fell  to  a  bid  of  ;^  1 78   los. 

The  most  interesting  sale  of  engravings   during  the 
month  was   that  of  the  collection  of  the  late  Richard 
Johnson,    Esq.,    of    Chislehurst    and 
Engravings  Manchester.     This  was  dispersed  by 

Mr.  J.  C.  Piatt  at  the  galleries  6,  7, 
and  8,  Old  Bond  Street.  The  works  sold  included  a 
large  number  of  drawings  and  engravings  by  Old 
Masters,  but  the  principal  feature  of  the  collection  was 
the  series  of  fine  proofs  after  Reynolds.  Mr.  Johnson 
was  fortunate  enough  to  secure  these  during  the  sixties 
and  early  seventies  of  the  last  century,  when,  as  the 
writer  was  told  by  Mr.  Grundy,  of  Manchester— from 
whose  firm  nearly  all  of  them  were  purchased — the  finest 
examples  were  secured  for  under  fifty  pounds  each,  some 
of  the  plates  which  now  run  well  into  three  figures  being 
individually  retailed  for  a  tenth  of  that  amount.  Among 
the  most  noteworthy  items  was  a  1st  state  proof  of  the 
Countess  of  Salisbury,  by  Valentine  Green,  which  brought 
£SoS  1°^. — a  record  for  this  particular  plate.  It  is 
interesting  to  remember  that  Reynolds,  after  this  plate 
was  made,  repainted  the  lady's  costume  in  the  original 
picture,  so  the  engraving  is  the  only  authentic  record  of 
the  work  as  it  first  left  the  artist's  hands.  Other  impor- 
tant items  were  Lady  Bamfylde,  by  Thomas  Watson, 
2nd  state,  .£477  los.  ;  Mrs.  Pelham  Feeding  Chickens, 
by  W.  Dickinson,  ist  state,  ^462  ;  Lord  Ashburton, 
Col.  Baric,  and  Lord  Shelburne,  by  James  Ward,  finished 
engraver's  proof,  with  the  names  of  the  personages 
written  on  the  margin  in  the  engraver's  autograph, 
£bo  i8s.  ;  Mrs.  Elizabeth  Sheridan  as  "St.  Cecilia," 
by  W.  Dickinson,  1st  state,  ^89  5s. ;  Lady  Elizabeth 
Herbert,  by  John  Dean,  1st  state,  ^73  los.  ;  Countess 
of  Carlisle,  by  James  Watson,  1st  state,  ^304  10s. — a 
record  for  this  plate;  Lady  Caroline  Price,  by  John 
Jones,  2nd   state,   ^69  6s.  ;  Lady  Elisabeth   Taylor,  by 
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\V.  Dickinson,  only  state,  ^247  l  5s. ;  The  Ladies  F.li:a- 
belli  and  Henrietta  Montusru,  by  Henry  Meyer,  engraver's 
proof,  £(xi  185.;  Mrs.  Hardim^e,  by  T.  Watson,  2nd 
state,  ^63 ;  Lady  Cockburn  and  Children,  by  Chas. 
Wilkin,  proof,  /|55  13s.;  and  Viscount  Maiden  and  Lady 
Capel,  by  Charles  Turner,  £(17  4s.  Among  other  en- 
gravings sold  were  the  pair,  An  Anf^tint;  Party,  by  (',. 
Keating,  and  'J'/te  Anglers  Repast,  by  W.  Ward,  both 
after  Morland,  /l  10  5s.;  Delia  in  Town  and  Delia  in 
the  Country,  by  J.  K.  Smith,  after  the  same,  ^115  5~-  : 
and  a  cut  impression  of  Durer's  Ad<iin  and  Eve,  £\o%. 

The  engravings  of  the  late  Charles  J.  Wertheimer,  E-^q.. 
sold  at  Messrs.  Christie's  on  April  23rd,  were,  proi)erly 
speaking,  not  a  collection,  but  an  accumulation,  for  .Mr. 
Wertheimer  took  little  interest  in  black  and  white  art. 
Many  of  his  plates  were  presentation  copies,  while  he 
had  bought  others  as  records  of  pictures  which  had 
passed  through  his  hands.  The  highest  prices  were 
realised  by  the  following,  all  being  artist's  proofs,  unless 
otherwise  slated  -.  —  Lady  Casttereai^h,  after  Lawrence,  by 
(ireenhcad, /iS  18s.;  Miranda  (half-length;,  /13  13s., 
and  The  Franktand  Sisters,  £z\,  both  by  .Scott- Hridg- 
vvatcr,  after  Hoppner;  and  the  J /on.  Miss  />i>ii;ha»t. 
£\%  7s.  6d. ;  Countess  Spencer,  £\y  17s.;  Simplicity. 
£i$  i;k.  ;  and  'The  Aj;e  of  Innocence,  £\y  17s.,  all  b\ 
Cousins,  after  Reynolds.  'The  Monarch  of  the  Olen. 
£\^  15s.,  arid  'The  Stai;  at  Hay,  £\z  12s.,  by  Tom 
I.andseer,  after  his  brother  Sir  Edwin,  only  afl'orded 
proof  of  the  continued  declension  in  the  value  of  these 
engravings,  proofs  of  which  have  each  touched  three 
figures.  The  same  may  be  said  of  the  double  signed 
proof  before  letters  of  The  Hunters  at  u'rass,  by  C.  Ci. 
Lewis,  after  the  same  artist,  which  brought  /^i6  i6s. 
This  was  catalogueil  by  the  auctioneers  as  an  artist's 
proof,  the  error  originating  in  the  fact  that  this  is  one 
iif  the  few  plates  issued  under  the  auspices  of  the  I'rint- 
scllcrs'  .As-iociation,  in  which  the  impressions  of  all  the 
priHif  slates  were  stamped  on  the  left.  The  subject  was 
thoroughly  treated  in  the  issue  of  Thf.  Co.NNOlssKfK 
fur  April,  1911.  Other  properties  at  the  same  sale  in- 
cluded the  following  etchings: — by  Hcdley  Kitton,  John 
h'no.r's  / louse,  F.dinhurf^h,  £t,\  ios.  ;  London  Bridi;c, 
^42  is.;  and  l\uc  Hotel  de  Ville,  Taris,  £y\  los.  ;  The 
/tridi;e  0/  Si:;hs,  by  V.  Hrangwyn,  ^48  6s.  ;  'J'he  A'liiders. 
by  II.  Dicksce,  £16  ifis.  ;  Finette,  dry  point,  3rd  slate, 
l>y  J.  M.  Whistler.  £^7  16s.;  and  'The  Syndics,  after 
Rembrandt,  by  C.  Kocpping,  ^^28  7s.  A  J\e-crie.  by 
M.  Cormark,  after  Crcii/e,  brought  /12  12s.  ;  and  Laily 
.■hiiie  .'^inith  anil  Children,  by  .Scutt-Iiridgwatcr.  aflcr 
K'Hunry,  £\<t   16s. 

.\t  Mcssr-.  Chri-.tie's  on  .April  1st  there  was  a  mis- 
'  rllaneous  sale  of  old  and  modern  engravings,  chiefly 
English,  among  which  were  The  Stafford  Children,  by 
.\p|ilclon.  after  Komnc).  proof  in  colours,  /18  iKs. 
The  riilliiwing  by  Cousins: — The  Sunshine  of  Love, 
.idrr  Kaiiut,  1st  state,  /!63 ;  Lady  Itlcssington,  1st  stale. 
signed,  ^37  I'ls.  ;  Lady  Acland  and  Children,  £\txi  i6s.  ; 
.iiid  Matter  I .itiibton,  proof  before  the  title.  £42.  all  after 
L.iwrrncr.  //;,  //,>«.  Mrs.  Stanhope,  by  J.  K.  .Smith, 
.iftrr   Reynolds,  i^t  sl.itc,  £UiZ    I  j^.  :  Lady  Hamilton  at 


a  Bacchante,  by  and  after  the  same,  printed  in  colours, 
^231.  Mrs.  Arbuthnot,  by  S.  W.  Reynolds,  after 
Hoppner,  proof,  wide  margin,  £7\  8s.  ;  and  The  Hon. 
Mrs.  Boiiverie,  after  the  same,  by  J.  R.  Smith,  printed 
in  colours,  ;^73  los. 

Other  items  during  the  month  included  Guillaunie  dc 
Brisacier,  by  A.  Masson,  2nd  state,  ^93 :  and  (lueen 
Elizabeth,  by  Crispin  de  Passe,  after  Isaac  Oliver,  ^3;, 
sold  by  Messrs.  Sotheby  on  April  isl ;  and  on  .April  25th, 
Industry,  by  C.  Knight,  after  Morland,  printed  in  colours, 
.£48;  and  Lord  Londonderry,  by  H.  Meyer,  after 
Lawrence,  proof  before  letters,  £zo. 


The   miscellaneous   sale   ot   books   and   manuscripts 
which  took  place  at    Me'^sr-.  Sotheby's  on   March  28th 

and  29th  was  note- 
worthy for  the  inclu- 
sion of  several  items 
whose  interest  was  not 
limited  to  their  purely 
literary  associations. 
.Among  these  was  a 
copy  of  Edward  Fitz- 
gerald's Ruhaiydi  of 
Omar  Khayyam. 
illustrated  by  Elihu 
Vedder,  the  original  edition,  4I0,  bound  by  Sangorski 
and  Sulclifi'e  in  a  style  so  sumptuous  that  one  willingly 
accepts  the  catalogue  description  of  it  as  "the  most 
remarkable  specimen  of  binding  ever  produced."  The 
levant  morocco  covers  were  enriched  with  designs  in 
which  an  attempt  had  been  m.ade  "to  suggest  all  the 
beauty,  extravagance  and  splendour  of  Eastern  decn 
ration,  1,050  jewels  set  in  gold  being  inlaid  on  them. 
Under  the  circumstances  the  price  attained,  ^405,  was 
not  unduly  high.  An  orthodox  first  edition  of  the 
Ruhaiydi,  original  brown  wrapper,  as  new,  small  410, 
Quaritch,  1859,  brought  £bb.  .A  writing-table  of 
mahogany,  which  had  once  belonged  to  Charles  Dickens, 
scratched  with  the  initials  of  the  novelist,  apparently  by 
himself,  and  possessing  a  complete  authentic  pedigree 
since  it  left  the  sale  at  Gad's  Hill  Place  in  1878,  was 
cheaply  purchased  for  /16.  A  unique  lot  consisted  of 
ihe  Gretna  Green  Marriai^e  Rej;istcr,  kept  by  John  Linton, 
between  the  years  1825  and  iS54,and  a  parcel  of  between 
1,100  and  1,200  original  certificates  of  marriages  cele- 
brated by  him  at  Gretna  Hall  during  that  period  ;  this 
realised  .£420.  The  Granville  collection  of  Handel 
MSS.  was  disposed  o(  in  two  lots :  the  first,  consisting  of 
37  volumes  of  scores  of  his  works,  in  the  handwriting  of 
his  amanuensis,  J.  C.  Smith,  brought  .£105;  while  the 
second,  28i  pages,  4to,  MS.  score  in  the  composer's 
own  autograph,  realised  £:^\o.  .A  presentation  copy  of 
.Audubon's  The  Birds  of  America.  7  vols.,  with  numerous 
plates  in  colours,  royal  8vo,  New  York,  1840-44.  brought 
/45:  Lilford's  Coloured  Figures  of  the  Birds  of  the 
British  Islands,  2nd  edition,  7  vols.,  complete  in  the 
original  36  parts,  1891-97,^35  los.  ;  W'ycWffe'a  Prayers 
of  the  Bvhle  take  out  of  the  oldt  testament  and  the  ne-oe. 
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deuyded  in  VI partes,  and  the  Meditation  by  Savonarola, 
the  six  parts  in  i  vol.,  with  general  title  and  dedication, 
(-.  1527,  was  a  unique  copy  (the  only  other  one  known 
with  the  general  title,  that  in  Lambeth  Palace,  wanting 
the  5th  part),  it  brought  only  ^250,  a  moderate  price,  as 
the  first  four  parts  have  each  separately  fetched  ^100. 
A  set  of  23  volumes  of  first  editions  of  Byron,  1807-24, 
including  the  rare  Lines  on  John  William  Rizzio 
Hoppncr,  of  which  only  six  copies  were  printed,  with  a 
gold  signet  ring  set  with  intaglio  portrait  of  Byron,  which 
formerly  belonged  to  John  Hobhouse,  brought  ^105  i  a 
number  of  Indian  miniatures  realised  sums  ranging  from 
^10  to  ^80  ;  G.  P.  Cauvet,  Recueil  d'Ornemetis,  74  plates, 
folio,  Paris,  1777,  ^79;  Caxton's  Golden  Legend,  made 
up  from  the  first  and  second  editions,  1484  and  1487,  and 
somewhat  imperfect,  /134  ;  Jean  Racine's  Q£uvres,  with 
frontispiece  and  56  engravings  in  proof  state,  printed  on 
large  vellum  paper,  folio,  3  vols.,  Paris,  1801-5,  /130 
(this  was  Napoleon  I.'s  copy,  and  had  been  bound  for 
him  by  Bradel-Derome).  An  interesting  copy  of  The 
Third  Folio  of  Shakespeare,  size  13?  in.  by  8i  in.,  as 
originally  issued  without  the  seven  spurious  plays,  but 
with  the  latter  inserted,  and  bearing  the  1663  imprint, 
brought  ,^550.  A  French  fifteenth-century  .5<)0;6  ^///w/rj, 
illuminated  MS.  on  vellum,  136  leaves,  7  in.  by  4f  in.,  with 
uncommon  borders  and  miniatures,  sold  for  ^^240 ;  while 
another,  203  leaves,  Sv  in.  by  6  in.,  with  unusually  broad 
borders  of  decorative  flower  work  and  many  miniatures, 
realised  ^^555. 

The  library  of  the  late  Louisa  Lady  .^shburton,  which 
was  sold  by  JSIessrs.  Sotheby  on  .A.pril  14th  and  the  four 
succeeding  days,  though  large,  contained  few  noteworthy 
items.  Two  of  the  latter  contributed  no  less  than  ^^763 
to  the  total  of  ^2,949  los.  realised  by  the  1,461  lots  into 
which  the  collection  was  divided.  The  first  of  these  items 
was  a  complete  copy  of  the  original  edition  of  Audubon's 
The  Birds  of  America,  4  vols.,  435  coloured  plates, 
elephant  folio,  1827-38,  with  all  the  titles  and  margins 
intact,  which  brought  £540.  The  last  time  that  a 
similar  copy  appeared  in  the  auction  room  was  on  July 
27th,  1909,  at  Messrs.  Sotheby's,  when  one  brought 
^380.  The  other  costly  item  was  a  Book  of  Hours, 
printed  on  vellum,  measuring  9  in.  by  jf  in.,  containing 
96  leaves,  and  illustrated  with  numerous  illuminated 
woodcuts  and  ornamental  borders,  from  the  press  of 
Simon  Vostre,  Paris,  1498.  This  possessed  the  addi- 
tional interest  of  having  once  been  in  the  possession  of 
Caroline  Buonaparte,  sister  of  Napoleon  I.  ;  it  sold  for 
^225.  Other  interesting  volumes  largely  consisted  of 
presentation  copies  of  works  by  Browning,  Carlyle,  and 
other  Victorian  authors.  These  included  E.  B.  Brown- 
ing, Last  Poems,  ist  edition,  original  cloth,  8vo,  1862, 
with  autograph  inscription  of  Robert  Browning,  ^8 ; 
R.  Browning,  Balaustion's  Adventure,  1st  edition,  8vo, 
1871,  with  autograph  inscription,  £^  los.  ;  Carlyle's 
History  of  Frederick  the  Great,  6  vols.,  8vo,  1858-65, 
^25;  the  1869  edition  of  the  same,  7  vols.,  8vo,  1869, 
^10;  Oliver  Cromwell's  Letters  and  Speeches,  I  st  edition, 
3  vols.,  1845-46,  £\i  5s.  ;  Past  and  Present,  1st  edition, 
8vo,  1843,  £\z   15s.;  Latter-Day  Pamphlets,  ist  edition, 


Svo,  ^11  ;  and  Lile  of  John  Stirling,  1st  edition,  8vo, 
1S51.  .-Ml  the  foregoing  were  enriched  with  autograph 
inscriptions  by  the  author.  Most  of  them  had  been 
presented  either  to  Lord  Ashburton  or  his  first  or  second 
wife,  the  former  of  the  two  being  the  lady  who  uncon- 
sciously exercised  such  a  deleterious  influence  on  Carlyle's 
marital  relations.  The  value  of  these  books  was  largely 
increased  by  their  associations  with  Carlyle,  as  was  also 
that  of  the  following  volumes,  which  once  formed  part  of 
his  library  and  contained  manuscript  notes  and  auto- 
graph inscriptions  by  him  : — A  Discourse  on  the  Death 
of  Marshal  Keith,  translated  from  the  French,  published 
by  Monsieur  Formey,  8vo,  Edinburgh,  1764,  £11  ! 
Me  moires  de  Fredererique  Sophie  IVilhelmine  de  Priisse, 
Margrave  de  Bareith,  2  vols.,  18 1 2,  ^31  ;  and  John 
Aikin,  Annals  of  the  Reign  of  King  George  II L  from 
/7(5c) /o /^"i'O,  2  vols.,  uncut,  1820,  ^36.  A  presentation 
copy  of  Goethe's  Hermann  und  Dorothea,  medallion 
portrait  of  the  poet  inserted,  original  boards,  Braun- 
schweig, 1826,  with  an  autograph  inscription  of  four 
lines  of  German  verse,  brought  £11,2  ;  the  ist  edition  of 
Ruskin's  Stones  of  Venice,  3  vols.,  imp.  8vo,  1851-73, 
presentation  copy  to  Carlyle,  with  autograph  inscription, 
^40  ;  John  Stirling,  Essays  and  Tales,  edited  by  J.  C. 
Hare,  ist  edition,  2  vols.,  1S48,  Carlyle's  copy  with 
manuscript  notes,  ^17;  and  Tennyson's  The  Princess, 
1st  edition,  original  cloth,  presentation  copy  from  the 
author  to  Carlyle,  with  autograph  inscription,  ^46. 

On  April  14th  Messrs.  Puttick  &  Simpson  disposed  of 
books  from  various  collections,  among  which  was  an 
imperfect  set  of  the  reports  of  the  Proceedings  of  the 
Anniversary  Festivals  of  the  General  Theatrical  Fund, 
1847-80,  in  original  wrappers  ;  the  Reports  consisted  of 
the  2nd,  4th  to  the  14th,  i6th  to  the  22nd,  27th,  32nd 
and  35th,  and  thus  included  the  thirteenth  one  with 
Thackeray  in  the  chair,  of  which  only  two  or  three  copies 
are  known.  The  inclusion  of  this  rarity  justified  the 
high  price — ^128 — which  was  realised.  At  the  same  sale 
a  number  of  autographs  were  disposed  of.  Among  these 
a  holograph  manuscript,  Fragments  of  the  Iliad,  140  lines, 
on  12  pages,  oblong  4to,  by  George  Meredith,  written 
about  1870,  brought  ^73;  two  holograph  manuscript 
poems  by  R.  L.  Stevenson,  My  Body  which  my  Dungeon 
is,  and  The  Sick  Child,  each  i  page  folio,  brought  ;^45 
each  ;  a  long  autograph  letter  by  the  same  from  Davos, 
1882,  4  full  pages,  Svo,  ^50  ;  a  holograph  manuscript 
poem.  Dedication  to  IVm.  Bell  Scott,  by  Swinburne, 
^24  ;  and  two  letters  of  Shelley,  both  4  pages,  410,  and 
addressed  to  Leigh  Hunt,  ^36  and  /42  respectively. 

In  a  sale  of  autographs  by  Messrs.  Sotheby  on  April 
22nd,  Rudyard  Kipling's  manuscript  of  his  poem  of  The 
Quest,  containing  41  lines,  brought  /16  103.  ;  a  letter  of 
Sterne,  21  pages,  4to,  addressed  to  Sir  Wm.  Hamilton, 
and  dated  from  Rome  March  17th,  1766,  ^45  ;  27  pages, 
4to,  of  Thomas  Hardy's  original  manuscript  of  The 
Melancholy  Hussar,  £^0 ;  and  the  first  edition  of  Foster's 
Life  of  Dickens,  1872-74,  extra  illustrated  by  the  addition 
of  232  autograph  letters  (including  a  number  from  the 
novelist),  various  plates,  portraits,  and  drawings,  inlaid  to 
4to  size,  and  extended  to  6  vols.,  ^140. 
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Cki  1  ic.>    ofj  the   current    exhiljition   of    the    Koyal 

Academy — the  one  hundred  and  forty-fourth-  tell  us 
tliat  its  art  is  stagnant—  wanting  the 
vivifying  breath  of  originality  to  ani- 
mate it  into  new  forms,  and  so  endow 
it    with    that    '■  lovely   strangeness "   of 

aspect  which  Walter  I'ater  tells  us  is  an  indispensable 

element  of  all 

true    works  of 

art.    Something 

ovcrsweeping  i> 

this  last  state- 
ment. Original- 
ity      that   is  to 

say,    the    power 

of  setting   forth 

truths  hilhcvto 

undiM  o\cred,or 

truths    well 

U  n  I  >  w  n ,     in    a 

fresh  and  un- 

harkncyciJ  garb 
which   is  one 

o  f  the   most 

precious  quali- 
ties of  .art,  is 

also  .imong  the 

ino^t  r.ire.     To 

(cw  attists  is   it 

given,  and  it  is 

allotted      ^o 

sparingly    that 

scarcely   an  y 

h.i\r     produced 

Miori'    th.in   one 

origin, il    work. 

Ucynold>,  who, 

save  Turner,  i- 

tlic  ino-<t  v.iricd 

of  I'lnglish  paint- 

cr>,  only    made 

daimth.it.i  bate 

li  a  I  f  do.en  of 

111 5  two  thous- 

.1  n  d    p  i  c  t  u  r  e  > 

wore    original. 


WOMAN      ri.UCKlNti 
IKVAIGNiaR     SAI-t; 
R.    HOfSTON 


A      fOWL 

FOR     JIO.OOO 

KlNDl.' 


Constable  and  Corot,  both  among  the  greatest  landscape 
painters  of  all  time,  each  conveys  the  sum-total  of  his 
discoveries  in  one  of  his  typical  works  ;  their  others  are 
but  variations  of  the  same  themes,  not  further  removed 
in  treatment  and  conception  than  are  the  melodies  which 
a  master  musician  can  weave  on  a  single  motive.  Were 
these   painters   alive,   we   might   find   these   repetitions 

tedious,  antl 
urge  them  to 
introduce  us  to 
other  phases  of 
beauty,  for  in 
such  manner  we 
treat  the  artists 
of  to-day.  Let 
us  give  heed  to 
our  ways  in  this 
respect,  remem- 
b  e  r  i  n  g  that 
good  art,  even  it 
presented  in  the 
most  fa  miliar 
guise,  is  i  n- 
tinitely  prefer- 
able to  bad : 
and  that  it  is  no 
recommenda- 
tion to  the  latter 
that  its  particu- 
l.ir  type  of  bad- 
ness has  never 
been  evolved 
before.  Merc 
novclty,wliether 
in  theme,  con- 
ception,or  treat- 
ment, does  not 
constitute  origi- 
nality ;  the  one 
is  an  ephemeral 
ijuality,  the 
other  perma- 
nent. We  wlio 
live  wh  ile  the 
edifice  of  twen- 
tieth-ccnturvart 


IV     RICMBKANUT 

FROM 
trST     BY     MR.     H. 
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is  in  course  of 
formation  can 
only  vaguely 
tell  to  which 
class  the  ma- 
terials belong. 
When  time  shall 
have  sifted  them 
out,  much  of 
what  attracts  us 
by  its  piquancy 
and  strangeness 
will  have  crum- 
bled to  oblivion, 
while  perhaps 
a  few  of  those 
works  now  over- 
looked because 
of  their  u  n- 
affected  simpli- 
city will  reveal 
themselves  as 
possessing 
qualities  more 
enduring  than 
marble,  more 
precious  than 
the  lustre  and 
brilliancy  of 
gems  of  price. 

In  the  present 

exhibition  the  charm  of  novelty,  w^hether  ephemeral  or 
otherwise,  is  decidedly  lacking.  There  is  a  dearth 
of  new  artists.  The  triumphs  are  to  those  who  have 
triumphed  in  the  past,  and  the  latter  are  concerned 
in  telling  us  things  already  told,  even  if  the  form  and 
phrasing  are  now  a  little  different.  A  weakness  of  the 
exhibition,  from  an  artistic,  if  not  from  the  popular,  stand- 
point, is  the  plethora  of  pictures  representing  royal 
personages  and  pageants.  Such  works  are  usually  only 
fruitful  in  the  perpetuation  of  the  commonplace ;  the 
greatness  of  the  occasions  and  personages  represented, 
and  the  widespread  interest  which  such  themes  evoke, 
weighing  like  an  incubus  on  the  originality  of  the  painters 
employed.  Hence  pictures  of  this  kind  usually  follow  a 
set  precedent,  dating  from  the  era  of  Louis  XIV.,  when 
the  intimacy  with  their  sovereigns  which  had  been 
expressed  in  pictures  by  Van  Dyck  and  \'elasquez 
was  replaced  by  an  official  formalism,  in  which  the 
expression  of  individualism  is  subordinated  to  the  repre- 
sentation of  the  panoply  of  state.  Though  the  portrait 
of  H.M.  the  King,  by  Sir  Luke  Fildes,  and  Mr.  Bacon's 
Coronation  picture,  are  at  the  time  of  writing  only  repre- 
sented by  empty  spaces,  the  third  of  the  trio  of  pictures 
which  are  to  occupy  the  end  wall  of  the  third  gallery, 
Mr.  W.  Llewellyn's  portrait  of  H.M.  the  Queen,  is  in 
position.  .A.  historical  document,  rather  than  a  work  of 
art,  it  has  at  least  the  merit  of  being  pleasantly  phrased. 
The  likeness  of  Her  Majesty  has  been  caught  not 
unhappily;  the  painting  of  her  white  and  gold  petticoat 
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is  a  fine  piece  of 
imitative  brush- 
work,  and  the 
general  colour- 
scheme  harmo- 
nious. The  pose 
of  the  figure,  the 
composition  and 
arrangement  of 
the  background, 
and  the  accesso- 
ries, are  carried 
out  on  conven- 
tional lines,  and 
are  more  or  less 
a  duplication  of 
what  has  ap- 
peared in  every 
state  portrait  for 
the  last  century. 
Characterless 
and  uninterest- 
ing as  these 
portions  of  the 
picture  are,  Mr. 
Llewellyn  can 
be  congratu- 
lated on  not 
having  lowered 
the  standard  set 
byhis  immediate 
predecessors  in  similar  works.  Mr.  A.  S.  Cope's  picture 
of  H.R.H.  the  Prince  of  Wales  is  more  successful,  largely 
because  the  difficulties  to  be  surmounted  have  not  been 
so  numerous.  The  comparative  simplicity  of  his  back- 
ground has  permitted  the  artist  to  concentrate  greater 
interest  on  the  rich  robes  of  his  subject,  who  stands,  a 
graceful  and  dignified  figure,  carrying  his  princely  finery 
with  the  ease  of  one  born  to  the  purple.  Less  praise  must 
be  awarded  to  the  equestrian  portrait  of  His  Majesty  the 
Ki?tg,  by  M.  Georges  Scott,  which,  by  virtue  of  its  bulk, 
dominates  Gallery  VII.  Its  conventionality  of  treat- 
ment is  redeemed  neither  by  fine  colour  nor  bold  brush- 
work.  One,  however,  can  better  tolerate  such  conven- 
tionality than  the  unconventionality  of  the  remaining 
picture  connected  with  the  English  royal  family — The 
Investiture  of  H.R.H.  the  Prince  of  Wales  at  Carnarvon 
Castle,  by  Mr.  Christopher  Williams.  One  has  rarely 
seen  a  more  unsightly  representation  of  a  beautiful  and 
stately  pageant.  It  is  weak  in  drawing,  garishly  crude 
in  colour,  and  utterly  wanting  in  atmosphere,  repose,  or 
decorative  effect. 

Turning  to  the  general  exhibits,  one  of  the  first 
pictures  to  attract  the  eye  is  Mr.  J.  Lavery's  The  Silver 
Turban.  Mr.  Lavery's  work  always  possesses  that 
intangible  quality  which,  for  want  of  a  better  word,  one 
calls  distinction  ;  what  it  sometimes  lacks  is  that  air  of 
completeness  which  only  comes  from  the  perfect  realisa- 
tion of  a  preconceived  and  definite  mental  vision  of  the 
picture  to  be  painted.     The  present  work,  a  portrait  of  a 
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lady  in  evening  dress  with  furs,  is  marked  by  both  these 
attributes.  Exquisite  as  is  the  colour  harmony  of  the 
delicate  silver  greys  and  greens  which  dominate  most 
of  the  canvas,  they  are  hardly  in  accord  with  the  more 
positive  renderings  of  the  carnations  in  the  lady's  face. 
The  artist's  Miss  Haslain  suffers  also  through  being 
imperfectly  realized,  though  in  this  one  would  imagine 
that  the  too  summary  handling  of  the  dress  came 
le>s  from  intention  than  want-  of  lime  to  add  the 
linishing  touches  before  the  picture  was  wanted  for 
c.vhibition.  I. a  Mart  dii  Cygnc :  Anna  l\ivlovit  is 
better  in  this  respect,  for  whether  one  likes  it  or  not, 
the  representation  of  the  death-scene  of  the  famous 
dancer  carries  conviction  that  in  it  the  artist  expressed 
what  he  intended.  The  work  is  practically  in  mono- 
<  hrome  ;  the  composition  is  curious  rather  than  attrac- 
tive, and  there  are  great  empty  spaces  on  the  canvas 
practically  devoid  of  interest,  and  yet  withal  the  paint- 
ing exercises  a  strange  fascination  on  the  spectator. 
It  seems  transfused  with  a  subtle  melancholy,  which 
affects  one  like  listening  to  a  plaintive  strain  of 
nuisic.  Returning  to  the  first  gallery  from  where  one 
has  been  led  in  pursuit  of  Mr.  Lavery's  pictures,  one 
is  attracted  by  the  c|uaint  naivete  of  Miss  Alice  H. 
.Nicholson's  Uiir  Street^  a  clear  and  uncompromising 
rendering  of  the  almost  tiresome  cleanliness  of  a  Dutch 
village  thoroughfare.  Mr.  Henry  .S.  Tukes  I.07u  Tide 
is  a  repetition  of  his  often  essayed  theme,  the  painting 
of  tlcali  in  Itright  sunlight  against  the  blue  of  the  sea. 
The  succe-»  of  the  >amc  artist's  portrait  of  The  Hcv.  T. 
Sikes  Hilcliens  makes  one  fear  that  he  may  become 
permanently  enrolled  among  the  ever-increasing  company 
of  portrait  painters.  It  is  a  firmly  painted,  well-charac- 
leriicd  work,  deficient  in  neither  tone  nor  atmosphere. 
I'enetopc  and  the  Suitors  is  not  one  of  Mr.  J.  W.  Water- 
houte's  best  pictures.  The  adjective  which  most  fittingly 
describes  it  is  "  pretty."  The  colouration  is  scattered  and 
lack>  a  predominating  note,  while  the  buxom,  losy- 
cheekcd  maiden,  who  is  supposed  to  represent  the  wife 
of  riy.-.cs,  worn  with  twenty  years' waiting  for  her  absent 
lord,  is  so  ludicrously  imfitted  for  the  character  that 
the  artist  might  be  well  advised  to  choose  another  title 
for  the  work.  Mr.  C.  M.  Orchardson's  Ile/ta  Donna, 
showing  the  interior  of  a  fashionable  restaurant  in  the 
evening,  is  effective  and  well  composed,  '/'he  Tie/lie,  by 
Mr.  (icorgc  Henry,  Is  one  of  those  pictures  attempting 
what  might  be  called  a  sunlight  [jroblciii,  the  scene  being 
l.iid  in  a  forest  glade,  in  which  splashes  of  sunlight 
penetrate  through  the  foliage  on  to  a  group  of  figures 
surrounding  a  white  tablecloth  and  the  adjacent  green 
sw.ird  and  tree-trunks.  Mr.  Henry's  solution  is  remark- 
able for  its  prevailing  coldness  of  tone.  He  insists  less 
on  the  warmth  of  the  sun  than  the  coolness  of  the  shade. 
Tlic  effect  is  decidedly  original,  and  at  first  rather 
disconcerting  ;  but  as  one's  eyes  grow  accustnnicd  to 
it,  the  truth  of  the  rendering  becomes  manifest.  Mr. 
Arthur  ll.ic  ker's  lighting  problems  arc  chietly  connected 
with  street  lamps  cnvir<mccl  by  the  night  atmosphere  of 
London.  In  these  essays,  however,  the  blaze  of  electricity 
Is  given   l.ir  too  prominent  a  place.     It  may  be  clever 


to  represent  an  isolated  light  with  sufficient  strength  to 
dazzle  the  eyes  of  the  spectator;  but  the  effect  is  nearly 
as  tiresome  on  canvas  as  it  is  in  actual  life.  Far  better 
is  his  Imprisoned  Sprint^,  one  of  the  most  successful 
genre  works  in  the  exhibition,  representing  ,h  girl  wist- 
fully glancing  out  of  a  window  flooded  with  spring 
sunshine,  and  having  a  glass  of  spring  flowers  on  its 
ledge.  The  materials  for  the  composition  thus  tritely 
set  forth  hardly  promise  anything  better  than  an  anecdotal 
picture  glossed  over  with  cheap  and  obvious  sentiment. 
Mr.  Hacker  has  risen  to  a  higher  level.  Something  of 
his  success  is  owing  to  good,  sound  and  sincere  draughts- 
manship and  brushwork,  but  more  to  the  depth  of  feeling 
permeating  the  work — the  sense  of  young  life  struggling 
against  the  bars  —  which  lifts  it  from  the  region  of 
anecdotal  art  to  be  a  type  of  the  universal. 

(nher  works  in  the  first  gallery  are  an  adequate  por- 
trait of  Lord  AlTerstone,  in  the  red  robes  of  Lord  Chief 
Justice,  by  the  Hon.  John  Collier;  Mr,  Sant's  broadly 
l)ainted  and  atmospheric  landscape,  entitled  The  I'resent 
and  the  Past :  Mr,  Frank  Dicksee's  highly  wrought 
Nymph,  nice  in  sentiment,  but  wholly  unconvincing  ; 
and  Sir  Lawrence  Alma-Tadema's /'r<'/<j;vr//(»«,f  .•  in  the 
Coliseum,  which  has  been  unanimously  condemned  by 
critics  on  account  of  the  alleged  impossibility  of  the 
central  figure  being  able  to  stand  in  the  space  allotted 
her.  One  may  not  like  the  work,  which  is  marked  by 
the  same  want  of  animation  and  the  same  wonderful 
imitative  painting  of  marble  and  still-life  characterising 
most  of  the  artist's  productions  ;  but  on  this  point  one 
could  safely  wager  that  Sir  Lawrence  is  right  and  the 
critics  wrong.  Foreshortened  perspective  is  so  deceptive 
in  its  appearance  that  most  painters  are  content  to  judge 
a  semblance  of  correctness  by  actually  falsifying  it. 
The  late  Lord  Leighton  was  among  the  few  exceptions, 
and  the  foreshortening  of  the  girl's  arm  in  his  picture 
of  The  Bacchante  evoked  similar  comment.  He  then 
declared  to  a  friend  of  the  writer  that  he  would  stake^his 
reputation  on  its  absolute  correctness ;  one  may  be  sure 
that  Sir  Lawrence  would  do  the  same  in  regard  to  his 
work.  Whatever  the  weaknesses  of  his  style^a  want  of 
spontaneity  and  directness  being  the  most  noteworthy — 
they  are  those  which  naturally  accrue  to  a  learned  and 
accomplished  craftsman,  whose  aim  is  not  to  paint  things 
as  they  seem  to  be,  but  as  they  are.  Mr,  CharleslSims 
is  diversely  represented.  In  this  room  is  one  of  his 
best  pictures.  The  Shccer,  a  medley  of  inconsequential 
conceits  beautifully  expressed.  A  be\  y  of  nymphs  and 
cupids  are  scattered  about  the  canvas,  one  end  of  which 
is  all  sunlight  and  spring  blossom,  while  the  other  is 
enveloped  in  darkness  and  deluged  with  rain  ;  in  the 
neutral  territory  between,  a  group  of  cupids  are  wafting 
down  from  .an  old  stone  monument  a  curtain  whose  size 
and  weight  make  it  admirably  adapted  to  fill  the  pro- 
scenium of  a  theatre.  Some  of  the  figures  are  perfectly 
expressed,  some  only  suggested.  The  composition  is  so 
scattered  that  the  canvas  might  be  divided  into  three 
separate  pictures.  The  picture  offends  against  most  of 
the  i:anons  of  art  :  it  should  repel  our  lesthetic  sensi- 
bilities, but,  on  the  contrary,  it  attracts  them.    Analyzing 
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tlie  charm,  one 
finds  it  rises 
from  those  ap- 
parent imper- 
fections which 
at  first  sight  one 
feels  most  i  n- 
clined  to  con- 
d  e  m  n  .  Mr. 
Sims's  domain 
is  the  realm  of 
fa  n  c  y  ;  more 
than  any  other 
living  English 
artist  he  has 
the  power  of 
vitalizing  those 
things  w  h  i  c  h 
h  a  \'  c  n  e  \'  e  r 
been,  an  d  yet 
which  are  al- 
ways ])resent  in 
our  minds; 
transmitted, 
])erhaps,  with 
the  blood  in- 
herited f  r  o  m 
those  far-off  an- 
cestors  who 
lived  in  the 
youth  of  the 
world  before 
knowledge  had 
cabined  the 
imagination 
and  when  the 
solitudes  of  nature  seemed  peopled  with  beings  God-like 
and  beautiful.  These  phantasms  are  as  the  thread  of 
gossamer  ;  seek  to  grasp  them  and  their  charm  evanesces; 
they  are  always  delightful,  but  never  under  our  control, 
and  always  intangible  and  remote.  Something  of 
these  elusive  qualities  characterises  Mr.  Sims's  pictures. 
His  creations  are  as  wayward  and  capricious  as  the 
phantasies  that  people  our  minds.  He  sets  down  not 
everything.  Here  and  there  on  his  canvases  figures 
appear  in  their  full  completeness;  elsewhere  they  are 
only  half  emerged  into  being.  There  is  a  tantalizing 
sense  of  suspended  realization  about  his  work  ;  but  it  is 
living  ;  it  moves  and  fascinates  us,  and  little  by  little 
one  begins  to  understand  that  if  it  was  more  fully 
wrought  and  carried  further  into  the  regions  of  actuality, 
so  would  the  dream-like  visions  be  replaced  by  common- 
place facts,  and  the  glowing  phantasies  congealed  by  the 
cold  touch  of  academic  convention. 

In  the  second  gallery  M.  Emil  Osterman's  portrait  of 
H.  M.'Gustave  V.  of  Sweden  is  well  painted,  but  lacks 
distinction:  Mr.  John  Crealock's  companion  pictures, 
The  Red  Sofa  and  T/ie  Yellow  Sofa,  are  carefully 
planned  compositions,  set  and  formal,  but  possessing 
a  certain  quaint  originality,  and  well  balanced  in  their 
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arrangements 
of  rich  colour ; 
and    in   Snurle- 
yow  Mr.  Stanley 
L.  Wood  infuses 
acertainamount 
of  spirit  into  the 
well-worn  theme 
of  a  horse  artil- 
lery battery 
dashing  its  guns 
out  of  the  reach 
of  an  enemy's 
fire.      The  Edii- 
c at 2  0  71  of  Isa- 
bella the  Catho- 
lic, by  the   late 
E.  A.  Abbey, 
with    its   rich 
decorative 
scheme, inwhicli 
reds  and  blacks 
predominate, 
reminds  us  how 
much   we    ^hall 
miss   the    work 
of  this  accom- 
plished artist  in 
future    exhibi- 
tions.   The  only 
painter     who 
seems  inclined 
to  step  into  the 
breach  is   Mr. 
Stephen  Re  id, 
whose    Who  is 
Silvia,  in  Gallery  VII.,  is  clearly  influenced  by  the  work 
of  the  dead  artist.     It  is  pure  illustration,  but  illustra- 
tion raised  from   the  plane  of  merely  anecdotal  story- 
telling by  its  feeling  for  decorative  beauty.     Mr.  Reid's 
work  is  good  in  itself,  and,  in  the  care  with  which  it  is 
wrought,  gives  prospect  of  better  things  in  the  future, 
when  his  technique  shall  be  bolder  and  more  assured. 
Mr.  J.  J.  Shannon's  portrait  of  .1/rj.  Henry  Barber '\son& 
of  the  several  portraits  of  ladies  by  which  he  is  repre- 
sented, all  of  which  are  marked  by  distinction,  by  good 
modelling,  and  a  limited  though  pleasing  feeling  for  colour. 
In  most  of  Mr.  Shannon's  portraits  he  has  clothed  his 
subjects  in  black  or  white,  or  black  and  white  combined, 
and  sought  for  relief  and  contrast  to  these  neutral  hues 
in  the  carnations  of  the  flesh-tints.      This  is  dangerous  if 
carried  too  far  ;  the  lips  in  Mr.  Shannon's  portraits  are 
apt  to  be  over  accentuated  and  the  cheeks  suffused  with 
a  warmth   more   vivid   than  that  of  nature.     Bringing 
down  Marble  from  the  (fuarries  to  Carrara  is  one  ot  the 
three  contributions  of  Mr.  J.  S.  Sargent.     Mr.  Sargent's 
art  is  always  adequate  ;  he  has  the  gift  of  transcribing 
nature  with  the  precision  of  a  camera  and  the  robust- 
ness of  a  Michael  Angelo.     These  similes  may   seem 
incongruous,  but  what  better  can  be  found  for  a  painter 
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whose  brush  seu  li^'ht,  form,  colour,  and  atmosphere  on 
the  canvas  with  as  trenchant  and  certain  a  touch  as  that 
which  struck  life  from  the  Italian  sculptor's  marble,  and 
yet  who  rarely  troubles  to  make  a  selection  of  the  facts 
that  he  records?  His  pictures  are  like  nature  seen 
through  a  window  ;  there  is  the  feelinj;  about  them  that  it 
we  stood  a  little  tn  one  side  we  might  light  on  a  more 
perfect  view-point.  One  must  not  belittle  Mr.  Sargent 
on  this  .iccount ;  the  greatest  art  tells  more  than  wc  can 
directly  draw  from  nature  ;  but  it  is  great  art — very 
greatart— to  tellusas  much, and  that  is  what  Mr.  Sargent 
succeeds  in  doing.  No  living  master  could  better  convey 
the  illusion  of  reflected  light  and  heat,  or  tell  us  more 
about  the  formation  of  the  quarried  marble  mountain  or 
the  muscular  action  of  the  quarrymen,  than  Mr.  Sargent 
does  in  this  picture  of  Carrara.  Though  the  scene  is  laid 
in  the  shade  such  shade  as  can  be  found  in  a  place 
w  here  every  rock  retlects  the  glare  of  the  sun — one  would 
think  that  it  was  almost  impossible  to  paint  a  picture 
more  lambent  with  heat  ;  yet  Mr.  .Sargent  advances  a 
stage  further  m  his  Cypresses,  in  which  the  undiluted 
sunlight  of  the  Italian  noontide  is  shown. 

.Mr.  W.  Orpen's  portrait  of  IV.  I'lZ'utn,  Jisq.,  is  not  his 
be^t ;  in  his  painting  of  the  linen  and  clothes  of  the 
subject  he  falls  into  the  temptation  of  seeing  too  much. 
However  fine  the  brushwork  in  which  orthodox  male 
I  ostimie  is  recordeil,  it  fails  to  make  the  theme  worthy  ot 
.any  higher  setting  than  a  tailors  catalogue.  His  AV<'. 
T.  '/'.  Ijniy  and  Harry  Ilriltain  are  both  more  success- 
ful, each  painted  with  a  b.ickground  of  silvery  grey, 
wh;c  h  gives  full  value  to  the  tlesh-tones.  The  I.ady  and 
( ien//ti/iiin, hM\,iin,i  in  the  third  gallery,  are  treated  more 
in  the  guise  of  a  genre  painting  than  as  pure  portraiture. 
There  is  a  touch  of  humour  in  it,  which,  as  all  the  world 
knows,  has  long  been  banished  from  the  repertoire  of 
professed  portrait  painters,  whose  only  aim  in  art  should 
be  to  make  their  patrons  as  dignilied  and  fascinating  as 
they  imagine  themselves  to  be.  Mr.  Orpen  h.is  divested 
llic  subject  of  its  inherent  statcliness  ;  his  own  presentment 
in  shirt•■.leeve^  reflected  on  a  concave  mirror  afl'ords  a 
keynote  to  the  intimacy  he  .iccords  us.  The  figures  of 
the  lady  and  gentleman  are  touched  in  with  subtle  but 
kin<lly  characterisation,  and  the  tone  of  the  picture  is 
delightfully  silvery  and  cool. 

riic  feature  of  (l.illcry  III.  will  be  the  Irio  of  royal 
portraits,  when  they  .ire  set  up  in  their  places.  Mr.  Adrian 
Strikcs's  /In  Aiiliiiiin  F.v<niiij;  in  the  Alps  is  a  rcprescnt.i- 
tmn  of  snow-clad  peaks  suffused  with  sun-gliiw  and  fronted 
by  slopes  of  red  hc.ithcr.  Though  the  beauty  r.ilher 
than  the  loneliness  of  the  region  is  insisted  upon,  the 
lallcr  is  suggested  with  none  the  lc-.s  force.  Mrs.  N'oung 
Hunter's  |)ortrait  of  Master  liohhie  Mackenzie  shows  good 
colour;  Sir  E.  J.  I'oynters  //  Utile  Mishap  is  pleasant 
in  feeling  ;  and  if  Sir  I.uke  Kildcs,  in  his  portrait  of 
The  l\'i^hl  Hon.  C.  /?.  ."^tuart-  ll'or/ley.  seems  more 
uilcrcstcd  in  his  siller's  costume  than  his  personality, 
wh.il  he  reveals  of  the  latter  is  not  wanting  in  a  certain 
stereotyped  dignity.  '/Vie  Hunters,  representing  .1  school 
of  porpoises  and  a  flight  of  sea-birds  ravening  among 
a  shoal  of  herrings,  is  a  char.ictcristic  work  by  Mr.  C. 


Napier  Hemy,  rather  monotonous  in  tone  but  well  and 
solidly  painted.  One  of  the  best  landscapes  in  the 
exhibition  is  .Mr.  .Mark  Fishers  Harlovj  Mill.  It  is  a 
sunlight  problem,  more  difficult  of  solution  than  the 
presentment  of  torpid  heat ;  for  here  it  is  in  motion, 
flickering  on  the  surface  of  the  foliage,  playing  upon  the 
moving  waters  of  the  river,  and  permeating  the  canvas 
from  end  to  end,  with  little  in  the  way  of  shadow  to  act 
as  a  foil  or  relief.  Mr.  Fisher  has  effected  a  solution,  not 
by  evading  difficulties,  but  by  surmounting  them.  This 
picture  of  an  English  summer's  day,  when  the  land  is 
lapped  with  gentle  breezes,  and  all  nature  seems  astir 
with  gentle  movement,  is  a  masterpiece  of  close  and 
accurate  observation,  none  the  less  sincere  that  it  is  set 
forth  with  a  feeling  for  balanced  and  rhythmic  composition 
that  recalls  the  best  traditions  of  the  Dutch  school.  Mr. 
George  Clausen's  T/ie  IVindozu,  though  an  accurate 
presentment  of  indoor  lighting,  is  not  very  interesting. 
Most  fascinating  of  all  his  works  in  the  exhibition  is  his 
little  IV/ien  the  Stars  are  coming  out,  in  which  he  has 
invested  a  prosaic  rick-yard  with  the  witching  glamour 
and  mystery  of  the  night.  One  of  the  few  historical 
pictures  in  the  exhibition  is  contributed  by  Mr.  J. 
Seymour  Lucas,  who  shows  us  Queen  Elizabeth  and  her 
council  assembled  in  conclave  when  The  King  of  Spain's 
Navy  was  abroad.  Mr.  Lucas's  archxological  knowledge 
and  his  power  of  recalHng  the  physiognomy  and  charac- 
terisation of  dead  and  gone  personages  would  make 
any  work  of  this  kind  from  his  hand  interesting  :  in  this 
instance  it  has  pronounced  artistic  attractions  as  well. 
It  is  finely  composed,  the  figures  set  down  with  the 
confidence  that  comes  of  certain  draughtsmanship,  and 
the  colouring  rich  and  sustained. 

The  incidence  of  the  Royal  .\cademy  Exhibition,  and 

the  prodigious  demands  it  makes  upon  his  sp.ace,  are 

_       „  matters  of  concern  to  the  conscientious 

The  Royal 

Society  of 

Painters  in 

'Watcr-Colcur  •,      ,  ,,       r ,,     ,•  ,, 

outside  the  walls  of  Hurlmgton  House. 

Not  a  small   ))ro|)ortion  of  these  were  included  in  the 

one  hundred  and    fifty-eighth   exhibition   of  the    Royal 

Society   of  Water-Colours  (Pall    Mall   East;.       Mr.    V . 

Cayley  Robinson's  Jett  d'enlants,  though  familiar  in  its 

treatment,  attained   the   note  of  personal  individuality. 

Mr.  Robert  \V.  .-Mien's  Damascus  Gate,  Jerusalem,  was 

bright  and  pleasing,  forming  a  contrast  in  the  former 

respect   to   the   more   sombre  grandeur  of   Mr.    H.   .S. 

Hojiwood's  Moonlight,    Tetuan,  Morocco.     Mrs.   Laura 

Knight's    The  Flight  introduces   the   girlish   figures  so 

familiar  in  her  works  ;  but  there  is  an  absence  of  that 

vivid    sunshine   which   one    imagined   was    an    equally 

inevitable  concomitant  of  her  work.      Its  .absence  was 

welcome  if  only  to  prove   that  the  artist  can  dispense 

with  this  adjunct  in  making  a  successful  picture.     Mrs. 

.Mlingham's  hand  showed  its  char.acteristic  delicacy  of 

touch  in  her  Old  Cottage  at  Cockington,  and  Mr.  H.  S. 

Tuke,  if  still  concerned  in  the  study  of  the  nude  in  the 

open  air.  varied  his  treatment  of  the  theme  in  lilue  and 


critic  who  finds  himself  thus  com- 
pelled to  give  very  meagre  re\iews 
of  the  manv  excellent  works  shown 
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The    Moiucm   ot    1841 — The   March  round   the  bchool-'i  ard 

EngraveJ  by   C.   G.   I.ticii  ,tfier  a  .iratvhig  by  W.  Evans 

Pri,:r   Ii„t  by  D.   Jay,   Esj. 

FROM  "  FLOREAT  ETONA  "  BY  RALPH  NEVILL  (mACMILLAN) 


Gold,  which  was  noteworthy  for  the  power  of  its  coloura- 
tion. Mr.  Colin  B.  Phillip's  S/onii,  Sligac/ian,  Isle  of 
Skye,  was  strong,  though  somewhat  monotonous  in  tone. 
Mr.  J.  R.  Weguelin  in  his  Cornish  Ground  Sea  ga\e  a 
novel  aspect  to  a  somewhat  hackneyed  subject  by  the 
sweeping  and  unexpected  curve  of  a  sand  ridge,  which 
formed  one  of  the  principal  features  of  the  drawing. 
Novel,  too,  was  Mr.  John  S.  Sargent's  Genoa,  which  was 
pictured  as  seen  through  the  lace  curtains  of  a  window, 
in  front  of  which  were  various  commonplace  articles  of 
furniture.  No  one  else  would  have  attempted  such  a 
theme,  and  Mr.  Sargent  only  succeeded  in  proving  that 
the  discretion  of  the  rest  of  the  world  is  justified.  The 
South  Down  Range  was  perhaps  the  best  of  Mr.  K. 
Thorne-Waite's  several  contributions,  all  of  which  were 
marked  by  pleasant  colour  and  atmosphere — a  similar 
criticism  could  be  passed  on  the  works  of  the  President, 
Sir  Ernest  A.  Waterlow.  Mr.  Henry  E.  Crockett's 
Young  April  was  a  truthful  piece  of  observation,  bright 
and  fresh  in  feeling.  Mr.  D.  Y.  Cameron  showed  his 
usual  trenchant  power  of  line  in  his  Morning  Mists, 
Arran,  with  the  rugged  forms  of  the  peaks  flushed  with 
the  sunrise.  Mr.  James  Patterson  was  seen  to  advantage 
in  The  Castle — Morning  Mists,  a  view  of  the  Edinburgh 
citadel ;  while  The  Quarry,  by  Mr.  S.  J.  Lamorna  Birch, 


was  a  manly  and  individual  piece  of  work,  the  blue  and 
white  sky  forming  an  effective  contrast  to  the  yellow 
sandstone  of  the  cliffs.  Among  other  artists  well  re- 
presented are  Messrs.  J.  W.  North,  Arthur  Hopkins — 
whose  graceful  Maidens  hanging  out  elothes  on  a  cliff' 
top,  if  not  very  virile,  is  charming  in  colour  and  senti- 
ment— Charles  Sims,  and  Robert  E.  Little. 


Exhibitions  by 
Arild  Rosen- 
kranz,  Henry 
Terry,  and  John 
Shapland 


At  the  Dore  Galleries  (New  Bond  Street),  Mr.  Arild 
Rosenkranz  showed  a  collection  of  religious  pictures  and 
a  number  of  examples  in  stained  glass. 
His  work  strongly  recalled  that  of  Sir 
Edwin  Burne-Jones,  not  so  much  in 
its  technique  as  in  its  decorative 
significance  and  the  subdued  yet 
splendid  richness  of  its  colouration. 
Of  the  paintings  the  most  suggestive  was  Dawn — in  front 
of  an  open  doorway,  its  yawning  portal  backed  by 
mysterious  blue-black  shadow,  a  woman  knelt  by  the 
side  of  a  corpse,  their  forms  showing  up  white  and  pallid 
in  the  cool  grey  of  the  dawn.  The  work  was  painted 
with  great  power,  and  the  strength  of  its  tragic  sugges- 
tion was  all  the  greater  because  the  artist  had  given  no 
clue  to  reveal  its  incidental  significance.  The  purely 
religious  pictures  were  conceived  with  much  dignity  and 
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restraint,  though  in  one  or  two  instances  tliey  were 
somewhat  academic  in  treatment.  Of  the  stained  glass, 
the  lights  of  a  stained-glai^  window  to  be  erected  in 
Dunconrath  Church,  Dublin,  were  quite  among  the  best 
of  modern  examples  of  their  kind.  At  the  same  galleries 
.Mr.  John  Shapland  e.\hibited  a  number  of  pleasing 
water-colours  of  Devonshire  and  the  Riviera,  and  Mr. 
Henry  Terry  some  delicately  executed  garden  scenes 
and  well-characterised  figure  studies  in  the  same  medium. 

TnK  exhibition  of  drawings  and  etchings  by  Mr.  I'rank 
llrangwyn,  .'\.R..\..  at  the  galleries  of  the  Fine  .\rt  Society 

„,  _.  ,  (New  liond  Street  ,  was  one  of  great 

water-Colours  ....         ,'  .    ,  ,    • 

,  ^    ,  mterest.      I  hat  the  artist  s  work  i^. 

and   ttchings  ,   ■     ,•    •  ,      ,         ,     ,        , 

t      mn     TT       I  strong  and  mdividua  ,  and  tlvit  he 

by  Mr.  Frank  '"  '        . 

Brangwyn.A.R.A.  '>='-  "-e  power  of  mvestmg  sub- 
jccts,  which  others  have  rejected  as 
being  too  inartistic,  with  poignant  beauty,  is  a  matter 
of  notoriety  ;  his  failing  is,  that  in  his  search  for  the 
picturesc|ue  he  is  apt  to  disregard  nature.  In  his  water- 
colours  this  trait  was  less  marked  than  in  his  etchings; 
the  former  were  transcripts  from  life,  the  latter  their  rc- 
translations.  Having  made  this  criticism,  one  has  only 
to  admire  the  virility  of  .Mr.  Brangwyn's  line  and  the 
richness  of  his  chiaroscuro.  For  largeness  of  feeling  and 
decorative  effect  his  essays  with  the  needle-point  are 
hardly  to  be  surpassed.  Among  the  most  striking  ex- 
amples were  The  Monument^  with  its  fine  arrangement 
of  perpendicular  lines,  Caniinii  Street  Ritilwuy  lirids^e. 
and  T/ie  /liiihiim;  of  the  Ship,  re]ilcte  with  energy  ami 
movement. 

Two  exhibitions  of  pictures,  each  alike  in  its  bre.idih 
of  treatment  and  in  possessing  decorative  feeling  of  high 

order,  but  wholly  dissimilar  in  their 
Pictures  by  ,  ,  i  .   .1 

.    „,  ,        ,  colour   cadence,    were  shown   at  the 

A.  Wolmark  ,.•,.,,  , 

and  W.  J.  Leech  "'"'  ''•'"'^''>'    5.  Kegent  Street),  by 

Messrs.  .\lfred  A.  Wolmark  and  W. 
J.  Leech.  Mr.  Wolmark's  aim  is  pure  decoration.  He 
has  not  fallen  into  the  heresy  of  post-impressionism, 
though  some  of  his  works  have  superficial  similarities  to 
thosc  of  the  followers  of  the  cult,  for  he  neither  reiecis 
nature  nor  beauty  of  form  ;  only  eliminating  from  the 
one  all  elements  which  wouUI  interfere  with  the  realiz.ition 
of  his  conceptions,  and  reducing  the  other  to  its  elemental 
expression.  This,  then,  is  perfectly  coherent  art  :  for  the 
|)aintcr  has  a  legitimate  and  understandable  aim  in  view, 
though  whether  ho  has  not  sacrificed  too  much  in  its 
attammcnt  may  be  open  to  (|ucsti(>n.  The  elTcct  of  the 
exhibition  as  a  whole  w.is  very  beautifiil  ;  on  all  sides 
were  works  executed  in  thcbrightcstof  primary  colours, yet 
so  perfectly  harmoni/cd  that  they  merged  into  dulcet  and 
lender  harmony.  It  was  only  when  one  approached  the 
pictures  individually  that  their  charm  began  to  vanish, 
their  extreme  breadth  rif  treatment  rendering  them  |)ic- 
t'lri.dly  insignificant  when  viewed  a  short  distance  .iway. 
Such  work  ,is  Mr.  Wolmark's,  to  be  seen  at  its  best, 
should  be  plai  cd  where  it  cannot  be  closely  scrutinized  : 
forming  part  of  the  decoration  of  a  frieze  or  a  large 
public  hall,  ii  would  be  <iclightful.     It  may  be  questioned 


whether  the  artist  in  aiming  wholly  for  decoration  has 
not  neglected  some  of  his  gifts,  as  in  his  portrait  of  Mr. 
(Graves,  painted  several  years  ago,  he  shows  great  power 
of  characterisation,  which  is  also  suggested  in  some  of  his 
pictures  of  fishermen.  Mr.  Leech's  work  is  in  closer 
concord  with  nature  than  that  of  Mr.  Wolmark's;  he 
makes  selection  of  subjects  which  appeal  to  his  aesthetic 
sensibilities,  and  though  his  treatment  is  almost  equally 
broad,  he  gives  us  scenes  and  ettects  as  they  actually 
appear.  His  subjects  were  nearly  all  snow  scenes, 
wrought  in  tender  greys,  blues,  and  subtly  modulated 
whites.  They  beautifully  expressed  the  fairy-like  aspect 
of  nature  when  draped  in  her  winter  garb,  and  were  full 
of  tonal  charm. 


Thk  criterion  of  the  sale-room  shows  that  the  revival 
of  the  old  style  of  printing  engravings  in  colour  is  likely 
to  be  permanent.  It  was  initiated 
"Engravings  in  about  twenty  years  ago  ;  since  then, 
Mezzotint,  by  .j_.  (j^^  requirements  and  capabilities 
Sydney  Ernest         „f  ^^^  process  have  become  better 

Wilson,  with  J.J  1        r    1  •    1  J 

understood,   work    of   higher   and 
r^otes  by 

„,   n   f  higher  technical  attainment  has  been 

W.  Roberts  *"       ,  .,  ,  .     . 

,,,.  I,     ...  turned  out  until  now   some  of  it  is 

(Vicars  rJrothers, 

I -,  Old  Bond  ^'"°'^  enough  not  only  to  attr.ict  the 

Street.  5s.net)  public  eye,  but  to  seriously  challenge 
the  supremacy  of  the  old  prints  in 
colour.  The  modern  prints  should  indeed  be  the  better 
of  the  two.  The  engraver,  the  printer  and  the  publisher 
all  unite  their  labours  to  turn  them  out  in  the  best 
possible  guise  ;  whereas  the  old  prints,  beautiful  as  many 
of  them  are,  were  merely  the  by-product  of  engraving, 
being  struck  from  plates  too  worn  to  print  any  saleable 
impressions  in  black  and  white.  When  the  results  were 
imperfect,  which  happened  in  the  m.ajority  of  cases,  they 
were  touched  up  in  water-colour.  The  plates  for  colour- 
printing  have  to  be  less  deeply  engraved  than  those 
intended  for  monochrome,  hence  they  can  only  be  suc- 
cessfully wrought  by  those  who  have  made  a  special 
study  of  this  branch  of  reproductive  art.  Mr.  Sydney 
Ernest  Wilson  is  among  the  few  who  have  done  this  : 
in  fact,  all  his  work  has  been  confined  to  it,  which  may 
perhaps  account  for  the  remarkable  success  of  his  plates. 
.-\n  interesting  little  brochure  by  Mr.  W.  Roberts  gives 
an  illustrated  record  of  these  ;  the  reproductions,  the 
iH.'ijority  of  which  are  in  colour,  being  clearly  executed, 
and,  considering  their  small  size,  giving  a  very  good  idea 
of  the  originals.  Of  these  A'l'iia.  after  ( '.reuzc,  is  probabK 
the  most  popular  at  the  present  moment,  though  one 
would  hesitate  to  say  that  it  is  the  best  of  .Mr.  Wilson's 
engravings.  Mis  newly  published  he.ad  from  Hoppner's 
il/r.f.  Michael  A>ic;elo  Taylor  as  "  Atiranda"  is  equally 
cl'fectivc  as  a  colour-print,  and  perhaps  best  of  all  is  the 
plate  of  The  Three  Ladies  Waldet^rave,  after  Reynolds's 
famous  iiicture,  for  which  Horace  Walpole,  much  to 
his  disgust,  had  to  pay  the  artist  300  guineas.  In  the 
impressions  of  this  the  delicacy  and  refinement  of  the 
llesh-tones  rival  those  in  miniature  painting,  while  the 
shadows  on  the  white  dresses  have  been  expressed  with 
wonderful  tenderness  and  subtlety. 
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PORCELAIN   KNIFE   HANDLES 

No.   13— St.  Cloud  (?)  No.   14  — Meissen 

No.   18— (?)  No.   19— French 
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No.  15 — Meissen 
No.  20 — German 
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No.    16 — French 
No.  21 — German 
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No.    17 — Chantilly  or  Mennet^y 

No.  2:^— Ent;lish    Bow  (?).  Chelsea  or  Chelsea-Derby  (?) 


Current  Art   Notes 


"  The  Life  and 
Work  of  Frank 
Holl,"  by  Mrs. 
A.M.  Reynolds 
(Methuen  & 
Co.,  Ltd. 
I2S.  6d.  net) 

A  Nii.A.R  rela- 
tive is,  as  a  rule, 
hardly  the  best 
person  to  write 
the  biography  of 
a  deceased  per- 
sonage,  for  the 
advantage  gain- 
ed from  an  inti- 
mate knowledge 
of  the  subject  ii 
generally   more 
than  counter- 
balanced by  the 
too  partial  view 
which    is   taken 
of  his  achieve- 
ments.    In  IVIrs. 
A .    M  .    Rey- 
nolds's   life   of 
her    father, 
Frank     Holl, 
R.A.,  the   well- 
known  portrait 
painter,     this 
failing,  however, 
is  hardly  appa- 
rent.    Her  criti- 
cisms   on  the 
deceased  artist's 
works  are  practi- 
cally unbiassed, 
while  her  close 
connection  with 
him  enables  her  to  admit  the  reader  to  a  delightful  intimacy 
with  Holl,  his  sitters,  and  his  friends.     The  painter  was 
the  son  of  Francis  Holl,  the  well-known  engraver  ;  he 
was  a  delicate  boy,  often  ailing,  and  when  in  his  ninth 
year  suffered  from  an  alarming  attack  of  inflammation  of 
the  lungs  and  pleurisy,  which  permanently  enfeebled  his 
constitution.     He  was  thus  greatly  handicapped  for  the 
exacting  role  of  a  fashionable  portrait  painter,  which  fate 
rather   than   his   own    desires   thrust    upon    him.      Holl 
would  probably  have  been  a  happier  man,  and  would 
certainly  have  had  a  far  better  chance  of  attaining  lon- 
gevity,  if  he  had   never  painted  a   portrait.     His   first 
commission    for   a   likeness   was  not   received  until   he 
had  turned  thirty-two.     He  was  then  a  popular  painter 
of  genre   subjects  —  chiefly  of   a   gloomy   nature  —  he 
was  earning  a  good  income,  and  assured  of  election  to 
the   Academy.     This   was  in   1S7S.     The   portrait,   that 
of  Mr.  Richardson,  of  Reigate,  was  exhibited  with  much 
diffidence — the  name  of  the  sitter  not  being  given  in  the 


THE    MADONNA    AND    CHILD  BY    MICHAEL    ANGELO 

HOLROYD's    "MICHAEL    ANGELO    BUONAROTTI  " 


.■\cademy  cata- 
logue. It  proved 
a  great  success, 
and  being  fol- 
lowed up  in  the 
following  year 
with  portraits  of 
Signer  Piatti 
and    Samuel 
Cousins  —  the 
latter  winning 
everybody's  ap- 
proval except 
that  of  the  sitter, 
who  always  pre- 
ferred the  far 
inferior  work  by 
Long  —  Holl 
found   himself 
overwhelmed 
with  CO m m i s- 
sions.     It  was 
unfortunate  for 
the  artist  that 
he    had    been 
trained  to  habits 
of  unremitting 
industry,   more 
unfortunate  still 
that  he  was   of 
a  highly  nervous 
temperament,  so 
that   in   every 
work  he  painted 
he  expended  far 
more     vital 
energy  than 
w  o  u 1 d   have 
been  the  case  if 
his    disposition 
had  been  more 
phlegmatic.     For  ten  years  he  remained  the  most  popu- 
lar exponent  of  male  portraiture   in   England,  until,  in 
18S8,   he  broke  down   with   the  strain.      Perhaps  even 
then  he  might  have  recovered,  but  a  call  which  seemed 
too  urgent  to  resist  was  made  upon  him.    He  had  accepted 
a  commission  to  paint  a  portrait  of  iMr.  Pierpont  Morgan 
for  the  latter's  father,  then  a  very  old  gentleman.     The 
son  had  come  over  to  England  specially  to  be  painted. 
Mr.  Morgan,  senior,  had  set  his  heart  on  the  work  being 
done.     No  one  realised  how  ill  the  painter  actually  was, 
and  the   old   gentleman,  though   willing  to  cancel  the 
commission,  said  that  if  the  portrait  was  not  painted, 
then  he  would  never  live  to  see  it  done.     Holl  responded 
to  this  implied  appeal,  painted  the  picture— one  of  his 
best— and  almost  immediately  afterwards,  while  staying 
at  a  friend's  house,  was  seized   with   his   final  illness. 
He  died,  aged  forty-three,  while  still  in  the  prime  of  his 
powers.     Holl  will  be  remembered  by  posterity  for  his 
portraits  ;  he  had  a  wonderful  gift  for  realising  a  sitter's 
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personality  ;  and  if  there  were  one  or  two  among  his 
contemporaries  whose  art  was  of  higher  quality,  none 
of  them  excelled  him,  or  perhaps  equalled  him,  in  trans- 
ferring the  personalities  of  their  sitters  on  to  canvas. 


Mk.  Kam'II  Xkvii.i.'s  racy  and  well-written  F/onat 
F.toiui  is  interesting  enough  to  be  read  by  the  many  who 

have  no  personal  associations  with 
"  FI°"^t  Etona,"  j,,^  f^.^^us  college  on  the  Thames  : 
by  Ralph  NevII  ^^,,^;|^  ^^^  those  who  have  it  should 
(IVIacmillan  &  Co.  ,  ,  hi 

serve  to  pleasanllv  recall  the 
15s.  net)  .       '     ,  ',  1,1 

meniories  of  bygone  days  and  old 

tradition^  and  old  customs  which  are  now  in  danger 
of  being  forgotten.  Though  not  in  the  strict  sense  a 
history  of  the  college,  under  the  guise  of  anecdotage 
Mr.  NeviU  presents  a  truthful  and  lively  picture  of  school 
life  as  it  has  existed  at  llton  during  the  present  and 
past  centuries,  giving  en  passant  vivid  sketches  of  many 
of  the  head-masterij  and  other  celebrities,  .\mong  the 
former  were  some  redoubtable  figures.  Keats,  who 
tlogged  the  school  into  order  after  it  had  grown  undis- 
ciplined under  the  lax  ruleof  his  immediate  predecessors, 
personally  birched  ninety  boys  in  a  single  day.  Flogging 
in  his  time,  however,  was  hardly  considered  a  disgrace, 
many  of  the  Etonians  having  to  endure  it  when  they 
were  practically  grown  men.  Of  one  it  is  related  that, 
being  sentenced  to  this  punishment  when  on  the  point 
of  leaving  school,  he  departed  without  submitting  to  it. 
Much  to  hi>  dismay,  he  found  that  his  action  in  quitting 
the  school  without  enduring  the  cliastisement  put  him 
into  the  position  of  having  been  expelled,  which  would 
permanently  injure  his  prospects  in  life.  To  retrieve  his 
mistake  he  had  to  pursue  the  liead-masterto  Switzerland, 
and  coming  up  with  him  at  the  Hospice  on  .Mount  St. 
Bernard,  prevailed  on  the  latter  to  give  him  his  llogging 
there.  Mr.  Nevill  discourses,  always  in  an  entertaining 
manner,  on  old  Kton  customs,  its  past  and  present  sports, 
it>  buildings,  .mil  the  celebrated  scholars  who  have  been 
occupants  of  them,  it-,  institutions,  and  on  all  the  other 
matters  whicli  have  given  Eton  its  unique  position. 
Though  he  imparts  much  solid  information,  he  is  never 
dull,  and  his  book,  which  is  well  illustrated— some  of  the 
reproductions  of  old  prints,  in  colour,  being  espcciallv 
good  —  should  enjoy  a  well-deserved  popularity. 


Cl.KAK  printing,  good  paper,  and  a  binding  tli.it  i-- 
more  substantial  than  i^  gencr.illy  accorded  to  popular 
is^ucs,  all  combine  to  make  the 
"  I.illle  Hooks  on  .Art  "  an  attractive 
scries.  The  latest  addition,  Hcii- 
veiiuto  Cellini,  bv  Mr.   Robert   II. 


Before  chimneypieces  there  must  be  chimneys.  Prob- 
ably the  fact  that  all  the  early  civilisations  had  their 
^  rise  in  countries   where  fires  were 

imn  ypi  rather  a  necessity  for  cooking  than 


"  Bcnvcnuto 
Cellini,"  by 
Robert   H.  Hobirt 

Cust,  M.A. 

,     _     ,  llob.irt   (.list,   recounts   the   career 

Little  Book.s  r    .1              .-1         , 

.      ,,  of    this    egotistical    and    versati  e 

on  Art  '  11          1               , 

(Mcthucn  &  Co..  ^■'■■""^  '"  ■■'  •'^•'^'y  •''"''  ^>-"'P.-'thetic 

Ltd.     2s.6d.net)  "••'""<=^-    ^:'^■'"^;    ■^"    adc.iuate 
account  of  both  the   man  and   hi^ 

art.       The    book  is    well    illustrated,    and    the    .luthor 

Rives  a  useful   list  of  all   Cellini's  authenticated  works. 


and   Ingle 
Nooks,"  by  Guy 
Cadogan  Rothery 


for  warmth,  accounts  for  the  com- 
paratively late  origin  of  what  we 
now   regard  as  amongst  the  most 


(T.  Werner 

r  ■  ^  .>  indispensable  features  of  domestic 
Laurie.     Os.  net)  ' 

architecture.  Chimneys  were  un- 
known to  the  Kgyjitians,  Cjreeks,  and  Romans,  though 
the  latter  had  evolved  an  intelligent  anticipation  of  the 
modern  system  of  heating  houses  by  hot-air  pipes.  In 
England  open  hearths  did  not  begin  to  be  replaced  by 
regularly  designed  fireplaces  with  rudimentary  chimneys 
until  towards  the  close  of  the  eleventh  century.  Mr. 
Guy  Cadogan  Roihery  traces  the  evolution  of  chimney- 
pieces  and  ingle-nooks  from  this  jjcriod  to  the  present 
time,  giving  many  interesting  examples  in  various  styles 
of  architecture,  gathered  both  from  this  country  and 
abroad.  His  work  forms  a  useful  and  interesting  hand- 
book on  a  subject  which  has  hitherto  hardly  received  the 
attention  it  deserves,  and  should  be  of  great  practical 
utility  to  all  those  who  are  desirous  of  making  their 
homes  beautiful,  while  its  easy  and  agreeable  style  will 
commend  it  to  the  general  reader. 

TlIK  republication  of  Sir  Charles  Holroyd's  Michael 
Ani^elo  lUionarolti.  a  work  which,  though    primarily  a 

translation  of  Condi vi's  life  of  that 
"  Michael  Angelo  jirij^t^  contains  in  the  notes  and  the 
Buonarotti,"  by  .ulditional  matter  a  Large  amount 
Sir  Charles  ^f  information  not  available  in  the 

Holroy  original,    is   to   be   welcomed  as 

(Duckworth   &  ,      .  ..■.,•  ,      r  j 

^  placing  at  the  disposal  of  readers 

Co.       5s.  net)  ■  .  j       .  ,    .  u 

with  moderate  purses  what  may  be 

regarded  as  the  best  and  most  interesting  biography  of 
the  great  Italian  master.  The  present  edition,  which  is 
well  illustrated,  has  been  brought  fully  up  to  date,  and 
i>  issued  in  a  compact  and  handy  form. 


In  the  maelstrom  of  books  which  circle  round  an 
overburdened  public,  it  is  pleasant  to  light  on  a  small 

volume  of  lyrics  of  such  a  nature 
"Wild  Flowers:  .j,  William  Force  Stead's  WiUi 
a  Book  of  Flowers.      Though    this   endeavour 

Lyrics,     by  cannot  be  said  to  reveal  an  original 

William  Force         ,,crs(mality,  they  voice  the  feelings 

of  a   cultured    mind,   and   arc   well 

^  and  neatly  composed.    The  thoughts 

25.  od.  net)  ...  .    ,  ,     r  .u 

which  prompted  several  of  the  com- 
positions should  hive  liftc<l  them  out  of  mediocrity  and 
placed  them  on  a  higher  plane,  but  it  is  rare  in  our  days 
that  a  happy  marriage  takes  place  between  thoughts  and 
words.  The  titles  of  these  lyrics  arc  attractive:  The 
Miller  of  Hell,  The  I  had  Men  0/  Ollerton,  and  Trioinphe 
d  'Aiilomne,  make  the  reader  expect  much,  but  the 
treatment  of  these  serious  themes  is  lacking  in  strength, 
while  in  the  inspirations  of  the  author's  lighter  moods 
more  restraint  would  have  made  for  improvement. 


Stead 
(Elliot  Stock 


•3^> 


Current   Art   Notes 


The   issue  of  a  fourth  and  much  enUugcd  edition  of 
Mr.   J.    Herbert    Slater's    Engravings   and  their  Value 
jiroves  that  the  book  enjoys  a  wide- 
'  Engravings  spread  popularity, and  one,  moreover, 

and  their  which   it  deserves,  as  giving   in  a 

Value,     by  concise  and  handy  form  biographies 

J    Herbert  Slater     ^^  ^^^^^^  ^^  ^^^  ^^^^,^  engravers  in 

(L.  Upton   (jiU)        „      ,       ,        ,         ,     ^      ^-        ..  1  ■■ 

England  and  on  the  Contment,  livnig 

as  well  as  dead.  The  hundred  and  odd  pages  of  intro- 
duction contain  valuable  matter  on  the  different  styles 
of  engraving  and  the  terms  used  in  the  art,  as  well  as 
useful  advice  to  collectors.  The  portion  of  the  work 
most  open  to  criticism  is  that  dealing  with  the  prices 
of  engravings.  A  record  of  this  kind,  to  possess  any 
permanent  value,  must  be  something  more  than  an 
accumulation  of  unedited  extracts  from  auctioneers' 
catalogues.  It  should  contain  representative  examples 
of  each  engraver,  the  state  of  every  impression  should 
be  clearly  and  accurately  described,  and  the  prices  given 
should  be  typical  ones.  How  far  Mr.  Slater  has  failed 
to  realise  this  ideal  may  be  seen  from  the  following 
examples,  which  have  been  selected  indiscriminately. 
Among  the  works  of  Mr.  T.  G.  Appleton  recorded,  we 
find  Lady  Hamilfon  as  a  Bacchante,  described  as  being 
after  Reynolds  instead  of  Romney ;  The  Duchess  of 
Devonshire,  and  Georgiana,  Duchess  of  Devonshire,  set 
forth  as  separate  plates ;  while  The  Stafford  Children 
appears  also  as  two  plates  under  the  titles  of  The  Suther- 
land Children  and  The  Cower  Children.  In  pricing  the 
two  last-named  impressions  the  author  records  an  ordi- 
nary artist's  proof  as  bringing  /15  4s.  6d.,  and  one  in 
colours,  to  which  the  adjective  "good"  is  appended, 
^9  5s.  The  latter  price  may  be  correct,  but  as  the  proofs 
in  colour  are  scarcer,  more  sought  after,  and  almost  in- 
variably bring  far  higher  sums  than  those  in  black  and 
white,  it  can  scarcely  be  considered  as  a  reliable  guide  to 
the  print-collector.  Nor  is  the  information  that  a  copy  of 
Mr.  H.  Scott-Bridgwater's  Souls  Awakening,  after  Sant, 
fetched  £\  is.,  of  much  value,  without  the  addition  as  to 
whether  it  was  an  artist's  proof,  lettered  proof,  or  print, 
the  approximate  values  of  the  first  and  last  of  these 
states  being  in  the  ratio  of  thirty  to  one.  Another  vague 
record  is  the  entry  of  two  signed  proofs  before  letters  of 
Nature,  by  Cousins,  after  Lawrence,  which  realised 
twenty-three  and  ten  guineas  respectively.  No  unlettered 
state  of  Nature  was  actually  published— a  very  few 
finished  engraver's  proofs  were  struck  from  the  plate 
before  the  lettering  was  added  ;  and  a  few  impressions, 
probably  less  than  a  dozen,  were  printed  from  the  plate 
after  the  lettering  of  the  first  state  had  been  removed,  and 
before  that  of  the  second  state  had  been  inscribed.  To 
which  of  these  two  classes  does  Mr.  Slater's  entry  refer? 
Judging  from  the  prices,  it  was  probably  the  latter;  but 
in  either  case  the  particulars  should  have  been  put  on 
record.  Of  the  other  items  allotted  to  the  same  engraver, 
the  Master  Hope,  with  title  in  script,  may  be  of  either 
the  first  or  second  published  state  ;  The  Stafford  Chil- 
dren, after  Landseer,  should  have  been  placed  under  its 
proper  title  of  The  Sutherland  Children,  and  Mr.  Slater 
in   classing   it   as  a    first   state   should    have    intimated 


whether  it  was  an  ordinary  first  state  or  one  with  a 
remarque  ;  while  The  Highland  Shepherd's  Home  is  not 
by  Cousins,  neither  is  The  Shoeing  nor  Mrs.  Hope  of 
Amsterdam.  Turning  to  the  records  of  the  brothers 
Ward  as  a  specimen  of  the  author's  treatment  of  the 
older  English  engravers,  one  finds  the  same  want  of 
accuracy.  It  is  not  supposed  that  the  impressions  of 
'The  Fern  Gatherers  which  bear  the  legend  that  they 
are  engraved  by  J.  K.  Smith  or  J.  K.  Smith,  jun.,  after 
Morland,  are  "an  unauthorised  reproduction  of  The 
Fern  Burners,  by  W.  Ward,"  because  it  is  well  known 
that  the  plate  in  question  was  by  James  Ward  from  one 
of  his  own  pictures.  The  plates  of  The  Alpine  Traveller, 
Cottager  going  to  Mnrhet,  Cottager  returning  from 
Market,  A  Poultry  Market,  and  Mrs.  Michael  Angelo 
Taylor  as ''  Miranda,"  which  Mr.  Slater  allots  to  William, 
should  also  all  be  given  to  James,  while  an  impression 
ot  the  last-named  plate  is  wrongfully  described  as  a 
print.  This  plate  was  never  published,  and  all  the  copies 
known  are  without  printed  inscription,  the  large  majority 
of  them  being  cut  close.  To  compensate  James  Ward 
for  the  plates  of  which  he  has  been  unjustly  deprived, 
he  is  given  The  Schoolmaster  and  The  Blind  Beggar, 
after  Owen,  the  Portrait  of  William  Murphy,  after 
Dance,  and  The  Cottager' s—noi  The  Cottage— Favourite, 
after  himself,  works  to  which  he  has  no  title. 


The   specimens  of  the  new   Seraphis  Faience  which 
are  being  shown  on  the  premises  of  Mr.  Ernest  Wahliss, 
88,  Oxford  Street,  strike  a  distinctly 
Seraphis  Faience     ^_^^^   ^^^   original    note    in   ceramic 
A  new  phase  decoration.      They  are  the    product 

in  Ceramics  ^^  ^^^^  Wahliss's  Vienna  factory,  and 

represent  the  outcome  of  over  two  years'  experiments. 
The  fruit  of  these  are  to  be  seen  in  the  technical  ex- 
cellence of  the  ware  ;  its  evenness  of  surface,  purity  of 
tone,  and  the  clear  articulation  of  the  colours  employed, 
qualities  which  will  appeal  to  the  potter  and  the  collector; 
but  its  most  striking  feature  is  the  almost  barbaric 
splendour  of  its  colouration.  The  artists  who  have  con- 
ceived the  designs,  among  whom  may  be  mentioned 
Karl  Klaus  and  F.  Staudigi,  are  evidently  inspired  by 
the  new  and  untrammelled  art  of  the  Nearer  East.  The 
freshness  and  vigour  of  the  latter  have  been  retained, 
and  give  to  the  decorative  motifs  a  striking  originality 
and  piquancy.  A  feature  of  the  faience  is  the  effective 
use  that  is  made  of  black.  This  is  a  hue  employed 
comparatively  little  in  ceramic  art,  the  difticulty  being  to 
obtain  a  pure  dead  black  free  from  any  admixture  of 
grey  or  purple,  or  of  that  shiny  appearance  which  is  so 
distasteful  in  the  orthodox  blacks  of  commerce.  The 
Viennese  potters  have  successfully  mastered  this  dift'i- 
culty,  and  the  result  is  a  tone  that  sets  oft'  the  brighter 
colours  to  singular  advantage.  Sometimes  it  is  used 
only  with  white,  but  chiefly  in  conjunction  with  other 
colours,  gold  and  silver.  It  is  impossible  to  individualise 
the  many  pieces  which  deserve  particular  note  ;  some 
are  conceived  in  dulcet  harmonies  of  suave  colour,  while 
others,    and    these   the    more    numerous,    attain    a   rich 
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orclie^tration  of  hue     uf  intense  blues,  purples,  greens, 
and  yellows — jewel-like  in  its  brilliance. 

\t.\Kl  V     two    Imndreil    water-colour    drawings,    all 
atlainini;   an  adequate  artistic   standard,    and   all    of  a 

pleasant  tvpe,  is  the  fare  provided  at 
Water-colour  .      ,.        '     ,■   n     •       //     i.  n    m   n 

_^        .  ,  the  Ijraves  l,alleries  (6,   I'all    Mall, 

Drawings  at  the       ^.  ,,,        „,,  .        ,  .,  .  . 
r.  >.   ..     .         .S.W.!.    1  his  exhibition  now  appear? 

Graves  Galleries  ,  , 

to   be  coming  an   annual   event  ; 

and  the  present  one  show?,  a  decided  advance  in  both 
quality  and  variety  on  that  of  last  year.  .\  new  fi'ature 
is  the  inclusion  of  drawings  by  recently 
deceased  artists ;  among  such  are  Tlw 
Old  Gulden,  by  R.  W.  Macbeth, 
graceful  and  rich  in  colour;  the 
Munny  and  atmospheric  Rabbit  Warren 
on  lite  Coast,  by  J.  W.  Oakes ;  two 
typical  little  moorland  scenes  by  Y..  M. 
Wiiii|)eris  ;  .md  the  well-composed  /;/ 
the  lUty  of  Naples,  b\  J.  B.  I'yne.  The 
latter,  however,  in  the  conventional  and 
often  faNe  colour  introduced  into  the 
foliage  in  the  foreground,  shows  a  sacri- 
liceof  naturalism  for  effect  which  would 
hardly  be  toleraletl  nowaday>.  Sir 
.Mfred  East's  three  examples,  eijually 
well  composed,  more  atmospheric  and 
thoroughly  true  to  local  conditions, 
may  be  cited  as  showing  how  much  we 
have  advanced  in  this  direction.  .Mr. 
j.  W.  North  is  represented  with  an 
important  example,  lieyond  the  West- 
ern //ills,  which  is  suffused  with  .i 
tender  glow  of  beautiful  colour  ;  Mr. 
David  Law  by  two  bright  \'enetian 
scene-. ;  while  .Messrs.  Albert  (loodwin, 
(i.  Cj.  Kilburne,  Frank  Walton,  and 
.Mfred  Powell  are  all  seen  to  good  ail- 
v.inlage.  Two  sincere,  well-drawn,  and 
delicately  loloured  drawings  of  beech 
wooiU,  by  James  T.  Watts,  are  fine 
examples  of  a  style  which  is  too  little 
seen  nowadays.  Mr.  T.  .N.  Tyndalc's 
several  bright  garden  scenes  show 
good  and  ple.ising  colour;  .Mr.  Charles 
Whymper's  characteristic  examples  of 
sporting  birds  are  wrought  with  a  care 
.md  fidelity  to  imitative  truth  which 
should  make  them  appeal  to  nature- 
lovers;  and  .Mr.  Lawson  Wood's 
humorous  subjeils  arc  irrepressibly 
mirth-provoking.  Other  drawings  which 
dcin.ind    more   than   passing    attention 

.ire   Mr.  Nelson   I  ).iwson'i  refinecl  and 

\Asi    IS   nil 
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and  coast,  Mr.  W.  K.  Blacklock's  strong  moorland  effects, 
Mr.  J.  E.  (iiace's  autumnal  scenes,  a  silvery-toned  atmos- 
pheric rendering  of  the  //ouses  of  /Parliament  by  M. 
Paul  Marny,  and  works  by  .Messrs.  H.  Franks  Waring, 
Harry  Hine,  Fred  Tucker,  and  L.  Burleigh  Bruhl. 

Rembrandt's    "  Woman    plucking    a    Fowl " 

Kkmi:kaniii's  Woman  /'luckinj;  a  /^o-.l'I,  the  most 
important  picture  in  Mmc.  Levaigneur's  collection,  was 
sold  at  the  Hotel  Drouot,  Paris,  last  month,  and  purchased 
by  .M.  Kleinberger  for  ^19,000.  This  is  an  unprece- 
dented auction  jirice  for  a  Rembrandt, 
though  it  has  been  several  times  exceed- 
ed for  woik>  of  the  artist  sold  privately. 
The  picture,  after  being  sold  inAmster- 
ilam  in  1734  for  ^14,  appears  to  have 
been  transferred  to  England,  and  after 
passing  through  the  collections  of 
Francis  Charteris  (second  son  of  the  4th 
Earl  of  Wemyss  ,  John  Willett-Willett. 
and  A.  Geddes,  it  was  sold  with  the 
collection  of  Baron  de  Beurnonville,  of 
Paris,  in  1884,  for  ^560,  being  then  ac- 
quired by  the  family  of  the  late  owner. 
Richard  Houston  engraved  a  mezzotint 
from  the  picture  in  1760,  and  it  is  from 
a  fine  |)roof  of  tliis,  in  the  collection  of 
Mr.  H.  W.  Bruton,  that  our  illustration 
is  taken. 


Ml.s.sKs.  .\.  W.   Wii.HK  i.\;   Co.  arc 

showing  at  the  Mount  Street  Galleries 

89,    Mount    Street) 

W..tcr-coIcur  ^^     exhibition    of 

Drawinps  at  .  1  j 

,,    ^     „  water-colour   draw- 

thc  Mount  Street    .  ,  •   .,    , 

„   ,,     .  ings  chie My  byartists 

Galleries  /    ,  '. 

of    the    \  1  dorian 

period.  Among  these  are  many  by 
well-known  men.  David  Cox  is  repre- 
sented with  two  or  three  charactcristii 
examples,  of  which  The  Blue  //ills, 
//erefordshire,  is  the  best.  The  /)oor- 
:> './>',  Rouen  Cathedral,  by  Sam  Prout,  is 
thoroughly  typical.  Df  some  delicately 
coloured  vignettes  by  Birket  Foster,  the 
Palazzo  /XAruna  J'osilippo,  Naples,  is 
perhaps  the  most  attractive,  while  a 
strongly  painted  figure-piece  by  W. 
Hunt, /J  Rustic  Heauty,  a  sweet-toned 
J.  Holland,  Vie-o  of  Canterbury,  a 
couple  of  delightful  little  examples  by 
J.  \'arley,  an  early  Sir  John  Gilberl, 
and  a  deep-toned  Bernard  Evans, 
shoulil  also  be  mentioned. 
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Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supphed  when  objects  are  sent  to  our  offices  for  mspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


Paintings  by  P.  Dunbar.— A5, 397  (Ryde).— Paintings 
by  I'.  Diinlar  very  scliloni  coihl-  into  the  marUot,  and  it  would 
be  im|lu^^ible  fin-  us  to  place  a  value  on  your  picture  without 
seeing  it. 

China.— A5, 418  (Langport,  Somerset).- (I)  Judging  from 
the  pliotograph,  the  pair  of  vases,  or  jugs,  are  probably  quite 
modern  Dresden.  Vases,  etc.,  of  similar  design  (canaries  on  a 
surface  of  mayflowers)  are  well  known  in  old  Dresden,  and  they 
were  imitated  at  the  Bow  Factory.  (2)  From  the  photographs 
alone  it  is  probable  that  tlie  set  of  three  vases  painted  with  views 
are  ^\"orcester,  approaching  one  hundred  years  in  age.  The 
pair  of  smaller  vases  seem  to  be  Derby  of  about  the  same  time. 
It  would,  of  course,  be  necessary  for  us  to  see  the  vases  to  judge 
of  the  paste,  painting,  etc.,  and  arrive  at  some  degree  of  certitude. 

Grandfather's  Clock.— .^5, 423  (Hindhead).— We  have 
no  record  of  the  maker  of  your  grandfather's  clock.  If  you  care 
to  send  us  a  photograph,  we  can  give  you  some  idea  of  the  value. 

Portraits.- A5,429  (Aliingdon). — Portraits  of  members  of 
ihe  D'Arcy  family  appeared  in  Harper's  Magazine  in  1882, 
The  Boohiiiati  in  1885,  and  Royal  Academy  Piitures,  1902. 
We  have  no  record  of  any  portraits  of  the  other  two  families 
mentioned. 

Brass  Candlestick.— A5, 430  (Hyde  Park).— This  is,  of 
course,  quite  modern,  and  similar  designs  are  common.  It  is  in 
all  probability  for  the  use  you  think. 

French  Colour  Print.  — A5, 435  (.Shanghai). — Vour  colour 
print,  if  genuine,  is  of  considerable  value.  Debucourt  was  one  of 
the  most  notable  French  engravers  of  the  eighteenth  century. 
All  his  principal  engravings  unfortunately  have  been  reproduced, 
conse(|uently  we  cannot  give  a  definite  oiiinion  regarding  your 
print  without  seeing  it. 

"Twenty  Years' War  with  France." — A5,44g  (Tiver- 
ton).— We  should  have  to  see  the  book  described  before  giving 
the  desired  information. 

Books. — A5,452  (Stoke-on-Trent).  —  Vour  edition  of  the 
l^ern.il  collection  is  only  worth  two  or  three  shillings,  and  your 
co|)y  of  the  Works  of  Sir  Joshua  Reynolds,  being  the  tiftli  edition, 
is  also  of  small  v.alue. 

Painter. — A5,4S4  (St.  Petersburg). — James  Green  (1771- 
1^34)  was  a  versatile  painter  practising  in  oil,  water-colour,  and 


miniature.  He  painted  genre  subjects  as  well  as  portraits. 
The  latter  are  not  valuable  nowadays,  and,  unless  of  people  of 
note,  would  only  sell  for  small  amounts.  Some  of  the  arti>t's 
portraits  are  in  the  National  Portrait  Gallery. 

Print. — A5,455  (Florence). — We  cannot  trace  the  engraver 
of  your  print  in  any  of  the  usual  liooks  of  reference.  It  would 
therefore  be  necessary  for  us  to  see  it  before  giving  an  opinion. 
Van  Gelder  paper  can  still  be  obtained. 

Books, — A5,45o  (Tiverton). — Practically  all  the  books  on 
your  list  are  of  interest  and  value  to  a  collector,  l)ut  a  great  deal 
dejiends  upon  their  condition,  and  we  cannot  gi\'e  a  dehnite 
opinion  without  seeing  them. 

"Atlas  of  Australasia."  — A5, 465  (\aletta).— We  do 
not  know  the  publication  described.  A  good  deal  of  its  value 
would  depend  upon  the  date  of  its  issue. 

Mezzotints. — A5,472  (Manchester).  —  We  cannot  value 
your  coloured  mezzotints  unless  you  let  us  know  the  full  titles. 
As,  however,  they  have  been  published  as  recently  as  1910  in  a 
considerable  number,  we  doubt  whether  they  would  realise  more 
than  their  published  price. 

Pewter  Plates. — A5,4So  (Watford).— The  pewter  plates 
you  describe  would  probably  realise  Ids.  to  15s.  each.  To  value 
them  definitely  they  must  be  seen. 

Wedgwood  Medallions. — -^5,491   (Burton-on-Trent). — 

Vour  Wedgwood  medallions,    judging   from    your    description, 
would  realise   I2s.   6d.  to   15s.   each. 
Signatures  of  John  Ruskin  and  George  Barret. — 

A5,492  (Norwich).  —  Vour  question  is  somewhat  ambiguous, 
Ruskin's  signature  on  his  works  was  generally  "J.  Ruskin." 
There  are  two  artists  of  the  name  of  George  Barret — father  and 
son.     To  which  does  your  enquiry  refer? 

Books. — .As, 501  (West  Kensington). — As  the  value  of  the 
books  you  mention  depends  largely  upon  their  condition,  it 
w^oukl  be  necessary  for  us  to  see  them  before  giving  the  valuation. 

Snuff-box. — A5,503  (.Abingdon). — It  is  not  possible  for  us 
to  give  a  valuation  of  your  snuft'-box  from  your  description.  It 
would  be  necessary  for  you  to  send  it  to  us  for  examination. 

Engravings. — As, 511  (Birmingham).  —  We  regret  it  i'> 
impossible  for  us  to  say  the  value  of  the  engravings  from  a 
written  description. 
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Special    Notice 

KkaiiKKs  oI  TiiK  OpNN01ssf.uk  who  desire  to 
taki:  advantage  of  the  opportunities  offered  ln-rcin 
should  address  all  letters  on  the  subject  to  the 
Manager  of  tlie  Heraldic  Department,  Hanover 
I!uildin:_'s,   35-39,   Maddox   Street,   W. 

'^)nly  replies  that  may  be  considered  to  be  of 
L;eneral  interest  will  be  inililished  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  api)lic;uit  may  prefer  a  i)rivate  answer,  will 
lie  deaJt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
arcur.icy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  sup|)lied  on  ai>i)lication. 

When  asking  information  res|>ecting  genealogy  or 
heraldry,  it  is  desirable  that  tlie  fullest  details,  so  far 
as  tliey  may  he  already  known  to  the  ap])licant,  should 
be  set  forth. 

l.ANi.mv.  In  '.c.-ircliiiif;  fnr  (^'haiiccry  ^iiiis  coniicclcd  wiili 
L.TiiiM^liiri:  il  is  nece>>.Tiy  l^i  lii'iU  liimui;))  llic  RloipIs  of  ihu 
Duchy  nf  I-anc.n>tcr,  ihe  ("Munly  V.-^I.Ttinf  ami  the  iiciicral 
m-tIi-n,  lK.'fi)rt  sc.-iicliin(;  the  MSS.  calcn^lar,  ihi;  piililications 
■if  ihe  I«inc.ishirc  anil  Chtshiro  Kecurd  .Sucicly,  the  Chclhani 
)S.i<icly,  anil  also  Dticaltis  I.anCAslri.f.  Thi.-  following  stiil  frmn 
tlu'  I)iichy  scries  mentions  menilK-rs  of  the  I'anaster  family,  one 
of  the  oiliest  in  the  county  :   - 

"  To  sir  Uolirrt  Koclie-kt,  Kt.,  no  .late,  tcn)|i.  :  I'liilip  ami 
M.uy. 

"  lliimlily  shewelh  your  ( lr.\tor,  John  1  luntei,  of  Noilholine>. 
CO.  Lancaster,  That  whereas  one  llenry  Itanaslcr,  of  the  I'.anki-, 
In  ISrelhrrion,  en.  Lancasii.r,  KM|iiirc,  master  nl  y'  saiil  Orator, 
is  seisi'd  as  of  fee  in  one  '  flyshyiij; '  called  .Merlon  Meare,  and 
Uinj;  thereof  seised,  on  ^v.  day  of  March  la.s|  past  commanded 
y  said  I  >rAtiir  to  fish  (herein.  .So  ii  is  that  one  Richard 
llurdi-s,c,  John  Hunter,  llenry  White,  and  Thonuis  (Jylxinnin, 
'  with  dyv*'e  other  Kyotucsc  an(|  misordcreil  jtsons  to  the 
nuiid>cr  of  fe?r  |>sons,'  assemhlcd  at  the  said   Merlon  Meare  at 


the  day  and  lime  aforesaid  liy  command  of  one  Thomas  Ileskcth, 
Kniyht.  '  .'\nd  cniellye  dyd  make  assaulte  and  affray  u(K)n 
yo'  sayd  Oralo',  and  liyni  did  not  onlye  Slryko,  Heate  and  Sore 
Woundc  upon  the  head  and  oth'  pies  of  his  bodye,  but  also  put 
yo'  sayd  Orato'  in  great  pelle  (peril)  joopdyc  of  Drownyng,' 
and  did  '  Mynasse  and  ihreate  yo'  sayd  Orato'  to  kyll  and 
.Slee  yf  they  can  at  any  tyme  mete  wih  him  in  place  convenyent 
for  they'  purpas.'  And  the  sayd  Syr  Thomas  Mcskethe  ys  a 
man  of  great  myght  and  possessyons  and  '  greallye  kynned 
frendet  and  alied  w'*'  the  sayd  Countye." " 

The  answer  of  .SirThomas  Ilesketh.Knyght,  to  the  "Sclaunder- 
ous  and  untrue  "  bill  of  compleynt  of  John  Hunter. 

Sayth  that  as  to  any  "  riolt.  Route,  unlaufull  assemble, 
liaterie,  manase.  threatning,  unlawfull  commandements,"  &c., 
supposed  by  the  said  bill  to  be  done  by  this  defendant,  "  That 
he  this  defendant  is  thereof  in  any  wyse  not  gillie." 

UoMi. — .\rmiger  (or  Ksipiire)  is  a  degree  below  knighlhoo<l, 
but  above  gentlem.in  ;  he  is  in  immediate  altend.incc  on  a 
knight.     .Ml  esquires  had  to  \k  entitled  to  Iwar  arms. 

llAirnN.  —  Military  .Service  w.as  the  most  usual  s|)ecies  of 
feuilal,  ;.c.,  freehold  tenure,  under  which  the  holder  was  Ixjund 
to  render  service  in  war  to  his  lord.  Other  incidents  of  the 
tenure  were  homage,  fealty,  relief,  wardship,  livery,  marriage, 
and  suit  of  court.  This  tenure  w.as  alxilished  and  free  and 
common  socage  substituted  therefor  1660. 

DkAKi:. — The  Will  of  Roger  Drake  is  to  Ix;  found  among 
those  proved  in  the  Court  of  Husting.  I^ndon,  nf  which  the 
following  is  an  extract  :  —  "  Roger  Urake,  of  Stepney,  co. 
.Miilds.,  Doctor  nf  I'hysic.  To  .Susannah,  his  wife,  money  .and 
chattels  so  that  she  pay  the  sum  nf  one  hundred  pounds  to  the 
two  children  of  his  brother  Richard,  and  two  hundred  pounds  to 
the  four  children  of  his  brother  John,  nn  their  coming  of  .age  or 
marriage,  with  interest  at  four  per  cent,  in  the  meantime.  To 
Roger,  his  son,  he  leaves  his  liooks,  watch,  and  seal  ring. 
Ue<|uests  of  money  to  divers  friends  and  relations,  .is  well  as  to 
the  |MHire  of  lipping,  co.  I'.ssex.  A  certain  plul  of  land  in 
•  lUiter  l.ane.  I>indon.  anil  his  lands  and  tenements  in  the 
parishes  of  Tullough  and  Clownbnugh,  in  the  county  of  Tip- 
[K'rary,  Ireland,  he  leaves  in  trust  for  sale,  the  proceeds  to  lie 
devoted  to  the  discharge  of  certain  debts  and  legacies,  a  portion 
of  the  surplus  to  lie  di»|K>sed  of  in  placing  his  son  Roger  oul 
as  an  apprentice  and  providing  a  marriage  |>ortion  for  Mary, 
his  daughter.  Mention  is  made  of  Roger,  his  father.  Dated 
24lh  July,  If»<j9." 
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of  great  men  who 
nation  in  the  past 


By    C.    Reginald    Grundy 

The  irregularly  shaped  oblong  domain  under 
the  control  of  the  Honourable  Society  of  Lincoln's 
Inn  reaches  al- 
most to  Holborn 
on  the  north, 
fronts  Chancery 
Lane  on  the  east 
extends  to  Carey 
Street  on  the 
south,  and  to 
Searle  Street  and 
Lincoln's  Inn 
Fields  on  the 
west.  This  oasis 
of  trimly  kept 
green,  shadowed 
by  buildings  of 
different  periods 
and  varying 
styles  o  f  archi- 
tecture, but  all 
alike  distin- 
guished by  a 
certain  austere 
dignity,  adjacent 
to  the  seething 
bustle  of  the 
town  yet  remote 
from  it  in  spirit, 
is  something 
more  than  a  frag- 
ment of  Old  Lon- 
don :  it  is  a  piece 
of  English  his- 
tory.    Memories  entrance   to   the  gate   house 
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have  shaped  the  destinies  of  the 
linger  about  it  ;  others  who  have 
found  learning 
within  its  walls 
and  in  s  pi  ration 
from  its  high 
traditions  are 
guiding  the  pro- 
gress  of  our 
Empire  to-day  ; 
and  from  among 
the  present  gene- 
ra t  ion  of  its 
students  will 
come  some  who 
will  be  among 
the  lawgivers  of 
to-morrow. 

The  records  of 
the  Honourable 
.Society  go  back 
for  over  si.\  cen- 
turies. It  had  its 
origin  in  a  group 
of  lawyers,  who, 
between  i  :;  8  6 
and  1310,  were 
brought  by 
Henry  de  Lacy, 
Earl  of  Lincoln, 
to  settle  near  his 
manor  house  at 
Holborn  —  then 
spelt  indifferently 
"  Holeburn  "    or 
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"OMburne."  It  was  a  district  .si)lit  up  between  a 
tradini;  comnninity,  religious  establishments  and 
fjentleiiien's  seats.  To  the  west  and  north  was 
o|)en  country.  From  the  latter  quarter  tlowed  two 
water-i  ourses,  the  River  of  Wels  —  or  Turnniill 
lirook,  as  it  was  subsequently  called — and  its  main 
afllii'-nt  the  Oldbome ;  their  streams  uniting  in  a 
river  navigable  for  shipping  somewhere  about  the 
site  of  llulborn  (!ircus  and  descending  Thameswards 
by  much  the  same  route  as  that  now  taken  by  l-'leet 
l„ini-.  (,'hancery  Lane,  even  then  in  existence,  was 
known  as  New  .Street,  the  latter  title  only  coming  into 
vfiiju'-  .liter  Kdward  III.  had  transfornuil  the  church 
built  by  Ilcnry  III.  for  the  use  of  converted  Jews 
into  "(he  chapil  for  the  custody  uf  the  Rolls  and 
Records  of  ( 'hancerie  " — the  forerunner  of  the  ])resent 
ki'conl  Ot'fiie.  Higher  up  was  what  Stow  described 
as  "  one  gre.il  house  on  the  other  side  the  street,  there 
m.icle  by  R.dph  Nevel,  Hishop  of  Chichester."  This 
w.is  ill'-  future  Lincoln's  Inn.  The  lawyers,  however, 
m.iile  their  first  settlement  further  east,  in  .Shoe  Lane, 
occupying  a  house  subseipiently  known  as  Thavies 
Inn.  From  here,  when  their  quarters  became  too 
sm.ill,  the  majority  moved  to  two  messuages  in 
llolhorn.  Iiclnnging  to  Lord  I'urnival,  and  since  called 


after  him  Kurnival's  Inn.  This  was  before  1383. 
By  1422  the  Honourable  Society  had  outgrown 
this  accommodation  and  migrated  to  the  Hishop  of 
Chichester's  I'alace,  to  be  known  in  the  future  as 
Lincoln's  Inn,  a  title  which  there  is  some  probability 
had  been  borne  in  turn  by  their  previous  tenements. 
The  domain,  if  not  so  large  as  the  present  Inn,  was 
extensive  ;  it  included  one,  if  not  two,  chapels,  and 
several  dwellings ;  later  on  a  garden  and  a  coney 
garth  or  rabbit  warren  belonging  to  the  Hospital  of 
Burton  La/ars  were  added.  Beyond  it  lay  the  open 
country,  now  dwarfed  by  the  encroachments  of  cen- 
turies into  the  seven-acre  square  of  Lincoln's  Inn 
Fields,  where  Babington  and  his  fellow  conspirators 
suffered  and  Lord  Russell  was  beheaded. 

Gradually  the  old  palace  buildings  were  pulled  down 
and  replaced.  Of  their  substitutes  the  date  Hc)use 
in  Chancery  Lane  forms  a  convenient  starting-place 
for  the  tour  of  the  Inn.  I'ennant  described  it,  a 
hundretl  and  twenty  years  ago,  as  "of  no  small 
ornament  to  the  street."  The  same  author,  following 
Stow,  gives  the  credit  of  building  it,  in  1518,  to  Sir 
Thomas  Lovell,  whom  the  gossipy  Timbs  tells  us  was 
"a  nobleman  of  wealth  and  renown,  a  Knight  of  the 
(iarter,  and  a  great  benefactor  of  the  City  of  London." 
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He  was  a  predecessor  to  Sir  Thomas  More  as  Speaker 
of  the  House  of  Commons,  and  held  the  Chancellor- 
ship of  the  Exchequer,  and  other  great  offices  under 
Henry  VH.  and  Henry  VHI.  Lovell  was  both  a  great 
builder  and  a  leading  member  of  Lincoln's  Inn,  but 
the  black  books  of  the  Society  show  that  his  share 
in  building  the  gate  was  limited  to  a  contribution  of 


of  the  Gate  House  is  the  guardroom,  a  vaulted,  thick- 
walled  chamber  well  capable  of  standing  a  siege. 
This  is  under  the  custody  of  the  chief  porter,  an  office 
of  less  martial  responsibility  now  than  in  former  days, 
when  the  massive  iron-studded  gates  of  the  Inn  might 
at  any  moment  have  to  be  barred  against  an  inroad.  In 
the  time  of  Charles  II.  a  gang  of  thieves  is  said  to  have 
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;^io6  towards  the  ^1^345  spent  in  the  work.  His 
generosity  is  commemorated  by  his  arms  being  placed 
in  the  right-hand  compartment  of  the  tablet  above  the 
gateway ;  the  centre  one  is  filled  wuth  the  lions  and 
lilies  of  Henry  VIII.,  and  that  on  the  left  with  the 
lion  rampant  of  Henry  Lacy,  Earl  of  Lincoln. 

The  Gate  House  was  built  of  bricks  made  from  the 
clay  quarried  in  the  old  coney  garth,  the  site  of  the 
present  New  Square.  With  its  square  flanking  towers, 
one  each  side  of  the  entrance,  the  latter  crowned 
with  a  small-shouldered,  low-centred  arch,  it  forms  a 
typical  specimen  of  Tudor  Gothic,  its  last  development 
before  it  was  submerged  in  the  rising  tide  of  the 
Renaissance.  Only  three  others  of  these  gateways — 
those  of  St.  James's  Palace,  Lambeth  Palace,  and  St. 
John's,  Clerkenwell — are  left  in  London.     In  the  left 


marched  across  the  neighbouring  fields  openly  bearing 
the  Lord  Chancellor's  mace  and  purse  which  they  had 
rifled  from  his  house  ;  while  a  century  later  the  Inn 
had  to  be  garrisoned  with  troops  against  a  threatened 
onslaught  of  the  Gordon  rioters.  But  the  gate  was 
used  to  prevent  less  serious  happenings  than  these. 
The  porter  was  instructed  to  keep  it  closed  against 
all  coaches  except  that  of  the  Lord  Chief  Justice  of 
Common  Pleas  when  in  residence,  to  shut  out  any 
wandering  or  idle  people,  and  at  the  time  of  the  Great 
Plague  to  allow  none  but  persons  of  quality  to  attend 
service  at  the  "Chappell." 

Beyond  the  (iate  House  is  Old  Square,  divided 
by  the  chapel  into  two  irregular  quadrangles.  The 
further  of  these  is  fronted  on  three  sides  by  buildings 
which  are  comparatively  modern,  but  the  nearer  one 
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is  encompassed  by  the  entire  series  of  the  older  build- 
ings with  the  exception  of  the  short  range  on  the  far 
side  of  the  Old  Hall.  The  block  of  chambers  ioinini; 
the  (iate  House  on  the  left  and  continuing  along  the 
south  side  of  the  square  was  built  between  1601  and 
1609.  It  is  probably  to  these  houses 
that  Fuller  refers  when  he  states  that 
I!en  Jonson  "helped  in  the  building 
ol  the  new  structure  of  Lincoln's  Inn, 
where,  having  a  trowel  in  his  hand,  he 
had  a  book  in  his  pocket.''  One  can 
ac(i.-pt  this  as  a  pleasant  tradition,  but 
it  is  well  not  to  scrutinise  its  authen- 
ticity too  clo.sely.  Immediately  fronting 
the  Gate  House  is  the  Old  Hall,  which 
replai-ed  the  Hishoj/s  Hall  in  1489, 
the  most  ancient  structure  in  the  Inn, 
but  sadly  modernised.  Its  original 
high-[)itcheil  roof  has  been  replaced  by 
a  lower  one  ;  its  stuccoed  surface  robs 
its  buttress-propi)ed  sides  of  some  of 
their  antiquity  of  a|)pearance,  while  the 
lengthi-ning  of  the  buikiing  in  1624  has 


had  the  effect  of  dwarfing  its  height.  Vet  these  altera- 
tions are  not  wholly  to  be  regretted  ;  they  are  the 
outcorre  of  a  vitality  which  has  waxed  stronger  with 
the  passing  of  centuries,  and  though  they  make  it  a 
less  perfect  representation  of  the  age  in  which  it  was 
built,  they  add  to  its  interest  as 
recording  the  presence  of  all  those 
generations  who  have  used  it  since 
the  far-away  days  when  Fortescue 
and  More  studied  law  beneath 
its  roof.  The  Hall  inside  assumes 
a  gui.se  between  a  chapel  and  a 
court  house,  and  has,  indeed,  been 
frequently  used  for  both  purposes. 
Once  in  the  reign  of  (Jiueen 
Elizabeth  it  was  attempted  to 
use  it  as  a  parliament  house,  the 
lawyers  commencing  a  discussion 
on  the  succession  to  the  throne 
which  they  had  been  prevented 
from  debating  in  the  House  of 
Commons.  The  Queen  per- 
emptorily stopped  this  by  sending 
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PORTRAIT     OF     SIR     JOHN      SKYNNER  !-•  V 

Mr.  Thornton,  one  of  the  principal  speakers,  to  the 
Tower. 

At  the  north  end  of  the  Old  Hall  hangs  Hogarth's 
much  -  maligned  Paul  before  Felix,  a  work  which 
every  writer  on  the  Inn  has  either  held  up  to  ridicule 


JriuM.\S     GAINSBOROUGH.      R.A. 

or  damned  with  faint  praise.  It  came  into  the 
possession  ot  the  Honourable  Society  as  the  result 
of  a  legacy  of  ^200  left  by  Thomas  Lord  Wyndham, 
Chancellor  of  Ireland,  for  "  adorning  the  Chappel  or 
Hall,  or  both."    Lord  Mansfield,  a  prominent  Bencher 
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anJ  a  friend  of  Hogarth,  proposed  that  the  talents 
of  tlie  latter  should  be  employed  for  the  |)iirpose. 
The  artist  suggested  the  subject  of  the  work,  which 
it  was  originally  decided  should  hang  on  tlie  west 
wall  of  the  chapel.  'I'he  subject  was  a])proved,  and 
the  commission  given  him  on  Ueceniher  nth.  17^7 
Hogarth  painted 
the  |)i(.ture  in  six 
months,  and  sub- 
mitted it  to  the 
Si)(  ii.ty  in  the  fol- 
lowing June.  By 
that  time  the  idea 
of  hanging  it  in 
the  I  hapel  had 
jirobably  been 
droppe<l,  ftir  in  a 
letter  ilate<l  tli 
28th  (if  the  niontli 
tilt:  artist  suggcsl- 
that  it  should  1>' 
Imng  over  " thi 
sound  board  in 
the  h.ill."  He 
goes  on  to  furnish 
(•^limates  for  the 
cost  ol  the  frame, 
wh  i  c  h  "would 
cum  e  to  about 
?o  piiund  guilt,  to 
be  about  half  as 
nun  h  unguilt  and 
about  fivt:  pounils 
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less  if  my  Lord  Windham's  amies  are  omitted."  He 
further  adds  in  a  postscript :  "  I  have  removed  the 
picture  home  again  in  hopes  of  making  some  improve- 
ments while  the  frame  is  making."  The  society  paid 
Hogarth  the  two  hundred  pounds  on  the  following 
dav,  but  evidently  left  the  <iuestion  of  the  frame  in 

abeyance,  for  on 
February  26th, 
1 75 1,  the  Bench- 
ers passed  the 
order  "that  Mr. 
Hogarth  be  at 
liberty  to  take  the 
picture  and  re- 
touch  it,  if  I1  e 
think  proper,  be- 
fore it  be  framed." 
Hogarth  did  think 
pro|)er,  and  the 
inference  is  that 
he  used  the  oppor- 
tunity to  make  the 
first  of  his  engrav- 
ings of  the  subject 
— all  very  free 
t  ran  slat  ions — 
which  was  pub- 
lished February 
5th,  1752,  the  im- 
pressions subse- 
(juently  being  re- 
tailed by  Mrs. 
Hogarth  at  7s.  6d. 
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a  copy.  Objection  was  made  to  this  plate  because  of 
tlie  position  of  Drusilla,  the  wife  of  Felix.  Hogarth 
produced  an  amended  version,  retailed  at  6s.,  in  which 
another  figure  was  substituted.  The  artist  also  issued 
a  burlesque  of 
the  subject  as 
a  satire  on  Rem- 
brandt's works, 
which  attained 
an  extraordinary 
popularity.  Wal- 
pole  paid  the  artist 
the  dubious  com- 
pliment of  stating 
that  there  was 
more  wit  in  this 
than  dignity  in 
the  picture.  The 
Benchers  evident- 
ly entertained  a 
higher  opinion  of 
the  latter,  for 
when  Hogarth 
waited  on  them 
to  know  if  it  had 
met  with  their 
approbation,  they 
invited  him  to 
dinner,  a  favour 
then  seldom  con- 
ferred   except   on 
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legal  or  ecclesiastical  celebrities.  The  merits  of  the 
picture  lie  chiefly  in  its  fine  colour  and  the  soundness 
of  its  execution  and  technique,  but  it  also  tells  its  story 
with  dramatic  force.     Though  Hogarth's  conception 

of  the  scene  was 
no  more  reverent 
than  if  he  had 
been  painting  a 
Wesleyan  preacher 
brought  before  a 
bench  of  contem- 
porary judges,  this 
is  hardly  to  be 
;  regretted,    for    it 

'-  gives  an  element 

of  realism  to  the 
picture  which  false 
archajology  cannot 
wholly  destroy, 
and  which  will 
keep  it  interesting 
after  a  more 
orthodox  work  is 
forgotten. 

The  opposite 
wall  to  the  picture 
is  masked  by  a 
carved  screen  of 
an  elaborate  and 
uncon vent  ion  a , 
type,    the    beauty 
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uf  whose  design 
ami  workman- 
ship is  s a d  1  y 
marred  by  the 
ill  ate  rial  in 
w  h  i  c  Ii  it  is 
wrought  —  deal 
<ir  some  other 
soft  wo  I)  (I 
painted  and 
grained  to 
simulate  oak. 
'1'  h  o  u  g  h  o  I 
much  later  date 
than  the  Hall, 
and  wholly  dif- 
ferent in  its 
style,  i(  makes 
a  decidedly 
|)icturesi|Uefea- 
ture.  I'he  little 
gallery  —  prob- 
ably  an  eigh- 
teenth - 1  entur\ 
a  d  d  i  t  i  o  n  — 
whii  h  divides 
its  course  half- 
w  a  y  b  )■  nil 
m  e  a  n  s  e  n- 
hances  i  t  s  ap- 
pearance, ami 
is  so  flimsy  and 
u  nprot  ei-ted 
that  itisdifticuli 
to  discover  its  utilitN.  It  must  have  been  in  a 
<lifferent  gallery  that — to  quote  a  contemporary  ac- 
count —  on  the  occasion  of  the  banquet  given  to 
Charles  II.,  February  20th,  1671,  there  sat  "the 
music  consisting  of  his  Ma""  \'iolins  playing  all  the 
tyme  of  Dinnar."  The  meal  appears  to  have  been  of 
a  truly  reg.il  iharacler.  The  King  was  attended  by 
the  I  )uke  (if  \  urk,  Prince  Rui)ert,  ''and  di\erseof  ihe 
Nobililie  :  ,  .  .  .  his  Majestic  sate  under  his  canopy 
ol  st.ite  ....  his  Table  being  placed  upon  the 
a'-siiit  ,itt  I  he  u|)per  eiul  of  the  Hall  and  railed  in 
....  above  fifty  of  the  li.irristers  and  Students  the 
most  parte  of  ihein  attending  as  Waiters  and  carrieing 
up  his  M.i  "  Meale  which  was  ser\ed  upon  the  Knee 
.   .   .   .    the    three    ("ourses    wherein    were    exceeding 

great    I'lentv  and  \ariety  of   Dishes Towards 

the  end  uf  Dinnar  his  M. a'"  to  doe  a  Tran.scendant 
honor  .md  ( ir.i<e  to  this  Society  ....  was  pleased 
til  <  ommand  the  Booke  of  Admittances  to  be  brought 
t<i   him.  and   with  his  owne   h.uid   entred   his   Kovall 
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Name  therein, 
most  graciously 
condiscending 
to  make  him- 
selfe  a  member 
thereof."  The 
Royal  princes 
and  others  of 
the  chief  no- 
bility followed 
the  King's  ex- 
ample, so  that 
this  page  of  the 
.\  d  m  i  s  s  i  o  n 
Hook  is  e  n- 
riched  with  the 
autographs  of 
over  a  .score  of 
the  most  illus- 
trious person- 
ages who  flour- 
is  h  e  d  at  the 
time  of  t  h  e 
-Cabal."  The 
occasion  was 
c  o  m  m  e  morat- 
ed  by  the  arms 
of  the  various 
members  of 
the  party  being 
set  forth  on 
the  wall  of  the 
Hall.  This 
was  not  the 
first  visit  that  the  "  Merrie  Monarch"  had  paid  to 
the  Inn,  for  as  Pepys  records  in  his  Diary  for 
January  2nd,  1660-1662,  "To  Faithornes  (at  the 
sign  of  the  Ship,  without  Temple  Bar),  and  while  1 
was  there,  comes  by  the  King's  lifeguard,  he  being 
gone  to  Lincoln's  Inne  this  afternoon  to  see  the 
Revells  there :  there  being  according  to  an  old 
custome  a  prince  and  all  his  nobles,  and  other 
matters  of  sport  and  charge."  The  celebration  of 
Certain  anniversaries  at  the  Inn  by  these  revels  and 
masc|ues,  in  which  dancing  and  singing  formed  a 
principal  feature,  was  not  only  permitted,  but  enjoiiK-d. 
In  1682  seven  gentlemen  were  fined  ^20  each  for 
neglecting  to  perform  their  duties  as  the  Master  of 
the  Revels  :  while  in  the  reign  of  James  I.  a  number 
of  barristers  were  threatened  with  disbarment  should 
they  fail  to  observe  the  custom  of  dancing  before  the 
judges  on  Candlemas  Day.  There  were  other  curious 
regulations  roncerning  the  costume  and  beards  of  the 
members.    Only  Knights  and  Benchers  were  permitted 
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to  "  ware  any  bearde  above  iij  weakes  growings,"  the 
penalties  at  various  times  varying  from  a  fine  of  3s. 
to  expulsion.  In  the  reign  of  Philip  and  Mary 
ordinary  members  were  debarred  from  wearing  in 
"  their  doubletts  or  hose  any  light  colours  except 
scarlet  or  crimson,"  the  punishment  for  a  first  offence 
being  a  fine  of  3s.  4d.,  and  for  a  second,  expulsion. 
Standing  at  right  angles  to  the  Old  Hall  and  only 


Thurloe,  Cromwell's  secretary,  whose  chambers  were 
at  24,  Old  Buildings,  where,  according  to  Timbs,  the 
Lord  Protector  and  his  secretary  arranged  a  plot  for  the 
purpose  of  seizing  Charles  II.  and  his  brothers,  which 
was  overheard  by  Thurloe's  clerk  and  betrayed  to  the 
Royalists.  In  the  crypt  there  also  "lies  the  corse" 
of  that  "  grand  scripturient  paper-spiller,  the  endless, 
needless   margin   filler,"  William   Prynne,  whose  zest 


THE     GREAT     HALL 

removed  from  it  by  a  narrow  passage,  which  was 
formerly  built  over,  is  the  Chapel.  This  was  erected 
1620-1623,  and  is  doubly  unique  as  the  only  sur- 
viving specimen  of  Gothic  architecture  by  Inigo 
Jones,  and  the  only  church  possessing  a  crypt  above- 
ground.  This  striking  feature  was  conceived  partly 
as  a  place  of  burial  and  partly  as  a  resort  for  students 
and  lawyers  "to  walk  in  and  talk  and  confer  their 
learnings."  The  latter  custom  has  long  since  been 
abolished  and  the  crypt  railed  off  from  sacrilegious 
footsteps.  Its  arches,  which  Walpole  complained, 
"  seem  oppressed  with  the  weight  of  the  building 
above,"  belong  to  the  late  Gothic  style,  and  are  richly 
ornaaiented  with  tracery,  ([uatrefoils  and  geometrical 
figures  in  the  manner  of  the  Henry  VII.  Chapel  at 
Westminster.  Under  their  shade  repose  the  remains 
of  iiianv  of  the  benchers  of  the  Inn  ;  among  them  John 


for  writing  was  such  that  he  deemed  it  a  worse  hard- 
ship to  be  imprisoned  without  pen  and  paper  than  to 
have  his  ears  cut  off  and  his  cheeks  branded  with  the 
initials  "S.L.,"  for  seditious  libeller,  both  of  which 
punishments  were  inflicted  on  him  by  the  Star 
Chamber  of  Charles   I. 

Like  the  Old  Hall,  the  Chapel  has  passed  under  the 
hands  of  the  restorer,  not  once  but  several  times. 
One  gains  it  by  a  flight  of  steps  which  were  built  on 
the  occasion  of  its  last  enlargement — that  which  was 
judiciously  carried  out  by  Salter  under  the  supervision 
of  the  late  Lord  Grimthorpe  in  1S82-3.  The  oak- 
beamed  roof  belongs  to  the  same  period.  Most  of 
the  rest  of  the  interior  woodwork,  howe\er,  is  con- 
temporary with  the  building  ;  the  two-decker  pulpit 
and  the  high-backed  pews,  carved  with  a  certain 
austere  ornateness,  being  the  work  of  one  Hugh  "Price 
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till-  Joyncr.  who  rh.irucd  J^.ao  lur  the  work  ami 
I'diiipl.iinol  he  liail  lii"<t  liy  the  irans.ic  tinn.  These 
|)iws,  nil  ili)iihi,  helil  a  iirojMirtiMn  of  the  congrepalion 
who  atti-mli'il  the  (nn-ci  ration  i  erimonv  pLTfornuil 
liy  ( Jeorge  Mountain,  Ilishop  of  London,  on  Ascen- 
sion Pay,  if'Jj,  when,  as  John  (Jhamherlain  writes: 
"  There    was   a   great    concourse    of   noblen^en   and 


gentlemen,  whereof  two  or  three  were  endangered, 
and  taken  up  for  dead  for  the  time,  with  the  extreme 
press  and  thronging  :  the  Dean  of  St.  Paul's  mad' 
an  excellent  sermon,  they  say,  about  dedications." 
This  was  John  |)onne,  one  of  the  many  eloiiuent 
divines  who  has  occupied  the  pulpit,  for  the  official 
preachers   oi     Lincoln's    Inn    include   some   of   the 
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grcati->t  names 
in  till,-  (Jhurcli. 
•inioiigst  whiHii 
are  men  1  i  k  e 
Archbishop 
LnhL-r,  Tillotsoii. 
H  c  r  r  i  n  u  and 
riiumson.  I'h- 
arms  of  many  ( 
them  are  sculji 
t u r c d  on  t h 
corbels  >uplJOn 
ing  the  ("hap. 
root',  while  tho- 
ol  the  iri  asurei 
of  the  Societ ;. 
are  painted  on 
the  east  windou 
The  lila/onini; 
recall  man  y 
illustrious  names 
— W'alsinyhani. 
S  i  d  m  u  nth, 
Broui^ham,  I  'en- 
man,  •  '.mipbell, 
Selborne,  Hath- 
erly,<  Iriinthorpe, 
Hobhoiise.  Her- 
schell,  Russell  ol 
K  i  1 1  o  w  e  n  and 
Davey  amonj; 
the  peers,  and 
|>erhaps  most 
interesting  of  all,  William  I'itt,  who  was  treasurer  in 
1704:  one  of  his  successors  as  I'rime  Minister,  the 
unfortunate  Sj)encer  lY*rceval,  holding  the  same  olVice 
in  i^iOv  ( )n  the  west  winduw  are  the  fiagnients  of 
till-  arms  ol  some  early  worthies  of  the  Inn,  the  earliest 
liein;,;  thus.-  uf  .Vnlhony  Irby,  Reader  in  1590.  The 
L;lass  was  matle  "  by  a  Dutchman  in  1624,"  at  a  cost 
of  2.'s.  .1  pill  I-.  This  may  have  been  one  ol  the  \"an 
l-ini;<-  family,  to  whcim  are  ascribed  the  six  windows 
in  the  hocly  of  the  <  .'hapel.  The  indefatigable  Horace 
Walpole  is  the  author  of  the  attribution — not  a  very 
positive  one,  for  after  stating  that  the  windows  at 
\\  .i<lh.im  ("nllege,  (  )\f<ird,  ,ire  "  by  Bernard  van  l.inge, 
I'l:-',  '  he  ,iiliU,  '■  In  the  chapel  at  I,inc(iln\-inn,  a 
winiK)W  with  the  name  of  Hernatd,  i(>2j.  This  was 
prob.ibly  the  preieding  \'.in  l.inge,"  The  window 
u\  iiuestiiin,  the  secontl  on  the  south  side,  is  in  many 
ro^pects  tlv  most  interesting  in  the  ("hai)el— not  on 
ai  cirunt  of  the  figures  of  the  four  apostles  it  lontains, 
ihiiiigh  their  draperies  are  sumptuously  and  har- 
moniously coloured,  but  for  its  background,  a  \iew 


I'ORTRAIT   OF    THl::    RT.    HON.    Vl^COCNT    HALDANE,    P.C,    K.C.,    I.L.D 
BY   G.    I'IDDES    WATT,    A.R.S.A. 


of  the  Chapel 
and  Old  Hall  of 
Lincoln's  Inn  as 
they  appeared 
in  1623,  set  forth 
with  the  delicacy 
and  precision  of 
an  architectural 
drawing,  with  a 
couple  of  bar- 
risters habited 
in  the  garb  of 
the  period,  a])- 
|)  e  a  r  i  ng  in  the 
middle  distance. 
One  would 
hesitate  to  say, 
however,  that 
this  series  of  si.x 
windows  is  by 
the  same  artist 
or  was  produced 
in  the  same 
workshop.  Their 
general  style  is 
similar,  but  they 
are  marked  by 
slight  but  dis- 
tinct variations 
in  their  manner 
of  treatment. 
The  stained  glass 
in  the  ('hapel, 
most  of  it  some  centuries  old  and  all  of  high  ijuality, 
is  one  of  its  finest  features.  It  relieves  the  plainness  of 
the  bare  white  walls,  and,  contra.sting  with  the  time- 
darkened  woodwork,  gives  a  note  of  resonant  richness 
to  llie  scene. 

The  present  hall  and  library  stand  on  that  part  of 
the  garden  crossed  by  the  "walk  under  the  elms," 
celebrated  by  Ben  Jonson,  It  was  designed  by  Mr, 
Philip  Hardwick,  who  described  it  as  in  the  collegiate 
style  "of  the  period  towards  the  end  of  the  si.xteenth 
century  before  the  admixture  of  Italian  architecture." 
The  foundation-stone  was  laid  by  the  treasurer,  .Sir  I 
I.,  Knight-Bruce,  in  1.S43;  but  the  ceremony  was  ol 
meagre  proportions  coiiii)ared  with  the  opening  of  the 
Hall  by  (Jueen  N'ictoria  two  years  later.  It  throws 
some  light  on  the  fashions  of  the  period  to  learn  that 
"the  (^ueen  wore  a  blue  drawn  silk  bonnet  with  a 
blue  feather,  a  dress  of  Limerick  lace,  and  a  scarlet 
shawl  with  a  broad  gold  edging."  Prince  Albert 
.iccompanied  Her  Majesty  in  a  lield-marshal's  uniform, 
to  which,  when  he  was  presently  elected  a  member  of 
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the  I  n  n  .  h  t- 
was  courageous 
enough  to  add  a 
student's  black 
g  o  \v  n  .  The 
Cabinet  and 
chief  state 
officials  accom- 
panied the  royal 
party,  including 
Lord  Liverpool, 
the  premier,  and 
the  Duke  of 
Wellington, com- 
mander-in-chief. 
The  Queen,  in 
her  reply  to 
the  address  of 
the  Honourable 
Society,  charac- 
terised the  build- 
ing as  a  "noble 
edifice,"  a  not 
inapt  descrip- 
tion. The  build- 
ing accords  well 
with  its  s  u  r- 
roundings  ;  it  is 
dignified  with- 
out being  pre- 
tentious, and 
presents  a  stately  appearance  from  whatever  standpoint 
it  is  regarded.  On  the  ground  floor  are  the  steward's 
offices  and  a  Brobdingnagian  kitchen,  which  is,  how- 
ever, rarely  in  full  use.  The  orthodox  visitor  will  not 
enter  these  lower  regions,  but  mounting  the  somewhat 
lengthy  flight  of  stone  steps,  gains  the  entrance  hall, 
which  provides  access  to  the  Hall  proper,  the  rooms 
of  the  Benchers — or,  to  quote  their  proper  title,  "  the 
Worshipful  the  Masters  of  the  Bench "  — and  the 
library.  Before  exploring  these  inner  sanctuaries 
he  may  linger  a  moment  to  admire  the  fine  bust 
of  Cicero,  an  antique  marble,  or  some  of  the  more 
modern  busts  which  decorate  the  apartment: — 
Goldsmid  by  Theed,  Swanston  by  Van  Thomas, 
Cairns  by  Bruce-Joy,  and  Maule  by  Bailey.  In 
one  corner  is  the  large  deed  chest  —  the  precursor 
of  the  modern  safe — made  in  wood  covered  with 
leather,  strengthened  with  iron  bands  and  secured 
with  massive  fastenings,  which  Mr.  H.  Heydon,  the 
then  treasurer,  presented  to  the  Society  in  15491  fo"" 
the  "  safe  custody  of  the  purchase  of  the  House  and 
all  other  books  of  accompt  concerning  the  same  "  : 
while  near  bv  is  a  handsome  lead  cistern  bearing  the 
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another  corner 
contains  various 
relics,   most   of 
which  have  been 
dug   up   in  t li e 
Inn.  Old  pottery 
— a    tiny    Greek 
hron/.e   figure 
dating     from 
about    r..c.   600, 
old    tobacco 
pipes,  the  hour- 
glass   formerly 
used    in    the 
Chapel,    some 
seventeenth-cen- 
tury   engraved 
porters'    badges, 
and    mediKval 
alabaster  figures, 
all    going    to 
form   a  varied 
and     interesting 
medley.     In  the 
room  to  the  right 
hang  a   number 
of  portraits   of 
former  members 
of  the  Inn,  the  best,  from  an  artistic  standpoint,  being 
the  four  now  on  the  wall  to  the  right.     First  of  the 
series  is  that  of  Francis   Hargrave,   K.C.,   who   was 
treasurer  in  18 13,  painted  by  Reynolds  in  November, 
17S7.     It  is  a  vigorous  and  characteristic  specimen  of 
the  artist,  the  colours  retaining  their  original  brilliancy. 
.\  rich  setting  is  obtained  for  the  figure  by  the  deep 
crimson  of  the  background.     Lawrence  adopts  much 
the  same  scheme  in  his  fine  portrait  of  Thomas  Lord 
Erskine,  painted  in  1802,  and  rendered  with  stronger 
characterisation  and  impasto  than  most  of  his  later 
works.     Gainsborough's  Sir  Jnhu  Skyiiner  was  painted 
for  Francis  Burton,  the  Irish  judge,  an  intimate  friend 
of  the  subject,  and  be(|ueathed  by  him   to  the  Inn 
in   1832.     The  head,  to  quote  Peter  Cunningham's 
criticism,  "  is  full  of  intellect."     The  thin  brushwork 
so  typical  of  Gainsborough,  and  possessing  almost  the 
lightness  and  fluency  of  water-colour,  affords  a  marked 
contrast  to  the  heavier  style  of  Reynolds  and  Lawrence, 
yet  fully  holds  its  own  in  its  effectiveness.    The  fourth 
work  —  the    Portrait   of  Sir  Richard   Raiin/ord   by 
Gerard  Soeste — is  in  some  respects  the  most  interest- 
ing of  the  series  as  affording  conclusive  proof  of  the 
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i^rcatnuss  ol  tlii>  v.uii|uislicd  rival  o(  Knellcr — van- 
qiiish'cl,  however,  not  l)y  the  deficiencies  of  his  art, 
but  hy  his  want  of  manners.  This  picture,  strong 
in  its  rliaracterisa;ioii,  well  modelled  and  finely 
Coll  Hired,  would  liold  its  own  in  any  company. 
.Anion;.;  the  other  works  in  this  room  are  heads  of 
|u^t1■l■^  M.mle  and  Kenneily  in  crayons  by  George 
Richuumd,  a  good  Portrait  oj  Shiiihvcll  by  I'hillips, 
and  oiv  of  the  many  of  ( Jainsborough's  renderings  of 
\\'i::i,tm  Pitt.  I'he  Purtnilt  of  Sir  MattlhW  I  la!,'  is 
.iscribed  to  Michael  Wright,  who  painted  the  one  now 
in  ih.-  GuiMhall. 

I  liere  are  many  other  oil  portraits  in  this  room,  as 
well  .IS  engravings  of  various  celebrities.  In  the 
drawing-room  on  the  op]iosite  side  there  are  many 
tiinr.- :  .1//.  .U,/iiil/i,  by  Mr.  \\  illiam  ( >rpen,  a  fine 
rrii.icring  of  tiie  premier,  marred  only  by  the  cf).irse- 
Me^s  mI  the  canvas  on  which  it  is  executed,  and  the 
roughness  of  some  of  the  briishwork.  .'^een  in  a  side- 
light, as  hanging  at   |)resent,  the    unevenness   of  the 


paint  forming  the  background  conveys  the  impression 
that  it  is  sprinkled  with  drops  of  water  running  down 
its  surface.  Mr.  Tiddes  Watt's  portrait  of  Lord 
llaldaite  is  powerful  though  sombre,  the  chief  secretary 
for  war  appearing  not  in  his  legal  garb,  but  in  a  semi- 
military  uniform.  A  fine  "Harlow''  of  Sir  W'illium 
Grant :  one  of  I.tnJ  Maiiiaghtoi  by  H.  De  T.  Glaze- 
brook  :  l-ord  Russell  of  Killoweii,  by  Sargent  ;  and 
I  "■.  F.  Watts's  Portrait  of  Lord  Selhorne,  are  a  few 
among  the  works  in  this  room.  In  the  Great  Hall 
are  a  number  of  others  :  indeed,  the  paintings,  some 
of  them  of  excejitional  quality,  and  the  engravings, 
which  include  many  rare  proofs  in  tine  .states,  numbtr 
over  five  hundred,  and  would  need  a  special  article 
to  do  them  justice.  Nor  must  one  forget  to  mention 
the  bust  of  William  Pitt,  by  Theed,  after  Xollekens. 
a  spiriteil  reproduction  of  the  original  made  from  i 
death-mask  of  the  great  statesman. 

Of  the  contents  of  the  library,  some  60,000  books, 
many  of  them  rare  editions  or  in  MS.,  descended  from 
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the   times  when  the  volumes  were  kept  chained   to 
the  walls  for   the   use  of   students,  one  must  either 
speak  at  length  or   pass  with  a  bare  mention  ;    but 
the    silver   plate   is  of   more    moderate  proportions 
and   may   be   briefly  descanted  upon.     The  earliest 
pieces  are  probably  the  Wandesford  basin  and  ewer, 
bearing  the   London   hall   mark   of   165 1-2,  and  the 
miker'sjmark  !of  R.S. 
The    basin     is.    22^ 
inches   in  diameter. 
They  were  presented 
to    the    Society    by 
Philip   Lord  Wharton 
and  his  daughter,  Mrs. 
Elizabeth    Wharton,    in 
m  e m o r y  o f  Sir  Row- 
land Wandesford,  the 
former's  father  -  in  -  law, 
and    treasurer   to  the 
Inn    in    1626-7.       The 
lip   of  the   ewer   is   a 
most  uncommon  fea- 
ture, the   shape    more 
generally   followed   in 
plate  of  this  epoch  be- 
ing shown  in  the  Angle- 
sey  ewer,   which,   with 
its  basin,  were  presented 
by  Arthur  Earl  of  Angle- 
sey, in  1675,  and  bears 
the  hall  mark  of  the 
same    year    with    the 
maker's  mark  T.A.     All 
the  pieces  are  engraved 
with  arms,  the  two  latter 
with  those  of  the  donor, 
and   the  former  with 
those   of    Sir  Rowland 
Wandesford,    while 
round    the  rim  of  each 
basin   is   engraved   a 
lengthy  presentation 
inscription.      The 
Nicholas    Franklyn  fla- 
gons  and    chalices, 
choice    examples   of 
Carolian    communion 
plate,   bear   the    hall 
mark  of   1657  and  the 
maker's   mark   A .  F . 
The  ^Vynnyffe  and  Rich 
cups    are   practically 
identical  in  design,  and 
are  alike  in  bearing;  no 
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date  letter ;  the  maker's  mark  on  the  latter  is  LE. 
with  a  crown  above  ;ind  crescent  beneath.  Their 
period  is  about  1665.  The  pair  of  candlesticks  of 
elaborate  design  and  fine  workmanship,  presented 
by  Tollemache  Duke  in  1676,  is  possibly  of  English 
make,  but  bear  neither  hall  or  maker's  mark  nor 
date  letter.     The  Rainsford  cup  is  dated  1677,  and 

bears  the  maker's  mark 
T.M.  There  are  many 
other  pieces  of  seven- 
teenth and  eighteenth 
century  plate  and  not 
a  few  of  the  nine- 
teenth. Perhaps  the 
most  interesting  ex- 
ample of  the  latter  is 
the  centre-piece,  which 
was  presented  by  King 
Edward  VII.,  when 
Prince  of  Wales,  to  his 
tutor,  Mr.  Frederick 
Waymouth  Gibbs,  K.C., 
who  left  it  to  the 
Society  on  his  death, 
together  with  a  [lair  ot 
candelabra,  also  given 
him  by  his  royal  pupil. 
These  pieces  are  among 
the  best  specimens  of 
Victorian  design  that 
we  have,  and  serve,  if 
only  indirectly,  to  com- 
memorate  the  close 
connection  that  royalty 
has  had  with  Lincoln's 
Inn.  Of  the  fine  fresco 
o{  J u s/icf,  by  Watts, 
which  decorates  the 
north  wall  of  the  Great 
Hall,  one  of  the  most 
noble  of  this  great 
artist's  conceptions,  as 
well  as  his  largest  work, 
it  is  hoped  to  take 
further  note  on  a  future 
occasion. 

The  inclusion  of 
this  article  in  our 
pages  has  only  been 
made  possible  by  the 
courteous  permission 
and  facilities  granted 
by  the  Benchers  of 
the  Honourable  Society 
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of  Lincoln's  Inn,  and  the  kind  assistance  afforded 
the  writer  by  Mr.  J.  Cutler.  K..(".,  Mr.  J.  1  kiugkus 
Walker,  K.C.,  and  .Mr.  A.  Weatherlcy  .Marriot  (the 
steward)  ;  while  the  works  of  Mr.  Walker  and  .Mr. 
W.  Percy  Haildon,  l-.S.A.,  have  proved  a  mine  of 
information. 
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Exhibition  of   Miniatures  at  Brussels 


By   J.  J.  Foster 


The  ducply  interesting  collection  of   old 
miniatures  at   Brussels  opened   by  the   King  of  the 
Belgians,  and  now  being  visited  by  lovers  of  art  from 
all    parts   of    Europe,  is  without 
doubt  the  most    important  ex- 
hibition  of   its    kind    ever   held. 
The  Loan  Exhibition  of  Portrait 
Miniatures,  held  at   Kensington 
in    1865,    rivalled  —  perhaps  ex- 
ceeded —  it   in  the   number  of 
exhibits   (there  were  over  3,000 
there  shown),  but  they  were  con- 
fined to  the  British  School.    The 
Belgian  authorities  have  laid  all 
Europe  under  contribution,  and 
a  score  of  "  Royalties,"  Dresden, 
Amsterdam,  and  other  public 
galleries    possessing    miniatures, 
have  lent  freely  of  their  treasures 
in  the  shape   of  the  art  of  the 
limner.      Anything  approaching  a  description  of  such 
a  number  of  examples,    many  of   them    of  extreme 
beauty  and   interest,   is  clearly  out  of  the  question  in 
a  single  article,  or,  indeed,  in  many  articles.     Where 
is  one  to  begin?  and,  with  some  1,700  exhibits  invit- 
ing examination,  where  is  one  to  leave  off?     These 
are  serious  questions  for  a  writer  to 
answer  who  has  only  a  very  limited 
space  in  which  to  convey  an  idea 
of  the  miniatures  now  brought  to- 
gether in  the  Avenue  des  Arts. 

Without  intending  any  invidious 
comparison,  it  maybe  said — indeed 
it  is  admitted  on  all  sides — that  the 
English  section  bears  away  the 
palm,  alike  for  the  beauty  and  the 
interest  of  the  works  displayed 
therein.  There  are  a  few  regret- 
table lacuna  it  is  true  ;  but,  on  the 
whole,  the  British  collection  is  representative,  and,  as 
a  consequence,  full  of  charm.  It  is  tastefully  displayed 
in  two  rooms  especially  fitted  up  for  the  purpose  by 


No.    I. — QUEEN     ELIZABETH 
BY    NICHOLAS    MILLIARD 


No.    II. — QUEEN     ELIZABETH 
BY     NICHOLAS     HILLIARD 


the  liberality  of  Messrs.  White  AUom  ;  that  devoted 
to  the  later  works  being  panelled  and  adorned  with 
carving  by  Grinling  Gibbon.     The  French  School  is 
well  shown,  especially  in  the  con- 
tributions of  M.  Doistau  (some 
of  which  I  described  and  re[)ro- 
duced   in  the    columns  of  The 
Connoisseur   some    time  ago), 
and  in  examples  from  the   Fitz- 
henry  Collection,  that  of  le  Due 
de  Vendome,  M.  Wildenstein  of 
Paris,  and  others.    From  Madrid, 
\'ienna,   and    Cologne  come 
many   examples  of  the  works  of 
Isabey,  of  Hall,  of  Dumont.     Of 
the  contributions  of  individuals, 
that  of  the    Queen   of  Holland 
excites  (and   deservedly  so)   the 
greatest    interest,   with    its   Hol- 
beins    and    other   early  masters. 
The  English  contribution  is,  as  I  have  intimated,  not 
the  least  remarkable  feature  of  the  exhibition,  the  dis- 
play of  several  painters  being  unexpectedly  fine.     I 
say  "unexpectedly,"  because  of  the  reluctance  of  owners 
of  these  treasures  to  part  with  them  for  several  months, 
to  send  them  across  the  sea,  and  to  expose  them  to 
various  risks — dangers  which  need 
not  be  particularised,  but  of  which 
fire  and  robbery  are  by  no  means 
absent  from  the  apprehensions 
(often  reasonable  enough,  it  must 
be  allowed)  of  their   possessors. 
These  considerations   lead    me  to 
remark  on  the  absence  of  any  Hol- 
beins  in  the  British  section.     Al- 
though we  possess  a  certain  num- 
ber in  England,  it  was  not  found 
possible  to  induce  their  owners  to 
part  with  them  for  the  purposes  of 
this  exhibition.     Those  at  Windsor  are  well  known, 
and  have  been  frequently  described   by  the  present 
writer.     There  are  others  in  the  Wallace  Collection 
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and   at   Montagu   House ;    but 
these  were   not  available. 

S.  M.  La  Riini-  do  I'ays-Bas 
has  been  a  generous  contributor 
to  this  exhibition,  and  lends 
four  pieces  which  are  ascribed 
to  Hans  Holbein  the  Younger, 
of  which  No.  ^i,h,Jeii)ie  Homnii 
fii  I'ourpnint  Hriin,  is  one  of 
the  most  convincing.  SirCleorge 
.Scharf  in  his  l.ije  af  Holhein 
disputes  that  he  ever  painted 
miniatures  at  all,  and,  as  is  un- 
doubtedly the  case  with  larger 
work,  there  are  often  very  erro- 
neous ascriptions  made.  DifTer- 
enccs  of  opinion  exist  as  to 
examples  here,  including  those 
lent  by  the  <Jueen  of  Holland  ; 
but  they  must  be  owned,  I  think, 
to  be  at  any  rate  worthy  of 
examination,  if  only  for  their 
grasp  of  character.  Take,  for  example,  N0.S47,  I'mlntil 
I'fii  Miiii.  I!y  whomsoever  jjainted,  the  tlesh  painting  is 
uncompromising  to  a  degree,  and  the  man's  expression 
unattractive  :  but  there  he  is,  alive  before  us,  and  his 
identity  stamped  as  plainly  in  this  little  circle  of 
5  to  4  inches  of  cardboard  or  vellum  as  it  could  be 
rendered  on  a  large  canvas,  and  by  a  master  hand. 
In  this  respect,  that  is  to  say,  largeness  of  style,  I 
maintain  Cooper  to  be  c(|ual  to  Holbein,  and  as  this 
collection  contains  some  five-and-twenty  or  thirtv 
miniatures  attributed  to  this  great  English  artist,  the 
.ittention  of  the  reader  may  at  once  be  drawn  to  them 
as  being  by  themselves  alone  worth  a  visit  to  the 
exhibition. 

Whilst  one  gladly  welcomes  the  sight  of  so  manv 
•  •xami)les  of  the  "incomparable"  .Samuel  Cooper,  the 
present  writer  feels  that  not  one  of  them  reaches  the 
highest  water-mark  of  the  artist's  powers. 

H.ning  made  this  reservation  in  vindic.uion  of 
Ciioper's  genius,  let  u^  examine  a  little  more  closelv 
Slime  1)1  the  lA.imples  displayed.  Perh.ips  the  most 
.irresting  piece  here.  I  mean  .imongst  the  Coopers,  is 
.1  (Mirir.iit  iif  Marg.iret  l.emun,  N'.indvck's  mistres>, 
ui  llu-  nnexpei  ted  dress  nf  .1  lavalier.  It  is  on  an 
i\c '•plinn.illy  l.irge  scale,  this  picture  of  the  f.iir 
M.ir;;aret  ;  esposun-  lo  light,  that  de.nlly  enemv  of 
miniatures,  h.is  maile  it  sumewhat  ghostly  in  lone,  but 
11  rcm.iins  a  f.iscin.iting  purtrait.  It  belungs  to  .Mr. 
I'lungst,  «hi.  owns  the  bright  .ind  interesting  Coiiii/(ss 
of  S,in,hri.h  (N.i.  42).  [his  lady  w.is  the  wife  ot 
Ivlw.ir.l.  lirst  l''..irl  of  S.uuiwicii,  the  •'my  i.ird  " 
s(.  i.llen   rcferr<rl    to   by   S.imuel    I'epys.       She   w,is  ,1 


'■gossip''  of  the  diarist,  who  tells 
us  she  was  •'  a  most  excellent, 
good,  di.screct  lady,  and  mighty 
kind"  to  him.  Portraits  of 
several  other  ladies  well  known 
in  the  annals  of  the  Court  of  the 
.Merry  .Monarch  hang  near,  but 
I  hey  are  ilistinctly  inferior  to  the 
men's  pictures,  as  is  often  the 
case  with  Cooper's  work.  Lord 
Cobham  sends  two  of  .\nne 
Temple,  a  lady  Comte  de  Gra- 
mont  has  a  great  deal  to  .say 
about  in  his  Memoirs.  She 
married  Sir  Charles  Lyttelton, 
by  whom  she  had  thirteen  chil- 
dren. In  the  lively  i)ages  I 
have  just  referred  to  this  lady  is 
described  in  glowing  terms  as 
regards  her  personal  attractions, 
but  she  is  called   "  vain,  credu- 

UV     .■.  .    110LL.\R  ,  r    u  J  -11       II 

lous,  |)rudish  and  very  silly. 
I-Larl  Heauchamp  lenils  a  Mrs.  Middleton,  whom  the 
.sober  John  Evelvn  speaks  of  as  ''an  incomparable 
beauty."  She  wears  here  a  most  charming  expression, 
and  the  portrait  bears  out  the  eulogium  of  the  French 
.\mbassador,  who  declared  that  "  she  was  the  sweetest 
woman  he  hati  ever  come  across  in  any  foreign 
country."  Looking  at  this  i)re.scntment  of  the  famous 
Mistress  Middleton,  one  feels  that  she  must  be  libelled 
by  Lely  in  his  well-known  full-length  picture  of  her 
as  "a  Shepherdess"  in  the  National  Portrait  Callery, 
wherein  she  is  decidedly  "blowzy."  Nell  Gwynn 
is  here,  of  course,  and  so  is  Anne  Hyde,  and  a  lady  of 
a  (lilTerent  upbringing  altogether.  Mary  Cromwell,  who 
became  Countess  of  Fauconberg.  Karl  Heauchamp's 
l.ttiiy  Casllcha'trti  has  only  to  be  i-ompared  with  other 
work  aroiuid  to  show  its  doubtful  nature. 

The  associations  awakeneil  by  these  men  and  women 
of  Samuel  Cooper's  time  are  many,  but  they  must 
not  detain  us.  Probably  more  pojjular  attention  is 
bestowed  on  the  t'ase  in  which  is  displayed  the  ex- 
cellent and  representative  show  of  the  W4)rks  of  the 
f.ishionable  iMiglish  painters  of  the  eighteenth  century. 
I  refer,  of  course,  to  Cosway.  to  his  pui>il.  .\ndrew 
Plimer.  to  Engleheart.  to  John  Smart,  and  to  Ozias 
Humjihry.  Here  we  have  a  (juintelte  unrivalled  in 
their  own  branch  of  art — at  any  rate  in  this  ctiuntr)'. 
There  are  over  thirty  examples  of  .Andrew  Plimer 
here  ;  they  show  the  work  of  this  |)opular  artist  at  his 
best.  l'"rom  these  it  is  sumewhat  invidious  to  make 
a  selection.  .\  study  (No.  274)  l)elonging  to  I>ord 
Hoihlield.  of  a  very  famili.ir  grouji,  meets  the  eye  at 
lime,    namelv,   the    .Misses    Rushout.      The  original, 
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kmiwn  as  The  Three  Graces, 
and,  admittedly,  one  of  his 
most  attractive  works,  is  now, 
I  believe,  in  America.  It  was 
put  up  at  an  auction  at  Great 
Marlow  some  xears  ago  for 
the  modest  sum  of  half-a- 
crown,  and  sold  later  at 
Christie's  for  a  huge  sum.  The 
three  daughters  of  Mr.  John 
Ellis,  which  hang  in  the  same 
case  as  the  three  daughters  of 
Lord  Northwick,  to  which  I 
have  just  referred,  are  typical 
and  excellent  examples  of 
the  work  of  this  pupil  of 
Richard  Cosway.  and  show 
his  mannerisms  and  method 


No.  v.  —  MRS.   FULLER 
BY    .\.    PLtMER 

of  handling  in  a  marked  degree. 
Mr.  Henry  Drake's  highly  impor- 
tant contribution  is  probably  of 
the  same  period  as  the  Misses 
Ellis.  It  comprises  William 
Beckford  as  a  boy,  Lady  Eliza- 
beth Foster,  Duchess  of  Devon- 
shire, and  other  celebrities. 
Whilst  there  is  no  disputing  about 
matters  of  taste,  few,  I  should 
venture  to  think,  would  question 
the  bewitching  charm  of  Mrs. 
Percival  Lockwood,  a  delightful 
miniature   now   the   propertv  of 


No.  IV.— 

W. BECKFORD 

AS    A    BOY 
BV   A.  PLIMER 


Mr. Harland  Peck.  It  formerly 
belonged  to  Mr.  Waller,  un- 
less I  am  mistaken.  Admirers 
of  Andrew  Plimer's  work  will 
notice  with  interest  a  carefully 
painted  portrait  of  himself  in 
water-colours,  lent  by  members 
of  the  Plimer  family,  and  one 
of  the  best  things  from  the 
hands  of  the  artist  that  I  can 
recall.  There  are  two  ex- 
amples of  the  younger  brother 
Nathaniel  (besides  a  doubtful 
one),  but  neither  of  them  are 
up  to  the  standard  of  Andrew, 
who  is  generally  admitted  to  be 
the  superior  artist,  as  he  here 
certainlv  shows  him.self  to  be. 


XO.  VI. — PORTRAIT    or    A    GENTLEMAN 
BY    A.    PLIMER 


No.  VII. — MRS.   LOCK- 
WOOD        BY    A.  PLIMER 

One  of  the  surpri.=es  of  the  ex- 
hibition, as  far  as  the  English 
section  is  concerned,  is  the 
Portrait  of  a  Gentleman,  by  J. 
Hill  (No.  175,  lent  by  Lord 
Hothfield).  It  is  difficult  to  give 
an  idea  of  the  brilliancy  of  this 
miniature,  which,  painted  in  the 
manner  of  (J.  Engleheart,  is,  to 
my  mind,  in  no  respect  inferior 
to  that  prolific  artist's  work. 
Moreover,  there  is  this  to  be 
.said  about  Hill,  his  work  must 
be   reckoned  as  distinctly  rare. 
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Bcvond  the  fact  that  he  exhi- 
bited some  fourteen  or  fifteen 
miniatures  at  the  Academy  be- 
tween the  years  1777  and  17S7, 
there  is  but  little  to  be  gleaned 
about  him.  There  are  other 
rarities  here,  f,i,'.,  a  miniature 
by  Sir  William  I'.eechey,  the 
only  one  he  is  known  to  have 
painted  (according  to  the 
catalogue).  The  same  remark 
ap|)Iies  to  William  Hunt :  a  por- 
trait of  himself  belonging  to 
.Mr.  .Spiclniann  is  here  shown 
as  the  only  known  miniature  by 
this  painter.  Is;iac  Cruikshank, 
father  of  the  better  known  cari- 
caturist, and  John  Hoppner, 
K..\.,  may  alsn  be  included  in 
this  category.  The  latter  emi- 
nent artist  contributed  some 
hundred  and  fifty  portraits  to  the  Ai  ademy  during  the 
last  thirty  years  of  his  life:  but  nunc  of  them  are 
described  as  miniatures. 

There  is  a  small  collection  of  enamels  which  are 
important,  from  a  technical  point  of  view,  as  comple- 
ting the  show  of  English  work.  It  is  only  fair  to  add, 
however,  that  nearly  all  the  men  who  practised  the 
dilticult  art  of  painting  in  enamels  in  this  country 
were  not  i'.nglisli  born.  With  the 
e\ceiition  of  I'rewitt,  who  was  a 
pupil  of  Zincke  (and  a  talented 
line),  and  of  Nathaniel  Hone, 
who  was  an  Irishman,  all  l!i 
men  whose  work  is  shown  in  tii;> 
s;ctiiin  Were  ft)reigners.  .Mrs. 
I'leisihrnann's  valuable  contribu- 
tion ini'ludes  Charles  Hoit,  who 
was  born  in  .Stockholm:  |.  II. 
Ilurter,  who  came  from  .Schaff- 
hauscn  :  J.  Meyer,  R..\.,  whi) 
hailed  from  Tubingen  :  and  C.  I'', 
/inrki;,  the  best  knuwii  of  them 
.ill,  from  I  )resden. 

I^arl  lie.iuch.imp  contributes, 
from  the  tre.isuresiif  .^ladre^fleld. 
/■>(;//.d,  CiHiiitts',  »f  Dorset  (S'l. 
.V>5).  by  .Matthew  .knelling,  a 
miniature  painter  of  the  l.ilter  half 
1)1  the  seventeenth  century,  whose 
Work  is  but  seUlom  met  with.  The  same  may  be  said  of 
Juhn  Shute,  whose  [)ortrait  of  I^dward  the  .Sixth,  also 
from  Marlrcsfield,  may  be  compared  with  the  interest- 
ing drawing  by  W.  I  lollar,  shiiwn  amongst  the  drawings 


PORTRAIT    OF    A    GK.NTLEMAN 
BY    JOHN    SMART 


i 


1    uiis   country  nunureu   min 

1r# 


Nn. 


in  Plumbago.  The  last-named 
is  from  Mr.  Francis  Wellesley's 
collection,  which  appears  rich 
in  examples  of  the  work  of  but 
little  -  known  men.  Take,  for 
instance,  his  delightful  Duchtsse 
d(  Mazarin  (Xo.  22),  by  Ed- 
mund Ashfield,  and  the  /t'Mdwv 
Bride  (^^rs.  G7c\iiue),  by  Daniel 
Ciardner.  Mr.  \\"ellesley  also 
lends  several  interesting  pencil 
portraits,  as  they  are  termed  in 
the  catalogue.  These  Plum- 
bagos, with  their  delicate  and 
truthful  draughtsmanship,  will 
repay  the  most  careful  study. 
But  I  must  pass  on  to  take  a 
look  (and  exigencies  of  space 
compel  me  to  make  it  little 
more  than  a  glance)  at  the 
Foreign  section.  Nearly  all  the 
principal  continental  miniature  painters  are  en  evidence. 
and  if  an  impression  be  conveyed  to  visitors,  on  first 
looking  round,  that  the  standard  of  this  exhibition  is 
not  so  high  as  that  which  was  reached  in  the 
exhibition  of  eighteenth-century  art  at  Paris  a  few 
years  since,  yet  there  is  undoubtedly  much  to  delight 
and  instruct  the  amateur  in  the  twelve  or  thirteen 
hundred  miniatures  here  arranged,  to  say  nothing  of 
the  display  of  bois  sculpt^s. 
paintings  in  oil,  tapestry,  and 
engravings. 

Want  of  space  compelled  me 
to  omit  any  reference  to  a  hun- 
dred (or  thereabouts)  of  other 
ariist.s,  nearly  all  bearing  well- 
known  names,  who  are  repre- 
sented in  the  Knglish  section  ; 
but  the  "embarrass  du  choix," 
as  our  neighbours  phrase  it,  is 
even  greater  in  the  case  of  the 
Foreign  section,  the  catalogue 
of  which  contains  the  names  of 
nearly  three  hundred  artists  of 
various  nationalities,  including  a 
number  renowned  in  other 
branches  of  art  outside  miniature 
]iainting,  c.,;'.,  \'an  Dyck,  by 
whom  there  is  a  delightful  Flem- 
ish choir-boy  ;  J.  H.  Greuze  :  the 
versatile  Fragonard  ;  and  the  powerful,  if  often  eccen- 
tric, S|ianish  arti.st,  ( loya.  The  enamels  here  by  the 
great  denevese,  Jean  I'etitot,  ctimpare  unfavourably 
with  those  which  mav  be  seen  at  our   Victoria  ami 
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Albert  Museum  in  the  Jones  collection.  By  F.  H. 
r'uger,  that  accomplished  and  fashionable  N'iennese 
miniaturist,  who  was  a  contemporary  of  Cosway,  some 
half-a-dozen  examples  will  be  found.  The  French 
eighteenth-century  men  are  adequately,  indeed  fully, 
represented  by  Guerin,  Dumont,  Perin,  Sicardi,  and  by 
Vestier,  who  share  some  fifty  e.\amples  amongst  them. 


comprise  several  English  portraits.  Lastly,  I  may 
call  attention  to  the  Stuart  portraits  lent  by  the 
authorities  of  the  Rijks  Museum,  Amsterdam.  These 
include  a  couple  of  .Samuel  Coopers,  one  of  them 
being  a  replica  of  the  well-known  Charles  the  Second 
at  Goodwood ;  the  other  an  interesting  untini.shed 
miniature   of  the   Duchess   of  Richmond,  known  as 


No.     X. — .MISS     MAYER     IN     F.\NCY     DRESS 


BY     RICHARD     COSW.AY 


whilst  Augustin  has  half  as  many  ascribed  to  his  own 
talented  brush.  By  Isabey,  who  painted  monarchs 
for  nearly  a  century,  there  are  over  thirty.  Nor  must 
I  forget  to  mention  the  delightful  works  of  P.  A.  Hall, 
perhaps  the  most  accomplished  miniature  painter  ot 
them  all,  who,  although  a  Swede,  is  identified  so 
closely  with  the  French  school  of  his  day. 

One  other  feature  of  this  exhibition  remains  to  be 
mentioned,  namely,  the  number  of  miniatures  by 
English  artists  lent  by  Continental  owners.  These 
are  too  numerous  to  be  particularised  in  this  notice  ; 
but  the  visitor  should  on  no  account  overlook  them. 
Especially  important  is  the  loan  of  the  Queen  of 
Holland,  whose  Holbeins  I  have  already  referred  to. 
Besides  those  valuable  exhibits,  Her  Majesty  contri- 
butes no  less  than  seven  or  eight  Olivers,  two  or  three 
Samuel  Coopers,  and  a  Hoskins,  in  addition  to  a 
number  of  anonymous  works  of  the  seventeenth 
century  of  considerable  interest.  The  last-named 
pieces  are  mostly  ascribed  to  French  artists,  but  they 


"  La  belle  Stuart."  From  the  same  source  come  two 
very  good  Hoskinses,  namely,  Henrietta  INIaria,  dated 
1632,  and  a  portrait  of  her  unfortunate  sister-in-law, 
Elizabeth  of  Bohemia. 

A  few  remarks  may  be  subjoined  upon  the  illustra- 
tions which  accompany  this  article.  The  portraits  of 
Elizabeth  are  by  Nicholas  Hilliard.  He  was,  as  we 
know^, /i?/«/r(;  (z////rir  to  the  Virgin  Queen:  the  detail 
of  the  dress  is  painted  with  all  his  usual  nu'nuteness 
and  care.  The  Edward  \\.  is  of  later  date.  Mr. 
Wellesley's  drawing  was  made  in  1650,  and  Hollar 
engraved  it  in  the  same  year  ;  the  rendering  here 
shown  is  from  a  miniature  which  once  belonged  to 
that  well-known  collector,  the  late  Mr.  Charles  Butler. 
Lord  Aldenham's  Charles  tlii  Second  is  distinctlv 
interesting  as  showing  that  much-painted  monarch  in 
middle  age,  when  his  life  of  self-indulgence  had  made 
its  mark  on  his  features.  It  is  generally  regarded  as  a 
somewhat  doubtful  piece,  not,  bien  entendu,  in  respect 
to  the  quality  of  the  work,  for  that  is  unquestionably 
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fmc.  but  opinions  differ  as  to 
its  rijihtfiil  ascription.  The 
Smart  is  (•haractcristic,  and  an 
illiistralioii  of  the  manly  force 
an<l  truth  of  that  great  artist's 
portraiture.  The  examples  of 
.\ndrew  Plimershow  the  pupil 
of  ("iiswav  at  his  best,  nor 
are  the  ( !os\vays  themselves 
le-.s  lypiial.  ]or  many  years 
p.iinter  to  (ieorjje  the  |-inirlh. 
'' /•/orize/"  was  painted  by 
Ci>>way  repeatedly,  anil  there 
.ire  several  in^t.unes  in  thi- 
exhibition.  The  like  may  be 
said  of  Mrs.  Fitzherbert.  whose 
eye  and  whole  family  will  be 
luiind  here  re|)resented. 

All  who  visit  this  fascinatiniz 
exhibition  eannot  but  admire 
the  manner  in  whieh  it  has 
been  oriianised  and  arranged, 
appreei.iie  the  unfailinj;  courtesy  displayed  by  all 
(  on(  erned  with  its  manajienient,  and  feel  a  deep  debt 
ot  >,'r.ilitU(U-  to  the  nuiiierous  owners  who  have  so 
jjeivrously  (ontributed  their  treasures.  As  Baron 
Kervyn  di  I.ettenhove— the  President — puts  it  in  his 
prela(e  to  the  eataloi;iie,  "People  t.dk  about  the 
iliffusion  of  Art,  and  of  the  sai  rifices  which  should  be 
Tuade  for  such  an  object,  but  they  de-erve  most  |iraise 
who  h.ive  lent  the  most  precious  tre.isures  of  their 
collectiuns  for  so  m.inv  months  and  at  .ill  risks."     It 
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is  to  be  hoped  that  all  such 
will  find  their  reward  in  a  just 
confidence  of  having  afforded 
jileasure  to  many  lovers  of  art. 
and  not  pleasure  only — such 
an  exhibition  as  this  helps  us 
materially  to  realise  and  to 
\alue  aright  the  precious 
lega'N'  which  we  owe  to  the 
jiast  :  it  informs  and  instructs 
as  Well  as  delights  us  all.  I 
may  be  allowed  to  add  tliat. 
seeing  England  possesses  such 
treasures  in  the  sha|)e  of  old 
miniatures  as  she  undoubtedly 
does  (for  those  shown  at 
Brussels  are  but  a  mere 
fraction  of  the  number  to  be 
found  in  this  country),  and 
bearing  in  mind  that  there  has 
been  no  public  exhibition  of 
this  nature  since  the  year  1865, 
exce|)t  the  display  at  Burlington  House  of  a  selection 
from  the  Uuke  of  Buccleuch's  collection,  the  time 
seems  fully  rijje  for  another  exhibition  in  London,  say, 
next  year,  as  to  the  success  of  which  I  should  entertain 
no  doubt  whatever  ;  nioreover,  it  should  serve  a  useful 
purpose  in  raising  the  standard  of  miniature  (winting 
among  us.  and.  linally,  it  might  lead  to  tlie  formation 
of  a  permanent  Xatinntil  Culledion  of  Miniatures,  a 
consummation  ilevoutly  to  be  wished,  and  one  long 
advocatetl  and  urged  by  the  present  writer. 


\ 
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Old    Staffordshire    Figures 

In  recent  years  has  arisen  an  ever-increasing 
desire  to  safeguard  and  treasure  those  objects  which 
our  ancestors  used  and  valued,  and  this  is  responsible 
for  the  growth  of  collecting,  which  with  hundreds,  or 
rather  thousands, 
has  become  a 
habit  and  a  real 
recreation.  Years 
ago  such  objects 
were  lightly  es- 
teemed :  now  they 
are  appreciated. 
Amongst  them  are 
the  familiar  old 
Staffordshire 
figures  which  have 
progressed  from 
the  cottager's 
mantelpiece  to 
the  collector's 
cabinet  after  a  long 
period  of  neglect. 
Some  specimens, 
covering  a  period 
of  more  than  a 
hundred  years,  are 
shown  in  the  illus- 
trations, and  dis- 
play something  of 
the  work  of  the  old 
and  modern  pot- 
ters from  the  days 
when  W  hi  eld  on 
and  Astbury  made 
those  quaint,  rare, 
and  costly  figures 
whichwere  thefore- 
runners  of  an  exten- 
sive manufacture 
which  is  continued 
to  our  own  times.  No.  i. — st.   george   and   the 
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Vou  may  ask,  "  What  are  Whieldon  and  Astbury 
figures  worth?''  Nobody  can  give  a  correct  answer 
without  seeing  the  actual  pieces  which  you  may  wish 
to  have  valued.     Of  course  it  is  easy  enough  to  say 

they  are  worth 
from  three  to  ten 
pounds,  according 
to  size  and  quality, 
and  a  similar 
rough  valuation 
might  be  applied 
to  the  products 
of  Ralph  Wood, 
Enoch  \\ood,  and 
Wood  \-  Caldwell ; 
but  such  approxi- 
mate values  are  of 
little  use,  for  so 
much  depends 
upon  the  model- 
ling, and  upon  the 
soft  colourings  in 
yellow,  green, 
blue,  brown  and 
purple.  The 
Ralph  Wood 
figure  —  "St. 
George  and  the 
Dragon  "  —  No.  i. 
in  the  illustrations, 
has  been  sold  for 
fourteen  pounds, 
and  first-class 
specimens  are 
worth  that,  il  not 
a  little  more.  It 
is  well  to  remem- 
ber that,  generally 
speaking,  the 
prices  of  such 
figures  are  variable 
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Nr>.    II.    -MOTHER     AND     CHILD 

wiiliin   rcrtain   limits.      It   is   (juite   possible  to   buy 
b,iri;aiii>  anil   to  sell  at  a  |)rofit. 

When  you  read  of  the  enormous  prices  jiaid  for 
i.hina  or  pottery,  you  are  tempted  to  examine  your 
own  treasures,  your  /uns  and  [senates,  and  to  speculate 
whe'ther  perchance  any  of  them  can  have  such  ex- 
ceedini;ly  liinh  values.  The  story  of  the  blue  and 
white  ;;ini;er  jar  wliicli  was  sold  at  the  Huth  sale  is 
nut  likely  soon  to  lie  forgotten  :  bouu;ht  for  twelve 
and  sixpence,  sold  first  fur  twenty- 
fivi-  puunils,  and  at  the  sale  for 
live  thousand  nine  hundred 
;,;uineas  !  Triilv  owners  of  blue 
and  white  ginger  j.irs  in  old 
<  hinese  pon  elain  ii.ive  hatl  sireat 
s".irchini;sof  heart,  but  they  li.ive 
11. It  found  its  eipi.il. 

It  is  .i-,ti>nishinj;  to  note  how 
many  collectors  i)f  different  lasli's 
and  lines  m.iy  be  luiind  lorai;ing 
in  tlic  shcijis  wliii  h  endeavour  to 
meet  their  demands,  .uiii  how 
111. my  books  deal  willi  collecting; 
ill  s(er.e  form  or  other.  Kini; 
tleiire,.  is  a  lollector,  so  is  the 
■xchoiilbiiv.  I  nail  ranks  of  society, 
till-   |iiiker-iip  of  unconsidered 
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trifles  is  strongly  in  evidence  :  the  cottage  and  the 
mansion  are  alike  in  housing  the  treasures  of  the 
collector,  and  though  in  the  mansion  the  objects  of 
art  are  more  valuable,  in  the  cottage  they  are  not 
less  enjoyable. 

Don't  you  think  that  when  you  begin  to  collect, 
you  also  begin  to  enjoy  the  pleasures  of  bargain 
hunting  ?  From  books,  museums  and  sale-rooms  you 
have  been  and  are  ;ici|uiring  knowledge.  From  shop 
to  shop  you  pick  up  bargains 
which  are  acceptable  whether 
you  liuy  to  keep  and  enjoy,  or 
whether  you  buy  to  sell  at  a 
profit.  And  the  realm  is  so 
wide,  including  porcelain  and 
pottery,  pictures  and  prints, 
watches  and  clock.s,  and  a  host 
of  other  things  having  one  (]uality 
in  common,  they  are  really  old. 
They  may  be  fine  and  rare,  they 
may  only  be  quaint  and  curious, 
but  they  are  genuine. 

There  are  other  pleasures 
which  come  from  association 
with  your  friends  if  they  collect. 
Not  only  do  they  delight  in  show- 
ing you  what  they  have  acquired, 
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but  they  stimulate  you  by  stories 
of  their  "  finds"  and  of  their 
profits.  Who  has  not  found  it 
so  ?  I  know  how  one  went  on 
a  holiday  to  the  West  Country, 
and  paid  his  expenses  out  ol 
bargains  which  he  picked  up. 
In  one  shop  he  bought  a  Ply- 
mouth mug  for  fifteen  shillings  ; 
in  another  a  Bristol  plate  for 
ten.  These  he  sold  on  his  return 
to  London  for  twenty-five  pounds. 
And  another  —  a  lady  —  made 
sixty  pounds  profit  in  her  first 
year  of  collecting  —  her  first 
bargain  being  a  jug,  costing 
ninepence,  which  she  sold  for 
eighteen  shillings. 

Then  there  was  the  story  of 
the  grocer  who  bought  a  minia- 
ture for  twenty  pounds  after  the 
dealers  in  his  neighbourhood 
had  rejected  it.  This  he  sent 
to  Christie's,  where  it  realised 
eight  hundred  pounds. 

It  is  good  to  collect  things 
like  these  at  bargain  prices,  and 
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No.    VI. — THE     MUSICIANS 


amongst  an- 
tiques what  a 
n u m  b  e  r  of 
dainty  artistic 
a  n  d  quaint 
articles  may 
be  found.  But 
y  o  u  must 
never  forget 
that  hundreds 
of  o  t  h  ers — 
collectors  and 
dealers — are 
hunting  for 
curios  just  as 
you  are. 
Many  of  them 
may  cover 
your  own  dis- 
trict, inspect 
the     same 


shops,  and  perhaps  examine  the 
same  articles  in  the  same  sale- 
rooms. So  much  depends  upon 
knowledge  that  though  you  can 
afford  to  wait  until  you  see 
what  you  want,  your  chances 
of  getting  it  will  depend  upon 
the  persistence  of  your  quest, 
unless  you  are  prepared  to  pay 
a  high  price  in  a  first-class  shop. 
If  you  are,  you  can  have  a 
collection  easily  enough;  but 
the  personal  interest,  the 
pleasure  derived  from  the  e.ver- 
cise  of  your  own  knowledge,  of 
your  own  skill  in  buying,  and 
of  your  own  energy  in  hunting, 
is  lost. 

Most  of  these  old  Stafford- 
shire figures  are  not  marked 
with  any  maker's  name,  but  they 
have  such  distinctive  modelling 
and  colouring  that  they  can 
be  distinguished  from  modern 
Staffordshire  and  from 
the  reproductions  supplied 


by    Holland    and 
France. 

Toby  jugs  a  n  d 
many  figures  such  as 
sportsmen,  Burns  and 
Marv  Wallace,  and 
Red  Riding  Hood, 
are  still  made  in 
Staffordshire,  notably 
at  Longton,  and  they 
sell  for  a  shilling  or 
so.  Nobody  who 
ever  handled  an  old 
figure  could  be  de- 
ceived by  these,  they 
look  new.  But  the 
deliberate  fabrica- 
tions which  imitate 
as  far  as  may  be 
the  points  of  the 
old   ware   come   into 
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N.I.  \  111.      I  i.. 

A    MAN 


two  shillings  each.     'Ihcy 
arc  <|uaint. 

The  shepherd  (No.  v.) 
is  the  liroup  (N'o.  vi.)  ol 


another  category.  \'  o  u 
must  remember  the  soft 
coh)urs  of  the  old  work, 
and  beware  of  forgeries. 
I.et  us  return  to  the  illus- 
trations. 

The  mother  and  child 
(No.  ii.)  is  (jbviously 
\  iitorian  ;  the  corks<rew 
curls  and  the  style  of 
dress  indicate  this  :  whilst 
No.  iii.,  a  liorse  will)  his 
rider,  is  much  earlier, 
dating  about  the  middle 
of  the  eighteenth  century. 
It  is  worth  about  three 
pounds.  The  game- 
keeper (No.  iv.)  is  also 
N'ictorian.  Such  figures 
were  hawked  about  the 
country  as  cottage  orna- 
ments and  sold  for  about 
are  colleited  because  they 

carrying  a  lamb  is  old,  so 
I   man    blowing  the  French 


Nil.     IX. — CRlNOLlNi;     FIGURE 

liorn  and  a  woman  playing  the  mandoline.  Another 
woman  (No.  vii.)  plays  upon  the  tambourine.  'I'his 
figure  is  marked  Salt,  and  dates  about  1S20.  Possibly 
the  man  (No.  viii.)  is  earlier.  It  is  well  to  note  that 
the  forgers  cojjy  the  model  and  the  mark,  so  that 
the  latter  must  not  be  taken  as  positive  evidence,  but 
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No.    XII.— Jl-I'lTER 
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rather  as  corroborative,  when  the  other  distinguishing 
features  of  the  old  pottery  are  discernible.  Too  much 
stress  cannot  be  put  on  this  point,  for  the  mark 
itself  is  nothing  when  the  ware  is  heavy  and  bright 
with  enamel  colours. 

The  lady  with  a  Victorian  flounced  crinoline  (No. 
ix.)  is  really  a  tobacco-jar,  the  cover  of  which  includes 
the  head,  bust,  and  two  top  flounces.  The  lap-dog 
in  her  arms  and  the  poodles  at  her  feet  are  curious. 
The  latter  are  separate  figures. 

Mythology  as  a  source  of  design  is  illustrated  by  a 
large  figure  of  Cupid,  17  inches  high  (No.  x.).  Diana 
with  her  bow  and  quiver  (No.  xi.)  and  Jupiter  with 
his  eagle  and  thunderbolt  (broken)  (No.  xii.)  show 
similar  classical  origin  which  is  not  so  obvious  in 
Venus  (No.  xiii.)and  Remus  and  Romulus  (No.  xiv.), 
because  of  the  entirely  different  style  and  character, 
which  are  decidedlv   English   in   their  treatment. 


Figures  from  biblical  history  found  much  more 
favour  with  the  old  potters  than  they  do  with  modern 
collectors.  I  have  selected  two  :  No.  xv.  represents 
the  widow  of  Zarephath,  with  her  cake,  meal-barrel, 
and  oil-cruse,  and  No.  xvi.  shows  Elijah  with  one  of 
the  ravens  which  fed  him.  Such  figures  have  been 
sold  at  three  guineas  upwards  per  pair ;  but  scriptural 
subjects  are  not  popular.  Nos.  ii.  to  xvi.  are  from 
Miss  Edith  Feilden's  collection. 

You  will  find  that  though  just  now  it  is  not  difficult 
to  buy  old  Staffordshire  ligures,  the  prices  are  much 
more  than  they  were,  and  less  than  they  will  be, 
taking  the  past  as  a  guide.  Any  figure  which  has  a 
genuine  mark  is  thereby  much  improved  in  value,  but, 
as  I  have  said,  they  were  mostly  unmarked.  Of  course 
to  the  experts  all  old  pottery  is  an  open  book,  the 
distinguishing  features  of  the  old  work  present  no 
difficulties  to  them.     To  the  beginner  such  difficulties 
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arc  not  insiiperaMc.  liicy  must  be  dealt  with  l>y 
study,  which  in  its  most  useful  form  takes  the  handhng 
ol   i^'iuiine  pieees  as  tlie  best  guide. 

Indeed,  no  teaching  is  so  efTective  as  handhng,  for 
whilst  you  are  examining  the  modelling  and  the 
loluuring  you  are  also  gauging  the  weight,  which 
is  a  point  worthy  of  consideration.  The  old  ware 
of  ihe  best  period  — 1730  to  1780 — is  comparatively 
light. 

The  small  illustrations — a  sporlsman  witli  a  gun 
anil  dog,  a  peasant  girl  <  arrying  a  basket,  \enus  and 
(lipid  with  a  dolphin,  a  grou|)  of  a  boy  and  girl,  (he 
boy  playing  on  a  pipe,  and  another  boy  with  a  bird's 
nest — are  samples  of  pieces  worth  collecting,  especially 
now  when  they  are  cheap.  I  have  before  me  a  jjriced 
cat.dogue  of  a  sale  of  Old  .Staflordsliire  pottery  at 
Sfitheby's  last  November,  at  which  the  prices  paid 
weri-  i|uite  reasonable.  .\  rare  figure  of  l.iston  in 
the  ch.iracter  of  "The   l.,indlord,"  inscribed  — 

"  N<»  I   .TIM  1  .1  tfcniU-m.'in 
L'lKjn  ycinr  Siiil  ihci'  .Moihcr" 

realised  only  /l,^,  whilst  many  other  pieces  were  sold 
ff)r  lesN.  I'or  ,/.i  4s.  .1  figure  of  Uiana  standing  bv 
.1  tree-stump  w.is  sold,  and  a  "Widow  and  Orphans" 
lor  /I    iSs.     A  fine  group  representing  the  "Flight 


into  Mgypt,"  in  rich  colours,  on  an  oval-shaped  base, 
was  sold  for  ^10,  and  a  pair,  "The  Cottage  Boy" 
and  "  The  Cottage  Girl,"  for  jC.2   2s. 

These  prices  are  low,  but  the  tendency  is  always 
upward,  owing  to  increased  demand  from  the  great 
army  of  collectors — an  army  constantly  recruited  from 
those  who  re'|uire  a  real  recreation,  who  indeed  find 
it  in  hunting  for  the  china  and  ixittery  of  bygone  days, 
when  these  old  figures  were  the  cherished  ornaments 
of  the  cottagers'  chimney-pieces.  Such  ornaments 
were  neglected  by  the  children,  who  despised  what 
their  parents  loved.  They  wanted  what  was  new,  and 
so  the  cottage  ornaments  were  sold  for  small  sums  to 
anybody  who  would  buy  them.  No  regrets  followed 
their  disper.sal  until  the  time  came  when  they  in- 
creased so  much  in  value  that  just  as  many  pounds 
were  paid  for  them  as  they  realised  shillings  origin- 
ally. The  collector  appreciated  the  quaint  forms  and 
charming  colours,  .and  that  being  the  case,  values  were 
increased  and  forgeries  became  ])lentiful. 

The  identification  of  old  pottery,  of  old  figures, 
reijuires  some  study  and  care,  but  that  is  a  part  of 
the  collector's  outfit  ;  it  is  by  and  through  his  study 
that  he  is  enabled  to  use  his  knowledge  with  advan- 
tage. I  have  known  collec-tors  who  have  sp<;nt 
thousands  of  pounds  upon  fine  old  china.      I   have 
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No.    XV. THE     WIDOW     OF     ZAREPHATH 

seen  single  vases  and  sets  of  vases  worth  thousands 
of  pounds,  but  the  man  of  moderate  means  can 
spend  only  a  few  pounds,  and  naturally  he  desires 
to  obtain  good  value  for  his  money.  If  he  buys  at 
bargain  prices,  so  much  the  better,  for  when  he  sells 
he  makes  a  good  profit,  and  is  satisfied. 

If  you  are  a  collector,  you  will  appreciate  not  only 
the  pleasures  of  hunting  and  the  joy  of  possession, 
but  you  will  also  realise  how  much  of  relaxation  from 
business  worries,  how  much  of  real  enjoyment  can  be 


No.    XVI. — ELIJAH 

derived  by  the  intelligent  collection  of  such  objects 
as  old  Staffordshire  figures,  which  are  seldom  distin- 
guished by  any  maker's  mark,  and  therefore  offer  a 
wide  scope  for  conjecture,  for  comparison,  and  for 
proof  as  the  products  of  some  special  potter  or  pottery. 
Now  is  the  time  for  collecting — that  is  if  you  wish  to 
buy  at  the  lowest  prices.  All  along  the  line  antiques 
are  becoming  dearer,  and  the  old  figures  will  soon 
reach  such  values  as  to  be  outside  the  scope  of  all 
except  those  who  have  ample  means. 


No.   XVII.— 

A    SPORTSMAN 


No.    XVIII.— 
PEASANT    GIRL 


No.    XIX.— 
VENUS   AND   CUPID 


Xo.    XX.— 
A    BOY   AND    GIEL 


Xo.    XXI. 
BOY  WITH  bird's  NEST 


No.  I 

H\lsEI> 


FOIK     t'ANIll.S    OF     KllllLV    DECOKATEO    SlREEN    SHOWING     Till; 
AND    I'AINTFO    IN    (OI.OUKED    AMI   GII.DI-D    LACglBRS 


1NC1>ED    STVLI.    iiK    WORK.    WITH    DETAILS 
SEVENTBEMH    OR    EIGHTEENTH    CENTL'RV 
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The  last  few  years  have  shown  us  a  return  to 
the  seventeenth  and  eighteenth  century  taste  for  those 
beautiful,  exotic  chinoiseries  which  had  already  been 
the  delight  of  the  cultivated  European  as  well  as  the 
artistically  gifted  Oriental  for  ages  past.  In  our  time, 
every  person  of  importance  has  collected  the  early 
porcelains  of  Sung,  Ming,  Kang-hi  and  the  eighteenth 
century  ;  but  the  many  other  splendid  arts  of  a  highly 
accomplished  people  have  been  somewhat  neglected 
by  the  Western  world  during  the  last  hundred  years 
and  more.  At  the  present  moment,  however,  a 
change  has  come,  and  now  all  collectors  of  taste 
are  keen  upon  the  //<f/r  of  the  antique  Chinese  arts 
as  well  as  and  beyond  the  ceramic.  This  happens 
not  a  moment  too  soon,  for  those  enemies  of  art, 
the  modern  thinkers  and  men  of  action,  are  already 


Old  Lacquei^ 

Egan    Mew 

Some  Examples    of 
Chinese     Work. 


knocking  upon  the  once  impregnable  doors  of  China, 
and  the  old  skill  is  perishing  and  passing.  At  the 
same  time  that  this  menace  is  being  made,  the  greatest 
of  the  Chinese  and  Japanese  connoisseurs  are  search- 
ing the  world  for  examples  of  their  oldest  arts.  The 
specimens  which  have  been  ravished  from  the  sacred 
places  will  be  taken  back  into  what  will,  I  think,  prove 
for  the  future  far  safer  keeping.  Although  these  things 
are  true  in  a  general  way  of  Chinese  arts  — paintings, 
carvings,  needlework,  porcelains,  and  so  forth — they 
are  principally  true  of  the  old  Chinese  lacquer,  which 
the  passage  of  the  years  affects  so  little  and  the 
changes  of  fashion  leave  untouched. 

Although  the  antique  art  of  designing  or  carving 
and  colouring  in  lac(|uer  belongs  undoubtedly  to 
China,  the  exact   period   when  the  use  of  this  natural 


No.  II. 


-S.M.M.L    CABINET    OF    C.\RVED    CHINESE    L.\C()UER.    PROB.\BI.V 

LATE    SEVENTEENTH    CENTCRV    PERIOD 


THE    E.ARLY    EIGHTEENTH    OR 
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No.    III. — >MM,1.    CIIISKSE    LACyUER    CABINET   OK    KARLV 

EIC.MTERSTH-CKNTL'RY     WORK,     WITH      EI'ROI'ICAN     STA.SD 

OF    ABOUT    I  MO 

Rhui,  or  vi.scid  fluid  of  a  plant,  dcvclo|)c-d  from  ii.s 
original  utilitarian  position  as  a  protective  covering 
for  wood  or  other  material  into  a  medium  of  tlie  fine 
arts  is  unknown.  The  roots  of  so  much  information 
in  connection  with  the  ancient  arts  of  the  Chinese 
reach  hack  far  beyond  our  own  dark  ages,  and  our 
ignorance  therefore  is  not  very  surprising.  1  )r.  Stei>hen 
liushell,  who  was  so  profound  a  student  and  so 
ail  omplisiied  a  master  of  the  artistry  of  the  Middle 
l-^mpire,  refer.s  to  a  native  hook  published  in  13S7, 
during  till-  reign  of  Mung  \Vu,  the  founder  of  the 
Ming  dyna>ty.  in  which  the  then  ancient  lacijuer- 
wiirk  w.is  fully  described.  Itut  such  early  histories 
.mil  t.i  hniial  works  are  not  necessary  for  the 
enjoyment  of  old  Chinese  lai()Uer.  However,  if  it 
slioulil  h.ijipen  that  anyone  desires  to  understand  the 


No.  IV, 


-SAME  CABINET  SHOWING  ELABORATE  OECORATION 
OF    ELEVEN    INSIDE    DRAWERS 


art  and  craft  of  producing  lacquer-work,  the  system, 
as  it  has  been  followed  from  time  immemorial  among 
the  gifted  and  persevering  artists  of  China,  can  be 
studied  in  full  detail  at  the  Botanical  Museum  at 
Kew,  where  the  various  stages  of  the  difficult  craft  are 
fully  displayed.  But  much  as  the  old  Chinese 
lac(|uers  now  delight  the  collector,  the  technical  side 
of  the  matter  does  not  appear  to  attract,  although  it 
will  be  found  to  be  filled  with  interest,  and  is  even 
more  complicated  than  the  subtlest  code  at  Bridge. 
\'et,  perhaps,  the  connoisseur  is  justified  of  his  indif- 
ference to  causes  while  he  is  enthusiastic  of  cfTects. 
Like  most  valuable  examples  of  the  applied  arts, 
the  beautiful — and  often  simple — decorated  lac(|uers 
of  the  Chinese  Empire  are  grounded  in  utilitarian- 
ism or  the  slightly  narrower  services  of  the  Temples. 
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No.     V. — CABINET      OF       CANTONESE 

LACQUER  -  WORK,      WITH      STAND     OF 

EUROPEAN  DESIGN.  ALSO  DECORATED 

IN    CANTON 


XO.   \'I.  —  THE    SAMt^CABlNET    OPEN.    SHOWING    SOMR    EXAMPLES 

OF  EARLY  CHINESE  PORCELAIN.  ETC..   AMONG  WHICH  THE  FIGURE 

OF    THE    GOD    OF    CONTENTMENT    TAKES    A    MIDDLE    PLACE 


The  first  example  here  given  shows  some  panels  of 
gorgeous  seventeenth  or  eighteenth  century  screens. 
These  are  of  carved  wood,  each  detail  being  incised 
or  raised  with  minute  care  on  a  ground  of  deep  and 
brilliant  black  lacquer,  the  surface  of  which  is  often 
left,  in  the  carved  work,  to  form  some  decorative 
effect.  This  carved  work  is  never  above  the  surface 
of  the  ground  work  in  this  style  of  lacquer,  and  the 
incised  objects  are  never  very  deep.  It  is  a  par- 
ticular production  of  the  Chinese  artist  in  lacquer 
which  is  especially  popular  at  the  present  time  in 
Europe.  Most  of  the  specimens  now  passing  to  the 
collectors  are  a  little  vaguely  called  of  the  Ming 
period  (1367-1643),  which  certainly  gives  them  the 
charm  of  antiquity  ;  or,  by  more  romantic  persons,  ot 
the  Sung  dynasty,  which  takes  us  back  to  960-1279 
A.D.  Until  lately,  however,  most  of  the  authorities 
were  content  to  consider  them  often  early  eighteenth 
century.  Those  who  sell  and  those  who  have  the 
pleasure  of  buying — a  somewhat  costly  indulgence  at 
the  present  day — seem  agreed  to  call  these  incised 
and  splendid  decorated  pieces  Coromandel  lacquer. 
The  reason  for  this  name,  as  I  have  mentioned  in 


earlier  papers,  is  not  easy  to  discover,  for  the  coast  of 
Coromandel  did  not  ship  them  forth  to  Europe,  nor 
did  the  inland  country  supply  them.  I  have  been 
told  by  one  interested  in  the  matter  that  the  name 
arose  from  people  mistaking  the  black  lacquer 
ground — when  it  had  turned  brown  from  exposure 
or  some  outside  cause — for  Coromandel  wood.  This 
is  not  convincing,  but  the  name  serves  and  may  be 
applied,  an'  you  will,  to  such  pieces  as  are  shown  in 
the  three  large  photographs  of  panels  and  to  the 
small  cabinet  (No.  ii.).  They  belong,  probably,  to  the 
time  of  the  Emperor  Ch'ien  Lung  (i 736-1 795),  whose 
personal  taste  lay  in  the  direction  of  carved  lacquers  : 
but  I  have  seen  pieces  of  the  kind  attributed  to  much 
earlier  dates.  AMthin  his  own  palace  grounds  he 
had  unrivalled  pieces  produced,  and,  without,  the 
followers  of  his  court  no  doubt  had  many  examples 
made  in  this  manner.  One  charming  quality  of 
Chinese  art,  of  whatever  era — and  the  various  periods 
reproduce  and  overlap  one  another  the  more  closely 
you  examine  into  the  question  of  date — is  the  ever- 
present  sense  of  proportion,  the  perfect  adjustment 
of  the  decoration  to  the  object  ornamented.     Such  a 
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No.    VII.       tOlK     IANEI.S    OH     A     .INK    sCHCKN     iS     COIOIREU     lACy.EKS    OF     THE     KAN.-.-H.     PERIOD 


i8z 


No      VIII  -PART    OF     A     LARGE     CHINESE     SCREEN     OF     BRILLIANT     DESIGN     AND     COLOURING 
SEVENTEENTH     OR     EIGHTEENTH     CENTURY     WORK 
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piece  as  that 
shown  in  the 
second  illustra- 
tion offers  to 
the  enquirer 
many  interest- 
in;:  problems. 
Of  late,  when 
early  English 
iac(|uer  was 
especially  de- 
sired, such  a 
|)  i  e  c  e  ni  i  i;  h  t 
have  been  con- 
sidered to  have 
been  made  here 
about  the  time 
of(^)ueenAnne. 
liut  the  beauty 
and  colour  of 
the  designs  on 
the  inside  of  the 
doors  and  the 
texture  of  the 
laci|uer  are  en- 
tirely Chinese, 
and  the  whole 
of  the  exterior 
is  covered  with 
elaborateChin- 
ese  decorations 
beyond  the  skill 
of  the  Euro- 
pean workman. 
Against  this,  the  insides  of  the  drawers  are  made  of 
European  oak,  and  aft'-r  a  late  sevrnteenth-rrnturv 
manner  of  cabi- 
net work.  My 
view  is  that  an 
■  •  n  o  r  m  o  u  s 
'plan  t  i  t  y  of 
( '  li  i  n  e  s  e 
l.Hijuer  was 
•■hippcfl  into 
v.  u  r  11  p  (•  i  n 
|).uvl  form  in 
ill'' early  p,irt  of 
t  hr  lightcenth 
I  i?i  t  \\  rv  a  nd 
m.ide  up  here 
into  all  kinds 
ol  chests  and 
cabinets,  thus 
combining    the 


No.    1  \. — \    CMINKSE    KICHTEF.NTH-CESTURV   TABLE    AND   STAND    DECORATED 
AFTER    THF.    MANNER    WHICH    THE    FRENCH    HAVE    NAMED    BCRCACTfE 


.No.     .\. bhoiVr.     i.kAiiihk     UKhi.    b.jX     LAc.^.lEKEU    IN     GOLD    AND    COLOURS. 

EARLY     EXAMPLE     OF    CHINESE    WORK.         THE    KEV-PATTERN    ON    THE    SIDES 

OF    TH8     BOX     IS    AN    IMMEMOKUL    CHINESE    DESIC.N.    ALTHOUGH    KNOWN    IN 

EfROl'K    AS    A    GREEK    DEVICE 


ilecora  t  i  o  n  of 
the  East  with 
the  workman- 
-shipoftheWest. 
'I'his  supposi- 
tion does  not, 
of  course,  mean 
that  certain 
sorts  of  lacquer 
were  not  made 
in  Europe  —  a 
subject  with 
which  I  hope 
to  deal  later  on. 
In  the  mean- 
time, to  revert 
to  the  charming 
work  of  the 
originators  in 
lacquer,  such 
examples  as 
those  shown  in 
the  illustrations 
Nos.  iii.  and 
iv.  give  some 
idea  of  the 
charm  and  ex- 
quisite drawing 
of  the  originals 
which  Were  in 
use  i  n  China 
more  than  two 
hundred  years 
ago. 

About  the  middle  of  the  la.st  century  they  were  the 
jiroprrtv  f)f  Sir  Walter  Medhurst,  whi)  was  then  Consul- 

( "i  e  n  e  r  a  I  at 
.Shanghai,  and 
have  remained 
in  the  hands  of 
his  connec- 
tions. The 
cabinet  hail,  no 
<loubt,  many 
Uses,  and  at 
one  time  held 
the  handker- 
chiefs, jewels, 
and  fans  of 
those  delight- 
fully graceful 
Chinese  ladies 
who  are  now 
familiar  to   us. 
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in  their  conven- 
tionalised form, 
in^a  thousand 
designs  on  por- 
celain, in  paint- 
ings, and  on  the 
lacquer  pieces 
themselves.  The 
stands  for  the 
cabinets  are  of 
English  produc- 
tion. The  pic- 
tu  res  'Nos.  v. 
and  vi.  show  a 
cupboard,  open 
and  closed.  This 
is  of  the  famous 
and  largely  ex- 
ported Canton- 
ese la  c  (]  u  e  r, 
which  is  so  wide- 
ly known  and 
often  beautifully 
decorated.  No 
doubt  such  a 
piece  \s  a  s  pro- 
duced for  export, 
probably  to  In- 
dia, where  the 
English,  a  cen- 
tury ago,  were 
pleased  to  pos- 
sess Chinese  fur- 
niture produced 
on  somewhat 
English  lines. 
Such  an  example 
is  ornamented  in 
many  coloured 
golds  on  black, 
the  inner  p  a  r  t 
forming  an  ad- 
mirable back- 
ground to  the 
antique  porcelain 
which  the  pre- 
sent owner,  Mr. 
Marshall  Hole,  confides  to  its  safe  keeping.  While 
such  examples  as  these  show  a  strong  European  in- 
fluence, the  illustrations  which  follow  give  the  native 
taste  in  lacquer  in  all  its  purity  and  brilliancy.  The 
panels  of  an  enormous  screen  (Nos.  vii.  and  viii.) 
show  us  the  true  spirit  of  Chinese  art,  saturated  with 
symbolism  and  instinct  with  the  spirit  of  beauty.     At 


No.  XI.- 


the  present  time 
such  screens  arc 
being  restored  to 
the  wide  draw- 
ing-rooms of 
many  eighteenth- 
century  houses, 
and  again  taking 
their  place  in 
salons  from 
which  they  were 
ejected  some 
hmidred  or  so 
years  ago.  But 
not  only  are 
the  old  ones 
replaced,  but 
maiiy  have  been 
shipped  into 
Europe  during 
the  last  ten  years. 
One  might  al- 
most say  that 
these  screens 
are  enough  to 
furnish  a  room 
in  themselves, 
for  they  supply 
colour,  form, 
and  decorative 
interest ;  but 
they  also  make 
an  excellent 
background  to 
seventeenth  or 
eighteenth  cen- 
tury furniture 
and  objects  of 
art,  and  it  is  in 
that  character 
that  they  are 
at  present  em- 
ployed. 

To  turn  from 
the  incised  style 
of  coloured  work 
to  the  illustration 
No.  ix.  enables  one  to  realise  the  immense  variety  of 
work  which  can  be  produced  in  lacquer.  This  table 
or  stand  is  an  elaborate  example  of  the  Burgautee 
method  mentioned  in  a  previous  article,  and  was  no 
doubt  made  for  native  use  early  in  the  eighteenth 
century.  The  e.xquisite  detail  and  perfection  of  finish 
make  it  an  especially  interesting  example  of  its  type. 


A    S.MALL    CHEST    DECORATED    IN    GOLD    ON    BLACK,    MOUNTED    ON 
ENGLISH    LACQUER    STAND 


iS; 


No.  XII. — A   GAMING   TABLE    OK    IMOIITEK NTM-l  ENTU R V   CHIMiSE    LAC'JUER.    SHOWINli    THE   CIRCULAR    HOLDERS 
rOR    <_  ASDLP.STICKS    AND    CAVITIIiS    IN    WHICH    TO    PLACE   THE   STAKLS 


,y.(> 


No.    XIV.— CHINESE    PANELS    IN    AN    ARMOIRE    OF    THE    TIME    OF    LOUIS    XV.,    SHOWING    THE    APPLICATION 
OF    ORIENTAL    LACQUER    TO    A    EUROPEAN    STYLE    OF    CABINET    WORK 
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Widely  different  again  is  the  next  picture,  showing  a 
simple  dark-brown  leather  box  for  papers,  on  which 
nicelv  proportioned  designs  are  cut  and  afterwards 
la(.|u.-red  in  red  covered  with  deep  gold.  In  its 
pres.iu  >tat.-,  after  some  century  and  a  half  of  use 
aniJ  niiuiv  jfjiirneys,  the  gold  has  to  some  extent  dis- 
appi.ared,  but  the  piece  still  retains  its  charm,  which, 
as  with  most  lacquer,  age  i-annot  stale. 

Another  contrast  is  presented  in  N'<j.  xi.,  a  small 
che>t  in  black,  red,  and  gold  lac(|uer,  such  as  was 
frequently  sent  into  luigland  during  the  time  of 
(leorge  III.  This  piece  has  been  mounted  in  the 
ei'diteenth  century  on  a  massiv.-  stand  which  is 
cleverly  decorated  in  English  laoiuer-work.  No.  xii. 
shows  an  interesting  exaiiijile  of  the  survival  of  work 
made  for  the  Western  markets  about  the  time  when 
Hogarth  was  painting  his  vivid  satires  on  society.      It 


is  thought  that  these  card-table  tops  were  made  in 
Europe  and  sent  out  to  a  Chinese  port  to  be 
decorated.  This  may  be  so,  but  there  is  no  doubt 
the  Chinese  would  have  found  it  perfectly  easy  to 
reproduce  the  table  in  their  own  woods.  However, 
the  few  examples  of  such  gaming  tables  which  I  have 
seen  on  our  side  of  the  world  have  invariably  been 
mounted  on  English  lacquered  legs  of  Queen  Anne 
or  early  Ceorgian  design.  In  regard  to  No.  xiii., 
also,  it  may  be  noted  that  we  have  not  always  been 
very  hap|)y  in  supplying  just  the  right  sort  of  setting 
for  Oriental  pieces.  Beautiful  as  this  cabinet  is,  the 
lack  of  artistic  sympathy  in  the  stand  robs  it  of  some 
of  its  charm.  The  French  cabinet-makers  were  most 
successful  in  mounting  Oriental  lacquer,  as  the  last 
l)icture,  an  armoire  of  the  time  of  Louis  XV.,  plainly 
demonstrates.  (  To  he  conliinied  ) 


No.    Mil.   -A    SPVBNTKENTH-CKNTURV   tlH.VHsF   CABINET    DECORATED    IS    COLD   ON    ULACK 
STAND   OF    EMil.lSH    EIC.MTKENl  ll-crNTCR  V    WORKMANSHIP* 
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\_Tke  Editor  invites  the  assistance  of  readers  of  The.  Connoisseur  who  may  i>e  able  to  impart  the 
ififormation  recpiired  hv  Correspondents.^ 


Unidentified  Painting. 
Dear  Sir, — Herewith  is  a  photograph  of  an  lai- 
identifted  picture,  4  ft.  6  in.  by  3  ft.  2  in.  It  was 
bought  at  the  sale  of  the  effects  of  a  deceased  con- 
noisseur and  collector — a  General  of  the  British  Army 
— some  years  ago.  It  belongs  to  a  friend  of  mine, 
who  has  asked  me  if  I  can  get  it  identified.  If  any 
of  your  readers  can  do  so — or  you  yourself  can  do 
so — I  would  be  exceedingly  obliged.  It  is  the  artist's 
name  and  date  that  is  wanted  more  especially. 

Yours  truly,  W".  Turner. 

liNGKAVING    AFTER    FUSELI. 

De.\r  Sir, — I  have  an  engraving  of  Fuseli's  picture 
of  the  scene  represent- 
ing Titania  and  Bottom, 
etc.,  from  the  Midsum- 
mer Nii^ht's  Dream.  It 
has  unfortunately  been 
framed  with  a  mount 
which  shows  only  the 
picture,  and  hides  the 
name  of  the  engraver 
and  painter,   etc. 

The  picture  measures 
appro.Kimately  23^  in.  by 
17  in.,  and  is  very  per- 
fect, and  I  do  not  like 
to  unframe  it.  Can  you 
or  one  of  your  s u  b- 
scribers  inform  me  of 
the  name  of  the  engra- 
ver and  the  date  ? 

The  engraving  is  very 
fine  and  delicate, 
especially  ihc  figure  of 
Titania. 

Yours  faithfully, 

J.   W.   W. 

Drawings  hv  Girtin. 
Dear   Sirs,  —  Refer- 
ring to  the  water-colour 


UNIDENririED     PAINTING 


drawing  of  Taitershall  Castle  by  Thomas  Girtin,  illus- 
trated in  the  January  number  of  The  Connoisseur, 
this  was  one  of  the  two  drawings  made  of  the  Castle 
by  Girtin  and  engraved  by  Bartholomew  Hewlett  for 
his  Selection  oj  Views  in  the  County  of  Lincoln,  pub- 
lished about  1805.  The  majority  of  the  illustrations 
in  this  book  are  by  other  artists,  the  following  only 
being  by  Girtin  ; — 

Lincolii.      Drawn  by  T.  (iiitin.      Puljli^hcil  March  25,  1797. 

Lincoln  Cathedral.      Drawn  liy  T.  Girlin.      Published  Feb.   14, 

1797- 
Louth  Church.      Drawn  by  T.  Giitin.      Published  Oct.  I,  1799. 

North-East  View  ofTattershall  Castle.  Published  March  i,  1800. 
(This  is  the  one  illustrated  in  the  January  Connoisseur.) 

Tattershall  Castle.  Drawn 
by  T.  (lirtin,  from  a  sketch 
by  15.  Ilowlett.  Published 
May  I,  1799. 

l■■a^^  \'iew  of  Thornton 
Al)be}'.  Drawn  by  T. 
Girtin,  from  a  sketch  by 
Mr.  Tho:,.  Espin.  Pub- 
lished July   1 1,    179S. 

\\'est  View  of  T h  o r  u  1 1) n 
.\l;»bey.  Drawn  by  T. 
(iirtin,  from  a  sketch  by 
\Vm.  .S.  Hesleden,  Esq. 
Published  July  3,    179S. 

Langtou  Hall.  Drawn  by 
T.  Girtin.  Published 
June  25,    1797. 

Cro)-|and  .\bbey.  Drawn  by 
T.  Girtin,  from  a  sketch  by 
Jas.  Moore,  Esq.,  F.S.A. 
Published  Aug.   22,  1797. 

Boston  Church.  Drawn  by 
T.  Girtin.  Published  Jan. 
10,  1799. 

I  have  a  water-colour 
drawing  of  The  East 
I'ietV  of  Thornton  Abbey, 
which  is  very  similar  to 
the  engraving  from  the 
same  book.  The  par- 
ticulars on  the  plate  are 
as  above.     I  should  like 
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to  know  through  your  correspondence  columns  if  you 
know  of  any  other  drawing  by  Girtin  of  this  plate, 
or  if  you  consider  mine  likely  to  be  Girtin's  original 
sketch.  This  water-colour  drawing  is  lo  in.  by  7i  in. 
I  have  another  water-colour,  signed  Ts.  (iirtin.  Do 
you  consider  this  to  be  of  Windsor  Castle  ?  The  size 
of  this  is  2  I  in.  by  15  in. 

\'ours  truly,  C.  I..  Ivxi.EY. 

•'  Ml).  ToURTE.\U.'" 
l)K.\k  Sik, — Would  you,  or  one  of  your  many 
expert  readers,  inform  me  who  "  Ed.  Tourteau  "  was 
or  is  ?  I  have  a  beautifully  painted  plaque  signed 
with  that  name.  It  was  purchased  at  one  of  the 
Paris  Exhibitions  a  few  years  ago.  As  I  am  only 
a  collector  of  English  |)orcelain.  principally  liristol 
and  Worce.ster,  I  know  little  about  foreign  works  of 
art  or  artists.  The  central  figures  are  lovers,  and  the 
side  groups  are,  I  imagine,  the  gods  Pan  and  their 
females.  I  should  be  so  grateful  if  I  could  learn 
something  about  it. 

\ours  faithfully,  "  Coi. lector." 

UNlDKNllllKh     I'OKTk.MT  (No.    l),   Al'kll.    Xf.MBEk. 

I)KAk  Slk, — Referring  to  an  einjuiry  on  page  25.S, 
Henrv  the  I'ourth  of  Erame  had  no  natural  i/din^/iUf 
who  became  a  Uuchess  of  Lorraine,  but  his  sister, 
Catherine  de  Uourhon  (i  558-1604),  became  the  wife 
of  Henri  de  Lorraine,  1  )uc  de  liar.  There  are 
portraits  of  her  engraved  by  iJe  Leu,  .\.  de  I'asse, 
Gavard,  and  T.  Wierix,  which  no  doubt  can  be  seen 
in  the  print-room  of  llie  British  Museum,  and  perhajjs 
be  identified  with  the  pictun-  in  question. 

N'ours  truly,  N. 

"Till-,    H.MTI.E    OK    Tk.AKAI.OAR," 

i!v  Clakkson  .Stanfieli). 
Di.Ak  .Slk, — In  the  .May  CoNNOissEUk  I  see  you 
en(iiiire  as  to  whether  there  is  a  ])icture  in  oil  by 
Clarkson  Stanfield  of  the  Battle  of  Trafalgar.  I  have 
always  understood  there  is  one  at  the  United  Service 
(.'iub.  Hut  I  write  this  as  it  may  interest  you  to  know 
that  I  have  what  is  su|)poscd  to  be  a  preliminary 
sket<h  by  him  in  oil  for  this  big  picture.  -My  i)aini- 
ing,  which,  though  sketchy,  is  exceedingly  clever  and 
virile,  is  in  oil  and  on  canvas,  21  in.  by  loA  in.  I 
bougiit  it  some  years  ago  from  a  man  who  declared  it 
was  by  .Stanfield,  and  who  told  me  that  his  father 
knew  him  well.  Should  an  opportunity  occur,  I 
shoulil  be  pleased  to  let  your  correspondent  see  my 
sketch,  if  he  would  care  to  do  so. 

N'ours  faithfully,  W.  Sn<pai>  Gkiin.N. 


Oi.i)  .Spode. 

Sir, — How  strange  it  is  that  all  these  years  should 
have  passed  before  Josiah  Spode  should  really  begin 
to  come  to  his  own.  I  say  advisedly  begin,  because 
even  now  Spode  china  has  not  the  value,  nor  has  it 
the  place,  it  will  have  in  a  few  years'  time. 

Take  the  china  books,  for  instance.  \\'orcester, 
Crown  Derby,  and  Lowestoft,  to  say  nothing  of  Chelsea 
and  Uow,  etc.,  have  pages  devoted  to  their  factories, 
while  old  Spode  is  dismissed  with  a  few  lines.  It  is 
to  be  hoped,  however,  that  the  new  books  will  have 
learned  better. 

Amongst  the  people  that  know,  Spode  stands  in  the 
front  rank  of  English  potter.s,  and  your  readers  that 
have  any  Spode  porcelain  or  Spode  felspar  may  well 
treasure  it  and  take  care  of  it.  There  will  be  no 
more  Spode  felspar.  It  is  too  exi)ensive  to  make. 
My  friends  often  ask  what  in  Spode  is  best  to 
collect.  -My  rei)ly  is,  "  Everything  that  is  marked  and 
perfect.' 

Old  Josiah  Spode,  starting  in  1770,  made  very 
rapid  strides,  and  was  from  the  first  very  successful. 
Soon  after  1790  he  took  .Mr.  Copeland  into  partner- 
ship, and  they  together  offered  remunerative  places 
to  some  of  the  French  refugee  artists  driven  out  by 
the  French  Revolution.  Spode  was  a  (Quaker,  and 
very  shrewd  :  and  it  was  keeping  his  men  and  paying 
them  well  which  enabled  him,  in  the  opinion  of 
experts,  to  place  his  factory  during  the  years  i  790  to 
1827  ahead  of  all  his  contemporaries. 

Although  Josiah  Spode  the  .second  was  made  Court 
Potter  in  1806,  there  are  very  few  pieces  of  his  to  be 
found  with  the  Royal  Crown.  He  thought  being  a 
(Juaker  and  making  anything  up  to  ^.'10,000  a  year 
was  good  enough  for  him  without  the  Royal  favour, 
so  he  dropped  the  use  of  the  crown. 

It  is  a  pity  that  the  Spodes  were  so  close,  as  I 
believe  they  would  not  part  with  any  information  as 
to  the  names  of  their  French  and  other  artists,  and, 
moreover,  they  or  someone  destroyed  their  books 
with  all  the  information  as  to  who  ])ainted  the  lovely 
(lowers  on  the  gold  scale  pieces — pieces  which,  in  the 
view  of  experts,  have  never  been  excelled. 

There  is  really  very  little  unmarked  Spode,  so  that 
the  collector  now  has  a  chance  without  difficulty  of 
securing  specimens,  and  it  is  probably  owing  lo  this 
fact  that  the  Americans  and  Colonials  yearly  are 
taking  home  old  "Spode"  so  marked.  I  hear  there 
is  likely  to  be  a  show  of  old  Spode  in  London,  and 
if  .so,  it  will  be  deeply  interesting,  and  I  for  one  will 
be  happy  to  lend  specimens. 

Yours,  etc.,  An  Oi.h  Spode  Collector. 
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An  Adam 
Fire-place 


The  Adam  fire-place  illustrated  was  thrown  out  of 
a  library  in  a  Yorkshire  country  place  in  1S53,  by  the 
opinion  of  a  London  firm  of  decorators, 
who  said  it  was  handsome,  but  quite 
worn  out,  and  impossible,  or  not  worth 
the  expense,  of  putting  into  order.  \\"hen  last  seen  by 
the  present  owner  it  was  on  the  scrap-heap,  broken  to 
pieces,  and  waiting  to  be  sold  with  other  rubbish,  at, 
say,  rod.  per  cwt.  This  was  in  18S8.  It  was  then 
begged  for  and  given,  and  was  entirely  put  in  order 
by  the  present  owner.  The  open  work  is  pierced  steel, 
consisting  of  flowers  springing  from  vases,  with  birds 
(cranes),  visible  plainly  on  the  sides  of  the  pillars,  but 
worn  away  under  the  bars  by  the  constant  attention 
of  housemaids  with  emery  papers  and  rubbers. 

It  is  invariably  sad  to   have  to  attack   sentiment, 
but    the  "  blue 


Adam  and 
Eve  Charger, 

dated   1647 

dash  charger" 
here  illustrated 
appears  to  chal- 
lenge a  belief 
long  favoured  by 
many  collectors, 
and  more  than 
suggested  by 
some  writers, 
that  these  plates 
originated  in  the 
mind  of  some 
facetious  soul, 
who  thereupon 
expressed  it  in 
ceramics,  by  de- 
picting King 
William    III.   in 


the  role  of  Adam  receiving  the  apple — or  was  it  not 
the  "  orange  "  ? — from  his  wife,  Queen  Mary. 

The  dats  1647  (genuine  beyond  doubt)  goes  further 
than  stifling  this  Jacobite  flavour,  for  it  relutes  a 
further  statement  often  put  forward  that  the  early 
blue  dash  chargers  are  not  contemporaneous.  This, 
it  may  be  noted,  is  still  further  refuted  by  the 
Charles  II.  "charger,''  dated  1665,  at  present  in  the 
British  Museum,  the  genuineness  of  which  there 
would  seem  no  reason  to  doubt. 

In  the  plate  above  the  laboured  method  of  applying 
the  "dashes,"  the  comparative  delicacy  of  the  rims, 
the  foliage  inserted  in  the  sponge-work  trees,  the 
cloven  hoof  representing  the  left  hand  of  Adam,  the 
bough  of  the  fig-tree,  are  all  minutia;,  the  details  of 
which  show  original  thought,  and  leaa  one  to  conclude 
it  is  an  early  effort,  if  not  the  earliest  extant. 

It  is  more 
difficult  to  claim 
for  it  an  English- 
origin,  but  there 
is  in  the  trees  a 
home-like  senti- 
m  e  n  t,  in  the 
features  of  the 
Carolean  Adam 
something  remi- 
niscent of  Eng- 
lish embroidery 
of  the  period  ; 
even  the  initials 
at  the  back  and 
the  date  do  not 
savour  over 
much  of  Dutch 
brushwork.  The 
body  and  the 
enamel  are 
similar  to  those- 
later  chargers,. 
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forwhichaii  linglish 
origin  is  claimed. 

'l"he  principal 
colours  arc  orange 
and  gre-.-n,  of  more 
brilliancy  than  is 
usual  ;  there  is  an 
abscnci.-  of  puce. 
The  i)latc  measures 
about  14  inches, 
and  is  in  the  pos 
Session  of  a  tJol- 
chester  collector, 
in  whose  family  it 
has  been  since  his- 
tory relates.  The 
ubiquitous  initials 
I.  E,  si>  familiar 
on  Wrotham  slip- 
ware  of  that  period, 
form  a  curious 
coincidence. 

Some  Persian 

Sherbet-Spoons 

The  appreciation 
of  late  years  of  the 
extreme  beauty  and  originality  of  Persian  art  has 
been  one  of  the  most  conspicuous  recognitions  of 
our  time.  I'ersian  fabrics,  I'ersian  pottery,  and 
I'crsian  embroidery 
have  re<xntly  almost 
monopolised  the  cur- 
rent styles  and  motif-. 
of  our  designers  and 
derorat<irs,  and  nut 
without  reason  :  but 
I'ersian  carving  and 
woodwork  is  not  so 
familiar  a  >|iiantity  to 
the  general  l>ublii  , 
and  the  discovery  of 
the  supreme  beauty 
in  whiih  it  ivcelled 
is  something  of  a  sur- 
print-, even  to  those 
who  have  f.uniliarised 
themselves  in  an 
ordin.iry  way  with  the 
trea-.ures  of  <  Iriental 
production.  .\  king- 
dom so  olil  as  Persia, 
so  luxurious  and 
s[>leniliil,  inhabited 
by  .1   peojile   whose 
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poetic  imagniation 
is  so  u  n  i  V  e  r  s  a  1 1  y 
shared  with  a 
history  so  roman- 
tic and  dramatic, 
might  be  expected 
10  leave  traces  of 
heightened  ivsthetic 
consciousness  even 
upon  the  simpler 
and  more  subor- 
dinate objects  it 
passed  in  daily  use. 
This  lyric  sensitive- 
ness and  lire  is  no- 
where more  observ- 
able than  upon  the 
delicate  little  carved 
implements  of  its 
domestic  life,  and 
one  cannot  look 
upon  these  old 
spoons  without  con- 
juring up  visions 
of  the  garden  of 
Cyrus,  of  Darius  and 
.\tossa,  of  Orodes  the  Cruel,  and  of  tho.se  groves  of 
myrtle  and  i)each  blossom  among  which  Omar 
wandered  and  sung.      The  exquisite  art  of  Persian 

wood-carving  was 
practised  almost  ex- 
clusively in  two  of  its 
])rincipal  cities — 
Abadeh  and  Shiraz. 
.\badeh  is  a  large 
town  in  the  centre 
of  I'ersia,  and  the 
birthplace  of  some 
of  the  most  lovely 
ornament  the  world 
11. is  k  n  ow  n  ;  while 
Shira/  is  ever  memor- 
ible  as  the  city  which 
first  gave  light  to  two 
of  the  greatest  poets 
of  the  liast  —  Hafiz 
and  Sad;iai.  A  great 
school  of  carving 
and  woodwork  Nour- 
ished from  remote 
limes  among  the 
roses  and  nightin- 
gales of  Shira/,  and 
BACK   VIEW  it  seems  scarcely  loo 
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fanciful  a  speculation 
to  conceive  that  the 
influence  of  its  two 
lyrical  apostks  inspired 
to  some  extent  the 
ornament  and  forms  of 
plastic  grace  that  grew 
up  side  by  side  with 
those  immortal  sons  of 
the  Muses.  The  artists 
of  Abadeh  and  Shiraz 
produced  principally 
boxes,  caskets,  and 
spoons,  and  it  is  among 
the  latter  that  the  chief 
glories  of  these  great 
seats  of  manufacture  will 
be  found.  When  one 
remembers  the  impor- 
tant place  in  ceremonial 
banquets  and  private 
hospitality  of  the  sher- 
bet-bowl, one  ceases  to 
be  surprised  at  the 
wealth  of  beauty  that 
was  dedicated  to  the 
carved  spoons  with 
which  it  was  served. 
Moreover,  sherbet- 
spoons  were  often  given 
as  bridal  gifts  or  royal 
souvenirs,  and  achieved 
a  place  in  the  Imperial 
households  equivalent 
to  that  of  its  damascene 
work  and  silver  ware. 
In  almost  all  cases  pear- 
wood  was  the  material 
used,  its  strength  and 
texture  permitting  those  delicate  and  intricate  involu- 
tions and  arabesques  which  are  repeated  in  all  the 
fragile  and  pierced  designs  of  the  Persian  artists.  The 
spoons  were  not  all  appropriated  to  sherbet ;  it  is 
only  the  larger  type,  those  which  attain  the  length  of 
twenty  to  twenty-one  inches,  which  are  sherbet-spoons 
proper ;  the  smaller  make,  usually  averaging  from  ten 
to  thirteen  inches  long,  were  made  for  serving  soup, 
sweetmeats,  or  pillau,  the  native  dish  of  rice.  Pickle 
and  conserve  spoons  sometimes  appear  among  them. 
In  the  older  sherbet-spoons,  of  which  some  seven- 
teenth-century specimens  are  illustrated,  it  will  be  seen 
that  the  carving  upon  the  handles  was  less  elaborate 
than  the  modern  types,  while  they  were  more  pro- 
fusely coloured  with  painted  designs  of  flowers  and 
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No.    I.  —  SHERBET-SPOON 

OF    CARVED    PEARWOOD 

NINETEENTH    CENTURY 

20i    INCHES    LONG 


fruit,  both  u[)on  the  stem 
and  inside  the  bowl.  Our 
wonder  is  increased  on 
learning  that  the  only  tool 
used  in  the  manufacture 
of  these  marvellous  little 
works  was  a  small  steel 
knife,  similar  to  a  pen- 
knife. In  every  case  the 
bowl  of  these  spoons  is 
extremely  fragile,  and  yet 
they  often  bear  upon 
them  an  inscription  em- 
bossed upon  one  side. 
The  ceremonial  customs 
of  a  Persian  entertain- 
ment demanded  the 
offering  of  large  bowls 
of  iced  sherbet  to  the 
guests,  and  these  carved 
spoons  were  presented 
floating  in  the  buwl.  Vari- 
ous travellers  in  Persia 
have  left  descriptions  of 
the  marriage  ceremon- 
ies, in  which  these  beauti- 
ful pieces  of  craft  manship 
appeared  among  the  rit- 
ual of  the  table  service. 
The  anatomy  of  pattern 
reveals  upon  them  the 
most  delicate  union  of 
imagination  and  form. 
These  excjuisite  spoons 
are  still  to  be  picked  up 
in  the  Persian  bazaars, 
and  so  late  as  the  year 
1876  the  native  artists 
of  Abadeh  were  still 
producing  specimens  so  lovely,  the  heart  ot  the  col- 
lector and  connoisseur  yearns  over  them.  But  they 
are  all  too  rarely  seen  in  Europe,  though  there  is 
not  a  cabinet  in  the  land  they  would  not  grace. 
They  are  incontestably  some  of  the  most  unique  pro- 
ductions the  cunning  hand  of  man  has  ever  fashioned 
and  speak  of  a  skill  and  patience  the  West  has  all 
too  rarely  known.  One  looks  long  and  tenderly 
upon  such  little  gems  of  materialised  romance,  and 
may  with  a  very  slight  transposition  of  title  easily 
conceive   the  thought  : — 

"  llaply  some  Kajah  first  in  ages  gone 
Amid  his  languid  ladies  finger'd  thee, 
While  a  black  nightingale,  sun-swart  as  he, 
.Sang  his  one  wife  love's  passionate  orison." 
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Our   Plates 

I'm:  work  uf  Wil- 
liam Rcdmore  Bigg 
is  hardly  appreciated 
as  it  deserves  to  be, 
considering  the 
soundness  of  its 
techni'iue  and  the 
pleasant  asi)ect  it 
gives  of  English  rural 
life  of  a  century  ago. 
'The  pair  of  plates,  ./ 
Sltip7cn\k(d  Sii ilor 
/iiiy  rdalin^  his  slnry 
III  a  t'lif/iii^f  diiiir, 
and  Tlh'  Stiilin-  />ov 
r,- 1 II rued  J>-,'»i  n 
/  /■  1'  .>■/•  eri)  II  s  7Yivii^'i; 
arc  re|)roduced  from 
typical  piituresofthis 
artist,  who  followed 
in  the  footsteps  of 
M  11  r land,  lacking 
siiaieihing  of  the  lat- 
t'.-r's  strength  in  hi^ 
l>  r  11  -.  h  work  and 
colour,  but  gc-nerally 
attaining  greater  re- 
(inem-nt.  The  /'m- 
Ir.iihifMiis  Harford. 
by  (leorge  Romney, 
— -one  of  the  numer- 
ous English  art 
treasures  which  have 
founrl  their  way  to  the 
lit  her  side  of  the 
Atlantic  —  hangs  in 
the  :.'allery  of  Mr. 
II.  •'.  l-ri.k,  ai 
l'rid'\  Crossing, 
.Mass.,  whose  celebrated  lollection  will  form  the 
theme  of  an  article  to  be  shortly  published  in 
'I"mk  ('<iNNin^^KfK.  The  lady  was  l-ranc  es  .Mary, 
d.iughter  of  Ircderic  k  Lord  Baltimore  :  she  sal  for 
the  portrait  l).,-tween  llie  years  17S0  and  lyS.^  and 
married    on    July    3ist.     1784,    the    Hon.    Frederick 
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W'yndham,  youngest 
son  of  the  second 
Marl  of  Kgremont. 
She  died  before 
1S28.  Of  the  well- 
known  series  The 
Four  Ages  of  Mnn, 
by  Nicholas  Lancret, 
in  the  National  Gal- 
lery, the  picture  of 
Manhooii  was  repro- 
duced in  Thk  Con- 
NiiissEfR  for  Febru- 
ary, 1910  ;  a  second 
picture  of  the  series, 
Yoiilh,  is  reproduced 
in  the  present  num- 
ber. The  Blouzeliiid 
is  taken  from  an  en- 
graving in  colour 
after  the  drawing  by 
Henry  William  Bun- 
bury,  a  facile  and 
graceful  artist,  though 
only  practising  as  an 
amateur.  The  en- 
graving of  Henry  and 
Emma,  by  V .  Barto- 
lo//.i.  after  the  work 
by  John  Opie,  R.A., 
was  originally  pub- 
lished in  1796  to 
illustrate  the  folio 
edition  of  Macklin's 
Poets.  The  subject 
is  taken  from  a  poem 
of  the  same  title  by 
-Matthew  Prior. 
Opie's  treatment  of 
it  shows  more  grace 
associated  with  the 
i|uality  of  which  was 
Tlie   Portrait  of 


.ind    delicacy    than    is    usually 

work  of  this  artist,  the  salient 

strength  rather  than   refinement. 

Madame  /.oiiise,  daughter  oj  Louis  XV..  which  appears 

on  the  cover,  is  taken  from  the  well. known  work  by 

Nattier  at   \'ersailles. 


11)6 


Had  all  the  pictures  which  Mr.  Charles  Wertheimer 
left  at  his  death  been  included  in  the  collection  which 

was  dispersed  by 
Messrs.  Christie  on 
May  loth,  the  sale 
would  have  been 
epoch-making.  Some 
of  the  finest,  however, 
were  sold  privately,  a 
single  work— it  being 
currently  reported — 
changing  hands  at 
/35,ooo.  The  residue, 
in  company  with  a  number  of  pictures  belonging  to  the 
late  Hon.  William  Lowther  and  from  other  sources, 
realised  the  grand  total  of  £102,255  os.  6d.,  almost  a 
record  for  a  day's  sale  in  an  English  auction  room,  being 
only  exceeded  on  the  occasion  of  the  Vaile  sale,  on  May 
23rd,  1903,  when  £105,845  was  reached.  The  highest 
individual  price  of  the  day  was  attained  by  a  picture 
belonging  to  a  private  owner,  the  portrait  of  Mrs.  Hay. 
lire  Elizabeth  Robinson  0/  Banff,  485  in.  by  38A  in.,  by 
Raeburn,  which  brought  £^22,260,  only  1,100  guineas  less 
than  the  sum  realised  by  the  same  artist's  whole-length 
of  ^[|■s.  Robertson  IVi/tiamson,  which  broke  the  English 
auction  record  last  year.  For  the  Portrait  of  General 
Andrew  Hay,  of  Mount  Blairy,  in  uniform  (the  husband 
of  the  lady),  also  48^  in.  by  383  in.,  the  auctioneer  had 
to  be  content  with  ^5,250.  The  late  Colonel  W.  B.  R. 
Hall's  pair  of  Duncan  Davidson,  Esq.,  of  Tulloch  Castle, 
Ross-shire,  and  his  wife,  Mrs.  Lucy  Davidson,  ncc  Geininell, 
each  34J  in.  by  261  in.,  brought  ^1,41?  and  ^3o6o 
respectively  ;  while  the  other  Raeburn  portraits  fetched 
comparatively  small  prices,  Lord  Craig,  in  crimson  gown 
with  white  cape,  34J  in.  by  26j  in.,  bringing  £%<i^  los. ; 
Mrs.  Balfour  of  Edinburgh,  29  in.  by  24  in.,  ^609  ;  Lady 
Seton,  29i  in.  by  24*  in.,  ^1,134;  a.nAJohn  Lainont,  Esq., 
of  Lainont,  29J  in.  by  24A  in.,  .£630.  The  wife  of  the 
last-named  gentleman,  Helen,  daughter  of  Duncan  Camp- 
bell, Esq.,  had  a  preference  for  being  painted  by  an 
English  artist,  a  matter  of  taste  which  robbed  her  des- 
cendants of  a  substantial  sum,  for  her  portrait,  50  in.  by 
40  in.,  by  J.  Wright,  brought  only  ^^82,  a  high  price, 
nevertheless,  for  the  work  of  the  Derby  painter.  Reynolds 
was  well  represented,  though  the  examples  by  him 
included  none  of  his  acknowledged  masterpieces.     His 


sketch  of  Captain  Holdane,  38  in.  by  30  in.,  which  had 
brought  33  guineas  at  the  Woolner  sale  in  1875,  now  sold 
for  /861.  Of  Mr.  Charles  Wertheimer's  four  examples 
of  this  artist,  the  full-length  of  Lady  Anne  Stanhope, 
93  in.  by  57  in.,  painted  1765-6,  brought  ^6,405  ;  that  of 
Lady  Sarah  Bunbury,  94  in.  by  573  in.,  /8,6io;  Lady 
Blake  as  "/uno,"  933  in.  by  57+  in.,  exhibited  at  the  Royal 
.Academy,  1769,  ^5,250;  and  the  three-quarters  length 
of  the  Misses  Paine,  493  in.  by  39  in.,  painted  about  1769, 
^9,030.  The  same  owner's  charming  Gainsborough, 
Portraits  of  t lie  Artist's  Daughters :  Mrs.  Fischer  and 
Miss  Gainsborough,  493  in.  by  39J  in.,  was  not  o\er 
priced  at  ^8,400,  though  showing  a  remarkable  increase 
on  the  price  of  200  guineas  for  which  it  changed  hands  in 
18S8  at  the  Wilkinson  sale.  By  the  same  artist,  the 
Portrait  of  John  Eld,  Esq.,  of  Scighford  Hall.  Stafford, 
93  in.  by  59  in.,  a  subicription  picture,  painted  by  him 
about  1772,  and  since  then  hanging  in  the  Staffordshire 
General  Infirmary,  which  Mr.  Eld  was  mainly  instru- 
mental in  founding,  brought  £^4,200 ;  while  a  Portrait  oj 
Sir  Paul  Pechell,  of  Pagglcshaiii,  practically  a  miniature, 
on  panel,  oval,  5I  in.  by  4I  in.,  brought  £6oc)  ;  another  of 
Captain  Frederick  Cornewall,  R.N.,  491  in.  by  39I  in., 
/J441  ;  A  Vie^u  in  Suffolk,  a  country  lane  with  cottage 
and  figures,  24f  in.  by  36?,  in.,£;346  los.  :  and  the  Portrait 
ot  Lady  Frances  Dashu'ood  Peyton,  28}  in.  by  23^  in.. 
^2,940.  There  were  four  examples  by  Romney,  of  which 
the  portraits  of  the  sons  of  Benjamin  Hatley  Foote,  ot 
Mailing  Abbey,  Kent,  John  Foote  and  George  Talbot 
Hatley  Foote,  each  29  in.  by  24  in.,  sold  for  ^1,365  and 
^472  loi.  respectively;  Mrs.  Drake,  nee  Elizabeth  Ives, 
29J  in.  by  24  in.,  ^472  los. ;  and  Miss  Mary  Waring, 
afterwards  Mrs.  H.  Close,  303  in.  by  243  in.,  £651.  Of 
half  a  dozen  examples  by  Hoppner,  the  Portrait  of  Mrs. 
John  Gran^'ille,  nee  Harriet  Joan  Delabere,  294  in.  b\- 
1^,\  in.,  realised  ^3,570,  though  that  of  her  husband,  of 
the  same  size  and  painted  at  the  saine  period,  brought 
only  ^99  I  5s.  ;  the  Portrait  of  Mrs.  Beloc,  29  in.  by  24  in., 
£[2,415  ;  and  one  of  ^4  Gentleman  in  red  coat  edged  with 
fur,  295  in.  by  24^  in.,  £TiO.  The  other  English  pictures 
included  a  Portrait-group  of  the  Peryer  Family,  com- 
prising five  figures,  64*  in.  by  90  in.,  by  Lely,  signed,  and 
dated  1655,  £\\\  ;  Portrait  of  Mrs.  Sophia  Thompson, 
35J  in.  by  274  in.,  by  Lawrence,  ^294;  Portrait  Of 
Thomas  Gainsborough,  R.A.,  50  in.  by  40  in.,  by  John 
Zoffany,  /[294  ;  and  Portrait  of  Miss  Brooke,  afterwards 


197 


The    Connoisseur 


Mrs.  Carisbrook,  by  Lawrence,  £'':)i>.  A  pastel  by  K. 
Cotes,  Portrait  of  a  Lady  in  blue  and  white  dress  and 
pink  cloak,  22  in.  by  16*  in.,  signed,  and  dated  175-, 
brought  ^304  105.  ;  and  three  by  John  Russell — Portrait 
of  Mrs.  liarle  and  her  Daiii^htcr,  23^  in.  by  I'l  in., 
/420  ;  Portrait  of  Mrs.  Raikes,  oval,  12  in.  by  gi  in.. 
^441  ;  and  A  .S7.  Giles'  .'songstress,  22i  in.  by  17  in., 
exhibited  .11  the  Royal  .Academy  of  1803,  /220  los.  ;  and 
a  gouache  drawing,  A  I'ie^c  of  IVindsor  Castle  from  the 
River,  14A  in.  by  38  in.,  by  I'aul  Sandby,  £\i>&.  Two 
examples  of  John  Ferneley  brought  as  follows:  —  A 
Huntsman  'with  horse  and  hounds,  1818,  ^^\  in.  by  4 1  h  in., 
^294;  and  A  Roy  on  a  Pony,  26  in.  by  34  in.,  /420. 
Among  the  work--  of  the  foreign  schools  were  Portraits 
of  Two  Young  Girls  of  the  Moekels  Family,  44J.  in.  by 
32*  in.,  by  J.  G.  Cuyp,  ^462  ;  and  a  Portrait  of  a  I.ady. 
26A  in.  by  22j  in.,  on  panel,  by  J.  \.  \'an  Ravesteyn, 
^577   los. 

During  the  month  a  large  number  of  modern  pictures 
and   drawings   were  dispersed.      In  some  instances  the 
prices  realised  were  adequate,  but,  generally  speaking, 
they  must  have  been  considerably  less  than  those  paid 
to  their  artists.      The  most  noteworthy  collection  in  the 
auction  room  was  that  of  Captain  John  .-\udley  Harvey, 
sold  by  Messrs.  Christie  on  .May  3rd.     It  was  very  varied 
in  character,  including  examples  of  the  popular  style  of 
painting  a->  well  as  some  appealing  to  the  critical  under- 
standing.    .-Vmcing  the  highest  priced  items  were  the  fol- 
lowing : — Antonio  Stradi-rari,  25!  in.  by  47  in.,  by  Edgar 
Hundy,  1893,  /204   15s.:    Propping  the  Riek :  a  Stormy 
/Ay,  40  in.  by  48  in.,  by  ('■.  Clausen,  R.A.,  191  \,  £1(^1  los. ; 
.Sons  of  the  Soil,  26;  in.  by  29}  in.,  by  (i.  Clausen,  R.A., 
i'JO'i.i'99  'o^- ;   Twilight:  October,  23J  in.  by  19}  in., 
l)y  the  --aine,  1900,  ^^294 ;  Flowery  May,  33!  in.  by  54  in., 
by  D.   Karquhar^on,  .-X.R.A.,   1873,  ^262   los.  ;  Le  Pont 
Rouge,  Albi,  37}  in.  by  47  in.,  by  Oliver  Hall,  1909,  ^105; 
Sunset,  23}  in.  by  351  in.,  £fi()Z   los.,  and  Twilight  Grey, 
24A  in.  by  20}  in.,  ^294,  both  by  Cecil  Lawson  ;  Portrait 
of  Miss  Iris  Tree,  29  in.  by  24J  in.,  by  W.  Nicholson,  191  1, 
X157   los.  ;   The  Colleen,  39J  in.  by  31  in.,  by  W.  Orpen, 
Jihy>  \  A   Spanish  Lady,  3;J  in.  by  275  in.,  by  (ilyn  \V. 
rhilpot,^lo5;  three  examples  by  E.  Stott,  A.R..-\. :  Wash- 
ing Day,  1906,  28 J  in.  by  27  in.,  ^367   los..  Flamingoes, 
i<)oK,  25  in.  by  38}  in.,  ^273,  and  H'here  the  Dark  Earth 
Sleefiing  Lies :    a  Cloisonne  Sky.   1 90S,  20  in.  by  22  in., 
^210,     The  important  work  by  J.  M.  .Swan,  R.A.,of  The 
Polar  Rears,  17}  in.  by  35  in.,  which  was  first  shown  at 
the  <  .ro!.vcnor  (.allcry  in  1888,  and  has  frequently  been 
exhibited    since,    brought    £\,(i2y    lOs. ;   and    Tigers    at 
Dawn,  20}  in.  by  49  in.,  1S9;,  and    The  i.',oatherd,   iS  in. 
by  29J   in.,  of  the   >.aine   year,  both   by  .Sw.m,  realised 
^588   and    ^54'^'   respectively.      The    examples   of   the 
foreign   >chool,    though    generally  small,   were   of  good 
<iuality  and  realised  fair  price;.     Hy  J.  C.  Cazin  were  the 
five  following :  —  /.(!  Route :  La  Nuit,  21,'  m.  by  17J  in., 
/!v»9;    La   Route:   Le  Soir,    14   in.  by    17!   in.,   ^^336; 
La  J'emnie.  12I  in.  by  15  in.,  /241  :  LaChauinihe.  12J.  in. 
by  I4i  in.,  ^^304  lo^. ;  and  Li~'er de  Lune.  12}  in.by  I  5j  in., 
.^291.     01  the  two  important  examples  by  H.  Marpignics. 
.-/   /  ie-.r  in  the  Ciimpagna,  1896,  25  in.  by  31^  in.,  brought 


^1,281,  and  The  Caiiipagna,  1897,  25  in.  by  31)1  in., 
^1,386  ;  La  Somme  a  Pequigny,  34^  in.  by  4;  in.,  .£399. 
and  Le  Port  d'Anvers,  i8i  in.  by  28i  in.,  by  E.  Boudin, 
/231    10s. 

The  sale  of  pictures,  the  property  of  Mrs.  Ethel  Penn, 
deceased,  and  from  other  sources,  which  took  place  on 
May  6th,  contained  a  num'jer  of  large  pictures  by 
Academicians  of  the  early  \'ictorian  period,  which  in 
some  cases  hardly  realised  the  original  value  of  their 
frames.  T.  S.  Cooper's  A  Summer  jXoon,  53  in.  by  77  in.. 
was  one  of  the  few  works  which  brought  more  than  the 
original  price  obtained  by  the  artist,  though  considerably 
less  than  what  it  has  changed  hands  for  since.  He  sold 
it  from  the  walls  of  the  Academy  in  1836  for  ;^ 1 25  ;  it  now- 
brought  ^262  los.  .\\.  the  same  sale  La  Mantilla  de 
y.ira,  29*  in.  by  24J  in.,  by  J.  Phillip,  K..\.,  1856,  sold 
for  £^S7  'OS.  At  the  sale  on  May  17th,  \V.  P.  Frith's 
Race  for  Wealth,  a  series  of  five  pictures,  29  in.  by  36  in. 
each,  painted  in  1880,  brought  ^^294  ;  probably  less  than 
a  tenth  of  what  the  artist  received.  Two  works  by 
H.  P'antin-Latour,  Roses  in  a  l.',lass  I'ase,  1885,  14  in.  by 
17  in.,  and  Chrysanthemums  in  a  Nankin  /leaker.  1879, 
23*  in.  by  18A  in.,  brought  respectively  ^483  and  /378  ; 
and  Landing  Fish  :  Coast  of  Holland,  25  in.  by  39  in., 
by  B.  J.  Bloomers,  ^525.  At  the  same  sale  the  following 
drawings  were  sold  -.^A  Scottish  Raid,  zo\  in.  by  35J  in.. 
by  Rosa  Bonheur.  ^798  ;  The  Junction  of  the  Lliigwy 
and  the  Conway,  28}  in.  by  40  in.,  by  Uavid  Cox,  /304  ; 
The  Frank  Fncampment  in  the  Desert,  25!  in.  by  53  in., 
by  J.  F.  Lewis,  R..-\.,  ;^483  ;  Der-wentwater,  23  in.  by 
38).  in.,  by  P.  de  Wint,  ^430 :  and  Rivauix  Abbey,  25  in. 
by  39  in.,  by  C.  Fielding,  /304  los.  On  May  31st, 
Near  La  Belle  Alliance  at  Dawn,  June  iSth,  /S/ji. 
50  in.  by  75  in.,  by  Ernest  Crofts,  R..-\.,  1906,  brought 

23=5   'OS- 

A  pair  ol  pictures  by  Sir  Henry  Raeburn  formed  the 
most  important  items  in  the  sale  held  by  Messrs.  Sotheby 
on  May  14th  and  15th.  These  were  of  (ieorge  Thompson, 
Clerk  to  the  Board  of  Trustees  for  the  Encouragement 
of  Art  and  Manufactures  in  Edinburgh,  and  his  wife. 
Both  works  were  29  in.  by  24  in.,  but  it  is  needless  to  say 
that  the  portrait  of  the  lady  fetched  by  far  the  higher 
price,  £Afi7-  'os.,  that  of  her  husband  falling  to  a  bid 
of  ^761    5s. 


At  a  sale  of  engravings  of  the  early  British  and  French 
schools  and  modern  etchings  held  by  Messrs.   Christie 

on  May  21st,  the  moderns  were  again 
Engravings  triun)]>hant.      Tv\o  copies  of  Mr.  Muir- 

head  Bone's  The  tireat  llantry.  Charing 
Cross,  brought  ^i;7  and  /|l68  respectively;  his  .South 
Coast,  £C>i:  Culross  Roofs.  /5S  16s.;  Stirling  Castle, 
£H  I2S.;  AyrPri.'son,£^\  l8s.;  Distant  Ox  ford,  £n  I2s.; 
and  St.  John's  Wood,  £-,i  los.  The  prices  of  some  of 
Mr.  D.  ^■.  Cameron's  plates  ranged  equally  high.  His 
Ren  Ledi  sold  for  /131  5-.  ;  St.  Etienne,  Caen,  £t]  14s.  ; 
North  Porch,  Harfleur.  £^2  10--.  ;  St.  Laumer,  £7$  12s.  ; 
Old  Cairo,  £t>i  :  and  The  Gateway,  Bruges,  £67  4s.  ; 
while  Mr.  Hcdiev  Fitton's  Interior  of  Chartrcs  Cathedral, 
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realised  ^32  us.;  and  Mr.  F.  )5rang\vyn's  Bridge  of 
Sighs,  Venice,  £^Z  6s.  The  following  were  among  the 
older  plates  sold  :— printed  in  colours:  Les  Chagrins  tie 
I'Enfance,  after  Monchet,  by  Le  Cceur,  /go  6s. ;  La  Rixe 
and  Le  ra/«(5wrz«,  after  Taunay,  by  Descourtis,  /75  '^s. ; 
Fliriilla,  by  and  after  J.  R.  Smith,  /l  i  5  los.  ;  and  Mrs. 
Clianibers  and  Child,  after  Westall,  by  Cheesman, 
^48  6s.;  in  black  and  white:  Lady  Taylor,  after  Sir 
Joshua  Reynolds,  by  W.  Dickinson,  the  only  state, 
/190;  Mrs.  Musters,  after  Romney,  by  J.  Walker, 
second  state,  /199  10s.  ;  Dcdhavi  Vale,  after  Constable, 
by  D.  Lucas,  proof  before  letters,  /gg  1 5s. ;  and  The 
Lock  and  The  Cornfield,  by  and  after  the  same,  proofs 
before  letters,  /131  5s. 

Messrs.  Puttick  disposed  of  several  collections  of 
engravings  from  various  sources  during  the  month,  among 
the  items  of  which  were  the  following: — on  May  7th: 
Industrious  Cottagers.  b\-  W.  Ward,  after  James  Ward, 
printed  in  colours,  £42  ;  and  Village  Politicians,  by  the 
same  engraver,  after  Morland,  /31  los.  ;  on  May  17th: 
the  pair  of  Baxter  prints,  Coronation  of  Queen  Victoria  and 
The  Opening  of  Parliament,  in  original  frames,  with  royal 
arms, /34  13s.;  other  Baxter  prints  included  Edmund 
Burke,  £7  IDS.;  and  the  large  (lueen,  £\.o.  The  Cen- 
turion, Cornelius,  by  James  Ward,  after  Rembrandt, 
realised  £21  ;  an  artist's  proof  of  Crossing  the  Stream, 
h\  J.  B.  Pratt,  after  Peter  Graham,  /8  los. ;  and  another 
o( Moorland  Quietude,  by  and  after  the  same,  /lo.  In  the 
sale  on  the  last  day  of  the  month  by  the  same  firm  there 
were  the  following  proofs  in  colour  -.—Sunday  Morning 
and  Sunday  Evening,  by  Burke  and  Nutter,  after  Bigg, 
/71  8s.  the  pair  ;  Paying  the  Hostler,  by  S.  W.  Reynolds, 
after  Morland,  ^73  los.  ;  and  Inside  of  a  Country  Ale- 
house, by  W.  Ward,  after  Morland,  ^54  12s. 


The    library  of  an  anonymous   collector   (deceased) 
which  Messrs.  Sotheby  sold  on  May  gth  and  loth,  chietly 

consisted  of  first  edi- 
tions of  English  works 
of  the  eighteenth  and 
early  nineteenth  cen- 
turies. Its  importance 
may  be  gauged  from 
the  fact  that  the  362 
lots  of  which  it  was 
composed  realised 
/!3, 190  3s.  Of  the 
individual  items, 
Ainsworth's  Old  St.  Paul's,  in  the  original  twelve  parts, 

1841,  sold  for  ^34  (in  mor.  case);  the  same  author's 
Windsor  Castle,  in  the  original  parts,  with  wrappers  and 
advertisements,  1844,  /17;  Aiken's  The  Melange  of 
Humour,  ist  ed.,  folio,  1823,  /16  5s.  (mor.  ex.) ;  the  same 
author's  scarce  work,  T/ie  National  Sports  of  Great 
Britain,  published  by  T.  McLean,  182  i,  ^84  (orig.  mor., 
gilt,  g.e.) ;   Apperley's  The  Life  of  a  Sportsman,  1st  ed., 

1842,  ^39  los.  (orig.  cl  ,  g.e.,  enclosed  in  mor.  case)  ; 
a  copy  of  the  first  edition  of  Dickens's  Pickwick  Papers, 
1837,  with  the  illustrations  by  Seymoui-,  Buss,  and   Phiz, 


the  original  parts  bound  in  publisher's  cloth,  the  plates 
unlettered,  and   the   vignette   title  and  the  plates   sub- 
sequently altered    in   the  early  state,  ^33  ;    Dodgson's 
(Lewis  Carroll)  Alice's  Adventures  in   Wonderland,  ist 
ed.,  1866,  /16  (orig.  cl.) ;    Egan's  Real  Life  in  London, 
1st  ed.,  2  vols.,  complete  in  the  14  original  parts,  with  all 
the  wrappers  and  advertisements,  1821-22,  ^59  (in  2  cases 
mor.,  silk  lined)  ;   a  second  copy  of  this  which  had  been 
bound  (red   mor.  ex.,  g.t.),  with  specimen  wrapper  pre- 
served, brought  /17  I05.,  the  same  price  as  was  realised 
by   the   first  edition  of  Real  Life  in  Ireland,    roy.  8vo 
(hf.   cf.,   uncut).      A    fine    copy   of    Lafontaine's    Fables 
Choises   mises   en    Vers,    Oudry's    folio    edition,   1 755-9, 
bound  by  L.  Chenu  (French  mor.  ex.,  fully  gilt  back  with 
decorative  borders  on  sides),  brought  /135:    the  same 
author's  Contes  et  A'Ouvelles  en  Vers,  Fermiers  Generaux 
edition,  portraits  of  Lafontaine  and  Eisen,  vignette  por- 
trait of  Choftard,  plates  by  Eisen,  including  "  Le  Cas  de 
Conscience"    and    "  Le    Diable    de    Papefiguiere,"    de- 
couvertes  and  vignettes  by  ChofTard,  margins  of  2  pages 
slightly  mended,  2  vols.,  mor.,  g.e.  (Derome),  1762,  /S5  ; 
Louvet  de  Couvray,  Les  Amours  du  Chevalier  de  Faublas, 
with  27  plates,  proofs  before  letters,  4  vols.,  179S, /661'mor., 
g.e.,  by  Motels ;    Marguerite  de  Navarre,  Heptameron, 
plates    by    Freudeberg,   and   vignettes   by   Uunker,   the 
plates   with   the    numbers,    tall    copy,    3    vols.,    Societe 
Typographique  Berne,  1780,  /!42  (mor.,  g.e.,  by  Bozerian, 
jeune) ;  Ovid,  Les  Metamorphoses,  en  Latin  et  en  Francois, 
de  la  traduction  de  M.  I'Abbe  Banier,  one  of  12  copies, 
on  Dutch  paper,   140  plates,  4  vols.,  4to,  Paris,  1767-71, 
/35  (cf.,  g.e.) ;    Rabelais,   CEuvres,  portrait,  2  engraved 
titles   by   Picart,  one  by   Fulkema,  plates,   3   vols.,  4to, 
Amsterdam,    1741,   /50  (mor.,  g.e.,  by   Derome);   and 
Shakespeare's  Works,  by  N.  Rowe,  the  first  illustrated 
edition,   large    paper,    proof  plates,   7  vols.,   J.  Tonson, 
1709,  E.  Curl,  1710, /41  (cf.ex., g.e.,  by  Riviere).  Surtees, 
Jorrock's  faiints  and  follities,  plates  by  Phiz,  hf.  cf.,  ist 
ed.,    183S,    brought  £<)   5s.;   the   2nd   ed.,    14   coloured 
plates,  by  Aiken,  1843,  £a7  (orig.  cl.,  g.)  ;   Mr.  Sponge's 
Sporting    Tour,    ist    ed.,    the    13    original    parts,    with 
wrappers,   1853,  /15  los.  (in  mor.  case);   and  Handley 
Cross,  the  17  original  parts,  with  wrappers,  1st  ed.,  1854, 
/66  (in  mor.  case).     A  high  price  was  realised  by  a  first 
edition  of  Thackeray's    Vanity  Fair,  in  the  20  original 
numbers,    with   all    the    wrappers    and   advertisements, 
1S47-S  (in  mor.  case),  it  bringing  / 170;  the  same  author's 
xa.\-e  An  Interesting  Event,  1845,  unbound,  /lo  los.  (only 
one  copy  with  original  wrappers  appears  to  be  known); 
Voltaire's  La  Henriade,  frontispiece  and  engraved  title 
with  portrait,  10  plates  and  10  vignettes,  the  plates  before 
letters,  and  duplicate  set  of  vignettes  without  text,  2  vols., 
8vo,  Paris,   1769-70,  ^44  (mor.  e.\.,  g.e.,  by   Derome); 
Westmacott,  The  English  Spy,  ist  ed.,  uncut,  imp.  Svc, 
1825-6,  /132  (in  the  pictorial  boards,  enclosed  in  mor. 
case).      A    large   number   of  works    illustrated    by   the 
Cruickshanks   were   included  in  the  sale,  among  %vhich 
may  be  noted  the  following: — Carey's  Life  in  Paris,  1st 
ed.,    uncut,   J.    Fairburn,    1822,    ^25   (original    pictorial 
boards)  ;    Crowquill,    Tite    Holiday    Grammar,    etched 
by  George  Cruickshanks  {sic),  first  issue,  coloured  copy. 
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sni.  4to,  S.  Knights,  1825 — frontispiece  dated  1824 — ^42 
(original  printed  wrappers,  enclosed  in  a  cloth  case),  this 
formerly  belonged  to  Captain  Douglas,  at  whose  sale  it 
realised  ^50  ;  Egan,  Life  in  London,  ist  ed.,  large  paper, 
imp.  Svo,  1821,  ^22  foriginal  pictorial  boards  with  back) ; 
Egan,  Finish  to  the  Adventures  of  Tom,  Jerry  and  Logic, 
ist  ed.,  uncut,  imp.  Svo,  1830,  ^53  (original  pictorial 
boards);  Ireland,  Life  of  Napoleon  lionoparte,  ist  ed., 
1823-8,  4  vols.,  ^48  (mor.  ex.,  g.e.,  by  Zaehnsdorf) ;  and 
The  Meteor,  with  all  the  illustrations,  but  vol.  ii.  ending 
with  page  152,8  pages  short,  1814,  2  vols.,  £-j\  (mor. 
e.\.,  g.e.,  by  Riviere).  Among  books  illustrated  by 
Kowlandson  were  the  Compendious  Treatise  on  Modern 
Education,  by  the  late  Joel  M'Cringer,  folio,  1802,  uncut, 
^30  icf  cv.,  by  Riviere) ;  and  Tlie  Vicar  of  Wakefield, 
1st  cd.,  with  Rowlandson's  designs,  1817,  uncut,  ^29 
(original  boards,.  In  the  sale  by  Messrs.  Sotheby  on 
.May  i6lh  and  17th,  though  642  items  realised  a  total  of 
/1,48s  14s.,  there  were  few  of  special  interest: — Dresser, 
A  History  of  the  Birds  of  Europe,  9  vols.,  1871-96, 
brought  ^52  mor.,  g.,  with  original  wrappers  bound  in  ; 
Apulfius  I'latonicus,  Herbarium  (the  earliest  printed 
book  with  figures  of  plants),  4to,  J.  Philip  dc  Llgnamine, 
c.  14S4-S, /;;  (limp  vellum,  enclosed  in  cloth  case):  Milton, 
Areopaj;itica,  1st  ed.,  1644,  /21  1  nig.  mor.);  Hooker, 
The  liotany  of  Captain  lieechey's  l'oyaj;e,  410,  1841,  /i  9  ; 
and  a  series  of  the  same  author's  Flora  Antarctica, 
2  vols.,  1844-7;  The  Cryptoj^amic  liotany,  1S45  ;  I-'lora 
Novae  Zelanoiae,  2  vols.,  1S53-5;  Flora  Tasmaitiae, 
2  vols.,  i860  in  various  bindings);  and  Introductory 
Essays  to  the  Flora  0/  New  i^ealand  and  Tasmania, 
1853-9    unbound),  /ii23. 

TlIK  164  items  comprised  in  the  collection  of  objects 

of  art,  the  property  of  the  late  Mr.  C.  J.  Wertheimer, 

_,  .  ,   ,  which  were  sold  at  Messrs.  Christie's 

Objects  of  Art  »i       t.  1        i      >  ,•      .  • 

on  May  otn  and  9th,  realised  a  total 

"f  Z9-.4'i3  '7'-.  though  this  was  probably  consider- 
ably less  than  their  owner  had  paid  for  them.  For  the 
highest  priced  item  of  the  sale,  a  suite  of  gilt-wood 
furniture,  covered  with  old  Ueauvais  tapestry,  after 
designs  by  liiiuclier,  and  consisting  of  a  settee,  a  bergere 
and  six  faulcuils,  ^21,000  is  said  to  have  been  given; 
the  price  now  dropped  to  ^^13,650.  The  celebrate<l 
sixteenth-century  Iliberon  of  ruck-crystal,  attributed  to 
Daniel  Mignot  of  .Augsburg,  bought  by  Mr.  Wertheimer 
at  the  tiabbitas  sale  in  1905  for  ^16,275,  sold  by  him  to 
Haron  .SchriLlcr,  and  repurchased  at  tlie  latlcr's  s.ile  in 
1910  for  j^io.ooo,  now  brought  only  /3,Soo.  Other  lots 
which  brought  high  prices  included  the  following  : — 
Louis  W.  oblong  snuff-box,  3J  in.  long,  bearing  the 
mark  of  J.  J.  I'rcvost,  1762,  enamelled  with  contemporary 
royal  portraits  by  Dailly,  after  Drouais,  .£1,350  ; 
another,  oval,  2}  in.  long,  enamelled  with  designs  by 
Sthindlcr,  after  Tenicrs,  / 1,450  (this  brought  ^1,750  at 
the  Co  )pc  sale  in  1910);  ,'inothcr,  ov.il,  3I  in.  long,  mark 
of  J\ili.in  Alaterre,  1768,  with  designs  of  Uacchantcs.  etc., 
in  the  manner  of  Degault,  ^1,400;  another,  oval,  3^  in. 
long,  m.irk  of  I'rcvost,  1762,  with  <lesigns  of  hunting 
subjects,  /3,;oo;  a  similar  one,  same  -i/c,  with  designs 


ot  peasants  and  fishermen,  ^2,550;  another,  oval,  3J  in. 
long,  by  Georges,  signed,  mark  of  Prevost,  1765,  with 
classical  figures,  ^2,000  (this  brought  £'i,io'i  at  the 
Schroder  sale,  1910)  ;  another,  oval,  1\  in.  long,  mark  of 
Prevost,  1767,  with  nymphs  and  satyrs,  i^i,550  (an 
advance  of /450  on  the  sum  it  realised  at  the  Hawkins 
sale  in  1904);  another,  oval,  3  in.  long,  mark  of  Prevost, 
1762.  with  classical  figures,  after  Boucher,  by  Chalier, 
£2,(x>o  this  brought  /4,ooo  at  the  Schroder  sale,  1910, 
and  /i,ooo  at  the  Somerset  sale,  1895);  another,  oblong, 
2J  in.  long,  mark  of  Eloi  Brichard,  1758,  with  genre 
subjects  after  Eisen,  /2,ooo  ;  and  another,  i\  in.  long, 
with  figures  of  Venus,  Cupid, etc.,  signed  Le  Suer,  ^1,250; 
and  a  Louis  W'l.  oval  snutT-box,  2\  in.  long,  with  six 
panels  of  cupids,  ^1,450.  A  pendant  jewel,  5J  in.  long, 
3  in.  wide,  Italian,  sixteenth  century,  of  gold  enriched 
with  enamel  and  jewels,  which  formerly  belonged  to 
Louis  XIV'.,  and  afterwards  to  Louis  XV.,  realised 
^3,000 ;  and  a  reliquary  of  rock-crystal,  with  enamelled 
gold  and  silver-gilt  mounts,  iS.^  in.  high,  of  the  same 
period  and  country,  / 1,600.  Some  of  the  old  French 
clocks,  which  formed  a  principal  feature  in  the  second 
day's  sale,  realised  high  prices.  A  Louis  XVI.  clock, 
22  in.  high,  in  a  case  formed  as  a  celestial  sphere,  over- 
laid with  plaques  of  lapis-lazuli,  with  a  figure  of  Time  on 
the  one  side  and  Cupid  on  the  other  (similar  to  a  clock 
in  the  Wallace  collectiim),  sold  for  ^3,045  ;  another  of 
the  same  period,  27  in.  high,  in  a  drum-shaped  ormolu 
case,  surmounted  by  a  bronze  figure  of  Cupid,  and  with 
a  pair  of  candelabra  38  in.  high,  en  suite,  / 1,627  'os.  ; 
a  Louis  XI\'.  clock,  32  in.  high,  in  a  drum-shaped  case, 
overlaid  with  tortoiseshell,  with  bronze  figures  of  Venus 
and  Cupid,  ^2,835,  and  another  of  the  same  period, 
16  in.  high,  in  a  drum-shaped  case  of  ormolu,  surmounted 
by  figures  of  a  nymph  and  two  cupids,  after  Falconet, 
with  two  candlesticks.  17  in.  high,  modelled  as  figures  of 
nymphs,  also  after  Falconet, /i, 207  los.  A  Louis  XVI. 
regulator,  89  in.  high,  in  a  tall  case  veneered  with  tulip 
wood  and  mounted  with  ormolu,  the  top  surmounted 
by  a  vase,  sold  for  ^2,520;  a  large  library  table  and  car- 
tonnicre,  78  in.  wide,  the  latter  surmounted  with  ormolu 
figures  and  a  clock,  .£1,050;  a  sovonnerie,  25  ft.  6  in. 
long  by  16  ft.  6  in.  wide,  woven  with  a  design  of 
scroll  foliage,  baskets  of  flowers,  etc.,  in  polychrome  on 
bl.ack  ground,  £.'^.iy>.  Thiscosi  Mr.  Wertheimer .£2,500. 
He  bought  from  the  Ashley  sale  in  1907,  for;£i,ooo,  a 
Sevres  biscuit  bust  of  Louis  X\'.,  s,\  in.  high,  the 
pedestal  6  in.  high,  which  now  sold  for  ^892  10s.  ;  an 
ccuelle  cover  and  stand  of  the  same  ware,  painted  by 
Le  (juay,  brought  /315,  and  a  Sevres  cabaret,  painted 
by  Dodin,  1777,  /735- 

In  the  beginning  of  the  month  Messrs.  Nicholas  sold 
the  contents  of  Court  Hleddy,  Llangibby,  Monmouth, 
the  property  of  Mr.  G.  II.  T.  Nicholl,  J. P.,  when  good 
prices  were  realised.  The  Welsh  National  Museum 
secured  a  fine  old  English  sedan  chair  for  ^65  ;  while 
an  early  seventeenth-century  carved  oak  bedstead 
brought  /I420,  an  early  seventeenth-century  refectory 
table  Z105,  and  a  Chinese  black  and  gold  lacquer 
cabinet  .£65. 


In  the  fourth  gallery,  A  Norfolk-^  Landscape  by  Mr. 
Ariiesby  Brown  occupies  one  of  the  principal  centres,  and 
will  probably  rank  as  the  most  popular 
landscape  of  the  year.    The  yroup  of 
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cattle  in  the  foreground   is  superbly 


modelled,  as  well  as  the  best  that 
ever  emanated  from  the  brush  of  Sidney  Cooper  ;  while, 
in  placing  the 
cattle  in  thei  r 
atmospheric  en- 
vironment, ren- 
dering the  text- 
ures of  their 
coats  and  the 
play  of  sunshine 
and  shadow  on 
their  hides,  Mr. 
Brown  has  at- 
tained heights 
that  Cooper 
never  attempted. 
The  setting  of 
the  group  is  fully 
worthy  of  it;  a 
vast  tree-studded 
tract  of  country 
melts  by  subtle 
gradations  into 
the  horizon; 
cattle,  landscape, 
and  the  fi  n  e  1  )■ 
rendered  sky 
being  composed 
into  complete 
pictorial  unity. 
Mr.  F  1'  a  n  k 
lira  ni  1  e  y,  in  A 
Truce  and  Con- 
fidence, returns 
to  the  same 
theme— the  con- 
trast' of  artificial 
light  with  twi- 
light —  that  he 
essayed  last  year. 
Both   are   well  j,,;.   ,  ^xl   mi;.    j<jh.\   .svMh 


composed  and  harmonious  in  colour,  but  the  artist 
apparently  sees  more  blue  in  the  shadows  than  would 
be  visible  to  ordinary  eyes.  Sir  H.  von  Herkomer's 
portrait  of  R.  O.  Lamb,  Esq.,  is  distinguished  by  the 
powerful  characterisation  and  strong  chiaroscuro  that 
marks  the  artist's  work  ;  one  w'ould,  however,  be  grateful 
if  he  was   a   little  less  consistent  in  his  methods.       His 

habit  of  posing 
his  sitters  against 
a  s  e  m  i  -b  I  a  c  k 
background  a  nd 
rendering  their 
llesh-tones  with 
a  mini  m  u  m  o  f 
colour,  though 
effective  in  its 
s  i  m  p  1  i  c  i  t  >' ,  is 
h  a  r  il  1 )'  m  o  r  e 
effective  than  a 
m  <)  n  oc  h  r  o  m  e 
would  be.  In  his 
purtr.iil  i]|  SI) 
Oioen  rliillips 
the  colour- 
scheme  is  slight- 
1)'  varied,  though 
the  treatment  is 
the  same,  a  green 
b  a  c  k  g  r  o  u  n  d 
b  e  i  n  g  provided 
ti)  contrast  with 
the  subject's  rud- 
dier lle^h  -  tones. 
.Mr.  E  d  g  a  r 
llundy's  The 
[■'irst  Terforni- 
aiHC  11/ Uie  Men  y 
11  'h'cs  oj  Wind- 
sor, IS99-,  's  an 
o  V  e  r  c  rowded, 
tumultuous  com- 
position, brushed 
in  with  great 
1 1  e  e  d  o  ni  and 
boldness  and  sus- 
Hv  KiDUE,  w,\TT,  A.K.s.A.  tained  richness 
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(if  colour.  The  picture  of  Lady  Marjory  Binney  and  her 
son  Merlin,  by  Mr.  G.  Spencer  Watson,  is  one  of  ihe  few- 
portraits  in  which  an  artist  has  ventured  to  introduce 
large  masses  of  positive  colour ;  the  efTect  is  to  extend 
the  intere^.t  beyond  the  personalities  of  the  sitters — not  an 
altogether  desirable  matter  to  the  latter,  but  ineftably 
gratifying  to  the  jaded  portrait  g.azer.  From  the  pictorial 
standpoint,  the  work  is  an  unijualified  success.  One 
suspects  that  Mr.  Watson  may  have  somewhat  etiolated 
the  face?  of  his  sitters  in  order  that  they  might  tell  out 
against  the  glowing  polychrome  of  their  environment.  1 1 
so,  the  end  justifies  the  means;  they  at  once  rivet  the 
spectator's  attention,  while  every  inch  of  the  richly  covered 
canvas  is  brought  into  harmonic  unison.  Mr.  J.  H. 
l.orrinier's  Fire-lit  Interior,  Mr.  (jerald  Moira's  decora- 
tive iSi////^r.f,  and  Mr.  C.  Napier  Hemys /•///)•  Years  Ai^o, 
a  tine  tendering  of  a  rolling  sea.  should  all  be  noted. 

In  the  sixth  gallery  the  .stupendous  size  of  Mr.  .A.  C. 
I  low's  The  Tumult  in  th,-  House  of  Commons,  March  2nd, 
/O.'S,  will    secure  it  the  lion's  share  of  attention.     The 
work  is  intended  for  the  embellishment  of  the  House  ot 
Lords.     It  is  not  a  decorative  picture,  yet  it  will  prob- 
ably adjust  itself  to  its  future  surroundings  better  than 
if  it  had  been.     The  whole  scheme  for  the  adornment  of 
the  I'alacc  of  Westminster  by  turning  it  into  a  historical 
picture   gallery   was  a   mistake,  originating  in  the  days 
when  the   distinction   between  decorative  and   pictorial 
art  was  not  appreciated.     It  would  be  a  worse  mistake, 
however,  to  introduce  a  new  and  incongruous  element 
into  the   scheme   by  the  addition  of   purely  decorative 
canvases.     Mr.  John  K.  Keid's  Missin^^  lioat  is  inspired 
by  something  of  the  same  feeling  for  melancholy  themes 
and  clarity  of  statement  that  animated  the  Dutch  masters 
of   the    generation    which    has  just  passed  away.     The 
element  of  tragedy  is  not  over  emphasized,  and  the  facts 
are  set  down  with  directness,  precision,  and  painter-like 
command   over  tone  and   colour.      .More   poetical    feel- 
ing .is  revealed  in  Moonrise:  the  Dunes,  Pasde-dilais, 
Frame,  by   Mr.    H.   Hughes-Stanton,  ;in  originally  con- 
ceived landscape  composed  with  classic  dignity  of  diction. 
Mr.  Bertram  I'riestman'.s  In  a  Cornish  T./Z/c,)' is  efTective, 
if  a  little  warm  in  tone  ;  and   Mr.  Christopher  Williams's 
portrait  of  The  liighl  Hon.  Ihivid  IJoyd  Geort,'e  shows 
that   his  "  investure "   picture   must   not  be  taken  as  an 
adequate  representation  of  his  powers.    A  A'ehearsalwith 
A'iiiseh,  by  Mr.  Richard  Jack,  shows  that  an  assemblage 
of  people  in  modern  costun^e  grouped  in  a  set  manner 
ran  be  so  painted  as  to  make  the  result  not  only  an  artistic 
but  a  thoroughly  attractive  picture,  and  this  without  the 
sacrifice  of  any  essential  detail.     A  work  like  this,  with 
its    fine    composition,   effective    lighting,   and    thorough 
unison  of  mtcrcst,  encourages  the  hope  that  the  success- 
ful essays  of  the  I  )utch  masters  in  picturing  large  portrait 
groups   may  be   emulated  by  our  modem  artists.     Mr. 
r.    Cadogan    CowpcHs   Sir   F.yrt    Coote,    D.L..    in   the 
costume  of  the  sixteenth  century,  takes  us  back  to  the 
d.ivs  and  manners  of  Holbein.     It  is  a  pleasing  imitation 
of   that    artist,  but   fails  to  interest.     Sir  .Mfred   Kasl's 
stately  landscape  I'nder  the  Hold  I'i  the  most  imi)ortant 
tif  his  ,e\cral  examples.      Its  charm  lies  in  the  feeling  of 


ordered  tranquillity  which  permeates  it,  and  which  no 
jarring  accents  are  permitted  to  disturb.  Sir  Alfred, 
perhaps  more  than  any  other  artist,  has  the  power  of 
expressing  this  salient  characteristic  of  English  scener\-. 
In  contrast  to  this  is  the  boisterous  tumult  of  Mr.  K. 
Gwelo  Goodman's  IVa/ls  o/ Jtn^^land,  a.n  effective  render- 
ing of  the  shoreward  side  of  a  range  of  white  cliffs  under 
a  sky  black  with  cloud.  There  is  strength,  good  colour, 
and  good  draughtsmanship  in  the  work,  which,  however, 
would  gain  with  greater  restraint.  In  the  Green,  Silver, 
and  Black,  a  landscape  with  cattle,  by  Mr.  .-Mgernon 
Talmage,  the  silver  predominates,  the  tone  being  carried 
throughout  the  picture  with  a  delightful  feeling  of  bright- 
ness and  repose.  Mr.  T.  B.  Kennington's  A  Bolt  from 
the  Blue,  which  appears  in  the  guise  of  a  telegram,  whose 
arrival  has  disturbed  the  quietude  of  a  middle-class 
household,  tells  a  story  in  such  an  obvious  manner  that 
it  should  be  one  of  the  popular  pictures  of  the  year. 
Two  portraits  of  children,  painted  by  Mr.  Charles  Sims 
and  Mr.  George  Clausen,  which  hang  near  by,  are 
utterly  unworthy  of  the  artists. 

The  works  in  the  ninth  gallery — the  gem  room — must 
be  passed  over  quickly,  though  there  are  many  worthy 
of  extended  notice,  .\mong  these  may  be  mentioned 
The  Bath,  by  Miss  .\my  K.  Browning:  Mr.  Joseph 
Longhurst's  well-toned  and  atmospheric  Sussex  from 
Surrey,  with  its  fine  feeling  for  space  ;  The  Silent  jXoon, 
South  Devon,  of  Mr.  C.  Norman  Norris ;  Mr.  Briton 
Riviere's  poetic  rendering  of  lions  by  moonlight,  entitled 
I'oices  of  the  Night;  Mr.  Gerald  Leake's  Idyll;  Miss 
Flora  M.  Reid's  strong-toned  Happy  Reminiscences ; 
The  Bridge  xc\A  Aight,  by  Mr.  V.  de  \"ille ;  and  Mr.  G. 
A.  Storey's  well-sustained  and  resonant  Otford  Castle 
Farm. 

In  the  tenth  gallery  the  size  and  vivid  colouration  of 
The  Floorer,  by  Mrs.  Laura  Knight,  causes  it  to  stand 
out  from  the  other  exhibits.  It  represents  a  group  ol 
girls  in  brilliant  sunshine,  and  is  painted  with  a  keen 
sense  of  decorative  effect  and  with  full  realisation  of  the 
intensity  of  the  sunlight.  Mrs.  Knight's  observation  is 
rather  broad  than  searching,  and  her  theme  might  have 
been  expressed  with  equal  power  and  effect  on  a  canvas 
of  half  the  size.  The  tints  of  some  of  her  shadows  seem 
without  justification  ;  those  on  a  blue  dress,  for  instance, 
are  purplish  brown.  Mr.  Strang's  Bank  Holiday  might 
have  alforded  a  good  subject  for  an  illustration  to  Punch, 
but  the  theme  is  not  of  sufficient  importance  for  a  serious 
picture.  Mr.  Harold  Speed's  jiortrait  of  William  Kes- 
wick,  Esq.,  M.P.,  is  dignified  and  well  characterised  ;  a 
Portrait  of  a  Liuiy,  by  Mr.  E.  Phillips  Fox,  is  delightfully 
subtle  in  its  modelling  and  its  quiet  restraint  ;  the  cool 
greys  and  silvery  tone  of  Mr.  Norman  Garstin's  Cabaret 
are  very  attractive  ;  Sir  Charles  Holroyd's  Garland  is 
conceived  on  graceful  lines;  while  Mr.  John  da  Costa's 
portrait  of  Miss  I'era  Butler  is  quite  one  of  the  most 
natural  and  eftective  pictures  of  children  in  the  exhibition. 
.•\mong  the  water-colours  may  be  noted  a  /'ortrait  of 
a  Lady,  by  Mr.  William  F.  Mcason,  a  little  sad  in  tone, 
but  well  drawn  and  fluently  expressed  ;  Mr.  Ernest  E. 
Briggs's    Ben  More   and  Stobinian :    the    fresh    Portut 
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L  em  an  is  of  Mr. 

C.  Alban  Wallis  ; 

and   the  pleas- 
antly rendered 

Down     an  d 

Thistledown  ot 

Mr.  W.  G.  Hine  ; 

besides  examples 

by  many  artists 

who  are   better 

represented  in  the 

stronger  medium- 
The   sculpture 

hardly  attains  its 

usual    level.      An 

exception   should 

be  made  in  fav- 
our of  the  wax 

statue  of  T/irysis, 

by  Mr.  J.  Havard 

Thomas,  which  is 

one  of  the  f e  w 
pieces  which  re- 
calls the  dignity 
:ind   feeling    of 
the  antique.    Mr. 
Bertram    Mac- 
kennal's    Skelch 
Model  of  the  Lon- 
don   Memorial 
to  His  Majesty 
the  late    King 
Edward     VII. 
does  not  promise 
by   its  beauty  to 
reconcile  us  to  the 
invasion  of  the 
Green  Park  by  its 
erection.    The  stonework  appears  to  be  too  heavy  for  the 
statuary,  and  the  effigy  of  St.  George  and  the  Dragon, 
which  is  to  surmount  it,  is  altogether  too  insignificant  for 
the  position.    Mr.  F.  Derwent  Wood's  design  for  a  similar 
memorial  at  Patiala,  Punjab,  is  better  because  simpler 
and  less  unostentatious.  Sir  J.  G.  Frampton's  Protection,  a 
group  from  the  Dr.  Barnardo  Memorial  Village  Homes, 
Barkingside,  is  conceived  with  dignity  and  breadth,  though 
over  massive  in  its  treatment.     Sir  \V.  Goscombe  John 
has  availed  to  the  full  the  malleability  of  his  material 
in  the  bronze  effigy  for  Hatfield  of  The  late  Marquess 
of  Salisbury.     Perhaps  he  has  been  tempted  over  much 
this  way,  and  wrought  his  work  to  full  completion,  for 
the   elaborateness    of  the    detail    takes    away  from  the 
serenity  and  feeling  of  repose  which  should  belong  to  a 
work  of  this  character. 

Edinburgh  :  The   Royal  Scottish  Academy 

The  charge  of  possessing  a  narrow  and  prejudiced 
outlook,  so  frequently  and  perhaps  justly  levelled  against 
the  English  Academy,  cannot  reasonably  be  brought  for- 
ward in  relation  to  the  analogous  institution  in  Scotland. 


The    members 
themselves  are  no 
doubt  unduly  shy 
of  anything   of 
the  nature  of  pro- 
gress or  develop- 
in  e  n  t    in     the 
matter  of  techni- 
que, yet,  formally 
years   past,  their 
exhibitions  have 
invariably    borne 
the   insignia  of 
catholicity  on  the 
part  of  the  hang- 
ing com  in  it  tee. 
Some   time  ago 
the   body  proved 
their  alertness, 
a  n  d    s  h  o  w  e  d   a 
good  example  to 
Burlington 
House,  by  mak- 
ing   M.    Rodin 
and   M.    Degas 
honorary    associ- 
ates ;    last  year, 
in  consonance 
with  this  tradi- 
tion, they  brought 
together  a  superb 
display  of  con- 
temporary French 
sculpture;  and 
n  o  w    in    t  li  e  i  r 
latest   show  they 
offer   an  asse  m- 
b  1  a  g  e      w  h  i  c  h  , 
besides  being  literally  cosmopolitan,  represents  a  number 
of  artists  whose  standpoint  is  avowedly  far  from  academic. 
True   it   is  that   of  very  few  of  the  exhibitors  may  one 
speak  in  terms  of  whole-hearted  praise,  yet  every  depart- 
ment  contains    something   arresting,    something    which 
opens  up  interesting  vistas  of  artistic  speculation. 

Passing  from  this  general  survey  to  actual  appraisal, 
and  starting  with  familiar  names,  Mr.  Charles  Mackie 
betrays  an  unpleasantly  sentimental  attitude  in  his  genre 
piece,  ^  Handmaiden  of  Art,  and  Sir  James  Guthrie  is 
certainly  less  happy  than  usual  in  the  three  likenesses  he 
exhibits.  A  portrait  by  Mr.  John  Lavery  also  fails  to 
show  its  artist  at  his  best,  but  one  by  Mr.  E.  A.  Walton 
is  notable,  while  Mr.  Fiddes  Watt  and  the  veteran 
portrait-painter.  Sir  George  Reid,  are  both  represented  to 
advantage.  Mr.  Lawton  Wingate's  trio  of  landscapes 
are  all  beautiful,  particularly  an  evening  scene  called 
The  Sands  of  Fairlie ;  while  an  animal  study  by  Mr. 
William  Walls,  Lioness  robbed  of  her  Whelps,  marks  a 
distinct  advance  on  everything  he  has  done  in  this 
department  hitherto,  his  heroine  on  this  occasion  having 
a  real  look  of  wildness,  and  not  that  suggestion  of  the 
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menagerie  which  Mr. Walls's picturesare  prone  todisclose. 
Mr.  Frank  Brangwyn  is  not  so  satisfactory,  his  Fish- 
'ivomnn  being  only  mediocre  as  regards  colour-harmony ; 
but  the  different  figures  are  drawn  in  each  case  with 
that  splendid  vigour  which  always  attends  this  painter, 
and  accordingly  his  picture  is  refreshing  like  a  breath 
of  sea  air.  This  gift  is  not  discernible  in  Mr.  \Villiani 
OT\>en'-,  Afyse/f  and  Cii/'id,  yet  here  some  isolated  notes  of 
colour  have  rare  piquancy,  while  the  picture  engages  by 
its  complete  originality. 

Other  men  of  wide  reputation  who  exhibit  works  of 
note  are  Messrs.  William  Nicholson  and  S.  J.  Peploe. 
Turning  to  artists  of  smaller  fame,  one  marks  a  hint  of 
Mr.  lirangwyn's  fire  and  verve  in  two  pictures  by  Mr. 
William  Macdonald,  while  a  portr.iit  of  singular  charm 
is  Mr.  John  Munnoch's  full-length,  /sn.  This  would  have 
been  greatly  improved,  however,  had  the  i)ainter  slightly 
illuniin.ited  the  face,  and  not  been  content  with  the  same 
quota  of  light  from  top  to  bottom  of  his  canvas;  while 
with  reference  to  a  winning  likeness  by  Miss  Meg 
Wright,  in  this  the  result  would  have  been  still  belter 
had  the  modelling  been  less  pronounced.  It  is  gratifying 
to  find  that  Mr.  W.  O.  Hutchison,  mentioned  lately  in 
these  columns  as  a  young  artist  of  unquestionable 
promise,  exhibits  three  works  of  which  at  least  one  is 
really  fine  ;  while  a  further  picture  which  calls  for  quite 
exceptional  praise  is  one  by  Mr.  Douglas  Robinson — 
A  l.ddy  in  lUack.  Expressing  an  original  outlook 
tempered  prob.ibly  by  a  wise  study  of  \'elasquez  and 
Cioya,  this  portrait  is  characterised  alike  by  lovely  colour 
and  sound  draughtsmanship,  while  already  it  has  that 
ivory-like  surface  which  is  seldom  fmind  save  in  old 
masters.  Also  noteworthy  is  Mr.  IC.  D.  Young's  still- 
life,  'J'lie  Salsuiita  V<isi\  but  here  and  there  one  detects 
a  limitation.  The  diaphanous  silk  fan  in  the  background 
is  cleverly  rendered,  but  a  tall  glass  holding  flowers  has 
clearly  presented  to  the  artist  an  obstacle  beyond  his 
powers  to  surmoimt,  and  his  free  use  of  flake-white  in 
striving  to  portray  this  is  scarcely  successful.  Mr. 
V.  C.  li.  (Jadell,  ag.iin,  in  a  figure  study  c.illed  77ie 
Mirror,  has  somewhat  vitiated  an  otherwise  good  picture 
by  unskilful  use  of  rose-madder. 

Turning  to  the  water-colours,  a  remarkable  item  here 
i-,  Mr.  Meredith  Williams's  Winter,  a  picture  in  which 
the  difficult  theme  of  reflections  in  a  pond  is  ably  handled, 
while  as  regards  the  monochrome  department,  this  is  full 
of  delectable  things.  .Salient  among  these  are  examples 
of  Alphonse  Legros  and  Augustus  John,  while  .Mr.  C.  J. 
Holmes — one  of  the  bc'-t  contemporaiy  writers  on  paint- 
ing—  shows  a  pair  of  landscipe  wash-drawings  done  in 
the  bold,  free  style  which  is  the  index  to  perfect  mastery  of 
craft.  Mr.  W.  H.  Charlton's  Mouth  of  llic  Tyne,  neverthe- 
less, comes  nearer  to  an  adequate  translation  of  space  and 
atmosphere  ;  while  even  better  are  several  drawings  by 
Mr.  Charles  Shannon,  notably  one  called  Sra  I'olk.  This, 
like  its  fellows,  is  of  an  imaginative  order,  its  subject  being 
fairy-chilflren  rommingled  with  a  wave  ;  and  its  charm 
lies,  primarily,  in  the  fact  that  the  tiny  fates  really  seem 
a  p.irt  of  the  water  around  them — really  appear  to  be 
"  made  one  with  nature,"  to  borrow  Shelley's  phrase. 


The  section  of  architecture  and  craftsmanship  is  singu- 
larly good,  and,  though  lack  of  space  inhibits  lengthy 
description,  one  mu't  not  fail  to  mnke  mention  of  some 
designs  for  interiors  by  Mr.  Harold  Tarbolton.  and 
also  of  a  carved  oak  screen  by  Mr.  J.  S.  Richardson, 
the  former  evincing  a  debt  to  Tudor  work,  and  the  latter 
pleasantly  reminiscent  of  the  Renaissance  in  Italy,  and 
rivalling  if  not  surpassing  Sir  Robert  Lorimer's  recent 
analogous  essays  in  the  Thistle  Chapel.  To  speak 
finally  of  the  sculpture,  the  most  striking  article  is  a 
group  by  M.  Rodin,  La  Defense:  yet  there  arc  many 
other  things  of  excellence — for  instance  a  plaster  reliet 
by  Mrs.  Meredith  Williams,  and  a  statue  of  a  dog  by 
Mr.  J.  W.  Somerville.  Sc're'ni/e.  a  bronze  head  by  Senor 
Rogelio  Yrurtia,  has  a  gentle  and  unassuming  beauty 
which  is  very  charming  ;  while  an  item  of  fine  power  is 
I.c  Pi'c/ieiir,  the  work  of  the  late  Constantin  Meunier. 
A  new  exhibitor,  Mr.  R.  F.  Wells,  demonstrates  that 
humble,  domestic  incidents  may  be  made  beautiful  and 
dignified  in  sculpture  as  surely  as  in  painting  ;  and  in  this 
field  he  has  a  worthy  confrere  in  that  versatile  artist, 
.Mr.  Charles  Ricketts.  The  latter  is  chiefly  known  by  the 
drawings  he  did  at  one  time  in  his  own  magazine,  Tfif 
Dial,  and  by  the  ideal  books  which  he  printed  by  hand 
at  the  Vale  Press  ;  but  in  his  three  statuettes  at  the 
Academy  he  manifests  an  innate  gift  for  this  kind  of 
work  too,  and  in  truth  one  of  them,  T/ie  Cradle,  must  be 
awarded  a  high  place  in  the  exhibition  viewed  as  a  whole. 

Since  accepting  the  leadership  of  Sir  James  Guthrie, 
the  Scottish  Academicians  have  made  a  genuine  effort  to 

avoid  overcrowding  their  exhibitions, 
Glasgow :  ....  ,  •  r  .1 

_,      -       .  and  It  IS  tmie   the   executive   of  the 

I  he   Institute  ,,,  ,       .  .  ,., 

,    ,  (jlasgow    Institute    made   a    like   en- 

and  the  ,        °  _,  .  ,     •  ,. 

D  .  ,  f^   ,,  deavour.     This  vear,  as  their  gallery 

Keid  Gallery  •  .  , 

IS  undergoing  renovation,  the  amount 

of  available  space  is  even  smaller  than  usual,  in  conse- 
<|ucnce  of  which  the  accustomed  huddling  is  additionally 
in  evidence  :  and  this  is  a  pity,  for  the  show  includes  a 
number  of  remarkable  works. 

To  begin  with  the  domain  of  landscape  painting,  there 
are  good  items  herein  by  Messrs.  Peter  .Mackie  and  Ewan 
Geddcs  ;  while  Mi.ss  Jessie  Keppie's  ChAteau  Cnil.itrd, 
if  slight  in  intention,  is  a  pleasing  and  quite  satisfying 
little  work.  A  large  canvas  by  Mr.  Westley  Manning, 
The  Koad  to  the  Marsh,  is  also  arresting  ;  and  there  is 
distinct  charm  in  one  by  Mr.  J.  Campbell  Mitchell, 
A.R.S.A.,  which  depicts  a  brook  winding  through  a  wood 
at  twilight.  "The  hour  when  the  river  is  loudest" — 
the  Japanese  poet's  apt  phrase  comes  back  to  one  on 
seeing  this  picture,  for  the  artist  h.as  assuredly  expressed 
some  of  the  sentiment  ol  that  time  when  all  is  still  save 
the  perennial  note  of  rippling  water;  but  his  success 
would  have  been  much  greater  had  his  sky  been  less 
monotonous  in  colouring,  and  possessed  a  hint  of  nature's 
modulations. 

Turning  to  the  section  of  portraiture  and  the  like,  the 
strongest  thing  is  Study,  by  Mr.  S.  J.  I'eploe,  its  subject 
the  head  and  shoulders  of  a  girl  clad  in  flimsy  pink 
material.     The  features  arc  but  suggested,  yet  they  are 
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full  of  a  strange,  wistful 
tenderness,  and  they  hold 
one  at  gaze  like  a  magne- 
tic spell.  Mr.  Haldane 
Macfall,  writing  lately  in 
77/1?  Academy,  spoke  of 
Mr.  Feploe  as  one  of  the 
greatest  men  now  at  work 
in  Europe  ;  and  this  pic- 
ture air>ply  entitles  him 
to  such  praise,  nor  need 
one  hesitate  to  compare 
it  to  two  classic  works 
it  recalls  — Whistler's 
Cotn'ahscent  and  Berthe 
Morisot's  Jeiine  Fcmmc 
ati  Bill  in  the  Luxem- 
bourg. A  portrait  by 
Miss  Aitken  seems  a  httle 
tame  by  comparison  with 
the  foregoing,  yet  posses- 
ses considerable  worth  : 
and  so  too  does  one  by 
Miss  Griffiths,  its  only 
salient  fault  being  that 
the  lady  portrayed  has 
the  semblance  of  being 
rather  ill -at -ease  under 
the  gaze  of  the  portrait- 
painter.  Mr.  F.  H.New- 
bery,  on  the  contrary,  ap- 
pears to  have  skilfully 
taken  his  sitter  unawares  ; 
while  yet  another  portrait 
of  note  is  that  of  Mr.  John 
Syme,  the  work  of  Mr. 
Fiddes  Watt,  .■\.R.S.A. 
This  artist  is  rapidly 
coming  to  the  front,  and  he  has  lately  been  hailed  in  Scot- 
land as  "The  modern  Raeburn,"  so  it  is  interesting  to 
pause  before  his  canvas  for  a  while,  and  to  see  if  this  proud 
name  is  justified  thereby.  One  marks  at  the  first  glance, 
certainly,  that  the  picture  is  full  of  cleverness  and  sound 
execution.  Too  often,  when  a  portrait-painter  is  asked  to 
delineate  a  person  in  black,  or  other  dark  shade,  he  fails 
to  give  the  body  any  look  of  weight  and  solidity,  this 
being  chiefly  due  to  the  axiomatic  fact  that  black,  unless 
strongly  lit,  does  not  admit  of  much  indication  of  folds. 
Take,  for  example.  Whistler's  portrait  ot  Carlyle,  in 
which  the  actual  figure  comes  perilously  near  resembling 
an  antique  silhouette  I  Now  Mr.  Watt's  sitter,  though 
wearing  very  dark  clothes,  has  nothing  of  this  about 
him,  while  further,  the  picture  is  in  some  degree  Rae- 
burnesque  by  virtue  of  its  fine  simplicity,  and  of  the 
bright  light  encircling  the  face.  But  to  have  assimilated 
a  few  points  in  a  great  artist's  technique  is  a  different 
thing  from  equalling  him,  and,  though  Mr.  Watt  deserves 
credit  for  such  assimilation,  he  has  not  a  tithe  of  the 
master's  skill  in  reincarnating  character,  while  his  colour- 
sense   is  far  more  limited  than    Raeburn's.      Look,  for 
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instance,  at  the  hand 
which  is  prominent  in  the 
foreground.  It  is  well 
drawn,  but  where  are  the 
subtle  tints  which  all 
great  portrait  -  painters 
have  discerned  in  the 
human  hand,  and  which 
their  varied  palettes  have 
enabled  them  to  repro- 
duce ?  And  one  feels,  ac- 
cordingly, that  the  sobri- 
qut-t  in  question  is 
scarcely  deserved  as  yet 
by  Mr.  W'att,  and  that 
it  were  more  rational  to 
call  him  "  the  modern 
W'atson-Gordon." 

Only  a  few  other  things 
call  for  notice,  but  it  be- 
hoves to  mention  Mr. 
John  Reid's  Sons  of  the 
Sea,  which  has  been 
bought  for  the  Glasgow 
Corporation  Gallery; 
.Miss  Rose  Fraser's  Fan- 
tasy,a.  charming  fairy-tale 
in  water-colour  ;  and  also 
The  Dreamers,  by  Mr. 
J.  M.  Bell.  This  is  an 
essay  in  painting  of  the 
visionary  order,  and,  like 
most  such  things,  it  ap- 
peals more  by  the  idea  it 
expresses  than  by  decora- 
tive beauty  ;  but  that  by 
no  means  vitiates  it,  for 
nothing  is  so  foolish  as  the 
narrow  point  of  view  which,  deifying  the  impressionists 
and  realists,  can  discern  no  excellence  in  Blake  and  his 
school.  Among  the  numerous  miniatures  the  best  is  one 
by  Miss  E.  R.  Parker,  in  the  architectural  department 
an  engaging  item  is  Messrs.  Stewart  and  Patterson's 
Auchterarder  House,  while  in  the  realm  of  sculpture  the 
dominating  men  are  Mr.  James  Gray  and  Mr.  Percy 
Portsmouth,  A.R.S.A.  The  latter's  Miranda  is  one  of 
the  most  beautiful  things  this  promising  artist  has  done, 
and  has  some  of  the  stately  severity  which,  always  a 
welcome  merit  in  sculpture,  is  perhaps  indeed  among  the 
prime  and  positive  constituents  of  good  work  in  that 
branch  of  art  ;  while  a  portrait  bust  in  bronze  by  Mr. 
Gray,  if  marked  by  no  great  share  of  distinction,  reflects 
conquest  in  a  very  diflicult  direction.  That  is  to  say, 
the  sculptor  has  truly  and  adequately  suggested  that 
active  thought  is  taking  place  in  his  sitter's  bram. 

The  little  exhibitions  at  Messrs.  Reid's  gallery  in  West 
George  Street  are  invariably  interesting,  and  the  latest 
one  thoroughly  maintains  this  high  tradition.  There  are 
some  delightful  objets  d'art,  while  as  regards  pictures, 
there  are  representative  works  of  \'ollon,  Lepine,  and 


BY    PERCY    PORTSMOUTH,    A.R.S.A. 


207 


The    Connoisseur 


I$oudin.  An  example  of  Ribot  is  less  emblematic  of  his 
happiest  manner,  but  this  is  amply  atoned  for  by  the 
existence  of  a  fine  Corot,  and  a  pastel  by  Manet.  The 
Corot,  a  gentle  harmony  in  brown  and  blue,  is  a  village 
scene  ;  while  the  Manet,  I.u  J'arisunne  by  name,  is  a 
bust  portrait  of  a  young  woman.  Formerly  in  the  famous 
Pellerin  collection  at  I'aris,  it  is  a  tolerably  characteristic 
specimen  of  the  artist,  showing  at  once  his  shortcomings 
and  his  genius.  One  sees  the  former  in  the  hardness  of 
the  lines,  but  one  marks  the  latter  in  the  deep  and  lovely 
colour,  and  in  the  amazing  vivacity  and  penetration  of 
glance  with  which  the  eyes  are  fused. 

A/»o/>(>s  of  c.\amples  of  contemporary  work,  it  is  not 
often  that  a  painter  of  middle  age  successfully  essays  an 
entirely  new  line  of  action  ;  but  some  French  landscapes 
by  Dr.  David  Cauld  demonstrate  him  capable  in  this 
particular,  being  ijuite  diflerent  from  the  bulk  of  his 
output  hitherto,  and  far  transcending  the  animal  studies 
with  which  his  name  is  chiefly  associated.  Mr.  E.  A. 
Walton,  K.S..\,,  is  also  seen  to  rare  advantage  in  a  liny 
landscape  with  figures,  //;  ///,•  /',trk.  while  yet  another 
memorable  canvas  is  one  by  Mr.  E.  A.  Ilornel.  His 
ofty  gifts  have  recently  appeared  to  be  slightly  on  the 
wane,  but  this  picture  compares  favourably  with  many  of 
his  early  works,  even  with  those  which  created  so  great 
.1   -UT  at   the   C.rosvcnor  (".allcry  in    1S90. 

If    was    .Mrs.    To    in    Pelt-r  Simf>le  who    provided   a 

•  iinner  of"  mock  tuitle  soup  made  out  of  a  pig's  head  — 

c    ....  ,         a  boiled  leg  of  pork  and  pease-pudding 

Exhibition  of  ■,       •  ,     . 

— a  roast  spare-rib  with  the  crackling 

i>ii  -  sausages  and  potatoes  and  pig's 

pettitoes,"  with  roast  sucking  pig  as  a 

second.      Individually,  the  ingredients 

ol    the    meal  were  appetising,  but   they  lacked   varictv. 

<  >ne    may   express   the   same   criticism    concerning    the 

exhibition  of  "Cr)ntemporary    British   Landscape"  held 

by  the    International  .Society  of  Sculptors,   Painters  and 

•  ir.ivcrs  at  the  (Irafton  (iailcries.  The  works  shown 
were  rcpiescnlativc,  which  is  to  say  that  they  were  good, 
for  landscape  is  one  of  the  glories  of  modern  British  art. 

They  were  diverse  in  style  and  treatment,  but  the  theme 
-nature  more  or  less  divested  of  humanity— iterated 
itself  like  the  savour  of  pork  in  Mrs.  To's  dinner,  so  that 
by  the  time  the  end  of  the  fourth  gallery  was  reached 
the  spectator  was  surfeited  with  it,  and  would  have 
welcon.cd  even  the  sight  of  a  presentation  as  affording 
relief  anil  contrast.  What  helped  this  feeling  was  the 
f.ict  that  the  contents  of  the  earlier  galleries  were  the 
more  interesting,  those  of  the  first  being  among  the  best. 
Here   Mr.    Walter   (ireaves   was    rcpiesenlcd    with    five 

Th.imes  scenes,  Wliistlerian  in  iheir  feeling,  but  observed 
with  greater  naivete  Mr.  dreavcs  recording  facts  with 
gre.iter  accuracy  and  lc-.s  with  an  eye  to  decorative 
liariiiony  tlian  his  piaster.  Mr.  I'.  Wilson  Steer  had  a 
•-imilar  niiiiiber  of  examples,  of  which  the  (ink  Avenue. 
with  it-.  vi.;oioiis  exprc>.sion  of  the  tree  forms  and 
foliay;c,and  it^  fine  -.ky,  na-.  the  most  satisfying.  London 
houses,  seen  ihmugh  a  ilclii  .lie  grey  atmosphere  flushed 
with  rose,  and  rendered   with   poetical  feeling,  were  the 


Contemporary 

British 

Landscape 


theme  of  .Mr.  George  Sauter's  The  Avenue.  Mr.  Mark 
Fisher's  Meadows  on  Ihc  Start  and  .spring-time,  if 
brilliant  and  forceful  in  their  colouring,  and  painted  with 
great  truth  to  nature,  were  too  diffused  in  their  com- 
position. Of  the  four  works  by  James  Charles,  the 
Sussex  Lamiscape,  with  its  finely  painted  foliage,  and 
the  Ambers/uim,  Sussex,  were  the  most  effective.  7Vie 
lireakwater,  by  C.  E.  HoUoway,  was  deep  and  resonant 
in  its  colour.  Cecil  Lawson,  who,  if  he  had  lived  to 
fully  develop  his  powers,  would  have  been  among  the 
greatest  English  masters  of  landscape,  was  represented 
with  se\eral  fine  works.  'I'he  Hop  Gardens  of  England, 
which  was  first  exhibited  at  the  Royal  Academy  of  f876, 
showed  strongly  marked  pre-Raphaelite  influence  in  the 
minute  way  in  which  the  broad  expanse  of  Kentish 
country-side  was  rendered,  with  its  patchwork  of  fields 
and  gardens  intersected  by  roads  and  dotted  over  with 
houses  and  red-roofed  hop-kilns,  the  whole  reposing 
under  an  English  summer  sky.  Something  of  strength 
and  breadth  it  lacked,  but  in  its  sincerity  and  reverence 
of  nature  it  attained  qualities  for  whose  absence  no  mere 
vigorous  generalisation  can  compensate.  J.  Buxton 
Knight's  varied  styles  were  illustrated  by  a  dozen  repre- 
sentative examples,  of  which  the  I'ortsmout/i  Harbour, 
with  its  shimmering  water  and  finely  treated  sky,  was 
one  of  the  most  pleasing.  The  landscapes  by  G.  F. 
Watts  did  not  attain  quite  the  same  rank  as  his  figure 
pieces.  They  were  the  productions  of  an  artist  who  had 
more  feeling  for  form  than  for  atmosphere ;  and  their 
colour,  if  often  beautiful,  was  laid  on  too  opaquely.  Mr. 
A.  U.  Peppercorn's  Surrey  Hilt  Side  attained  breadth 
and  unity,  at  the  expense  of  detail  ;  what  he  told  was 
well  told,  but  there  was  more  omitted  than  recorded. 
Mr.  Hughes-Stanton,  C.  J.  Holmes,  and  William  Rolhen- 
stein  were  well  represented  ;  the  latter's  most  important 
examples  have  been  on  view  recently  in  London,  but  now, 
when  contrasted  with  other  men's  work,  looked  to  better 
advantage.  Of  paintings  by  deceased  artists,  besides 
those  already  mentioned,  some  by  I'rofessor  Legros  and 
Arthur  Melville  were  of  great  interest.  The  most  striking 
by  the  last-named  was  the  fine  Storm,  a  burst  of  angry 
sunshine  lighting  up  a  landscape  after  a  thunder  shower, 
rendered  with  great  strength  and  vividness.  Professor 
Legros's  works  were  none  of  them  so  happy  ;  perhaps 
the  best  of  them  was  the  Paysage,  a  group  of  trees 
in  brilliant  sunshine,  treated  with  great  realism,  and 
attaining  a  complete  unity  through  the  simplicity  of  its 
conception. 

The  forty-seventh  exhibition  of  the  New  English  Art 

Club,  at  the  galleries  of  the  Royal  British  .Artists,  Suffolk 

Street,   showed    strong    evidence   of   the 

\     '"'         increasing  orthodoxy  of  the  Society's 
hnclish  Ti  1    1     •  1  r 

,       „,    ,  art.      The  club   is  no   longer  one  of 

Art  Club  ,     ,  r  „        ,      ,      , 

pioneers.       It    has    not    fallen    back,    but 

the  movement  which  it  initiated  has  overtaken  it,  and 

now,  instead  of  forming  the  forlorn  hope  of  English  art, 

it  i-.  part  of  the  v.mguard.      There  was  scarcely  .1  work 

which  would  have  offended  a   Royal  .Academy  hanging 

committeeby  its  heterodoxy,  and  some  of  the  best  pictures 
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were  contributed ^by  members  who  have  been  in  the  ranks 
of  the    elect   of  BurUngton    House.       In    the    first   two 
galleries  were  to  be  found  the  water-colours  and  etchings. 
Mr.  Albert  Rothenstein  contributed  a  number  of  studies 
from  various  models,  well  drawn  and  showing  considerable 
power  of  line.     In  some  instances, 
however,  he  appeared  to  have  un- 
duly emphasised  the  attenuation 
of  the  model's  form,  with  the  result 
that  the  drawingssuggested them- 
selves as  suitable  for  illustrating 
patent  food  advertisements,  repre- 
senting patients  before  they  had 
availed    themselves  of  its   flesh- 
forming  properties.      Mr.  A.  W. 
Rich  still  followed  in  the  footsteps 
of  the  early   English  masters  of 
water-colour,  but  in  some  respects 
he  had  outpaced  his  models,  his 
work  showing  a  vigour  and  direct- 
ness of  touch  which  his  prototypes 
too  often  sacrificed  to  attain  pleas- 
ing eflect.      A  remarkable  wood 
engraving,  by  Mr.  Leon  Daviel, 
reproduces  a  Study  of  a  Sleepitii; 
C/ii/ii,  by  Mr.  A.  E.  John,  with 
the  easeand  freedom  of  a  pen-and- 
ink  drawing;    while    Mr.  C.   M. 
Pearce's  restrained  and  dignified 
etching,  T/ie  House  by  the  Meat 
Market,  St.  Malo,   recalls  in  it> 
treatment  not  a  little  of  the  im- 
pressiveness  of  Meryon.     In  the 
central  gallery,  a  nude  figure — 
somewhat  incomprehensibly  cal- 
led  The  Ravine — by  Miss  Ethel 
Walker,  hovered  on  the  verge  of 
post- Impressionism,   but  was  re- 
deemed by  its  cleverness  and  the 
knowledge  of  anatomy  it  displayed  from  passing  over  the 
brink.      Mr.  W.  G.  von  Glehn's  New  England  was  not 
only    his   contribution,   but    one  of  the   finest  works  in 
the  gallery.     It  represented  a  girl  in  the  costume  of  a 
bygone  century,  standing  at  the  door  of  an  old  colonial 
mansion,  which  was  nearly  side-on  to  the  spectator.    The 
figure  and  the  wooden  front  of  the  house  were  in  intense 
sunlight — such  sunlight  as  Mr.  Sargent  paints,  and  the 
direct  strong  handling  was  reminiscent  of  the  latter's  work. 
Mr.  Sargent,  however,  is  not  so  careful  in  his  choice  of 
subject,  painting  anything  which  suits  his  fancy,  whether 
pictorial  or  not.     An  instance  of  this  was  afforded  by  his 
Reconnoitring;,  which   represented    the   painter  himself, 
in  his  shirt-sleeves,  seated  on  a  camp  stool  with  his  box 
of  painting  materials,  backed  by  the  snow-clad  forms  of 
the  everlasting   .Alps.     The  execution  of  the  work  was 
superb ;  its  conception  worthy  of  a  cockney  tourist  anxious 
to  record  that  he  has  once  been  a  trip  to  .Switzerland. 
Mr.    Fairlie    Hamar's    Ash    Tree   showed    considerable 
power,  and  would  have  been  more  successful  if  he  had 
infused  greater  warmth   into  his  sunlight.      Miss  Alice 
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Fanner's  On  the  Tier,    Varinoutli,  Isle  of  ll'ioht,  was  to 
be  welcomed  if  only  on  account  of  the  yachting  depicted 
in  it   being  a  comparatively  negligible  element.      The 
figures  were  so  well  put  in,  and  the  sky,  and  the  pier,  and 
its  environments  so  admirably  treated,  that  one  hopes  the 
success  of  the  work  will  encour- 
age the  artist  to  seek  more  iliver- 
sity    in    her  subjects.     A   richly- 
coloured  figure  subject,  a  Alight 
Piece,  by  Mr.  David  Muirhead  ; 
Mr.   Louis  Sargent's  strong  but 
exaggerated  Trevessa  Cove,  Corn- 
uuill ;    Mr.   \V.    G.   von    (llehn's 
effective  portrait  of  a  girl  in  The 
Green  Hat;  and  Mr.  Edmon  Ue- 
celle's  Limelight  Man,  a  Degas 
subject   treated    with    marked 
originality,  were  among  the  other 
interesting  works.     Nor  must  one 
forget  to  mention  Mr.  W.  Orpen's 
Cafe  Royal,  a  picture  of  a  group 
i)f  personages  well  known  in  the 
world  of  art,  which,  in  spite  of  the 
beautiful   treatment    of  the   cafe 
interior,  and  the  masterly  way  in 
which  the   colour  was   focussed 
by  the  introduction  of  the  reso- 
nant blacks  of  the  coats  and  hats 
hanging   near   the   centre  of  the 
composition,   verged    perilously 
near  caricature  in  its  rendering  of 
the  figures. 

Water-Colours  by  Mr.  N.  H.  J. 
Baird,  R.O.I.,  and  Mr.  Charles 
John  Collins 

The  Carroll  Gallery  (lo, 
George  Street,  Hanover  -Square) 
was  successfully  occupied  by  two 
exhibitions  of  considerable  artistic  attainment.  The  first 
in  point  of  succession  was  Mr.  N.H.J.  Baird's  collection  of 
water-colours,  chiefly  representing  subjects/w  and  Around 
Exeter.  His  themes  were  largely  concerned  with  the  early 
springtime,  when  the  winter  russet  is  still  draping"  the 
trees  and  the  promise  of  the  season  is  only  revealed  by 
the  tender  greens  of  the  new  grass  and  the  watery 
brightness  of  the  sunshine.  The  artist  treated  these 
with  great  refinement,  though  with  no  lack  of  strength, 
his  brushwork  being  always  adequate  and  the  figures 
and  horses  he  introduced  set  down  with  firm  draughts- 
manship and  in  their  due  atmospheric  environment. 
His  architectural  scenes  were  realised  in  more  positive 
but  equally  harmonious  colour,  while  the  one  portrait 
the  exhibition  contained — that  of  Mr.  Charles  R.  Somer- 
ville — was  naturally  and  easily  posed,  and  showed  great 
power  of  characterisation.  The  second  exhibition  was  of 
water-colours  of  the  Canadian  Rockies,  by  Mr.  Charles 
John  Collins,  who  showed  in  London  for  the  first  time 
after  an  absence  of  several  years.  Mr.  Collins  is  a 
colourist,  and  one  of  the  most  original  since  the  time  of 
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Turner.  Tlie  Rockies  as  seen  through  his  eyes  assume 
the  aspect  of  an  enchanted  land,  glowing  with  jewel-like 
hues,  and  resplendent  with  harmonics  that  recall  the 
magnificence  of  Queen  Miib's  Crollo.  The  artist  is  to 
an  ordinary  painter  what  a  poet  is  in  a  writer  of  pro^e  ; 
it  is  a  poet's  vision  that  he  records,  none  the  less  true 
becau-.e  he  sees  only  what  is  beautiful  and  invests  the 
prosaic  with  an  atmosphere  of  mystery  and  remoteness. 
It  was  difficult  to  pick  out  from  his  drawings  one  worthy 
of  greater  admiration  than  their  fellows,  for  whether  they 
depicted  the  prismatic  blues  and  greens  of  snowy  slopes 
and  glaciers,  the  llaming  splendours  of  sunset,  or  the 
ipiiei  harmonies  of  the  gloaming,  they  were  all  poignant 
with  personality,  the  outpourings  of  an  original  mind 
who  had  penetrated  deeply  into  the  less  obvious  beauties 
of  nature. 

RLTliE.vs  is  often  greater  in  his  .sketches  than  his 
pictures,  for  while  the  former  are  wholly  his  own,  the 
latter  are  too  fre(|uently  the  actual 
brushwork  of  hi^  assistants  and  pupils. 
It  is  this  which  made  the  "  Loan 
Exhibition  of  Sketches  and  Studies" 
by  the  master,  which  was  shown  at  the  Dowdcswell 
(iaileries  (160,  .\ew  Hond  Street  1,  so  interesting.  Here 
was  to  be  seen  the  pure  work  of  the  greatest  of  Flemish 
artists  unweakened  by  the  touch  of  any  feebler  hand. 
The  score  or  so  of  examples  shown  were  nearly  all 
conceptions  of  larger  works,  ami  often  surpassed  the 
finished  productions  in  their  artistic  interest.  One,  for 
in-.lance,  coukl  gain  a  better  idea  of  Kiibens's  virile  brush- 
work  and  the  sensuous  glow  of  his  colour  from  the  small 
/'iiUi'  iind  Aliiin<iti>iCi-3.  study  for  a  couple  of  the  figures 
in  the  Afiolhcosis  of  Jitincs  /.,  which  decorates  the  ceiling 
at  Whitehall  -  than  from  that  much  repainted  work 
itself  The  sketches  of  a  Grouf)  of  /•'ii'r  /.m/irs  belonging 
to  Sir  George  Donaldson,  in  gri^.iille,  with  its  beautifiil 
expression  of  drapery,  and  the  slight  though  wonderfully 
suggestive  h'li/icm  and  /lis  Family  of  llerr  llolu-r, 
revealed  that  when  the  artist  so  wished  not  even  \'.in 
Dyck  could  surpass  him  in  tlelicacy  and  refinement; 
while  Lord  .Northbrook's  finished  sketch  of  Tlic  'I'iiiilur 
"'".W"  showed  how  much  ("lain^borough  owed  to  the 
Kleml->h  artist.  The  remainder  of  the  cvhibition  chiefly 
i:on-.isleil  of  de-.ign-)  for  tapestry  an<l  mural  dccoi.ition. 
among  which  Lonl  U.irrymorc's  Ac/iillrt  ilifiptil  in  ///<■ 
Sty.\  l<y  Tlutii  an<l  The  Ani^rr  of  AihiHis  a\^,iinsl 
Attain  cm  no  II,  the  elaborate  Nature  iidoini-d  I'y  the  Ci.ne^ 
belonging  lu  the  Corporation  of  C.lasgow,  and  Mr.  J.  I'. 
Meseltine's  TIte  Afarrinj;e  of  I'eleiis,  were  conspicuous. 
Included  in  the  exhibition  were  some  iniport.ini  ex.implcs 
of  the  artist  which  by  no  means  came  under  the  headings 
of  either  sketches  or  studies  ;  such  was  the  fine  roilrail 
of  It  Stan,  lent  by  the  Duke  of  Wellington,  ami  the 
ma^'nificently  coloureil  .l/</(-<ii,v;-  o/fiini;  /iie  Head  of  the 
Hoar  of  Calydon  to  Ata/an/a  of  .Mr.  Duvecn. 


Chinese 
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So.Mli  important  additions  have  been  made  to  the  collec- 
tion of  Chinese  porcelain  on  view  at  Messrs.  Dickinson's 
Galleries  (Wig more  Street).  Among 
these  are  several  fine  pieces  of  K'ang  Hsi, 
ofwhichapairof  beakers,  in  blue  and  white, 
w  ith  tlange  lips,  are  noteworthy  for  their  unusual  height 
and  the  effectiveness  of  their  decoration.  Their  design  is 
partly  inspired  by  European  motifs  containing  portraits 
combined  with  fruit  and  conventional  ornament  into  a 
rich  and  ornate  scheme.  .-^  cylindrical  vase  of  the  same 
period,  thirty  inches  high,  has  for  its  subject  an  emperor 
and  his  suite  embarked  on  a  dragon  boat,  floating  on  a 
river  surrounded  by  numerous  pagodas.  The  scene  is 
depicted  with  great  wealth  of  detail,  the  superb  art  of 
the  tlesigner  being  shown  in  the  way  he  amalgamates 
these  diverse  elements  into  a  m.ignificently  decorative 
harmony  of  vibrating  colour.  Two  mammoth  K'ieng 
Lung  jars  and  a  large  cistern  in  famille  rose  are  choice 
specimens  of  what  may  be  described  as  the  last  great 
period  of  Chinese  ceranfic  art.  The  exhibition,  consist- 
ing, as  it  does,  of  picked  specimens  representing  the  best 
types  of  their  period,  is  one  of  exceptional  interest  to  the 
connoisseur  and  collector. 

.-\r  the  Maddox  Street  (ialleries  (Maddox  .Street)  a  triple 
exhibition  was  held.  Miss  Mary  liarton  and  .Mr.  K.  Flem- 
ing  Haxter  sharing  the  larger 


Exhibitions  by  Miss 
Mary  Barton,  Mr. 
F.  Fleming  Baxter, 
and  Mr.  H.  J.  Finn 


room  with  a  disjjlay  of  water 
colours— the  work  of  the  l.ady — 
antl  sculpture,  and  Mr.  Herbert 


J.  Finn  showing  in  the  adjoining 
room  a  number  of  architectural  subjects  and  landscapes. 
.Miss  H.irton's  works  revealeil  a  pleasant  feeling  for  tone 
;ind  colour,  and  were  diversified  in  theme.  Her  garden 
scenes  were  bright  without  being  garish,  and  in  the 
mountain  scenes  anil  landscapes  .she  showed  true  but 
not  over  deep  observation.  Mr.  Fleming  Baxter's  sculp- 
ture was  of  high  quality.  His  modelling  was  correct  and 
powerful,  and  in  his  portr.iit  busts  he  attained  great  power 
of  characterisation.  In  his  classical  subjects  he  did  not 
.always  sufticiently  realise  his  conceptions.  The  Achilles 
■wounded  i'y  an  arrow  was  a  fine  piece  of  work,  with  the 
muscular  action  well  expressed,  but  the  sculptor  conveyed 
no  hint  that  the  hero  h.id  received  his  death-wound. 
The  exhibition  as  a  whole,  however,  reve.iled  the  artist 
as  one  of  the  most  able  an<l  versatile  of  English  sculp- 
tors ;  his  work,  while  powerful,  being  unforced  and  often 
attaining  a  classic  dignity  of  style.  Mr.  Finn,  in  his 
exhibition,  showcil  that  he  is  gradually  changing  his 
viigue  from  architecture  to  landscape.  Both  themes 
were  well  represented  in  his  exhibition.  He  is  one  of 
the  few  artists  who  arc  able  to  render  architectural  detail 
with  minute  accuracy  without  the  sacrifice  of  breadth. 
His  landscapes,  which  varied  in  iheme  from  mountain 
scenery  to  scenes  on  the  lower  Thames,  were  marked  by 
strong  and  cllective  colour  and  great  atmospheric  feeling. 


Correspondence 


Special     Notice 


Enquiries  should  be  aiade  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessar)',  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  .Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS    TO    CORRESPONDENTS 


R.  H.  Craig. — .-^5,508  (Liverpool). — We  have  no  record  of 
this  artist,  and  his  works  would  have  to  sell  on  their  own  merits. 

Engravings.  —  .-^5.509  (Darley). — Neither  of  the  engravings 
yon  tlocrilie  is  worth  ^\. 

Stone  Hammer.— .\5, 525  (Bath).— We  should  advise  you 
to  advertise  your  stone  hammer  in  our  Recistek,  asking  for 

offers. 

Set  of  Prints.— .-^5, 527  (Burton-on-Trent). — Vour  eight 
prints  would  be  unlikely  to  realise  more  than  a  few  shillings 
each  at  the  most. 

Maundy  Money.— A5,52S  (Aberdeen).— The  Maundy 
money  referred  to  in  your  letter  is  all  of  trifling  value,  and,  with 
the  exception  of  the  Charles  I.  coin,  which  we  must  see  to  value 
definitely,  the  others  mentioned  on  your  list  are  also  of  small 
inrportance. 

"Duchess    of    Rutland"   by   Valentine   (ireen. 

A5,53I  (Sheffield). — We  do  not  know  of  any  modern  repro- 
duction of  Valentine  Green's  plate  of  the  Dtuhess  of  Rutland 
of  which  you  speak  ;  as  to  the  original  plate,  the  head  was 
altered  and  the  portrait  transformed  into  one  of  the  Duchess 
of  York.  We  think  your  surmise  as  to  the  photogravure  is 
probably  correct. 

Wedgwood  Jug.— A5, 537  (Pontypool). — Beiore  giving  an 
opinion  regarding  your  Wedgwood  jug  we  should  have  to  see  a 
copy  of  the  marlis. 

Iron  Chest. — A5,543  (Stoke-on-Trent)  — The  value  of  a 
chest  such  as  you  describe  varies  according  to  the  workmanship 
and  age,  prices  ranging  from  £\o  to  £\^  to  as  much  as  ;if50 
or  more. 

Portrait  of  Mrs.  Tickell.— .^5,553  (Saffron  Walden). — 
We  will  insert  your  en(iuiry  in  "  Notes  and  (Queries  "  in  an  e.arly 
number  of  the  magazine,  and  trust  you  will  obtain  the 
information  required. 

China  Figure. — A5,559  (Carcavelles). — Without  actual 
examination  of  figure  we  cannot  be  absolutely  sure,  but  we  have 
little  doubt  that  it  is  niodent.       The  mark  is  not  a  recorded  one 


uf  any  factory  of  repute,  liut  it  resembles  some  marks  which  are 
more  or  less  copies  of  the  Dresden  mark,  and  which  have 
appeared  on  modern  things  in  the  Dresden  style.  It  is  probably 
one  uf  Sampson's,  of  Paris  ;  he  copied  Dresden,  marks  and  all. 
Under  llie  circumstances  we  cannot  value  it  with  any  degree  of 
certainty. 

Artist. — A5,56S  (Westbourne  Grove). — We  have  no  record 
of  the  artist  in  any  of  the  usual  books  of  reference. 

Table.— As, 574  (Tewkesbury). — To  give  a  definite  opinion 
on  your  taljle,  photographs  would  need  to  be  submitted  to 
special  experts,  which  we  shall  lie  pleased  to  do  on  the  terms 
mentioned  in  our  letter. 

"  Poems  of  Rogers."— A5,5So  (Chichester).  —If  the  first 
edition,  with  print  impressions  and  in  the  original  boards,  yoitr 
book  is  worth  £i,  to  £,^. 

Baxter  Prints  of  Raphael  Cartoons.- A5,5S7.— Voitr 
■-e!  of  seven  cartoon.s,  if  with  mounts,  is  worth  ^3  to  .,^'4 ;  if 
withiiut  mounts,  £,2  to  Jiz   los. 

Books.— .A5, 592  (Putney). — Vour  books,  as  a  whole,  are  of 
small  value.  Such  works  as  the  National  Eucyclopa-dia  and 
the  Classical  Dictionary  are  practically  unsaleable. 

Mortar.- A5,595  (Almelo).  —  It  would  be  necessary  to 
sulnnil  the  photograph  ol  your  mortar  to  an  expert  for  special 
opinion. 

Books.— A5, 635  (Barnes).  — Both  the  books  mentioned  in 
your  letter  were  published  in  such  large  editions  th.at  they_  are 
never  likely  to  obtain  any  value  from  a  collector's  point  of  view. 

Coloured  Prints.  — A5,63S  (West  Kensington).— The  two 
prints  were  engraved  by  S.  Cousins,  and  pulilished  by  Messrs. 
.■\gneH  at  one  guinea  each.  We  should  imagine  your  impressions 
are  merely  colouretl  prints,  and  there  is  no  demand  for  them 
now.  If  you  wished  to  dispose  of  them,  it  would  be  better  to 
put  them  with  a  country  dealer,  as  they  would  sell  better  in  this 
way  than  in  a  sale,  when  they  would  only  realise  a  few  shillings. 

Print  by  E.  Earlom.- A5,639  (Philadelphia).— Vour 
[irint  by  Karlum,  after  West,  would  be  unlikely  to  realise 
anything  o\er  £\. 
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Special    Notice 

ki-.AiiKfts  of  'l"iii'.  CdNN'oissKVK  who  dcsiic  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  tlie  Heraldic  Department,  Hanover 
IJuiidings,    35-39.    Maddox   Street,    W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  |>edigrees  traced,  the 
a<-<:urary  of  armorial  bearings  enipiired  into,  or  othei- 
wise  to  make  use  of  the  department,  will  be  charged 
fees  aicording  to  the  amount  of  work  involved. 
Particulars  will   be  supplied  on  ap|)lication. 

When  asking  information  res|)ecting  geneak'gy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  ap|)licant,  should 
be  set  forth. 


Ti  kSKH. — Thf  i'|iil.i|ili  villi  refer  In  ii|hiii  .i   ii-mcr  i>  lo  lie 
fiiiinil  in  (ainclfirs   AV//.i;«i,  1657,  |>:iyc  40S,  .Tiui  sIi'MiM  rcul 

l{',-rc  \yvy  lie  (Kt'lcnuMlli  this  •.lone. 
'Mi.TI  whiUt  he  liv'il  di'l  j;'"''^  *"  none  : 
Aiil  llnref'ire  .il  llie  |i<iinl  lo  ilyc, 
M-nr  r.niHe  linil  >ome  lo  I.Tti^li  ihen  ff)'. 
Mi-  cMe-l  Sonne  lliou(;lil  lie  li.i'l  wront;, 
r.ir'.iii-e  lie  lin(;'ri<l  out  vi  loni;. 
Hut  now  lie's  ile.iM,  liow  ere  lie  lares, 
'lliere'.s  none  lli.it  knows,  nor  none  lli.il  c.ires. 

If  )oii  .ire  inlere-tcil  in  e|>it,i|iln  (;ener.illy.  you  »lioill<l  olit.iin 


a  copy  of  this  book  (through  our  new  ileparimentf,  .is  there  are 
nuiny  interesting  ones  in  it.     Kor  instance,  on  a  miller : — 

Death  without  warning  was  as  bold  as  bricfe, 
When  he  kill'd  two  in  one,  a  miller  and  a  thiefe. 

.■\lso  upon  a  puritanical  lucksmitli :  — 

A  zealous  locksmith  dyVI  of  late, 
And  ilid  arrive  at  heaven  gale, 
He  stood  without  and  would  not  knock, 
Hecause  he  meant  lo  pick  the  lock. 

In  future  we  shall  insert  one  or  twit  interesting  epitaphs  every 
month. 

.\ki|Ii:ki.1.. — There  wa>  a  James  .\rchl)ell.  Ship  Chandler, 
living  at  229,  Hermitage  Bridge,  Wapping,  in  iSiS  ;  he  may 
prove  lo  be  father  of  the  Kev.  James  .Archbell.  A  search  among 
the  Wills  al  .Somerset  I  lou-e  should  give  the  desired  infoimaiion. 

IJam.kv.  —  The  .Mdwrtrthv  are  an  old  .Somerset  family,  many 
of  the  ineiiibeis  lieing  merchants  and  aldermen  of  lirislol  :  — 

Thomas  .Mdwurth  was  sherili  in  1 567,  and  mayor  in  1583  and 
again  in  1593. 

Robert  .-Mdwcirih  was  sheriff  in  1597,  and  mayor  in  1609:  la- 
was  born  Sth  Noveml)er,  I5'ii,  and  dieil  6lh  N'ovemlx;r,  1634  : 
his  wife,  .Martha,  ilieii  2nd  .May,  1619,  agetl  5S. 

John  .Mdworlh  was  sheriff  in  1603,  ami  ilietl  iSlh  Decemlier, 
1615,  ageil  51  :  If  was  treasurer  of  the  Orphan  .Asylum.  His 
son,  l''iancis,  died  51I1  Septendvr,  1623,  aged  24. 

There  was  a  Thomas  .Mdwoith,  shiiili  iluring  the  mayoralty 
of  Kobert  .Mdworth,  in  1609.  but  he  does  not  a|ipear  to  have 
served  the  ol'lice  of  mayor. 

Richard  .-Milwoith  was  sherilt  l()27,  and  mayor  in  1642. 

In  166",  John  .Mdworth  was  sheriff,  but  died  during  his  lerm 
of  olT.ce. 

I'Kli  I,. — The  I'riie  family,  of  <  iogerddan,  co.  Cardigan,  take 
Iheir  ilesceni  from  ( '.waethvoed,  Lord  of  Caerdigan,  lining  ot 
the  Commencement  "t  the  eleventh  century  :  he  marrieil  .Morvydd, 
daii.  anil  co-heir  of  Ivor,  King  of  (IwenI,  ami  died  1057.  Hi.s 
son  Cadi\or  ap  (iwaethvoed,  I.,  rd  of  Caerdigan,  married  Joan, 
daii.  of  I  lysl.in  (ilixlrydd.  Prince  of  Kerlys,  founder  of  the  IV. 
Royal  Tril  e  of  Walci,  by  whom  he  had  two  sons,  Ivor  ap 
Cadivor  and  Madoc  ap  (.adivor.  His  armorial  ensign  wa.* 
"  t)r,  a  lion  rampant,  regaidani,  sa." 


X 

Ij 

a 
a 

t 

J 

EC 
C 


August,   1912 


Pictures 


Pictures  of   Picture=Galleries 
By   M.  H.  Spielmann,  F.S.A. 

In  the  Old  Masters  Exhibition  at  the  Royal 
Academy  of  1910  was  a  curious  picture,  conceived  in 
a  rather  journalistic  sort  of  spirit,  belonging  to  Cap- 
tain H.  Haywood-Lonsdale,  and  entitled  The  British 
Institution,  Pall  Mall.  According  to  the  catalogue, 
"this  may  be  the  picture  by  J.  Scarlett  Davis,  ex- 
hibited at  the  British  Institution  in  1S30  under  the 
title  Interior  of  the  British  Galkryy  This  certainly  is 
the  picture  jby  Davies — or  Davis,  as  he  usually  called 


I.     John  Scarlett  Davis 


himself.  The  fact  that  the  size  now  given,  43  in.  by 
55  in.,  appears  not  to  correspond  with  that  of  the 
picture  exhibited  eighty  years  ago  (60  in.  by  72  in.), 
is  due  to  the  custom  that  then  prevailed  of  giving  the 
outside  measurements  of  the  frame.  This  was  in- 
tended as  a  very  practical  method  of  facilitating  sales, 
by  setting  forth  to  possible  purchasers  the  amount  of 
wall-space  required. 

We  should  in  any  case  have  dismissed  at  once  the 
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A     WOMAN    PUMHING 


BY     NICOLAES     MAKS 


IN     THK    LORD    SWAYTHLING    COU-ECTION 


ill-considered  suggestion  made  tlvit  this  is  the ////^r/or 
of  a  Picture  Gallery  which  was  jxtinted  by  I'ieter  Chris- 
totTel  Womlcr,  of  Utrecht,  in  1829,  iind  exhibited  by 
liiiii  at  the  liritish  Institution  in  1831 — the  year  after 
Davis's  appearance.  'I'he  four  studies  presumably 
made  for  that  picture  which  are  now  in  the  National 
Portrait  Cialiery  (79--7<»5),  including  the  portraits  of 
M.-veral  of  the  Directors  and  Governors  of  the  Institu- 
tion and  of  the  Trustees  of  the  National  Portrait 
Ciallery^several  of  these  gentlemen  identified  them- 
mIvcs  with  both — prove  that  it  is  an  entirely  different 
work.  Moreover,  Wonder,  who  was  a  member  of  tlie 
Amsterdam  Aeadrmy,  was  a  far  better  painter  than 
il.ivis,  and  his  handling  could  not  be  mistaken  for 
thi-  other's.  His  sojourn  in  ICngland  extended  from 
iSj.(  to  iS^i.at  which  tiate  he  returned  to  .Amsterdam, 
whirr  he  died  in  1856.  The  pictures  lie  exhibited 
\\\  l')ni;lan(l  at  the  liritish  Institution  consisted  mainly 
ol   Diiti'h  scenes  and  figures  ;  his  6'(i//rrr,  here  alluiled 


to,  was  the  last  work  he  produced  and  exhibited  in  this 
country,  and  is  the  only  one  of  its  class.  A  couple 
of  portraits  were  all  he  contributed  to  the  Royal 
Acjidemy  (1824).  Wonder  was  a  very  capable  artist, 
an  example  of  whose  work  is  in  the  Rijks  Museum, 
and  his  superior  techni(|ue  was  entirely  dissimilar  from 
the  heavier  failure  which  we  see  in  the  picture  under 
discu,ssion. 

As  no  sketch  of  Davis's  life  has  appeared  correct 
in  all  its  details,  I  may,  with  the  utmost  conciseness, 
set  forth  here  the  main  facts  of  his  career.  He  was 
born  in  1804  at  Hereford,  and  was  the  son  of  a 
shoemaker.  He  becime  a  student  at  the  Royal 
Aaidemy,  and  then  worked  in  the  Louvre.  At  the 
age  of  eighteen,  in  1822  (not,  as  the  biographers  say, 
in  1S25)  lie  first  appeared  at  the  Royal  Academy  with 
A  Laiiiiseape.  Three  years  later  he  contributed,  J/v 
den  :  "  Thai  scull  had  a  tongue  in  it,  and  could  sing 
once,"  and  a  portrait  of  a   friend.      In  1830  he  began 
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his  serits  of  interiors  :  lo  the  Royal  Academy  he  sent 
Interior  of  a  Lihrarv,  and  to  the  British  Institution 
Interior  of  //le  Britis/i  Gai/ert',  and  in  the  same  year 
he  went  to  Italy.  He  had,  however,  already  com- 
pleted his  Interior  of  the  Painted  Hall,  Greenwich 
Hospital,  which  was  shown  at  the  Institution  in  1831, 
and  was  bought  there  by  Lord  Farnborough  (as  Sir 
Charles  Long,  the  \ice-President  of  the  Institution), 
and  had  al>o  produced  his  known  views  of  Holton 
Abbey,  and  from  1S29  to  1833  made  the  drawings 
by  which  he  is  represented  in  the  Print  Room  of  the 
British  Museum.  Halting  at  Paris  in  1831,  he  exe- 
cuted the  drawing  of  The  Porte  St.  Martin,  now  in 
the  N'ictoria  and  Albert  Museum.  In  that  year  he  is 
said  to  have  received  a  commission  from  Lord  Farn- 
borough  to  paint  for  him  the  interiors  of  the  Vatican 
a-id  the  Escurial :  the  latter  seems  never  to  have  been 
carried  out,  but  in  later  years  he  exhibited  an  Interior 
of  St.  Peter's,  whiih  he  did  not  succeed  in  selling. 
In  1834  he  stayed  on  his  return  journey  at  Abbeville, 
whence  he  Sent  to  the  Royal  Academy  the  Interior  oj 
the  Gallery  at  luorena,  and  to  the  British  Institution 
his  Interior  of  the  fouvre — a  large  painting  5  ft.  3  in. 
by  6  ft.  3  in.  Two  years  later  The  Interior  of  the 
Chureh  of  St.  Baron,  Ghent  (about  3  ft.  by  4  ft.), 
was  seen  at  the  Institution,  together  with  his  Piorence 
Gallery,  5  ft.  by  6  ft.  The  Institution,  it  must  be 
remembered,  had  no  objection  to  showing  pictures 
which  had  already  been  seen  at  the  Academy.  In 
1841  he  was  at  Amstertlam,  but  the  subjects  of  his 
contributions  to  the  Academy  were  one  English  and 
one  I'Vench— yi/f"/'  after  a  successful  cruise  visiting  his 
old  Comrades  and  Interior  0/  the  Cathedral  at  Amiens. 
In  1S44  he  made  his  last  public  ap[)earance  with  his 
Interior  of  St.  Peter  s,  Rome,  the  largest  work  he  ever 
painted  :  it  measures  7  ft.  2  in.  by  9  ft.  lo  in.,  and 
was  shown  at  the  British  Institution. 

Redgrave,  and  others  following  him,  inform  us  that 
I  ).ivis  "  married  early  in  life,  beiame  drunken  and  of 
demoralized  habits — got  into  ])rison,  and  diefi  before 
the  age  of  thirty."  This  estimate  of  his  age,  we 
see,  is  absurd.  He  was  at  least  forty  when  he  died, 
probably  forty-one.  At  his  death-sale  in  1S46  the 
Jntcrior  of  Rubens's  Picture  Gallery  was  knocked 
down  for  ^85  los.,  anil  in  1S4S  his  great  St. 
/'ilrr's,  at  the  J.  Hinxman  sale,  lelihed  no  more  than 
y,5'i  t4s.  His  work  in  lithography  is  well  thought 
111.  .mil  his  heads  after  Rubens  show  skill.  Havis, 
inilri-d,  was  well  esteemed  in  his  own  day  :  a  con- 
I'  iM|iiir.iry  1  ritic  (Ubrary  of  the  Pine  Arts,  \'ol.  I., 
I  .s ',  I ),  (Ir.iling  with  the  exhibition  of  the  British 
Insliluliiin,  says:  "Mr.  J.  .S.  Davis  also  has  but 
(piu  ,  The  Interior  of  the  f'icture  Gallery,  Greenwich 
Jlintital  ■  .1  |ii<ture  of  beautiful  effect,  most  skilfully 


and  deliaitely  touched.  The  subject  is  one  difficult 
to  be  well  executed  :  but  Mr.  Davis  has  performed  it 
so  as  to  demand  our  un(]ualified  approbation,  ^\'e 
feel  great  pleasure  in  stating  that  he  is  at  present  on 
the  Continent,  having  been  commissioned  by  Lord 
Farnborough  to  paint  the  Florence  and  several  other 
celebrated  galleries."  (The  writer's  pleasure  at  ]~>avis 
being  on  the  Continent  might  have  been  more 
felicitously  expressed.) 

The  identity  of  the  British  Institution  in  the  picture 
before  us  is  sufficiently  est;iblished  by  the  peculiarity 
of  the  rising  stiiircase  opening  directly  into  the  centre 
of  the  middle  room  and  by  the  arched  openings 
between  the  three  galleries.  This  was  originally 
fJoydell's  Shakespeare  Gallery,  and  was  taken  over 
and  adapted  by  the  distinguished  body  of  the  Directors 
in  December  of  1805,  at  the  cost  of  about  five 
thousand  guineas.  Until  1813  the  exhibitions  were 
devoted  to  modern  art,  and  were  held  in  the  winter,"; 
in  that  year  summer  exhibitions  of  Old  Masters  were 
added,  and  were  maintained  at  an  extraordinarily  high 
level  of  excellence.  On  two  occasions  the  King  filled 
the  galleries  with  the  whole  of  his  private  collection 
of  Old  Masters  from  Carlton  House  Palace.  The 
initial  exhibition — which  was  held  in  1813 — consisted 
of  a  hundred  and  forty-three  of  the  best  works  of 
Reynolds.  In  1830  it  comprised  the  works  of  Sir 
Thomas  Lawrence,  and  the  entire  proceeds,  amounting 
to  three  thousand  pounds,  were  handed  to  the  ten 
nieces  of  the  deceased  President.  In  1842  the  exhi- 
bition was  devoted  to  the  works — a  hundred  anil 
thirty  in  number  — of  Sir  David  U'ilkie.  It  will  thus 
be  seen  that  the  general  scheme  of  the  Institution  was 
the  model  which  has  since  been  closely  followed  by 
the  Royal  Academy. 

The  exhibition  of  1829  which  Scarlett  Davis  cele- 
brated in  [)aint  was  of  special  significmce.  So  much, 
indeed,  may  be  concluded  from  the  picture  itself. 
Prominent  among  the  leading  works  shown  are  the 
pair  of  Van  Dycks  which  Wilkie  brought  back  from 
Genoa,  portraits  traditionally,  but  without  any  evi- 
dence to  support  the  contention,  suppo.sed  to  repre- 
sent the  Genoese  senator,  Bartolommeo  Giustiani, 
and  his  wife.  These  pictures,  which  are  known  to 
have  been  in  the  ]'ala/,zo  Giacomo  Balbi  in  1773 — 
as  they  were  seen  there  by  the  author  of  Genoa  and 
its  Environs,  published  in  that  ye;ir — were  acijuired 
by  Sir  Robert  Peel,  and,  the  year  after  tile  sale  of 
the  Peel  heirlooms  in  1900,  passed  finally  into  the 
Kaiser  Friedrich  Museum  in  Berlin,  where  they  now 
hang.  ICxhibited  under  the  titles  Pull-length  Por- 
trait of  an  elderly  Gentleman  and  Pull-length  Portrait 
of  an  elderly  Lady  (Nos.  18  and  23),  they  were  lent 
to  the  Institution  by  the  Rt.  Hon.  Robert  I'eel,  .M.I'. 
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PORTRAIT     OF     A     WOMAN 


BY     REMBRANDT 


The  original  of  the  Nicolaes  Maes — Inlerior :  A 
Woman  Pumping — which  is  cleverly  represented  in 
the  picture,  was  curiously  enough  hanging  in  the 
Water-Colour  Room  at  the  Old  Masters  at  the  same 
time  as  Davis's  canvas  appeared  in  Room  V.  This 
Maes,  of  course,  is  No.  12  in  Smith's  Catalogue 
Raisonne,  wherein  it  is  recorded  that  the  work  was 
sold  from  the  Bernal  sale  in  1824  for  jQ'io.  In  the 
Adrian  Hope  sale  in  1894  it  fetched  2,860  guineas, 
and    passed    into    the    collection  of    the    late    Lord 


NOW     IN     THE     NATIONAL     GALLERY 

Swaythling.  It  was  exhibited  here  as  The  Inside  of  a 
Kitchen  (No.  iii),  and  was  lent  by  Thomas  Hamlet, 
Esq.  The  coincidence  of  the  exhibition  of  this 
picture  is  the  more  interesting  as  it  had  never  be- 
fore been  seen  in  the  winter  shows  of  the  Royal 
Academy.  The  Rembrandt  hanging  on  the  left  of 
the  inner  archway  is,  of  course,  the  signed  and 
dated  picture  (1666),  the  Portrait  of  a  Woman, 
No.  237  in  the  National  (Gallery,  to  which  it  was 
bequeathed  by  Lord  Colborne  in   1S54.      It  was  lent 
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to  ihc  Institu- 
tion (N0.73)  by 
N.  \V.  Ridley 
Colbornc-,Es(]., 
MP.  The  pic- 
ture above  it 
(but  it  must  be 
understood 
that  Scarlett 
Davis's  picture 
does  not  repre- 
sent the  true 
hanging  of  the 
canvases  in 
1829 — the  art- 
ist merely  se- 
lected those 
which  appealed 
to  h  i  ni  m  ore 
directly)  is  a 
not  too  accu- 
rate rendering 
of  Ribera's 
Sluf>htrd  'U'ith 
a  Lamb,  No. 
244  in  t  li  e 
National  Cial- 
lery,  also  be- 
"|ueathed  in 
1 85  4  by  Lord 
Colborne,  who 
had  b  e  e  n  a 
member  of  the  Fine  Arts  Commission  of  1S41-1863. 
It  was  exhibited,  under  Ribera's  name  of  Spagno- 
letto,  No.  no,  by  N.  W.  Ridley  Colborne,  llsi]., 
M.I'.  Davis  could  copy  the  subjects  and  colouring 
ol  the  pictures  he  painted  into  his  gallery-views 
with  sufficient  aci'uracy  to  be  recogni/iible,  but  he 
lacked  the  extraordinary  facility,  the  symp;ithy  and 
the  assimilated  touch  with  which  Teniers,  Gonailes 
(!o(|ues,  and  the  other  Memings  and  Dutchmen 
|)rf)duced  verit;ible  masterpieces  in  this  curious  and 
amusing  style  of  art.  It  is,  therefore,  difficult  to 
determine  whether  or  nt.)t  the  cattle-piece,  shown 
beneath  Reynolds's  Holy  /•'iimi/y,  is  Cuyp's  River 
\'u-.i<  with  Catlli  (No.  Si,  lent  by  Abraham  W. 
Robarts,  M.IV ),  or  Cattle  on  the  Hanks  of  n  A'lier 
tSu.  J5,  lent  by  .Sir  Simon  H.  Clarke,  Hart.).  It  is 
probably  the  l.itlcr.  The  \enetian  scene  is  either  the 
/'/>/(////  /Vcji'  I'/  the  Diij-e's  /'a/ate,  I'enice,  by  Canaletti 
(as  he  was  at  the  tini''  most  often  <:alled),  lent  by  the 
Rev.  Sir  Samuel  (Harke  Jervoisi-,  Hart.,  No.  137,  or 
l'ie:i<  11/  the  Dnge's  /'n/aee,  I'enue  (No.  150),  contri- 
hv.r  1    by  th.-  Il..n.  C.  Agar  Kllis  M.I'.— probably  the 
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latter.--'  The 
Dutch  s  t  reet 
.scene,  on  the 
right  of  the 
further  arch,  is 
possibly  \"iin 
der  Hey  den's 
Buildings  on 
the  Banks  of  a 
Canal,  7uith 
Figures  (No. 
50),  lent  by  the 
Duke  of  Wel- 
lington, K.G., 
while  above  it 
hangs  a  very 
truthful  render- 
ing of  Murillo's 
St.  John  (No. 
85),  from  the 
collection  of 
Earl  Orosve- 
nor,  at  Grosve- 
nor  House, 
and  still  in  the 
Duke  of  West- 
minster's col- 
lection. This 
is  the  beautiful 
picture  that 
was  brought 
from  Genoa  by 
Andrew  Wilson,  and  was  acquired  from  him  by 
Robert  Earl  Grosvenor.  The  Mystic  Marriage  of 
St.  Catherine,  seen  above  the  archway,  must  be  the 
picture  of  the  \enetian  school  contributed  without 
the  artist's  name  by  H.  Howard,  Esq.  (No.  55),  for 
the  two  other  pictures  of  this  subject,  one  by  Titian 
(No.  129,  lent  by  Sir  J.  Rae  Reid,  Bart.),  and  the 
other  by  Garofalo  (No.  132,  the  property  of  the 
Duke  of  Buccleuch),  cannot  acceptably  be  identified 
with  it.  The  large  study  for  a  ceiling  picture,  seen 
beneath  on  the  wall  of  the  furthermost  gallery,  is  the 
Design  for  a  Ceiling  (No.  84),  by  Pietro  da  Cortona, 
lent  by  the  Hon.  G.  Agar  Ellis,  M. P.— probably  one 
of  his  many  designs  for  the  ceilings  in  the  Pala/.zo 
IJarberini  and  in  the  I'ilti  Palace.  His  works  in  this 
class  are  fairly  numerous. 

Hut  the  pictures  which  at  that  day  rendered   the 
exhibition  an   epoch-making  one   were  of  the  Holy 
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•  I  >cc  ihiil  Mr.  K.  (..  Cundall,  in  a  contrihulion  10  Ihc 
.///  /.!«»»ifl/— wliicli  wav  noi  published  till  after  thi.s  paper  was 
wnllcn  —  s\ip|M»Tt''  lliis  view. 
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Family^  Riposo, 
by  Reynolds, 
and  The  Mar- 
ket Cart,  by 
Gainsborough, 
owing  to  the 
fact  that  they 
were  shown  in 
the  gallery  just 
after  having 
been  patriotic- 
ally bought,  for 
what  was  then 
an  enormous 
sum,  for  pre- 
sentation to  the 
National  Gal- 
lery. The  Holy 
Family  (77  in. 
by  69^  in.)  had 
been  painted 
by  Reynolds 
for  ]Macklin, 
the  printseller, 
and  Boydell's 
rival,  and  sold 
by  him  to  Lord 
Gwydyr.  When 
the  Gwydyr 
pictures  came 
to  the  hammer 
at  Christie's  in 
1829,  Seguier, 
acting  for  the 
Directors, 
bought  it  for  ;£i,995.  The  Market  Cart  (723  in.  by 
6o|  in.)  was  secured  at  the  same  sale  and  by  the 
same  agent  for  ^1,182  i8s.  This  picture,  of  course, 
is  not  the  replica  which  was  in  Lord  Northwick's 
collection.  The  prices,  however,  here  quoted  from 
Redford's  "  Art  Sales,"  do  not  quite  tally  with  those 
in  the  Institution  records,  which  give  nineteen  hun- 
dred and  fifty  guineas  and  one  thousand  and  fifty 
guineas  respectively.  Thomas  Smith  was  probably 
inaccurate  in  giving  the  date  of  the  sale  as  May,  1829  ; 
Redford's  date,  "March  10 — 20,"  is  more  likely  to  be 
correct.  In  any  case,  the  catalogue  is  incorrect  in 
saying  that  the  Reynolds  had  been  sold  by  Lord 
Gwydyr's  executors  to  the  Institution.  These  pictures 
were'  duly  presented  to  the  National  Gallery  ;  and  it 
may  be  added  that  in  the  same  year  Lord  Liverpool, 
"in  conformity  with  the  intentions  of  my  late  brother," 
whom  he  succeeded  to  the  title,  presented  to  the 
Committee  of  Directors  Copley's  Death  of  the  late 
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Lord  Chatham. 
to  be  placed  in 
the  National 
Gallery.  An 
interesting 
work,  promi- 
nently placed 
in  Davis's  pic- 
ture, is  the  only 
sculpture  of 
any  import- 
ance. This,  it 
appears,  is  the 
bust  of  the 
enthusiastic 
President  of 
the  Institution, 
the  Marquess 
of  Sutherland, 
who,  a  couple 
of  years  later, 
w  as  to  be 
created  Duke 
of  Sutherland 
— the  year  of 
his  death. 
The  bust,  a 
rather  cadaver- 
ous represen- 
tation of  the 
man  whose  fea- 
tures we  know 
by  Lawrence's 
portrait  of  him 
in  the  National 
Portrait  Gallery,  was  executed  by  Sir  Francis  Chantrey, 
and  was  acquired  for  two  hundred  guineas  to  be  placed 
in  the  middle  room.  It  had  been  exhibited  at  the 
Royal  Academy  six  months  before,  when  it  brought 
forth  the  charge  that  in  his  modelled  portraiture 
"  Chantrey  is  the  Lawrence  of  sculptors."  Perhaps 
it  was  meant  for  a  compliment.  The  Directors,  it 
may  be  added,  had  similarly  purchased  the  bust  of 
Reynolds  by  Banks,  and  that  of  West  by  Nollekens 
in   1S13. 

Few  of  the  pictures  in  Scarlett  Davis's  canvas  now 
remain  for  discovery,  but  it  is  unlikely  that  they  will 
reveal  further  secrets.  The  wonder  is  that  the  artist 
did  not  make  a  still  better  selection  from  the  wonderful 
gathering  of  the  masterpieces  that  constituted  the 
exhibition — the  like  of  which  has  rarely,  if  ever,  been 
surpassed  at  the  Royal  Academy.  It  may  be  said 
that  of  the  one  hundred  and  eighty  works  shown, 
fourteen  came  from  the  King,  sixteen  from  the  Duke 
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of    Buccleuch,  five  from  the   Karl  of  Carlisle,  nine 
from  Mr.  W.  Wells,  and  seven  from  Mr.  W.  Wilkins. 

Of  the  five  living  figures  three  can  be  identified 
for  certain.  The  first  is  James  Northcote,  R.A., 
who  sits  in  the  chair  contemplating  the  portrait 
of  Sir  Joshua  Keyttolds,  by  himself,  as  President  of 
the  Royal  Academy,  in  whose  possession  it  now  is. 
We  are  told  in  the  catalogue  of  the  Old  Masters 
that  Northcote's  interlocutor  is  Benjamin  West,  and 
that  the  likeness  "  appears  to  be  taken  from  that 
by  Lawrence  in  the  National  Gallery."  So  it  un- 
doubtedly does  :  even  the  attitude  of  the  figure  and 
the  outstretched  right  arm  are  the  siime.  But  as 
that  venerable  President  had  died  nine  years  before, 
in  1820,  the  reason  for  the  blazing  anachronism  is 
not  apparent.  Northcote  himself  was  eighty-three 
at  the  time  the  picture  was  exhibited,  and  died 
two  years  Liter;  West  was  eighty-two  at  the  time 
of  his  death,  and  was  Northcote's  senior  by  eight 
years.  Why  should  Davis,  in  rendering  a  contem- 
porary event,  indulge  in  such  an  absurdity  as  to 
introduce  a  long  defunct  personage  in  lively  con- 
versation ? 

The  other  group  appears  to  be  a  family  party. 
Miss  Alice  Harford,  in 
the  Art  Journal,  made 
the  interesting  stiitement 
that  the  central  male 
figure  and  the  seated 
lady  represent  John 
."^candrett  Harford, 
D.C.I..  (Ox.,  1822), 
K.R..S.  (1823),  by  .Sir 
Thomas  I>;iwrence,  and 
his  wife,  and  has  [jroved 
It  by  reproducing  the 
portraits  in  question. 
These  two  half-lengths 
have  been  followed 
loyally  enough  by  the 
painter,  but  more  suc- 
cessfully in  the  lady's 
case  than  in  that  of 
her  husb.md.  It  is  not 
unreason.ible  to  assume 
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that  the  young  lady  with  them  is  their  daughter. 
Why  they  should  be  introduced  at  all  is  not  quite 
clear,  for  Mr.  Harford  was  neither  a  Hereditary 
Covernor  nor  a  Life  Governor  of  the  Institution,  nor 
a  subscriber  to  its  funds,  nor  had  he  lent  a  picture  to 
the  exhibition.  It  may,  therefore,  be  supposed  that 
it  was  he  who  had  originally  commissioned  the  picture, 
which,  as  we  have  seen,  was  shown  at  the  Institution 
in  the  following  year,  or  perhaps  he  was  otherwise  a 
patron  of  the  painter.  Harford,  of  course,  was  the 
biographer,  whose  Life  of  Michael  Angela  appeared 
in  1857,  and  who,  we  are  told,  employed  the  archi- 
tect C.  R.  Cockerell,  R.A.,  in  1S32  to  add  the  picture- 
gallery  to  Blaise  Castle,  the  home  of  the  Harford 
family,  at  Henbury,  Bristol,  of  which  place  the  pre- 
sent Canon  Edward  Harford  was  formerly  curate 
and  lecturer,  and  where  Mr.  Frederic  Dundas  Har- 
ford, C.V.O.,  our  Minister-Resident  at  Caracas,  had 
his  early  home. 

These  pictures  of  current  exhibitions  have  their 
value,  independently  of  artistic  merit,  for  they  are 
illuminating  records  of  the  art  movement  of  their 
day.  Raniberg's  drawings,  and  his  pictures  of  the 
Royal  Academy  in  1784,  with  Sir  Joshua  Reynolds 

escorting  the  Prince 
Regent  around  the 
show,  have,  with  the 
aid  of  the  .Academy 
aitiilogues,  settled  many 
a  knotty  point  in  the 
history  of  our  eighteenth- 
century  art  in  England. 
The  German  and  Flem- 
ish pictures  of  picture- 
galleries  arc  otherwise 
interesting,  as  illustra- 
ting for  us  the  pictures 
of  which  the  great  col- 
lections of  the  day  were 
composed,  and  the  man- 
ner in  whi<h  they  were 
hung.  Of  the  chief  paint- 
ers of  them  Van  Haecht 
was  jirobably  the  earliest, 
Heimbach  the  second, 
and  Teniers,  Coques, 
Hiset  and  Corneillc  de 
BY   MURiLLO  Bacllieur  followed. 
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Liverpool  Potteries  and  their  Productions     By  H.  G.  C.  Day,  M.A. 


Fifty-six  years  ago  the  late  Mr.  Joseph 
Mayer,  on  reading  in  the  hand-book  then  recently 
published  by  the  authorities  of  the  Jermyn  Street 
Museum  a  statement  that  no  detailed  information  had 
been  obtained  relative  to  the  Liverpool  Potteries, 
prepared  and  read  before  the  Historic  Society  of 
Lancashire  and  Cheshire  a  paper  setting  forth  the 
result  of  his  investigations  regarding  the  history  and 
productions  of  these  factories.  This  paper  was 
subsequently  issued  in  pamphlet  form.  A  second 
pamphlet  by  Mr.  Mayer  appeared  in  1871,  and  one 
by  Mr.  Chas.  T.  Gatty  in  1882  ;  but  from  that  year 
up  to  the  present  no  other  work  dealing  exclusively 
with  the  subject  has  seen  the  light.  Writers  of  hand- 
books on  pottery  and  porcelain  have,  in  their  remarks 
on  Liverpool,  relied  chiefly  on  "  Mayer,"  and  any  addi- 
tional information  vouchsafed  has  too  often  proved 
inaccurate.  To  give  only  one  instance,  the  assertion 
is  frequently  made  that  transfer  printed  ware  bearing 
the  signature  "Sadler  &  Green"  is  to  be  met  with, 
whereas,  so  far,  no  authentic  examples  are  known. 
Transfer  prints  bearing  the  signature  "  Sadler," 
"J.  Sadler,"  or  "L  Sadler,"  with  or  without  the 
addition  of  the  word  "Liverpool"  in  full  or  abbre- 
viated, are  common,  and  there  are  two  prints  signed 
"  Green  " — one  a  Wesley  portrait  with  "  Liverpool  " 


added,  the  other — Oriental  tigures — found  on  tiles, 
but  "  Sadler  &  Green  "  does  not  occur.  Some  authors 
mention  pieces  bearing  transfer  prints  signed  by 
"J.  Johnson"  and  "  R.  Abbey,"  but  nothing  is  said 
of  "Gilbody,"  "  Evans,"  or  "  Richard  Walker."  Yet 
these  signatures  are  to  be  found  on  printed  ware  of 
undoubted  Liverpool  manufacture  now  in  the  Liver- 
pool Museum,  where  a  splendid  collection  of  local 
pottery  and  porcelain  can  be  seen.  Indeed,  it  is 
to  be  sincerely  hoped  that  Mr.  Entwistle,  the  Deputy 
Curator  of  the  Museum,  whose  knowledge  of  the 
subject  is  unrivalled,  will  shortly  give  to  the  world,  in 
the  shape  of  a  comprehensive  work  on  the  Liverpool 
potteries,  the  result  of  many  years'  untiring  research 
and  study.  In  the  meantime  collectors  must  be 
content,  as  heretofore,  to  remain  more  or  less  in  the 
dark.  Hence  my  excuse  for  the  following  brief 
remarks  on  the  potteries,  and  on  the  specimens  in  my 
collection  here  illustrated. 

Probably  in  the  seventeenth  century,  certainly  early 
in  the  eighteenth  century,  potters  were  working  in 
Liverpool,  for  there  is  in  existence  an  earthenware 
plaque  dated  17 16.  It  was,  however,  during  the 
early  years  of  the  latter  half  of  the  eighteenth  century 
that  the  trade  reached  the  height  of  its  prosperity. 
The  sites  of  over  twenty  pot-works  are  known,  and  a 
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No.   III.  —  BOWL.    BEARING 
PORTRAIT    OF    RODNEY 


No.  IV.  —  JUG.   WITH  VIEW 
OF    LIVERPOOL    LIGHTHOUSE 


The    Connoisseur 


large  export  trade  to  America  seems  to  have  been 
carried  on.  The  manufacture  comprised  both  pottery 
and  porcelain,  and  of  the  potters'  names  Shaw,  the 
Penningtons,  Richard  Chaffers,  Philip  Christian. 
Zachariah  Barnes,  and  Sadler  iV  Green  are  the  best 
known.  For  a  period  Sadler  &  Green  printed 
Wedgwood's  ware,  and  [lossibly,  though  there  is  no 
direct  evidence  on  the  point,  may  have  done  the 
same  for  other  manufacturers.  Various  kinds  of 
earthenware  were  produced,  including  slip  ware, 
Delft,  salt-gla/e,  tortoiseshell  and  cream-coloured  ware. 
Towards  the  close  of  the  eighteenth  century  com- 
petition with  Staffordshire  proved  too  keen,  the  trade 
declined,  and  most  of  the  factories  disappeared.  The 
Herculaneum  works,  however,  which  grew  out  of  a 
factory  founded  by  Richard  Abbey  in  1794,  continued 
until  1841 — Worthington,  Humble  and  Holland  being 
the  original  proprietors.  With  the  exception  of  the 
Herculaneum,  none  of  the  factories  marked  their  pro- 
ductions, though,  as  previously  mentioned,  signatures 
occur  on  printed  wares.  The  mark  "  P  "  for  Pen- 
nington is  also  said  to  be  known,  but  I  am  not  aware 
of  any  actual  example  being  in  existence.  Other 
marks  apart  from  those  on  Herculaneum  ware  are 
given  in  certain  hand-books — upon  no  good  authority 
that  I  can  discover.  In  a  popular  little  work  on  Old 
Chiiin  we  are  told  that  "  the  names  of  Sadler  iV  (Jreen, 
Christian,  and  Pennington  are  also  found  printed 
or  impressed  on  Liverpool  ware."  This  statement  is 
wholly  erroneous,  and  I  merely  mention  it  to  .show 
how  great  is  the  prevailing  misconception  on  the 
subject.  The  Herculaneum  factory  used  the  mark 
"  Herculaneum "  printed  or  im[)ressed,  sometimes 
with  a  crown  underneath,  or  in  a  garter  surrounding  a 
crown  :  whilst  at  a  later  period  the  mark  was  a  printed 
or  impressed  representation  of  the  Liver  or  Cormorant. 
Occasionally  the  garter  and  crown  without  "  Hercu- 
laneum "  appear,  and  on  porcelain  the  jjtinted  Liver 
is  accompanied  by  the  words  "  Herculaneum  ''  above 
and  "  Liverpool  "  below.  There  is  in  the  Liverpool 
Museum  a  porcelain  jug  marked  on  base  "Worthing- 
ton iV  Green.' 

I'ortunately,  Mr.  Josej)h  .NLiyer,  to  whom  I  have 
already  referred,  formed  his  collection,  now  in  the 
Liverpool  Museum,  at  a  date  when  he  was  enabled 
to  come  into  actual  personal  contact  with  [jcrsons 
who  either  themselves  had  actually  worked  in  the 
factories  or  were  near  descendants  of  those  who  had. 
.Many  of  the  specimens  he  obtained  arc  thus  clearly 
identified  as  proilucts  of  a  particular  factory,  and  in 
Some  cases  were  actually  purchased  from  former  work- 
men. Mr.  .NLiyer's  judgment  may  therefore,  on  the 
whole,  be  safely  followed,  and  the  task  of  the  present- 
dav  collector  is  thereby  rendered  easier.    Kurlhermore, 


it  is  reasonable  to  assume  that  pieces  printed  with 
local  views  or  portraits  of  local  celebrities  are  of 
Liverpool  rather  than  of  Staflfordshire  manufacture. 

The  first  piece  illustrated  is  a  porcelain  mug,  printed 
with  the  arms  of  the  Bucks  Society — the  print  bearing 
the  signature  "  Sadler,  Liverpool."     Height,  4  inches. 

No.  ii.  An  earthenware  tile,  signed  "  Sadler, 
Liverp'." 

N'o.  iii.  A  cream-coloured  ware  bowl,  having  on 
the  outside  prints  of  masonic  emblems  and  inside  a 
portrait  of  "  Sir  G.  Bridges  Rodney,  B'.,  Rear  Admiral 
of  England." 

No.  iv.  A  cream-coloured  ware  jug,  printed  in 
colours,  with  an  "  East  View  of  Liverpool  Lighthouse 
and  signals  on  Bidston  Hill."  There  are  fifty-eight 
signals,  and  a  corresponding  number  of  names  of 
owners,  etc.  On  the  other  side  of  the  jug  appear 
directions  for  signaUing. 

No.  v.  A  cream-coloured  ware  jug,  having  on  the 
one  side  a  print  of  the  "  Cordwainers'  Arms,"  and  on 
the  other  side  "  The  Sailor's  Return."  Height, 
8  inches.  The  Cordwainers  had  a  flourishing  trade 
society  in  Liverpool,  and  marched  in  procession 
through  the  town  annually. 

No.  vi.  A  cream-coloured  ware  jug,  with  masonic 
emblems  printed  on  one  side,  and  on  the  other  repre- 
sentations of  "  The  Virtuous  Woman."  The  latter 
print  is  signed  "  Jos''  Johnson,  Liverpool."  The  early 
history  of  Joseph  Johnson  is  obscure  :  but  in  later 
years  he  is  known  to  have  worked  as  an  engraver  for 
the  Herculaneum  factory.  His  name  appears  in  old 
Liverpool  Diratorics. 

No.  vii.  A  cream-coloured  ware  jug,  with  print  of 
"  Delia "  and  young  man  on  one  side,  ajid  on  the 
other  "  Hudibras  and  the  Bear"  (after  Hogarth). 
The  latter  print  bears  the  signatures  "J.  Robinson, 
Burslem,"  and  "  R.  Abbey,  Sculp."  Though  this  can 
hardly  in  strict  accuracy  be  termed  a  Liverpool  piece, 
its  associations  with  the  town  are  so  close  as  to 
warrant  inclusion  in  a  collection  of  Liverpool  ware, 
lohn  Robinson  was  a  pot-painter  employed  by  Seth 
Pennington  of  Shaw's  Brow.  Subseejuently  Robinson 
Set  up  in  business  at  Burslem  on  his  own  account. 
Whilst  with  Pennington  he  painted  a  large  bowl 
which  he  presented  to  the  Hanley  Institute,  and 
now  in  the  Hanley  Museum.  From  the  signatures 
on  the  jug  illustrated  it  is  reasonable  to  infer  that 
R.  Abbey  for  a  time  found  employment  at  Burslem 
as  engraver  for  Robinson. 

Pieces  are  also  known  with  prints  bearing  the 
Nignature  "  Abbey,  Liverpool,"  and  in  my  collection 
is  a  mug  of  yellow  pottery  with  a  print  of  "Mr.  Foote 
in  the  character  of  the  Doctor  in  the  Devil  upon  two 
Sticks,"  so  signed. 


No.    V. — JUG   WITH 
CORDWAINERS'    ARMS 


No.    VI. — JUG    WITH 
MASONIC    EMBLEMS 


No.    Vll. JUG    WITH  No.    VIII. — JUG    WITH 

HUDIERAS    AND    THE    BEAR         THE    FARMER'S    ARMS 


No.    X. ONE    OF 

THREE   CROCUS   VASES 


No.    IX. — BOWL   WITH 
SWEET    POLL    OF    PLYMOUTH' 


No.    X. — TWO    OF    A    SET    OF 
THREE    CROCUS   VASES 
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No.    XI. JUG    WITH 

LIVERPOOL    VIEWS 


No.     XII.  —  MUG    ORNAMENTED 
WITH    CUPIDS    IN    RELIEF 


No.    XIII. — JUG    WITH    VIEW 
OF    LIVERPOOL    GAOL 
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Xo.  viii.  A  cream-coloured  ware  jug,  printed  on 
one  side  with  "  The  Farmer's  Arms,"  and  on  the 
other  side  with  the  "  Landlord's  Caution  to  His 
Customers,"  and  five  verses.  The  copperplate  for 
the  [)rint  of  "The  Farmer's  Arms"  was,  according  to 
Mr.  Mayer,  engraved  by  Richard  Abbey  when  an 
apprentice  to  Sadler  iV  Green. 

.\o.  ix.     A  cream-coloured  ware  bowl,  printed  on 


25th  Oct.  1809."  The  jubilee  of  George  III.  was 
celebrated  in  Liverpool  by  the  erection  of  an  eques- 
trian statue  of  the  king,  now  to  be  seen  in  Monument 
Place,  and  by  the  release  from  the  gaol  of  all  prisoners 
for  debt.     Herculaneum  ware. 

Xo.  xiv.  \\\  earthenware  jug  with  coloured  figures 
in  relief  —  "  The  Tars  Adieu "  and  "  The  Tar's 
Return."      Similar  in  type  to  the  well-known   Pratt 


.No.    XIV. —  JUG    WITH 
"  THE    tar's    adieu  " 


No.    XVI.^BUST   OF 
LORD    NELSON 


No.    X\'. JL'G    WITH 

THK    DUKE    OF    YORK 


the  outside  with  four  vignettes  and  verses,  and  inside 
with  "  Sweet  Poll  of  Plymouth  "  and  verse. 

iN'o.  .\.  A  set  of  three  earthenware  crocus  vases, 
yellow  ground,  with  frieze  and  border  of  foliage,  and 
on  either  side  purple  ])iints  of  "  Lady  and  Child  " — 
Herculaneum  ware. 

Xo.  xi.  A  very  large  white  pottery  jug,  having 
a  painted  bell  under  spout,  with  inscription,  "A 
present  to  St.  Luke's  Society  of  Change  Ringers, 
Liverpool,"  and  on  either  side  printed  views  of  Lord 
Street  and  St.  George's  Church,  Liverpool.  Late 
Herculaneum  ware.     Height,   1 1   inches. 

Xo.  xii.  A  large  cream  stoneware  mug  ornamented 
in  relief  with  cupids.  Impressed  mark  on  base, 
"  HKKCii..\NKiM."      Height,  6  inches. 

Xo.  xiii.  An  earthenware  jug  with  undergla/.e 
blue  printing.  On  the  one  side  are  the  Royal  Arms 
with  inscription,  and  on  the  other  is  a  view  of  a  gaol 
(Liverpool  Tower),  with  |)iisuners  cheering  in  front 
of  an  ei|uestrian  statue  of  George  III.,  and  the  words, 
"  Let  the  prison-jrs  go  free.    Give  God  Praise.    Jubilee 


jugs.  There  are,  however,  very  good  grounds  for  its 
attribution  to  the  Herculaneum  factory. 

Xo.  XV.  An  earthenware  jug  with  coloured  figures 
on  horseback  in  relief  of  "  The  Duke  of  ^■ork  "  and 
"  Prince  Cobourg." 

Xo.  .xvi.  A  coloured  earthenware  bust  of  Lord  Nel- 
son, impressed  mark  on  base,  "  hercl'laneum  2." 

Herculaneum  busts  are  very  scarce.  So  far,  I  can 
learn  of  the  existence  of  only  six  marked  specimens, 
in  addition  to  the  one  illustrated.  Two,  both  coloured 
— George  Washington  and  Admiral  Duncan — are  in 
the  Liverpool  Museum  :  another,  representing  Admiral 
Duncan  in  a  kind  of  tinted  semi-porcelain,  is  at 
South  Kensington  ;  whilst  the  remaining  three,  of  which 
two — Lord  Duncan  and  an  unnamed  personage — are 
coloured,  and  the  other — Lord  St.  Vincent — is  in  grey 
stoneware,  belong  to  private  collectors.  Besides 
these,  there  are  in  the  Brighton  Museum  four  un- 
marked busts  attributed  to  the  Heiculaneum  factory, 
and  I  know  of  the  same  number — one  being  of  black 
bas:iltes — in  private  collections. 
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By    Ethel    M.    M.    McKenna 


It  is  impossible  not  to  be  greatly  impressed 
by  the  skill  shown  in  the  arrangement  of  the  London 
Museum,  for  it  is  so  fashioned  as  never  to  weary  the 
interest  and  attention  of  the  casual  sightseer,  while 
it  presents  enthusiasts  with  admirable  opportunities 
for  studying  the  objects  in  which  they  are  specially 
interested.  There  is  a  quite  remarkable  collection 
of  pottery  and  china  on  view,  but  it  is  ingeniously 
diversified  in  its  presentation.     Yet  we  can  trace  its 


evolution  from  Roman  times  with  a  very  small  expen- 
diture of  labour.  Following  shortly  upon  the  yellow 
pottery  of  the  earliest  Christian  centuries  we  get  the 
pottery  of  the  Middle  Ages,  and  here  we  find  a 
wonderfully  fine  and  unusual  specimen,  a  glazed  vase 
of  the  fourteenth  century,  decorated  in  three  colours 
with  flowers  and  lines  in  coloured  slip,  which  came 
from  Grey  Friars,  Smithfield.  Another  noticeable 
majolica  vase   in    blue   and   white,   bearing    religious 
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symbols,    is  of  the    fif- 
teenth century,  and 
probably  came  originally 
from  Westminster  Abbey, 
since  it  \v;is  found  in  its 
environs.      A  tile  from 
Whittington's  Church  in 
Cloak   Lane  has  a  cer- 
tain romantic  as  well  as 
an   arclr.eologiail    inter- 
est;  but    it  does  not 
compare  for  beauty  with 
the   stove   tiles  of    the 
Tudor   times,    the   best 
period  of  English  glaze. 
Of  a  much  earlier  date 
is   the   top  of  an   aqua- 
manile  —  the  somewhat 
elementary  toilet  acces- 
sory of  an  early  date — 
finely    shaped    as    a 
Heaume,  or  helmet,  the 
water   pouring    through 
the   bars  of  the   closed 
visor.       A    case   of  cos- 
trels,  or  pilgrims'  bottles, 
and  of  various   house- 
hold utensils,  demon- 
strates the  gradual  evo- 
lution of  glaze  from  its 
purely  utilitarian  beginning,  when  a  wipe  round  the 
lip   was  all   the   external   presentation   permitted,   to 
its  use  as  a   means  of  giving  colour  or   preserving 
decoration  over  the  entire  object.     There  are  curious 
examples  of  glazing  here ;   in  one  instance  we  get  the 
glaze  following  the  drip  from  the  lip  of  the  jug  to  its 
foot — an  unusual  act  of  care  on  the  part  of  the  potter. 
There  are  earthenware  watering-pots  of  many  types, 
one  of  them  telling  its  story  of  a  bygone  time,  which 
with  its  intimate  human   interest  brings  it  curiously 
near  to  us  to-day.     It  was  found  with  a  child's  top 
inside,  carelessly  flung  there  centuries  ago,  forgotten 
and  we|)t.      Another  very  individual   exhibit  of  extra- 
ordinary interest  is  a   fuming  |)<)t   of  the  time  of  the 
Creat  I'lague,  found  in  Old  Broad  Street,  and,  almost 
inconceivable  as  it   seems,  still  containing  remnants 
of   pitch.      Hardly   less    interesting  is  a  relic  of  the 
(Ireat    I'ire,   a    Delft  flower  vase,   fused   by  the  heat, 
but  with   its  distinctive  glaze  and  characteristic  three- 
necked  shape  still  recognisable. 

Later  on  we  come  to  more  |)Ottery  of  the  fifteenth 
and  sixteenth  centuries,  the  eye  and  the  intelligence 
i|uii  kly  adapting  themselves  to  the  f.ict  that  the 
co.irser  the  ware  the  earlier  its  date.    Here  we  find  some 
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admirable  specimens  of 
Cistercian  ware  of  the 
fifteenth  century.     The 
Cistercian  ware  is  almost 
always  found  in  the 
neighbourhood  of  old 
motiasteries,  and  conse- 
(juently  was  presumably 
manufactured  by  the 
monks.      There  are 
several  "  tygs,"  or  cups  ; 
the  brown  glaze  varied 
by  yellow  slip  on  the 
body,  a  notable   one 
having   been   found   in 
Cloth  Fair.  Then  comes 
the  combed  ware  of  the 
seventeenth  century,  and 
the   Metropolitan,  and 
We  recognise  by  the 
maxims  with  which  they 
are  decorated,  if  for  no 
other  reason,  that  we  are 
among  the  Puritans. 
One  beais  the  legend, 
"  Fast  and    Pray," 
".\mend   thy  Life," 
'•  Pilte  the  Per  and  Sen 
no  Mor,"  while  "  Feare 
C;od"and"HonnorGod" 
appear  frequently.     Among  many  fine  exhibits  a  por- 
ringer of  yellow  glaze,  brown  slip,  combed  ware  of  the 
seventeenth  century,  cannot  fail  to  arrest  attention. 
Of  Lambeth  I  )elft— the  English  variety  first  made  early 
in  the  seventeenth  century  and  continued  till  iSco — 
there  is  a  very  fine  collection,  including  two  small 
mugs  bearing  portraits  of  Charles  IL  and  the  date 
1 66 1,  which  are  perhaps  the  finest  known.     Another 
fine  specimen,   a  ])late,  has  portraits  of  William  and 
Mary,   while  a  dish   with  waved  rim  is  ornamented 
with  a  portrait  of  ^L-lry  and   the  cypher  .NLR.      In 
this  grou|)are  to  be  seen  two  sets  of  .Merrymen  plates, 
duly  numbered,  having  the  quaint  inscriptions : — 

I.      W'ti.it  is  .1   MiTrym.in  ? 
1.     Lft  him  ilo  wli.it  he  c.in 

To  cnlcrt.iin  his  Gucsl.s 

With  Willi;  .nml  Mfrry  Jot*. 

Hilt  if  His  Wift  iL.th  Krnwn, 

.Ml   .Mcriyinent  goos  Down, 

on  one  set,  slightly  varied  in  the  other.  Here,  too, 
a  fine  mug  found  .it  Victoria  .Station  catches  the 
eve  ;  while  the  crockery  in  this  section,  even  apart 
from  the  ceramic  interest,  appeals  to  the  spectator  by 
reason  of  the  variety  of  its  objects.     Included  among 
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PORTRAIT  OF  GEORGE  III. 


them   are   bleeding   bowls  and    pharmacy  jars,   sack 
bottles,  posset  cups,  and  feeding  cups. 

Reviewing  the  history  of  English  china,  we  must 
remember  that  already  before  Lambeth  Delft  had 
ceased  to  please  the  public  taste,  Chelsea  china  had 
sprung  into  being  in  1740,  to  be  followed  quickly 
by  Bow  a  year  or  two  later.  There  are  many  fine 
specimens  in  the  earlier  cases,  but  they  dwindle  into 
insignificance  beside  the  wonderful  group  of  specimens 
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lent  by  Mr.  M.  Walker  and  Mrs.  W .  .S.  Salting,  which 
are  probably  almost  unequalled  for  their  delicacy  of 
painting  and  exquisite  beauty  of  colouring.  This 
small  but  priceless  collection  includes,  too,  some  of 
the  finest  known  examples  of  the  enamel  for  which 
Battersea  was  so  widely  famous. 

The  case  of  old  glass,  though  it  is  limited  in 
quantity,  is  possibly  one  of  the  most  beautiful  in 
the  Museum   by  reason  of  its  marvellous  colouring. 
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London  mud  seems  as  powerful  a  magician  as  the 
earth  of  Greece,  and  certainly  it  is  impossible  to 
imagine  iridescent  colour  effects  more  brilliant  than 
those  in  glass  found  within  the  confines  of  the 
metropolis.  The  chemicals  necessary  to  produce 
this  translucent  iridescence  and  their  action  upon 
the  glass  remain  a  secret.  A  famous  excavator  in 
Greece  believed  that  the  nearness  of  the  sea  was  an 
important   factor,   since  he   noticed  that  glass  found 


seen,  is  of  the  late  seventeenth  century.  In  a  museum 
of  this  kind  we  do  not  look  for  freaks,  though  we  may 
occasionally  fiml  them,  and  there  is  certainly  some- 
thing freakish  in  the  stem  of  a  seventeenth-century 
wine-glass  containing  fluid  said  to  be  water,  but  far 
more  like  oil  from  its  viscidity,  since  how  it  can  have 
been  introduced  there  remains  a  complete  mystery. 

Curiously   numerous    in    this   group  are  the   bird 
fountains,  which  are  ni)t  found  before  the  eighteenth 
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in  inland  regions  was  never  affected  ;  but  this  is  not 
altogether  conclusive,  since  it  seems  certain  that  no 
Roman  glass,  of  which  a  number  of  fragments  have 
been  found  in  London,  is  subject  to  the  trans- 
foriiialion,  and  it  is  therefore  almost  certain  that  the 
com|(0.sition  of  the  glass,  as  well  as  the  action  of  the 
earth,  is  an  im|iortant  factor.  .Many  of  the  earlier 
sprrjmens  found,  mostly  in  the  sh.ipe  of  wine-glass 
stems,  ari'  Venetian  of  the  seventeenth  century,  and 
Were  proV)al)ly  imported,  thuugh  there  is  said  to  have 
he'll  a  factory  fur  m.iking  Venetian  glass  in  London 
its.  If.  and  the  ileliris  of  a  glass  factory  une.irthed  in 
Siiiitlifield  seems  to  give  vraisemblance  to  the  heliel. 
Twd  nicks  of  bottles  found  in  New  Union  .Street 
belong  to  the  sixteenth  century,  and  a  complete 
specimen  is  circa  1680,  while  a  sack  bottle,  in  fine 
(ondition,    bearing   the    maker's    ntark    plainly  to    be 


century.  The  aviary  had  then  become  a  fashionable 
toy,  and  it  is  easy  to  fix  the  date  of  the  majority 
of  these  tiny  troughs  from  the  fact  that  they  are 
usually  adorned  with  heads  decorated  with  the  hats 
or  coiflfures  fashionable  at  the  moment  of  their  manu- 
facture. 

Of  leather  work  there  is  a  splendid  collection,  of 
which  the  <urator  and  his  assistants  are  justly  proud, 
for  in  many  cases  it  has  reached  them  in  so  mangled 
and  shapeless  a  condition  that  its  original  form  was 
.|uite  indistinguishable.  This  does  not,  of  course, 
ajiply  to  the  Hlack  Jack,  the  leather  bottle  with  its 
stiffened  lining,  of  which  there  are  many  admirable 
examjiles  of  the  fifteenth  and  sixteenth  century  work  : 
one  of  these,  found  in  Westminster  Flats,  is  especially 
fine,  of  unusual  si/e,  anil  still  bearing  the  maker's  mark. 
The   bags,  the   shoes,  and   kindred   objects  suffered 
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most  severely.  There  is  a  beautiful  example  of  a 
leather  jerkin,  elaborately  tooled  and  slashed,  of  the 
si.xteenth  century,  found  in  Old  Street,  and  a  doublet 
of  a  slightly  later  date,  which,  when  first  discovered, 
were  quite  unrecognisable.  Only  after  long  boiling 
and  very  tender  handling  did  they  resume  their 
original  form.  The  shoes,  of  which  there  are  a  couple 
of  cases  in  the  Costume  Section,  required  even  more 
careful  treatment,  for  it  was  necessary  to  build  lasts 
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and  remould  them  before  they  once  again  took 
definite  shape.  But  when  it  is  remembered  that  some 
of  the  sandals  date  from  the  time  of  the  Romans,  and 
that  they  are  possibly  nearly  two  thousand  years  old, 
it  is  almost  inconceivable  that  we  should  find  them 
presented  to  us  almost  in  wearable  condition. 

k  large  costrel  of  the  seventeenth  century  resembles 
very  closely  the  black  bag  of  a  few  decades  ago,  and 
might  well  have  been  made  for  carrying  clothes  but 
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that  its  narrow  opening  at  the  top  forbids  the  possi- 
bility. Some  dagger-sheaths  show  fine  tooling  of  the 
fourteenth  century.  There  are  some  remarkable 
sword-belts  and  bucklers  of  the  fifteenth  century,  and 
one  article,  which  is  said  to  be  uni(|ue  as  a  relic  of 
the  fifteenth  century,  claims  to  be  a  dog  collar. 

The  visitor  to  the  Museum  is  constantly  astonished 
by  the  scope  and  variety  shown  in  the  exhibits.  A 
case  of  pipes,  dating  almost  from  the  time  when 
tobacco  first  made  its  appearance,  is  wonderfully 
interesting.  The  small  bowl  of  the  earlier  types 
much  resembles  those  used  for  opium-smoking  to- 
day, but  as  smokers  grew  more  acclimatised  the 
bowl  grew  steadily  larger.  The  case  also  contains 
a  fascinating  collection  of  i)ipe-stoppers  ornamented 
with  figures — one  set  on  a  ring,  so  that  there  was 
no  chance  of  its  being  mislaid  while  the  owner 
smoked. 

Of  combs  there  is  a  surprising  show,  beginning 
with  the  Roman  comb  found  in  the  bed  of  the 
Walbrook.  It  is  made  of  wood,  and  ornamented  with 
an  inscription,  "  Dignum  "  or  "  IJignus."  Almost 
intact  it  was  found  complete  in  its  case,  and  closely 


resembles  one  of  the  Tudor  period,  also  tound  with 
its  case.  But  the  Roman  comb,  which  dates  back  to 
about  the  second  century  B.C.,  is  not  the  earliest  comb 
in  the  .Museum,  though  it  is  the  earliest  used  for  toilet 
purposes.  Far  older  is  the  weaving  comb  fashioned 
in  bone,  and  by  no  means  of  cumbrous  proportions, 
very  similar  to  those  which  have  recently  been  found 
near  Glastonbury,  and  which  are  undoubtedly  part  of 
the  domestic  a[)pliances  of  the  Lake  Dwellers.  It  is 
the  only  one  of  the  kind  ever  found  in  London,  and 
is  believed  to  date  back  certainly  as  far  as  looo  B.C. 
All  the  toilet  combs  belong  to  the  variety  known  as 
"  tooth  combs,'"  and,  made  in  many  materials,  astonish 
us  by  the  delicacy  and  finish  of  the  workmanship. 
One  belongs  to  Anglo-Sa.xon  times ;  then  we  skip 
over  several  centuries  and  come  to  the  fourteenth 
century,  where  we  find  a  wooden  comb  tastefully 
inlaid  with  iridescent  glass.  In  the  fifteenth  century 
they  are  of  bone  or  of  tortoiseshell,  very  coarsely  cut ; 
in  the  sixteenth  century  of  wood,  once  more  exquisitely 
finished  ;  and  in  the  .seventeenth  century  the  fineness 
of  the  work  has  been  applied  to  tortoiseshell,  and  we 
now  have  a  comb  worthy  of  the  luxury  of  the  period. 
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Part    II. 
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"  The  feeling  which  prompts  to  the  collection 
of  autographs  is  a  natural  and  rational  one,"  says 
Edgar  Allan  Poe.  Among  the  many  interesting  manu- 
scripts preserved  in  Mr.  Slater's  library  is  Swinburne's 
Fragoktta.  At  the  bottom  left-hand  corner  of  the 
page  is  a  delicate  pencil  sketch  by  Burne-Jones,  who 
happened  to  call  while  the  poet  was  in  the  throes  of 
composition.  Now  that  many  of  Swinburne's  papers 
have  passed  into  the 
[possession  of  an 
American  collector, 
this  unique  manu- 
script is  of  special  im- 
portance. Perhaps  an 
even  greater  curiosity 
is  the  bulky  manu- 
script of  William 
Ciodwin's  last  work, 
The  Lives  of  the  Nec- 
romancers, published 
in  1834.  The  author, 
who  is  also  known  to 
fame  as  the  writer  of 
a  philosophical  novel, 
entitled  Caleb  Wil- 
liams,  issued  in  1794, 
apparently  ran  short 
of  paper  towards  the 
end  of  his  exhausting 
labours.  The  sheets 
are  of  all  qualities, 
shapes, and  colour.  It 
may  be  remembered 
that  he  was  Shelley's 
father-in-law,  God- 
win's wife  being  Mary 
W'ollstonecraft,  the 
author  of  several 
books  which  once 
enjoyed  considerable 
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popularity,  including  Thoughts  on  Ike  Education  of 
Daughters.  The  first  draft  and  the  fair  copy  of 
U.  G.  Rossetti's  Eden  Bower  are  also  represented. 

Oliver  Wendell  Holmes  is  a  favourite  with  most 
book-lovers.  Here  is  a  copy  of  The  Poet  at  the 
Breakfast  Table  (Boston  :  James  R.  Osgood  and 
Co.,  1872),  which  was  sold  by  auction  in  London 
for  seven  shillings.     The  fly-leaf  bears  the  following 

inscription :  "  Ed- 
ff>  mund  Yates,  with 
the  kind  regards  of 
Oliver  Wendell 
Holmes,   Jan.    28th, 

1873-" 

The  Poet  is  pecu- 
liarly a  literary  man's 
book,  and  there  are 
several  quotations  in 
it  which  are  so 
entirely  apposite 
that  perhaps  I  may 
be  forgiven  if  I 
refer  to  them.  Who, 
having  once  read  it, 
has  ever  entirely  for- 
gotten that  delightful 
passage  where  he 
says:  "...  I  must 
have  my  literary 
haretn,  my  pare  aux 
cerfs,  where  my 
favorites  await  my 
moments  of  leisure 
antl  pleasure.  —  my 
scarce  and  precious 
editions,  my  luxuri- 
ous typographical 
mast  erpieces  ;  my 
Delilahs.that  take  my 
head  in  their  lap  ;  the 
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pleasant  story 
lt;llers  and  the- 
like  :  the  books 
1  love  because 
they  are  fair  to 
look  upon,  prized 
by  collectors, 
endeared  by 
old  associations, 
secret  treasure> 
that  nobody  els' 
knows  anythini; 
about  ;  books,  in 
short,  that  I  like 
for  insufficient 
reasons  i  t  ni  a  \ 
be,  but  |)ereni|j 
torily,  and  mean 
to  like  and  i' 
love  and  to  cher- 
ish till  death  ii> 
do   part  "  ? 

In  another 
passage  the  poi  t 
starts  a  train  oi 
thought  not  di> 
similar  to  Rus- 
kin's  fierce  dia- 
tribe against  folk 
who  never  fre 
i|uent  the  book- 
seller's counter. 
"The  first 
thing,  naturalK. 
when  one  enter- 
a  scholar's  stud} 
or  library  is  to 
look  at  his  bocjks. 
One  gi-ls a  notion 

Very  sjjeedily  ol  .  n  -.    i ,,,    i       ,  .    •  , 

lii-.  tastes  and  the  range  of  his  |lur^uil^  by  a  glame 
round   his  book-shelves. 

"()f  f.iurse,  you  know  there  are  many  Hne  houses 
where  ill.'  library  is  a  part  of  the  uphoKtery,  so  to 
speak.  liooks  in  handsome  binding  kept  locked 
under  pl.ite-glass  in  showy  dwarf  book-cases  are  as  im- 
portant to  stylish  est  iblishiiicnts  as  servants  in  livery, 
who  sit  with  folded  arms,  are  to  stylish  equipages.  I 
suppos-:  those  wonderful  statues  with  the  folded  arms 
do  sometimes  change  their  attitude,  and  I  suppose 
tliiise  books  with  the  gililed  b.icks  do  sometimes  get 
opened  :  but  it  is  nobody's  business  whether  they  do 
or  not,  and  it  is  not  best  to  ask  too  many  questions. 
When    I    want   a    book,   it   is  as  a   tiger 


wants  a  sheep. 
I  must  have  it 
with  one  spring, 
and,  if  I  miss  it, 
go  away  defeated 
and  h  u  n  g  r  y. 
And  my  experi- 
ence with  public 
libraries  is  that 
the  first  volume 
of  the  book  1 
inquire  for  is 
out,  unless  I  hap- 
pen to  want  the 
second,  when 
that  is  out." 

The  almost 
universal  interest 
now  taken  in 
aeronautics 
makes  any 
printed  account 
of  early  experi- 
ments well  worth 
possessing.  Air 
Balloon  is  such 
a  book.  Any 
vagueness  in  the 
title  is  amply 
atoned  l)y  the 
excessive  length 
and  comprehen- 
siveness of  ihe 
subtitle,  which 
sets  forth  that  the 
work  is  ".\  full 
and  accurate 
.Account  of  the 
two  Aerial  Voy- 
-I  III  .11  .    i..j>\ii,  ages  made   by 

Monsr.  (larnerin,  on  Monday,  June  ;8,  and  Monday, 
July  5,  iSo:;  :  including  the  Interesting  Particulars 
comniunicated  by  Captain  Sowden  and  Mr.  Locker, 
who  accompanied  M.  Ciamerin,  as  Written  by  Them- 
selves." The  |)rinter  is  A.  Neil,  and  the  price  six- 
pence, including  frontisjiiece.  As  tlie  first  successful 
ascent  in  dreat  Britain  was  made  in  17S4,  on  which 
occasion  ("leorge  III.  adjourned  his  Council,  saying, 
"  .My  lords,  we  shall  have  an  opportunity  of  discussing 
this  question  another  time,  but  we  may  never  again 
see  poor  I>unardi,''  ballooning  was  in  its  second 
decade  when  Ciarnerin's  "Aerial  Voyages"  were 
undertaken. 

It    sometimes    happens  that   books  or   [)amphlets 
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which  originally  sold  in  large  numbers  at  a  cheap 
price,  are  extremely  difficult  to  obtain  within  a  com- 
paratively few  years  of  publication,  while  every  copy 
of  a  limited  edition  can  be  traced.  The  reason  for 
this  apparent  anomaly  is  the  waste-paper  basket — 
ever  a  useful  receptacle  for  publications  which  cost 
their  owners  a  trivial  sum — while  a  volume  which  was 
purchased  at  a  price  of  several  shillings  is  not  lightly 
thrown  away  by  the  most  ardent  believer  in  the 
clearing  out  of  lumber.  This  is  exactly  what  has 
happened  in  the  case  of  the  two  or  three  works  by 
Scott  issued  as  Chap  Books.  Mr.  .Slater  has  a 
number  of  these  abridged  editions,  including  The 
Hfart  of  Midlothian  and  Ivaiihue.  Some  of  the 
coloured  frontispieces  are  folded,  and  all  are  with- 
out date,  though  bearing  the  imprint  of  J.  Bailey, 
ii6.  Chancery  Lane,  6d. 

The  wares  of  the  chap-men  who  retailed  "stories 
with  a  moral  "  throughout  the  country  to  those 
unable  to  afford  more  expensive  productions  are 
usually  abominably  printed.  One  must  not  forget 
that  there  were  no  perfecting  presses  in  those  days, 
and  there  was  a  very  good  reason  for  the  use  of  type 
more  or  less  battered.  Indeed,  one  may  say  that  as 
a  general  rule  the  worse  the  type  the  more  valuable 
the  find  from  the  collector's  point  of  view,  because 
some  of  it  was  used  by  Caxton  himself  A  printer 
with  pride  and  a  goodly  sum  in  his  cash-box  would 
dispose  of  a  fount  when  it  showed  signs  of  wear  to  a 
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colleague  in  the  same  trade  who  was  not  quite  so 
well  off  financially,  and  he  in  his  turn  would  sell  it, 
a  little  more  worn  and  a  little  more  battered,  to  a 
third-rate  man,  and  so  on.  The  woodcuts  are  fear- 
fully and  wonderfully  made,  and  just  as  the  sculptured 
head  of  a  British  admiral  may  be  seen  on  the  marble 
body  of  Louis  XIV.  in  a  Yarmouth  church,  so  alleged 
portraits  of  Sir  Richard  \^'hittington  and  similar 
favourites  figure  as  entirely  different  folk  in  other 
books.  Some  of  Bewick's  woodcuts,  it  will  be  re- 
membered, were  purchased  at  second-hand  by  James 
Catnach,  of  the  Seven  Dials  Press,  who  surely  eclipsed 
all  records  of  modern  halfpenny  newspapers  when 
he  sold  2,500,000  copies  of  a  ballad  concerning  the 
notorious   Ru^h. 

Like  fashions,  book-collecting  has  its  phases,  and 
the  quaint  little  children's  books  issued  by  the 
Banbury  and  Alder manbury  Presses  and  the  like  now 
find  an  honoured  place  on  shelves  which  would  not 
have  deigned  to  afford  them  house-room  a  few  years 
ago.  Originally  issued  at  one  penny  each,  they  are 
continually  increasing  in  value.  1  have  just  been 
handling  many  fine  examples  of  this  juvenile  literature, 
with  their  miniature  pages  and  curious  woodcuts,  once 
the  treasures  of  the  inhabitants  of  the  nursery. 

Not  long  since  you  could  buy  copies  of  early 
Victoiian  annuals  in  their  beautiful  silk  binding  for 
eighteenpence  or  a  florin,  although  originally  published 
at  a  guinea.    Copies  are  now  scarce,  for  the  all  sufficient 
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reason  that  the  gran- 
geriz(;r  has  marked 
them  for  his  own  on 
account  of  the  exquisite 
steel  engravings  which 
the  volumes  contained, 
livery  |)icture  is  a  real 
gem  of  art,  and  will  bear 
the  closest  inspection 
under  a  magnifying 
glass.  In  the  scheme 
of  things  I  suppose  the 
devotee  of  extra-illustra- 
tion has  a  place  :  but  I 
have  yet  to  meet  a  real 
lover  ot  books  who  did 
not  dismiss  the  matter 
with  a  shrug  of  the 
shoulders  and  a  sigh,  or 
a  blunt  epithet  and  a 
vindictive  stare.  I'rob- 
ably  thousands  of  valu- 
able volumes  have  found 
iheir  way  to  the  limbo 
of  the  rubbish-heap 
because  their  purchasers 
had  no  further  use  for 
them  after  extracting 
tile  pictures  which  re- 
jiresent  the  alpha  and 
omct^a  of  the  gran- 
ge r  i  /  e  r '  s  existence. 
The  erstwhile  rector  of 
Shiplake-on-1'hames,  the  supposititious  father  of  the 
cra/e,  has  much  to  answer  for. 

Amongst   the   "  curiosities  "    is    the    first    book   to 
iiave    a    doth     binding,     Quinlus    Horatius    flaccus 
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(Londini:  Gulielmus 
Pickering,  57,  Chancery 
Lane,  mdcccxxiv.), 
which  is  near  a  com- 
plete set  of  the  jusdy 
celebrated  "Pickering 
Diamonds,"  once  so 
])0[)ular. 

Out  of  the  past  the 
words  of  old  John 
Fletcher,  whose  bones 
have  rested  for  nearly 
tliree  hundred  years  in 
the  cathedral  church  of 
-St.  Saviour,  Southwark, 
speak  to  us  with 
irresistible  appeal : 

"  Give  me 
Leave   to   enjoy   myscll. 

That  place,   tliat  does 
Cintain  my  books,  the  l>esl 

companions,  is 
To  me  a   glorious    court, 

where  hourly  I 
Converse  with  the  old  sages 

and  philosophers. 
And  sometimes  for  variety, 

I  confer 
With    kings    and    emperors, 

and    weigh    their  coun- 
sels : 
Calling  their  victories,  il 

unjustly   got, 
I'nto  a  strict  account :  and 

in   my   fancy, 
Can  I  then 


Deface  their  ill-planed  statue 

I'arl   with  such  conslant  pleasures,  to  emlmice 

I'ncertain  vanities  ?      No :   l«  it  your  care 

To  augment  a  heap  of  wealth  :   it  shall  be  mine 

To  increase  in  knowledge.       Lights  there  for  my  study! 
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Jean    and    Pierre   Conde 

Very  little  information  respecting  these 
two    engravers    is    given    in    the    ordinary    books    of 
reference,   and   the    most    important    notice   of  Jean 
Conde  is  that  bearing  the  initials  of  Mr.  Lionel  Cust, 
contained  in  the  Dictionary  of  National  Biography. 
In  it,  however,  he  mentions  that  there    is   no   doubt 
in  his  mind  that  Pierre  Conde  was  the  son  of  Jean, 
and  this  statement  some  new  information  which  has 
recently  come  into  our  hands  enables  us  to  correct. 
A  short  time  ago  we  purchased  a  volume  of  manu- 
script from   a  member  of  the   Conde  family,  which 
gives   some    few  detached  facts   concerning  the  two 
brothers — for  brothers 
they  were,  and   not 
father  and  son — and  it 
seems  well  that  this 
information,  slight 
though  it  is,  should  be 
recorded.       The  note- 
book   is   chiefly   con- 
cerned  with  the  work 
of  Pierre  Conde,  who 
was    administrator 
of  the  estate  of  his 
brother. 

It  gives  us  the  date 
of  Jean  Conde's  decease 
as  July,  1794,  and  inci- 
dentally we  learn  that 
his  mother,  Louise, 
was  living  at  the  time 
of  his  decease,  also  his 
sister,  Louise,  and  two 
brothers,  Mathieu  and 
Pierre,  the  latter  being 
the  administrator.  The 
account  sets  forth  that 
Jean  left  money  in 
hand  to  the  amount 
of  ;^52  I  OS.,  that  the 
valuation  of  his  house- 
hold furniture, engraved  J  CONDE 
plates,  drawings,  prints,                 original    miniature 
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and  tools  amounted  to  ..£^162,  and  that  about  /,8o 
was  due  to  him  on  various  accounts,  principally 
in  the  form  of  small  balances  remaining  unpaid. 
Amongst  the  persons  who  owed  him  money  we  find 
the  names  of  Messrs.  Colnaghi,  Messrs.  Dickinson, 
Mr.  Macklin,  Mr.  Harding,  Mr.  Thompkins,  and 
Madame  Bovi,  all  well-known  names  in  connection 
with  the  engraver's  art.  On  the  other  hand,  the 
debts  due  by  the  late  Mr.  Conde  amounted  to  £i)i, 
and  included  accounts  for  his  lodgings  at  Richmond, 
and  bills  due  to  Mr.  Layton,  printer  in  colours  ;  Mr. 
Wilson  "  for  making  a  border  round  the  plate  of  Her 

Roval  Highness  the 
Princess  of  Wales  " ; 
Mr.  Adam  for  retouch- 
ing some  prints,  as  well 
as  various  small  print- 
ers' bills.  The  fee  for 
making  the  inventory  of 
the  goods  and  effects 
was  only  15s.;  the  cost 
of  taking  the  adminis- 
tration at  Doctors' Com- 
mons, ;^i6  IIS.  5d. ; 
the  undertaker's 
account,  J^d  Ss.  6d., 
and  the  expenses  for 
accommodating  a  few 
friends  who  went  to 
the  funeral.  £.2  5s.  To 
the  total  was  added 
an  account  which  Mr. 
Conde  had  paid  to  the 
wrong  person,  and 
which  had  to  be  re- 
paid by  the  estate, 
bringing  up  the  contra 
side  of  the  account  to 
£.\\2  2s.  4d.,  and  leav 
ing  a  balance  for  di- 
vision of;^i7  7  6s.  /d., 
which  was  equally  di- 
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relatives  already  named.    'I'hen  there  appears  to  have 
been  a  further  statement  with   regard  to  some  pro- 
perty in   France,   which  apparently  took  a  long  time 
lo  wind  up,  as  the  accounts,  brief  as  they  are,  extend 
from  1795  to  1S21.     About  ^.160  seems  eventually 
to  have   been  received  and  divided   between  the  sur- 
viving relatives.      Another  account  has  reference   to 
money  which  is  declared  to  be  irrecoverable,  princi- 
pally with   regard  to  certain  bills  given  to  Conde  by 
various  persons,  including 
two    print-sellers    named 
I,ay  and    Harris,  a   book- 
seller   named  Allen,  and 
two  other  per.sons.   'I'here 
was,  it  i>  clear,  a  consider- 
ible  amount  of  money  due 
to  the  estate  irom  .Messrs. 
(Jolnaghi,   but   that  is  ap- 
parently balanced  by  the 
jirints   which    they   had 
from  the  engraver.     The 
attorney  was  named  Ward, 
and  he  resided  in  liedlord 
S(|uare,  and  in  his  hands 
were  all  the  papers.     The 
property  abroad    appears 
to  have  consisted  of  a 
farmin(,"hampagne,  which 
had   been  left  tii  ('(jnde's 
mother,    and    the    artist 
and  his   brother  were  en- 
titled   to    a  third   of    the 
reversion  of  the  land,  and 
to  a  third  of  the   value  of 
it  when  sold.      There  was 
also   an    atelifr  in    Paris, 
and  the  contents  of  it  hail 
to  be  sold  for  the   benefit 
of  the   relatives,   together 
with    two    silver    medals   which    had    been   given    by 
the  Royal  .Academy  of  I'aris.     The  executor  makes  a 
rather  pathetic  note  with  regard   to  the  valuation,  as 
follows: — "It   will   be    proper   to   recollect   that,    not 
having   disposed    of    the    above  mentioned    engraved 
plates  nor  the  greater  number  of  impressions  before 
iS:;,,  the  value  was  considerably  uiuler  the  valuation 
cxpri.'ssi'd   by  the  inventory,  and  I  find   that  when  an 
invcntoiy  1-,  made  it  is  generally  valued  wiili  propriety 
and   del  I'ncy  to   the   feelings  of  the  owner,   but  when 
to   he  disposed  of,    no  one   would   offer  anything  o( 
tlirir  value,   knowing  well   that   when   put  to  sale   by 
Miction  they   may  have  them    to  a  very   low  price." 
I  roll!    this    statement    it    would    a|>pear    that    I'ierre 
Conde  had  held  over  the  bulk  of  his  brother's  plates 
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and  prints  and  from  time  to  time  had  endeavoured  to 
dispose  of  them  privately,  but  without  success,  and 
that  when  they  came  to  be  sold  by  auction  they 
realised  a  comparatively  small  sum. 

The  same  volume  contains  a  few  notes  made  by 
I'ierre  Conde  respecting  his  own  affairs.  He  says 
that  his  sister  Louise  resides  with  the  Communite  des 
Dames  St.  Thomas,  Rue  de  Seve,  No.  102,  in  Paris, 
and    that   she   possesses  the  address   of  his    brother 

Mathieu.  lie  expresses 
the  wish  that  after  his  own 
decease  Mr.  Knock,  of 
Jeffreys  Street,  Camden 
Town,  to  whom  in  Sep- 
tember, 1S35,  he  sold  his 
gold  watch  for  j£^7,  should 
accept  any  special  prints 
engraved  by  his  late 
brother,  J.  Cond^,  and 
himself,  that  he  may 
choose  out  of  his  port- 
folio, "as  a  small  testi- 
mony," he  adds,  "  of  my 
gratitude  of  his  kindness 
and  friendship  to  my 
father  and  brother  and 
myself."  He  appears  at 
that  time  t  o  have  been 
residing  at  20,  Jeffreys 
Street,  Camden  Terrace, 
Camden  Town,  and  on 
the  loth  I'cbruary,  1S40, 
he  writes  in  the  note-book 
the  following  statement : 
"  I  had  cut  out  of  this 
book  the  copy  of  my  will 
intended  to  be  delivered 
to  Mr.Charles  Dumarque, 
of  Albemarle  Street,  as 
my  executor,  but  by  a  new  law  it  must  be  two  execu- 
tors wanted  ;  therefore  have  put  it  in  the  hands  of 
Mr.  Knock  to  put  it  right."  To  this  he  adds  on  the 
1st  March  in  the  same  year  the  following  sentence  : 
''  Now  having  done  it  to  our  satisfaction,  have  left  it 
at   Mr.  Knock's." 

liesides  the  accounts,  there  are  copies  of  various 
letters  written  in  Trench,  relating  to  the  estate  in 
France,  and  others  making  appointments  with  diflfer- 
ent  sitters  or  applying  to  them  for  immediate  pay- 
ment of  a  debt.  A  few  of  them  are  of  interest.  He 
writes  to  I.ady  Athlone  on  the  30th  April,  1804,  that 
bv  the  desire  of  Lord  Athlone  he  sends  her  thirty  two 
proof  prints  of  the  plate  of  Her  Royal  Highness  the 
Princess  of  C)range,  which  he  has  |)acked  in  a  round 
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tin  box  that  they  may  be  forwarded  abroad.  In  1808 
he  addresses  Lady  Holland  with  regard  to  the  por- 
traits of  the  Hon.  Henry  Fox  and  his  sisters,  and 
in  June  of  the  following  year  sends  in  the  portraits. 
In  this  particular  case  he  seems  to  have  been  much 
-disappointed  at  not  obtaining  a  final  sitting  from 
Mr.  Henry  Fox,  and  states  in  the  letter  that,  although 
quite  satisfied  with  his  portrait,  he  was  not  pleased 
with  the  brother's  likeness,  but  attriluited  his  failure 
"to  the  most  unsvorthy 
conduct  on  his  part  by 
which  it  was  impossible 
to  prevail  upon  him  to  sit 
still  for  two  moments  to- 
gether." He  says  that, 
contrary  to  his  usual  cus- 
tom, he  went  out  eight  or 
nine  times  to  Holland 
House  to  draw  the  por- 
traits, and  that  on  one 
occasion  Mr.  Henry  Fox 
"  dared  to  rub  out  with 
his  hand  the  portrait  ot 
his  sister  which  was  nearly 
finished."  He  is  sure  that 
Lady  Holland  was  not 
aware  of  the  trouble  to 
which  he  had  been  put, 
and  he  has  been  told  that 
she  declined  to  notice 
what  he  calls  the  baseness 
of  his  sitter,  and  his  re- 
fusal to  give  him  the  Imal 
sitting,  which  would 
enable  him  to  obtain  "  a 
correct  resemblance  to 
the  original."  He  says  he 
has  sacrificed  time  and 
trouble,  but  is  not  satisfied 

with  the  result.  The  letter  is  addiessed  from  75,  Great 
Portland  Street,  where  Pierre  Conde  was  at  that  time 
residing. 

There  is  a  very  graceful  letter  to  an  unknown 
person,  apparently  a  Mr.  P.  \V.,  who  sjems  to  have 
sent  Conde  four  guineas  which  he  did  not  expect  to 
receive.  Cond^  says,  "  I  was  doubting  whether  to 
accept  it  or  not,  as  I  have  had  pleasure  in  thinking  I 
was  doing  the  drawing  in  question  as  an  act  of  friend- 
ship ;  being  willing,  however,  to  give  an  evidence  of 
my  readiness  to  continue  under  obligation  to  you,  I 
retain  the  money,  the  more  willingly  as  the  manner  in 
which  I  am  indulged  with  it  convinces  me  that  I  may 
still  assure  myself  of  your  confidence  and  friendship." 
The  majority  of  the  letters  are,  however,  applications 
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for  payment  of  debts,  and  are  addressed  to  persons 
whose  identity  is  veiled  by  the  use  of  initials  only  ; 
while  the  only  person  whose  name  is  given  in  full  is 
that  of  Lady  Petre,  who,  on  November  1st,  1820, 
owed  Pierre  Conde  ^,'30  i6s.  6d.,  which,  it  is  evi 
dent,  was  not  paid  by  the  following  month,  as  early 
in  December  the  artist  made  a  further  application 
for  payment.  One  letter  relates  to  a  miniature  done 
for  a   Mr.  and   Mrs.  P.,  and  is  somewhat  forcible  in 

its  expression.     The  artist 
sends  in  the  miniature  of 
the  husband   and   wife 
"  painted    together,"   and 
states  that  he  will   only 
wait  a  week  for  the  pav- 
ment  of  the  account,  after 
which   time    he   must  put 
the   matter   into    other 
hands.      If  the  account  is 
paid  at  once  he  will  finish 
the   miniature  of  Mr.   P., 
which   he  had   previously 
forwarded  incomplete, and 
he  adds:  "It  is  with  great 
reluctance   Mr.   Conde   is 
induced  to  address  Mr.  P. 
m  the  style  of  his  present 
letter,  but  he  has  been  so 
repeatedly  trifled  with  by 
Mr.    P.    that   he  now  de- 
clines  taking  any  further 
sittings  from  Mrs.  P.,  and 
is  ha]ipy  that   he  is  living 
in  a  country  that,  in  a  legal 
point  of  view,  k n o w s 
better  how  to  appreciate 
the   value  of  an  artist's 
time  than  he   is  sorry  to 
discover  is  the  case  with 
Mr.  P."      This  is  the  final  application   in  a  series  of 
letters  addressed  to  this   unknown    Mr.  P.,   in   which 
each  application  gets  a  little  stronger  than  the  previous 
one.       The  artist  would  appear  to  have  been  a  some- 
what   touchy    person,   as  in  another  letter  to  a   iNlr. 
W'hitford — probably  to  Caleb  Whitefoord,  whose  por- 
trait he  engraved — he  says  that  he  has  been  fastidiously 
treated,  and  has  met  with  rebuffs  so  unpleasant  that 
his  natural  feeling  might  have  urged  him  to  precipi- 
tate   mention  of   what   passed  between    him  ai-.d  his 
sitter  to  every  individual  he  met  with.     He  then  goes 
on  to  state  that  he  does  not  wish  to  make  reprisals, 
and    will    gladlv    commit   to    oblivion    all    that    has 
passeii,  if  Mr.  W'hilford  will  pay  lor  the  prints  that  he 
took  away  from  Mr.  Conde's  apartments  without  any 
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solicitation  on  the 
artist's  part.  The 
patron  appears  to 
have  promised  "a 
handsome,  or  at 
least  an  adequate, 
compensation  for 
them  "  ;  but,  after 
eight  applications, 
to  have  paid  no- 
thing whatever. 

Another  letter 
to  a  Mr.  H.  M.  is 
full  of  indignant 
surprise  at  the  sit- 
ter having  reduced 
the  artist's  charge 
of  too  guineas 
down  to  60 
guineas.  fJ estates 
that  he  quoted  the 
price  on  com- 
mencing the  work, 
that  he  was  always 
treated  with  |)o- 
liteness,  except  on 
the  occasion  of  his 
last  call,  and  that 
he  is  f|uite  unable 
to  accept  the  re- 
duction,as  it  would 
involve  his  taking 
very  much  less 
than  his  usual  fee. 
He  says  that  he  is  i|uite  sure  that  he  can  establish 
his  claim  to  the  utmost,  and  that  he  only  intends 
to  wait  two  or  three  days  for  the  payment  of  the 
account.  There  are  various  letters  to  .Mr.  Thompkins, 
who  had  evidently  instructed  him  several  times,  but 
from  whom  it  was  ditticult  to  obtain  jiayment.  He 
refers,  on  J;inuary  14th,  to  a  portrait  of  (.."aptain 
Denison,  and  in  one  of  his  applications  he  states 
that  his  confidence  manifested  towards  .Mr.  Thompkins 
"  founded  on  those  principles  of  honourable  under- 
standing which  I  have  never  su|>poscd  would  not 
exist  .imong  artists,  and  which  I  cannot  allow  myself 
yt  t,"  he  adds,  "  to  think  you  have  lost  sight  of." 
There  is  an  application  to  the  Comte  d'Astrague 
for  (laymcnt  of  an  account,  and  another  to  the 
Marchioness  of  Downshire,  the  latter  lady  appearing 
III  tie  a  patron  of  some  considerable  importance  to 
liiin.  It  is  also  clear  from  notes  in  the  book  that 
Pierre  (\)nde  painted  portraits  of  Lady  Hentinck  and 
l..i(ly  I-'minn  Itentinck,  as  well  as  those  of  l-ord  and 
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Lady  Athlone,  all 
these  portraits 
being  executed  in 
1802  and  during 
the  months  of 
September  and 
October.  Beyond 
these  letters  and 
accounts  the  vol- 
ume contains  long 
statements  as  to 
perspective  and 
anatomical  draw- 
ing, and  a  copy 
made  of  a  series 
of  chapters  on 
proportion,  ex- 
tracted from  a 
French  work  on 
the  subject.  There 
are  also  a  great 
many  sketches, 
some  of  which 
are  exceedingly 
clever.  The  ma- 
jority are  in  pen- 
cil ;  but  some  few 
are  tinted,  and 
several  of  them 
are  clearly  the 
work  of  the  elder 
brother,  Jean 
Cond^,  as  they 
are  the  original 
drawings  for  well-known  engravings  by  that  artist : 
and  in  some  cases  clever  first  studies,  for  portraits 
afterwards  completed  and  engraved. 

The  two  brothers  are  chiefly  known  by  reason  of 
the  delightful  engravings  they  made  after  the  works 
of  Cosway  :  but  these  were  not  their  only  engravings, 
as  a  little  careful  research  has  proved  that  the  elder 
brother,  Jean,  was  responsible  for  a  number  of  skilful 
portraits — mainly  of  actors — after  the  works  of  other 
artists,  executed  in  stipple  in  dainty  fashion,  or  in 
etching.  It  may  jierhaps  be  well,  for  the  convenience 
of  collectors,  to  append  a  list  of  the  chief  engraved 
works  of  the  two  artists.  First,  those  of  Jean  Conde. 
There  are  the  following  engravings  by  him  after 
drawings  and  miniatures  by  Cosway  : — 

I,.T  ("cimtcvsc  (111  U.irr)-,  1794  :  M.tsIcf  Horace  Bcckford,  1792 
.ind  1707  (sec  plate) :  IIonounMe  Mr».  E.  Bouvcric,  1793  (sec 
|il.ilc)  :  Mrs.  Kiizhcrlicri,  1792:  U.K. II.  George  Trincc  of 
Wales,  1705:  Mr-.  lark-in,  1794:  l.a.ly  Louis,'*  Manners,  179J: 
M.iry  Kolimson,  "  Melanin,"  1792;   Mrs.  Tirkell,  1791  :  Caleb 
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Whitefoord,  1806;  Andromache 
and  Ascanius,  1789  :  Polindo 
and  Albarosa,  1789;  Docet 
Amor,  1791;  Led  a,  1792; 
Minerva  directing  the  arrows  of 
Cupid,  1795  (see  plate) ;  The 
Duchess  of  York  ;  Capt.  Bligh  : 
Sir  Henry  Moore  ;  Henry  Jen- 
nings ;  Mrs.  Compton  ;  Queen 
Margaret  of  Anjou  with  her  son 
stripped  of  her  regalia  by  robbers, 
1795  :  The  interview  between 
Edward  IV.  and  Lady  Elizabeth 
Grey,  1 795  ;  A  ticket  for  Signoi 
Marchesi's  Night,  1790. 

There  are  also  portraits 

of;— 

lamesNorthcole,R.A. ;  Marie 
-Antoinette;  Mrs.  Brooks  :  Miss 
Crouch  ;  Mrs.  Bland  ;  General 
Du  Mourier  ;  Miss  Farren; 
Mrs.  Robinson  ;  Mrs.  Martyr  ; 
Mr.  Kelly;  Mr.  Johnstone; 
Mrs.  Jordan  ;  Thomas  Holcroft ; 
Joseph  Munden  ;  Thomas  Day  ; 
Thomas  Banks,  sculptor,  1791  ; 
Mr.  John  Palmer ;  Mr.  Hol- 
man  ;    Miss  Decamps;    Mrs. 

Bannister  ;  Mr.  Parson  ;  Mrs.  Siddons  ;  Mrs.  Storace  ;  Captain 
Wathen  ;  Mademoiselle  Hilligsberg  ;  Prince  Hoare  ;  Admiral 
Lord   Graves;    John    Boydell,    Lord  Mayor;    Captain  Bligh; 
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entertainment  given  in  favour 
called  "  Apollo,"  and  two 
by  T.   Banks,  R.A. 


William  Pitt  ;  James  Brindley  ; 
Sir  Henry  Vane  ;  Sir  Thomas 
Parr  ;  Warren  Hastings,  after 
a  bust  by  Banks;  Mr.  Bannis- 
ter, junior,  after  De  Wilde  ;  Mr. 
Lewis,  after  De  Wilde  ;  John 
Quick,  after  De  Wilde;  Sir 
Joshua  Reynolds,  after  himself; 
Lady  ILimilton,  after  Romney  ; 
Haron  de  Wenzel,  oculist,  1789  : 
Lord  Thurlow  ;  Edward  Wort- 
ley  Montagu  ;  "  La  Chevaliere" 
d'Eon,  1791  ;  Thomas  Macklin, 
after  O pie  ;  M.  Mosnier,  1793- 
Kubens  ;  Voltaire  ;  J.  Ankar- 
strom,  the  regicide,  1 792  ;  Miss 
Rose  Didelot  in  "Calypso," after 
Henart  ;  Mrs.  Dickson  ;  Josiah 
Wedgwood:  Mrs.  Udney ;  Mr. 
A.  Murphy. 

Some  fancy  pictures  : — 

A  child  on  a  rocking-horse, 
called  "The  FirstHobby-Horse," 
1792  ;  Two  children  called  "Go- 
ing Alone"  and  "  First  Steps"; 
An  engraving  called  "  Proprio 
Marti  Tuta,"  1 791,  which  was 
issued  in  connection  with  an 
of  the  Chevalier  d'Eon  ;  also  one 
representing    monuments    erected 


T«E    PRINCE    OF    WALES    (AFTERWARDS    GEORGE    IV.) 
BY    J.  CONDfe,    AFTER    COSWAY 


SIR    JOSHUA    REYNOLDS.    I'.R.A. 
BY    J.    CONDE,    AFTER    HIMSELF 


245 


The    Connoisseur 


liy  the  bro- 
ther, 1'.  Conde, 
there  are  por- 
traits after  Cos- 
way,  as  fol- 
lows :  — 

|..lin,  Earl  of 
* "  1  o  n  111  e  1  1  (  s  e  c 
llalti  :  Mr-  Dick- 
-on;  The  .Marc|ui-. 
Ill  Ilnwnsliirc  :  The 
Mar'|iiis  of  Down- 
shiie  ari'l  I.nril 
At  I  hill  Hill  (~cc 
lilale):  I.  L.  I>ii>>c-k, 
musical  cijni|)os<;r, 
i8oo  iscL-  |ila  let  : 
<  #  efir^c,  I"!  n  r  I  nf 
Leicester  ;  J.  li.  He 
Mainaihliio,  M.I). 
( >ee  plaie)  ;  Sir 
I'llin  i  lenry  Moore  : 
Cliarle^  (irani,  \'i- 
f  oiii  I  c  lie  \'a  II  \  ; 
Divine  Iiisiniriion. 
iSoi  -.  Worlilly  In- 
^t  mil  ion,  I  Sol  ; 
Menu  rial  lo  Kolieil 
I'llncy.  K^/|.  ;  The 
Karl  of   I.eice^ler. 

Also  :  — 
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William  Slevcns, 
11  11.,  alier  l;ain^- 
I'lMui^li  ;  Mr.  Law, 
a  fie  I  I'llriil  (je  : 
l'rinces>  of  I  lr3n(;e, 
after  lloppner  :  Dr. 
1  'ii  me  rtj  lie,  a  fler 
<  >|iie:  Miinumenltii 
the  wife  rif  .Sir  A. 
Williamson,  afler  Hacon 
nnil  oiheis. 


DRAWING    BV    KICilARD    COSWaV    I;  1  IKESKNTI  NO    "MINEKVA    DIKHCTINC.    THE 

AHROWS    OF    CUI'ID  " 

THK    ORIC.INAL    HROM    WHICH    CONDI     MADE    HIS    FINE    PRINT 


.Sir   .\.    .Mackenzie,   aller    Lawrence, 


'I'his  is  not  intended  lo  be  an  exhaustive  list,  but 
it  c  DuLiins  the  chief  cngravinj^s  of  the  two  brothers. 
They  are  usually  rej;arded  a.s  linglishmen,  but  on 
one  engraving  Jean  Conde  staled  that  he  had  en- 
gr.ivcd  it  "as  a  monument  of  luiglish  generosity  and 
l''ren<  h  gratitude,"  clearly  claiming  on  this  occasion 
I'rance  as  his  native  country.  The  publishers  of  the 
prints  were  Ili.'U,  .'^ewell,  ("oinaghi,  I'Ores,  Lay.  and 
i'.nydcll. 

I  .ini  indihtcd  to  .Mr.  .Arthur  R.isvles,  of  Child's 
Hill,  lor  some  further  notes  on  the  two  brothers 
<  !iindr5,  and  for  the  privilege  of  examining  and  m.iking 
ii-^e  of  some  of  the  limst  examples  from  his  colUction 
111  Conde  prints.  One  of  .Mr.  Kavvless  ancestors  was 
the   niidic.d  man  who  .iltcndcd  upon    Pierre   Coiide, 


a  n  il  resided 
quite  close  to 
the  arlist.  The 
men  were  inti- 
mate friends, 
and  the  prints  in 
the  collection  in 
question  were 
presented  by  the 
engraver  himself 
to  ■'  his  friend 
and  doctor  "  as 
an  expression  of 
his  regard  for 
him.  From  the 
notes  in  the 
possession  of 
.Mr.  Rawles,  it 
appears  that 
Pierre  Conde  in 
iSo6  lived  at  75, 
Great  Portland 
Street.  In  1810 
he  removed  to 
100,  High  .Street, 
M  ary  lebon  e, 
changing  in  1S13 
to  9 ,  Upper 
.Ma  r  y  I  e  b  on  e 
.Street.  In  1820 
he  was  to  be 
found  at  2, 
Charles  Street, 
Miildlesex  Hos- 
pital, and  t  wo 
years  afterwards 
at  3,  Bay  ham 
Street,  Camden  Town,  next  door  to  Francis  lingle- 
heart,  the  engraver,  who  lived  at  No.  2  in  the  same 
street.  In  1840  he  removed  to  20,  Jeffreys  .Street, 
anil  was  then  within  a  lioor  or  two  of  his  medical 
man.      It  was  at   this  adilress  that  he  <lied. 

There  is  no  evidence  whatever  that  either  of  the 
Condes  were  married  ;  in  fact,  the  evidence  is  dis- 
tinctly opposeil  to  siii-h  a  st;itement,  but  in  the 
po.ssession  of  the  author  is  a  charming  little  sketch 
of  a  boy,  which  he  himself  remove*:!  from  Pierre 
("onde's  sketch-book,  and  which  has  scribbled  at 
the  back  of  it  the  words  "  My  little  boy."  It  is 
not  certain  that  the  handwriting  is  that  of  Pierre 
Conde,  although  it  bears  a  very  strong  leseniblance 
to  it,  .ind  is  usually  accepted  as  being  the  artist's 
own  Work  ;  but  even  if  that  be  so,  it  need  not  follow 
that  the  child  was  the  actual  son  of  the  painter,  as 
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MRS.    PAGE    AND    MRS.    FOKL)    RH.XDINO    FALSTAFK'S    LOVF.    LETTERS 
BY    REV.    M.    VV.     PETERS 


Jean  (iiui  Pierre  Conde 


i  \ 


JOHN,    EARL    OF    CLONMELL 
BY    P.   CONDE,     AFTER     R.   COSWAV 


THE    MARQUIS    OF    DOVVNSHIRE    AND    LORD    ARTHUR    HILL 
ENGRAVING    BY    P.  CONDL    AFTER    A    LOST    ORIGINAL    BV    COSWAY 


he   may   have   been   some   charming    little    boy   near  children,  and  very  kind  to  them,  and   it  is  probable 

by,   of  whom  Conde  was  very  fond.     \\<i  happen   to  that    in    this    fact    we    have    an    explanation    of   the 

know  that    Pierre   Conde  was   exceedingly   fond    of         memorandum  at  the  back  of  the  sketch. 


DR.    J.    B.    DE    MAINAUDUC  BY    RICHARD    COSWAV 

THE    ORIGINAL    MINIATURE    FROM    WHICH    P.   CONDE    MADE    HIS    ENGRAVING 
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.^OT  E  S 


QUCR/e^ 


-%f 


[  The  Edilor  invites  the  assistance  of  r-eaders 
information  required  hy  Correspondents.\ 

UniDENTIUKD     I'ORTRAITS. 

Dear  Sir, — I  am  now  sending  you  two  photographs 
of  portraits,  which  I  shall  be  much  obliged  if  you 
could  reproduce  in  The  Connoisseur,  with  a  view 
to  their  identification  by  any  of  your  readers.  I 
may  add,  it  has  been  suggested  that  the  lady  is 
Miss  Gainsborough,  either  by  her  father  or  Du|)ont. 
'I'hanking  you  in  anticipation, 

I  am,  yours  faithfully,  Alfred   Darmy. 

RuiiKNs's  "The  Loves  ok  the  Centaurs." 
Dear  Sir,— I  would  be  greatly  obliged  if  you  could 

help    me    trace 

Rubens's    picture. 

The   Lo7.>es  of  the 

Centaurs.     It  was 

once  in  the  I  )uke 

of   Hamilton's 

collection.      The 

painting    is   de- 
scribed as  follows 

in    Smith's    Ciila- 

/oi;iie    Raisiiniii- : 

'•  r  his  I'  I  a  ss  i  c 

scene    represents 

the  verdant  groves 

of  A  re. id  i a,    in 

which  is  i  n  t r o- 

duced    the    Jioetic: 

fii  lion    of    the 

('ent.iurs,    two    of 

which   are    fondly 

embracing   in    the 

foreground."     On 

panel,    i    ft.   .S   in. 

bv  2  ft.  4  in. 
I  rcni.iin,  yours 
truly,  <■'..  I. 

Tmk(  'uoI'KRs  ANI' 
JiiMN    Hi)>KINs. 

.Ud:ri,k. 
Siittf'n,   Surrey. 
S  I  R,  —  Hei  ng 


of  The  Connoisseur  who  may  be  able  to  im/<art  the 

engaged  on  an  illustrated  work  dealing  with  the 
"  incomparable  Samuel  Cooper  "  (acknowledged  to  be 
the  greatest  English  miniature  painter),  his  brother 
Alexander,  and  uncle  John  Hoskins,  etc.,  I  should 
be  greatly  obliged  if  owners  of  originals  by  these 
artists  would  very  kindly  favour  me  with  particulars 
of  authenticated  examples  in  their  possession,  or 
known  to  them,  with  a  view  to  the  same  being 
included  in  my  lists.  A  full  description,  with  the 
jjrovenance  of  the  miniature,  and,  where  practicable, 
a  sight  of  the  original,  would  be  especially  esteemed  by 
I.  J.  Foster,  Author  of  Miniature  Painters:  British 

and  Foreign,    The 
Stua rts  in  A rt, etc. 

■  The  Proposal," 

liv   Harlow. 

Sir, — 1  have 

only  to-day  had 

myattention  called 

to  the  letter  of -Mr. 

J.  W.  Butterfield, 

/■(■   the  picture  by 

Harlow  called  The 

I'roposal.     The 

original    picture 

w.is  painted  (with 

its   jiendant    Con- 

gratulalion)   for 

mv  grandfather, 

•he  lirst   Lord    de 

r.ibley,  and  both 

iiang    here   still. 

If  you  could  com- 

ire    it    with    the 

I  .d)ley  original,  or 

ven  with  the  cn- 

^  Living  tiiken  from 

hat,   you    would 

e  the  exi)ression 

f  the  faces  are  all 

>iarser,  plainer, 

md  different  in 

the  Butterfield  one 
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shown  in  The 
Connoisseur  to 
the  original  here. 
The  three  faces 
were  painted  from 
one  model,  who 
was  the  daughter 
of  a  coachbuilder 
at  Bath  at  the  time. 
The  size  of  canvas 
of  The  Proposal  is 

3  ft.  high  and  2  ft. 

4  in.  wide,  and  I 
observe  that  Mr. 
Butterfield's  can- 
vas is  onlv  lyi  in. 
by  13^  in.  The 
picture  was  also 
engraved  by  H. 
Meyer. 

Yours  truly, 
Eleanor 
Leighton 
Warren. 


Medallion,  by 
Hackwood. 
Dear    Sir, — I 
was   much    inter- 
ested to  find   in 
the  current  issue  of  unidentified 

The  Connoisseur  the  reproduced  photograph  of  a 
black  basalt  medallion  by  \\ .  Hackwood,  as  I  have 
in  my  possession  one  which  is  practically  the  same. 
The  measurements,  the  face  and  figure,  and  the 
signature,  "  W.  Hackwood,  1779,"  at  the  base  of  the 
arm,  are  identical,  but  in  mine  the  trowel  is  absent, 
and  on  the  back  of  the  medallion  is  written  (in  the 
soft  paste)  "  Mr.  Byrne,  Bricklayer,  Etruria,"  and 
"WEDGWOOD,"  1779  (impressed).  It  has  been  in  our 
possession  some  years,  and  has  been  accounted  an 
interesting  and  very  rare  piece  of  Wedgwood  by  more 
than  one  authority.  It  would  appear  that  the  one  you 
illustrate  is  not  "the  only  one  extant,"  as  is  claimed. 

Yours  faithfully,  L.  C. 

Unidentified  Dutch  Picture. 

Dear  Sir, — I  am  writing  to  inform  you  I  have  a 
mezzotint  engraving  of  the  Unidentified  Dutch  Picture 
appearing  in  the  current  number  of  The  Connoisseur. 

It  has  the  following  on  : — 
"  The  Humourist,  or  Piping  Girl.   J.  Molenaar,  pinx. 
Philip  Corbut.   fecit."     I   trust  this  little  information 


PORTRAIT 


may  be  of  some 
use. 
Yours  sincerely, 
.'\rthur  M. 

HOPPETT. 

Unidentified 
Dutch  Picture. 
Dear  Sir, — In 
reference  to  the 
questions  of  your 
correspondent  J. 
de  W.  I  have  an 
old  mezzotint  of 
the  same  subject, 
the  picture  portion 
being  rectangular 
and  n  o  t  oval  as 
vour  reproduction 
— in  your  June 
number,  p.  1 14 — 
the  title  engraved 
as  follows  : — 
"  1.  Molenaar 
Pinxt.  Js.  Mc- 
Aruei.l  Fecit. 

1758- 

"  Sold  at  the 
Golden    Head    in 
Covent  Garden." 
Yours  faithfully, 
F.  G.  Falkner. 


Unidentified  Dutch  Picture. 

Dear  Sir, — With  regard  to  the  above,  about  which 
a  correspondent  enquires  in  the  June  number.  We 
have  a  fine  old  mezzotint  engraving  ot  it.  It  is 
called  The  Humourist,  or  Piping  Girl,  and  the 
painter  is  J.  Molenaar.  I  do  not  know  where  the 
original  painting  is,  but  believe  it  to  be  in  one 
of  the  foreign  galleries.  Our  engraving  is  further 
lettered:  "Printed  for  John  Bowles  at  No.  13  in 
Cornhili,  London.' 

Hoping  these  particulars  may  be  of  some  use, 

I  am,  yours  faithfully,  Ellen  E.  Webster. 

Unidentified  Dutch  Picture. 

Sir,— Referring  to  the  letter  in  your  June  number 
signed  J.  de  W.  I  have  a  mezzotint  engraving  of  the 
girl  you  illustrate  by  McArdell  after  J.  Molenaar. 

Alfred  Whitman,  of  the  Print  Room,  B.  M.,  in 
his  book  on  McArdell,  catalogues  it :  "  No.  230, 
A  Happy  Peasant  Girl.  Painter :  Jan  Molenaar." 
Your  correspondent  can  see  my  print  if  he  wishes. 
— Alfred  Davis. 
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Eighteenth 
Century 
Silver 
Tankard 


This  fine  specimen  of  an  old  English  tankard  has 
been  an  heirloom  in  the  same  family  for  nearly  two 
hundred  years.  It  is  four-and-a-half 
inches  high,  four  inches  across 
base,  lhree-and-a-(|uarter  inches  across 
the  to|),  and  possesses  a  whistle  at 
the  base  of  the  handle.  This  whislU 
was  a  great  feature  of  the  period,  and  is  supposed 
to  liave  been  used  by  festive  Cavaliers  to  demand 
more  beer.  The  tankard  was  originally  quite  plain, 
but  an  immediate  descendant  of  the  first  owner  had 
the  Georgian  repousse  ornament  (first  half  of  the 
eighteenth   ('-ntury)  added,  including  the   legend  of 


his    sire,    "James    Hargreaves,     Halifax,    Yorkshire, 
i6So.'' 

The  crest,  a  stag's  head,  must  have  been  inscribed 
at  the  same  time,  as  it  is  contained  within  the  repousse 
shield.  At  the  top  of  the  handle  his  own  initials 
and  those  of  his  wife  were  then  indented,  e"s  and 
four  marks,  a  date  letter  k  in  a  cartouche,  1725-6,  a 
leopard's  head,  a  very  curious  device,  with  two  eyes 
half  obliterated,  and  a  fourth  impression  which,  how- 
ever, is  so  erased  that  it  cannot  be  deciphered  even 
by  the  help  of  a  most  powerful  magnifying  glass. 
There  are  no  traces  of  this  tankard  ever  having  had 
a  lid  like  so  many  others  of  that  period. 


l.l..HIhhSTII  CENTCBV     SII.V1K     TANKARD 
2ii 


Notes 


Jacobite 
Wine  Glasses  ; 
A  New 
Virgilian 
Motto 


This  clock   is  a  specimen  of  old 

1  )utch  art  of  the  eighteenth  century, 

and  was  presented 

Clock  presented     ^^.      \x    -\,\       the 

to  the  French  „  ,■     ., 

_,      .  ,  ( )  ueen     o  I     the 

President 

Netherlands  to 

President  Fallieres,  during;  Her 
Majesty's  recent  visit  to  Paris.  The 
clock  shows  not  only  the  time,  but 
also  the  phases  of  the  moon,  the 
day,  the  month,  and  the  date.  It 
has  a  beautiful  carillon  which  plays 
an  old  Dutch  song  every  hour  and 
half-hour .  This  clock  was  bought  by 
H.M.  the  Queen  from  the  watch- 
maker,].A.  M.  Mulder,atTheHague. 


Collectors  of  old  English  glass, 

and  especially  of  the  wine  glasses 
engraved  and  in- 
scribed with  Jacob- 
ite emblems  and 
mottoes,  and  others 
w  h  o   cherish    the 

Jacobite  tradition,  will  be  interested 

to  hear  of  the   bringing  to  light  ol 

another  Jacobite  "Virgilian"  motto, 

unrecorded  by  the  late  Albert  Harts- 

horne,  F.S.A.     His  great  book   on 

Old  English  Glasses  was  published 

in  1897,  and  subsequent  writers  on 

the    subject   have    added    little    or 

nothing  to  the  "  learning  "  on  Jacobite 

glasses  contained  in  that  work.     It 

therefore  seems   worth  while,   trom 

time  to  time,  to   put   on  record  the 

discovery  of  Jacobite  mottoes  which 

were  unknown  to  Mr.  Hartshorne, 

as  may  be  instanced  by  a  short  article 

in  The  Connoisseur  (May,  1908), 

describing  the  series  of  glasses  be- 
longing to  Sir  H.  Paston  Bedingfield, 

discovered  at  Oxburgh,  including  a 

fine  portrait  glass  with  a  previously 

unknown  verse  inscribed  upon  it. 
The  Virgilian  mottoes  recorded  by 

Mr.  Hartshorne  are  the  following: — 

(i)  "Audentior  ibo,"  taken  from 
"  audentior  ibo 
■  In  casus  omnes." 

Virg.  Aen.  IX.,  291,  2, 

or  perhaps  adapted   from — 

"  Tu  ne  cede  malis,  sed  contra  audentior  ito 


^^ 
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CLOCK     PRESENTED     TO     THE 
FRENCH     PRESIDENT 


(2)  ''Turno  lempus  erit,''  taken  from 
"Turno  tempus  erit,  magno  ijuam 

optaverit  estum 
Intacluiii  I'allanta,  et  cjuuni  spolia 

ista  diesque 
Oderit." —  Virg.  Aen.  X.,  503  S(/(/. 

The  motto  recently  discovered  is 
■'  Hie  vir  hie  est,"  which  forms  part 
of  the  well-known  passage  in  the 
Sixth  Aeneid,  where  the  shade  of 
Anchises  in  Elysium  is  unfolding 
to  Aeneas  the  future  history  of 
Rome,  reaching  its  greatest  glory  in 
Augustus  and   the  Colden  Age  : — 

"Hie     vir,     hie     est,     tibi    iiuam 
proniitti  saepius  andis, 
Augustus    Caisar,    Divi    genus  ; 

aurea  condet 
Saecula  qui  rursus  I.atio   .   .   ." 
Virg.  Afn.  /'/.,  792  51/1/ . 


Qua  tua  te  fortuna  sinet." — I'irg.  Aen.  VI.,  95,  6. 


In  the  days  when  classical  quota- 
tion was  a  polite  art,  this  motto 
(like  "Turno  tempus  erit")  possessed 
in  mental  connexion  with  its  context 
a  very  special  significance  for  those 
who  used  the  glasses  on  which  it 
was  inscribed. 

In  a  letter  dated  14th  l'"ebruary, 
1905,  to  the  present  writer,  Mr. 
Hartshorne  wrote  :  "  I  greatly  want 
all  the  Virgilian  mottoed  examples 
and  a  portrait  glass.  But  the  former 
.ire  so  very  .scarce."  Since  that  date 
a  good  many  genuine  portrait  glasses 
inscribed  with  the  motto  "Audentior 
ibo  "  have  come  to  light,  but  glasses 
inscribed  "  Turno  tempus  erit  " 
remain  great  rarities,  and  Mr.  Harts- 
horne would  undoubtedly  ha\e  ap- 
preciated "  Hie  vir  hie  est." 

This  motto  is  inscribed  on  a  fine 
old  glass  (recently  sold  at  Sotheby's), 
which  in  many  respects  resembles 
the  Oxburgh  portrait  glass.  It  is  of 
good  metal,  having  a  straight-sided 
bowl  and  air-spiral  stem,  and  is  the 
same  shape  though  not  quite  so  tall 
as  the  Oxburgh  glass,  with  which 
it  shares  a  striking  peculiarity  un- 
usual in  this  type  of  glass,  viz.,  the  penetration  of  the 
air  spiral  threads  in/o  the  /mse  of  the  boivl.  This 
peculiarity  makes  it  impossible  that  the  bowl  and  stem 
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should  have  been  formed  separately 
(as  is  u>iial  in  the  rase  of  straight- 
sided  glasses),  but  puts  tiiesc  two 
glasses  into  a  class  "  sui  generis," 
i.e.,  $lraightsided  dra-wn  glasses 
(bowl  and  stem  all  in  one  piece), 
and  none  other  of  this  rharacter 
has  come  under  the  present  writer's 
observation  in  the  course  of  more 
tlian  ten  years  of  collecting  and 
close  study  of  the  subject. 

The  engraving  is  line  and  pos- 
sesses the  mellow  surface  which 
distinguishes  genuine  eighteenth- 
ceimiry  engraving  fruni  the  raw- 
modern  forgery.  Its  details,  inore- 
o\er,  resemble,  without  being  an 
exact  copy  of,  those  of  the  Oxburgh 
glass,  in  both  cases  a  full-face 
portrait  of  I'rince  Charles  ICdward, 
in  tartan,  etc.,  Init  without  a  bonnet, 
being  '"supported  "  on  one  side  by 
a  natural  rose  and  on  the  other 
by  a  thistle.  The  motto  "Hie  \ir 
Hie  i^st"  is  inscribed,  as  the  motto 
"Turno  tempus  erit  "  also  is  in  all  known  example.s, 
in  the  italic  character. 

The  various  features  described  above  combine  to 
make  the  authenticity  of  this  glass  unf|uestionable. 
and,  apart  from  the  ijuality  and  character  of  the  glass 
and  engraving,  it  is  fairly  cert.iin  that  the  modern 
faker  would  not  have  had  the  recjuisite  knowledge  or 
inspiration  to  inscribe  a  glass  with  a  \irgilian  motto 
not  hitherto  associated  with  the  lacobite  ciille. 

.S|.s«  K  writing  my  notes  upon  leather  bottles,  which 
ap|ie.ired     in     your 
is^ur    for    January, 

Leather  Bottles 

10'.;,  I  li.ive  pur- 
clia>ed  anuthcr  arti- 
cle TDaile  of  leather. 
Irom  the  illustra- 
tion, its  shajje  and 
g'-ner.il  i  haracter 
will  Iv  seen.  It 
me.isiircs  .(  inche'- 
at  th.-  handle,  z,\ 
mches  .It  the  hp, 
Mid  .J  inches  across. 
I  have  nu  idea  for 
wh.il  purpose  it 
W..S   made  or  used.  cukiocs   if 


JAeOLin.     UI.NE     cLA.is 


Perhaps  some  reader  can   kindly 
enlighten  me. 

.\Iai!ERi.v  Phillips,  F..S..\. 

To   those   who  only  know  that 
rare  i)ainter,  Jan  N'ermeer  of  Delft, 
by  his  works  con- 
Our  Plates        tained  in  English 
coUectionSjhe  ranks 
wholly  as  a  genre  artist — the  great- 
est perhaps  of  his  country  and 
period  ;  yet  his  masterpiece — the 
picture  which  to  agreat  extent  estab- 
lished his  posthumous  reputation — 
is  a  landscape.    This  is  the  famous 
Vieu<  of  Delft  fiom  the  Rotterdam 
Canal,   in  the    Hague    .Mu.seum. 
The  picture  is  one   of  the  artist's 
largest  canvases,  measuring  39  in. 
by  46.',  in.  ;  it  bears  his  monogram 
on  the  boat  to  the  left,  but,  like 
all  his  works — witli  one  exception 
— is  undated.     It  was  sold  with  a 
score  of  \'ermeer's  other  pictures 
over  twenty  vears  after  his  death 
at  Amsterdam  in  1696,   when  it  brought  200  florins, 
and  in   1822  was  bought  by  the   Dutch  government 
for  2,900  florins.     Until  the  second  half  of  the  nine- 
teenth   centurv'    X'ermeer    was    practically    forgotten 
and  the  majority  of  his  pictures  assigned   to  other 
artists.     His  memory  was  rescued  from  oblivion  by 
the  efforts  of  Thore,  the  French  critic,  who,  attracted 
by  the  fine  cjualities  of  the   \'it-iv  of  Delft,  began  a 
systematic  research  for  the  artist's  other  examples,  and 
in  1866  published  a  list  of  his  works,  which,  though 
far  from  accurate,  served    to    re-establish   \'ermeer's 

rejiutation.  The 
/7.7f'  of  Delft  is 
described  by  l-^mile 
Micliel  as  attracting 
.It  tent  ion  "by  its 
1  u  m  i  n  o  u  s  bright- 
ness, its  strength 
•ind  its  modernity, 
leatures  which  no 
other  picture  in 
this  school  i>o.ssesses 
to  an  e(]ual  degree.' 
Its  colour  -scheme 
is  intensely  strong  : 
its  full  vibrating 
tones,  which,  separ- 
ately, would  seem 
ATiiKR  vf.ssi;l  excessively    daring. 
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blend  with  each  other  and  mingle  in  a  harmony  that 
is  both  brilliant  and  delicate.  It  is  a  veritable  feast 
for  the  eye  of  an  artist,  and  each  time  one  sees  it,  is  a 
new  wonder. 

Raeburn  in  his  pictures  of  child-life  is  rarely  seen 
at  his  best,  and  in  this  phase  of  his  art  he  is  generally 
inferior  to  his  great  English  predecessors,  Reynolds 
and  Gainsborough.  In  his  rendering  of  a  Boy  ivi/k 
Rabbit,  however,  he  rises  to  their  level,  and  neither 
the  jWiss  Penelope  Boothby  of  the  one  nor  The  Cottage 
Girl  of  the  other  is  more  replete  with  fascination 
and  charm.  The  picture  is  a  portrait  of  a  step-grand- 
son of  the  artist — a  boy  who  was  deaf  and  dumb — and 
was  Raeburn's  contribution  to  the  Diploma  Gallery 
of  the  Royal  Academy,  where  it  now  hangs.  Curiously 
enough,  the  picture  was  only  sent  as  an  afterthought, 
for  Raeburn,  on  his  election  as  an  Academician  in 
1815,  offered  the  fine  portrait  of  himself  now  in  the 
Scottish  National  Gallery,  a  work  which,  according  to 
the  rule  of  the  Academy  that  no  artist  should  send 
his  own  portrait  as  a  diploma  picture,  could  not  be 
accepted.  It  was  not  until  1S21  that  Raeburn  sent 
the  second  work,  and,  magnificent  as  is  the  Scottish 
National  Gallery  picture,  one  would  hesitate  to  say 
that  the  Academy  lost  by  the  exchange.  The  collection 
of  Mr.  H.  C.  Frick,  which  is  now-  housed  at  his 
recently  completed  residence.  Eagle  Rock,  Prides 
Crossing,  Massachusetts,  is  already  one  of  the  most 
important  in  the  world,  it  being  distinguished  less  by 
the  number  of  pictures  it  contains  than  by  the  fact 
that  every  one  is  a  masterpiece  by  the  artist  repre- 
sented. It  will  shortly  be  described  at  length  in  The 
Connoisseur,  but  in  the  meanwhile  we  reproduce 
two  of  the  more  beautiful  of  the  pictures  belonging  to 
it.  These  are  the  well-known  Portrait  of  the  Marchesa 
Giovanna  Cattuneo,  by  \'an  Dyck,  formerly  belonging 
to  the  Cattaneo  family  at  Genoa,  and  the  charming 
Portrait  of  Henrietta  Countess  of  ]Varu<ick  and  her 


two  children,  by  Ronuiey.  The  latter  was  painted  in 
1787-8S,  and  is  from  the  collection  at  \\'arwi(:k  Castle. 
Practically  all  the  best  figure  painters  living  in  ICngland 
towards  the  latter  end  of  the  eighteenth  century  were 
employed  on  the  Boydell  Shakespeare,  a  publication 
whose  production  cost  such  a  colossal  sum  that  it 
eventually  ruined  Alderman  Boydell.  The  Rev. 
M.  \V.  Peters  was  among  the  most  successful  and 
priilific  of  the  contributors,  being  represented  by  no 
fewer  than  five  subjects,  one  of  which,  an  illustration 
to  Tlie  Merry  Wives  of  Windsor,  showing  "  Mrs.  Page 
and  Mrs.  Ford  reading  I'-alstaff's  love  letters,"  is  repro- 
duced in  the  present  number.  The  original  picture 
is  one  of  the  finest  works  of  Peters,  being  painted 
when  his  style  was  fully  matured,  and  is  distinguished 
by  a  strength  of  colour  and  a  certainty  of  handling 
which  many  of  his  earlier  works  lack.  At  Boydell's 
sale  in  1805  it  sold  for  ^,"24  3s.,  an  amount  which 
afford.s  no  criterion  of  its  present  value,  for  another 
work  belonging  to  the  series,  Romney's  well-known 
Lad\ Hamilton  as  "  Cassandra,"  only  brought  ^10  i os. 
five  years  later. 

BooKs    Received 

dials  oil   Old  Jfwelleiy  and   Tnnkils,   !))■    Mac   Ivcr  Peici\al, 

5s.  net  ;    Chats  011  Collate  and  Fannltous,-  t-ui iiitiiie,  liy 

Arthur  Hayden,  5s.  net.     (T.  Fisher  Unwhi.) 
Meinoiii-s   of  James   MtNcill   It'/iistlcr,    l,y  Thl.mla^    R.   Way. 

(Laiie.l 
Englisli  Fiirnitnie  of  I  he   Eighleiuth    Cenliiry,    \'nl.   III.,  by 

Herbert   Ce'^cinsky,    £1     us.    6d.    net.      (C.    Routledge 

and  Sons.) 
Rambles  in  the  Pyrenees  and  Adjaan/ Z)istnils,hy  ¥.  llaniilton 

Jackson,  R.B..\.,  £\    is.  net.     (John  Murray.) 
Greet;  and  Roman  Portraits,  liy  Dr.  .\nton    Heckler,  £\    los. 

(Heinemann.) 
Randolph  Caldecotl's  Stretches,  by  Henry  Blackburn.    (Sampson, 

Low,  Marston  &  Co.) 
y/if  Soeial  Guide.  1912,  2S.  6d.      (.A..  &  C.  Black.) 
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ThK  "Pictures  by  Old   Masters  and  of  the  Early 
I?ri(-<h  School.''  the  ownership  of  most  of  which  remained 

anonymous,  sold  by 
Messrs.  Christie  on 
June  "th,  included 
several  Items  which 
realised  unexpectedly 
hii;h  prices.  A  Twdflh 
Xii^lil  Feasl^  by  Jan 
Steen, signed  and  dated 
1663,  51  in.  by  63^  in., 
brought  ^2,152  IDS. 
This  is  prob.ibly  the 
largest  of  the  many  works  by  this  artist  dealing  with  this 
theme,  and  tiiough  not  so  far  appearing  in  the  catalogue 
o(  Dr.  Hofstede  de  ilroot,  has  been  accepted  by  him  as 
genuine,  .\mong  other  works  by  foreign  masters  were 
The  Contineiue  of  Scipio,  by  (j.  \'an  tien  Eeckhout, 
>igned  and  dated  1653,  53J  in.  by  664  in.,  ^.zbz  los.  : 
.•\  triptych,  with  The  Aiiorulion  of  the  .1A(;t  in  the  centre, 
four  scenes  from  the  Life  of  t lie  \'iri^in  on  the  wings, 
mounted  as  a  screen,  on  panel — centre  panel,  61  in.  by 
33*  in. — by  Johannes  I'onte,  ^304  los. ;  Saint  Catheiine 
of  Siena,  by  It.  Luini  ^exhibited  in  the  New  (lallery, 
'i^934  .  "n  panel.  24',  in.  by  13',  in.,  ^504  :  three  works  by 
S.  v.in  Kuysdael,  Fishermen  drawinj;  a  jXe/,  on  panel, 
19J  in.  by  32  in.,  ^840  ;  The  Ferry,  34  J  in.  by  5  i  in.,  ^966; 
and  A  Kivcr  Scene,  -with  fi^i^ures  and  boats,  signed  with 
initials  and  dated,  on  panel,  iSJ  in.  by  25  in.,  £,\<3()  10s.  ; 
.•/  Country  Mansion,  -vith  Cavaliers  and  fii^ures,  by  J. 
\'.in  dcr  Ileyden,  on  panel,  13  in.  by  15!  in.,  £3,'^  los.  ; 
A  l.andscafic.  with  fii^uris  and  horses  before  an  inn.  by 
J.  Wynanls,  39  in.  by  56  in.,  ^420  ;  An  Old  Man,  in  red 
co.it  with  grey  sleeves  and  grey  cap,  by  A.  Van  Oslade, 
on  panel,  loj  m.  by  .Sj  in.,  ^682  los.;  Portrait  of  a 
fiilv,  .Nuremberg  School,  on  panel,  16  in.  by  12J  in., 
£'«<>3  ;  and  Portrait  of  the  Countess  de  Soufigny,  by 
W,  \".in  \'li<-t,  :7  in.  by  22  in..  .^231. 

Ill  enumcratmg  the  foreign  works  one  must  not  forget 
10  mentirjn  the  seconil  highe:-t  priced  item  of  the  sale, 
the  Portrait  of  Afadiime  tie  Peon,  in  claret  coloured  silk 
dre>s  with  slashed  sleeves,  showing  a  white  muslin  bodice 


and  yellow  sash,  by  Madame  Vigee  Le  Brun.  in  an  oval, 
35  in.  by  27}  in.,  which  was  exhibited  in  the  Salon  of 
17S7;  it  now  brought  ^1.627  los.  This  amount  was 
only  exceeded  by  one  British  work — Sir  Henry  Raeburn's 
Portrait  of  Afrs.  Helen  Colvin,  nee  Renny,  a  canvas, 
29*  in.  by  23S  in.,  which  has  hitherto  escaped  the  notice 
of  his  many  biographers:  it  fell  to  a  bid  of  ^2,152  los. 
.-V  second  example  of  the  artist,  a  Portniit  of  GeoTj^e 
Craw/ord,  Esq.,  28}  in.  by  24J  in.,  brought  £\i2  5s. 
Other  British  works  included  two  portraits  of  a  Mr. 
Partuell,  both  by  F.  Cotes,  K..\.,  signed  and  dated  1764, 
and  measuring  35  in.  by  27  in.,  each  sold  for  .£651  ;  two 
pictures  by  John  Downman,  R.A.,  A  Scene  from  "  The 
Aj^reeable  Surprised'  containing  portraits  of  Mr.  Edwin 
and  Mrs.  Wells,  56*  in.  by  73  in.,  exhibited  at  the  Royal 
Academy,  1788,  and  'The  urape-Housc,  56  in.  by  72  in., 
exhibited  1809,  brought  respectively  .£357  and  /241  ; 
the  Portrait  of  Sir  William  Lynch,  K.C.P  .hy  T.Gains- 
borough. R..\.,  an  engraved  work,  ov.il,  29)  in.  by  24}  in., 
.^262  io>.  ;  Portrait  of  a  Gentleman,  in  grey  coat  and 
white  embroidered  vest,  by  T.  Hudson,  49  in.  by  40  in., 
^168  ;  Portrait  of  a  Lady,  in  brown  dress  with  slashed 
sleeves,  by  Sir  P.  Lely,  49  in.  by  40  in.,  /2S3  los. ;  and 
a  Portrait  of  Mrs.  Matthew  Perston  (nee  Strang),  by 
J.  Gr.ahamCiilbert,  R.S..\.,  ^,'231.  .\  pastelof  George  IV., 
in  blue  coat  with  white  stock,  by  J.  Russell,  V...\.,  sig^ned 
and  dated  1780,  29  in.  by  24*  in.,  realised  £^20  ;  another 
of  ./  )'outh,  in  blue  coat  with  white  kerchief,  by  the 
same,  23!  in.  by  I7i  in.,  ^105;  and  one  by  H.  D. 
Hamilton,  R.H.A.— an  artist  whose  work  is  sometimes 
confused  with  that  of  his  contemporary,  W.  Hamilton, 
K.A. — of  A  Gentleman,  in  yellow  coat,  white  vest  and 
butt'  breeches,  34I  in.  by  24}  in.,  ^99  15s. 

The  sale  of  pictures  and  drawings  by  the  same  firm 
held  on  June  21st  was  of  a  very  miscellaneous  nature, 
most  schools  being  represented,  and  few  represented  by 
important  examples.  Among  the  items  the  property  of 
J.  Ruston,  Esc].,  of  Monks  Manor.  Lincoln,  were  the 
following: — Drawings:  A  Ri-,xr  Scene,  by  D.  Cox, 
loj  in.  by  14J  in.,  ^^183  15s.;  and  Rivetul.x  Abbey,  by 
Copley  Fielding,  21}  in.  by  30]  in.,  ^504  (this  brought 
IS^-ro  in   the  Holckow  sale  in   1S91).      Pictures:   White 
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Roses  in  a  Glass,  12  in.  by  12  in.,  ^299  5s.  ;  and  IV/ii/e 
Lilac,  iiJ  in.  by  10  in.,  ^136,  both  by  H.  Fantin-Latour, 
1S73;  A  Girl  in  White,  by  Sir  Luke  Fildes,  R.A.,  1882, 
28  in.  by  17V  in.,  /168.  Other  items  belonging  to 
various  owners  included  Diana  I'enion,  the  engraved 
work  by  Sir  J.  E.  Millais,  R.A.,  50  in.  by  38  in.,  which 
brought  ^525,  against  ^651  in  the  Gurney  sale,  1903; 
A  Wood  Scene,  by  J.  Stark,  11^  in.  by  15*  in.,  exhibited 
at  Burlington  House,  1S78,  ^105;  A  Woody  Riz'er 
Scene,  with  figures  on  a  road,  by  Ruysdael,  igi  in.  by 
26  in.,  ^283  los.  ;  A  River  Scene,  with  a  town  and 
figures,  moonrise,  by  Van  der  Neer,  335  in.  by  43  in., 
^£388  IDS. ;  A  Rocky  Coast,  with  a  group  of  sailors 
watching  the  approach  of  two  cutters,  by  G.  Morland, 
33  in.  by  43  in.,  ^304  los.,  and  A  Coast  Scene,  with  fisher- 
men, soldiers,  dogs,  and  boats,  by  llie  same,  27I  in.  by 
353  '"•)  £--°-  These  last  two  works  realised  .£283  los. 
and  .£157  I03.  respectively  when  sold  in  the  collection 
of  the  Earl  of  Cork  in  1905. 

The  collection  of  pictures  and  drawings  belonging  to 
G.  N.  Stevens,  Esq.,  dispersed  by  Messrs.  Christie  on 
June  14th,  was  noteworthy  for  the  superb  e.\amples  of 
the  Barbizon  school  it  contained.  Most  of  these  were 
comparatively  small  in  size,  so  that  their  quality  is 
attested  by  the  high  prices  they  realised.  The  most 
important  Corot  was  the  Souvenir  d' Ilalie.  26  in.  by 
iS|  in.,  which  it  was  confidently  anticipated  would  reach 
five  figures.  This  it  failed  to  do,  falling  after  a  spirited 
competition  to  a  bid  of  ^8,820.  Other  works  by  the 
same  artist  included  Le  Soir,  17I  in.  by  23J  in.,  ^^3,465  ; 
The  River,  19  in.  by  23*  in.,  ^2,310;  In  the  Woods, 
\d,\  in.  by  I7i  in.,  ^1,470;  Le  Boitcux,  23  in.  by  17*  in., 
^1,260;  The  Atigler,  \2\  in.  by  17I  in.,  ^^94 5  ;  The 
Avenue,  28j  in.  by  2of  in.,  £t},o;  Rouen,  isSin.  by 
271  in-,  £lSl  ;  Nantes,  10  in.  by  16  in.,  Z399  ;   The  Vista, 

9  in.  by  12*  in.,  .^493  19=.;  Sunset,  on  panel,  loA  in.  by 
■  5i  '"•>  -£325  los.  ;  The  Three  Figures,  loj  in.  by  i  5J  in., 
^966;  The  Gate,  8i  in.  by  14  in.,  £im\  The  Mill,  on 
panel,  8  in.  by  loi  in.,  .^441  ;  and  Fanchette  :  The  Artist's 
Nurse,  ^162  15s.  Le  Grand  Pardon,  on  panel,  i6in.by 
12  in.,  by  Dagnan-Bouveret,  brought  .^246  15s.  ;  of  three 
Daubignys,  Les  Lavcuses,  1865,  on  panel,  gj  in.  by 
17A  in.,  realised  j£i. 890;  The  Apple  Orchard,  i\\  in.  by 
37  in-i  -£735  ;  and  A  French  Village,  14^  in.  by  26*  in., 
;£i57.     Si-\  examples  by  Diaz  were  The  Forest,  on  panel, 

10  in.  by  15^  in.,  ^451  los.  ;  TIte  Winding  Stream,  9  in. 
by  I2i  in,  ^315  ;  The  Storm  Bieaking,  on  panel,  ;£7I4; 
The  Pool,  on  panel,  9J  in.  by  12!  in.,  ^^504  ;  The  Bathers, 
on  panel,  8  in.  by  loi  in.,  ^157  los.  ;  and  A  Forest 
Scene,  13?  in.  by  loj  in.,  ^189.  Other  works  included 
Ch.  Jacque,  The  Farmyard,  12  in.  by  i6Jr  in.,  ^252  ; 
Lhermitte,  The  Anglers,  25*  in.  by  22  in.,  ^1,470,  and 
The  Wayfarer,  2oi  in.  by  155  in.,  /861  ;  A.  Mauve, 
Returning  from  the  Fields,  6f  in.  by  8^  in.,  .£183  15s.  ; 
G.  Michel,  The  Windmill,  on  panel,  22A  in.  by  30S  in., 
£1)1  \  Millet,  CEdipus  taken  down  from  the  Tree,  52  in. 
by  294  in.,  /2,4i5 — this  was  the  picture  exhibited  at  the 
Salon,  1849,  and  must  not  be  confounded  with  the 
smaller  replica  which  sold  in  the  Young  sale  for  ^441  : 
Rousseau,  La  Petite  Vallce  des  Rouars,  on  panel,  16  in.  by 


-5  ii''-i  £}P^  I  '^nd  The  Barbizon  Plain,  on  panel,  1 1 J  in. 
by  21 J  in.,  .^787  ;  C.  Troyon,  77/1?  Flock,  I2i  in.  by 
'Si'"-)  .£i)4'7  10s.;  Going  to  Market,  on  panel^i2  in. 
by  gj  in.,  £^i,i>;  and  Oxen,  on  panel,  14!  in.  by  i7.f  in., 
^304  ;  Zeim,  On  the  Lagoon,  Venice,  on  panel,  I4j  in.  by 
2O4  in  ,  .£210;  and  Bosboom,  Arnheim  Cathedral,  40  in. 
by  301I  in.,  .^483.  Drawings  by  foreign  artists  included 
J.  Bosboom,  The  Interior  of  a  Church,  15  in.  by  ili  in., 
^162  15s.;  Lhermitte,  The  Vintage,  20  in.  by  28i  in.. 
^420  ;  Les  Laveuses,  io\  in.  by  15J  in.,  £y]Z  ;  and  Hay- 
time,  8f  in.  by  1 1 J  in.,  ^162  15s. ;  and  A.  Mauve,  Winter, 
21  in.  by  17  in.,  ^^378.  In  the  English  portion  of  the 
collection  were  the  following: — Drawings:  T.  Collier, 
Richmond  Castle  and  the  Vale  of  York,  23  in.  by  35  in., 
^220  los. — this  showed  a  decline  from  the  .^304  it 
brought  in  the  .-Xrbuthnot  sale,  1882  ;  and  J.  M.  W. 
Turner,  A  Swiss  Mountain  Scene,  95  in.  by  132  in., 
^115  10s.,  and  St.  Goar  on  the  Rhine,  i,\  in.  by  7^  in., 
£\'^1  10s.  The  pictures  included  G.  Clausen,  1897,  The 
Old  Barn,  41*  in.  by  33  in.,  ^^241  10s.;  J.  Constable, 
Hampstead Heath,  1 1  i  in.  by  13J  in.,  £z\o  ;  J.  S.  Cotman, 
The  Meadow,  on  panel,  I2i  in.  by  iSf  in.,  .^(20  15s.; 
J.  Crome,  A  I'iew  of  St.  Martin's  Gate,  Norwich,  on 
panel,  19  in.  by  14J  in.,  /735  ;  J.  Holland,  1845,  Santa 
Maria  delta  Salute,  Venice,  £2^1  los.  ;  G.  Morland, 
A  Peasant  and  Pigs,  17  in.  by  23i  in..  Z399  ;  and  P. 
Nasmyth,  1829,  Yews,  near  Turner s  Hill, East  Grinstead, 
on  panel,  l\  in.  by  I2i  in.,  £\b%.  The  latter  work 
brought  ^241  in  the  Neild  sale,  1879. 

During  the  same  afternoon  there  was  also  sold  a 
number  of  works  of  the  Barbizon  school,  described  as 
the  property  of  a  gentleman.  These  included  the  fol- 
lowing:— bvE.  Boudin,  1867,  The  Jetty,  Trouville,  24^  \n. 
by  36  in.,  .£178  los.,  and  On  the  Sands,  Trouville,  1870, 
^105;  Corot,  Gathering  Primroses,  103  in.  by  18  in., 
^1,008,  Saintry,  14  in.  by  212  in.,  which  brought 
^892  los.  at  the  sale  of  Sir  J.  C.  Day's  collection,  1909, 
^966,  and  A  Flcssels,  15  J  in.  by  141  in.,  ^819  ;  Courbet, 
Pomegranates,  17  in.  by  22  J  in.,  .£357;  Daubigny,  Chateau 
Gaillard,  on  panel,  i6{  in.  by  28^  in.,  .,^336;  Diaz, 
Flowers,  oval,  17*  in.  by  14^  in.,  ^210  ;  Dupre,  A  Woody 
Landscape,  13J  in.  by  18  in.,  ^756,  against  ^546  in  the 
Day  sale  ;  Fantin-Latour,  The  Robing  of  Venus,  85  in. 
by  I  if  in.,  ^199  los.,  and  Faster?!  Ladies,  8J  in.  by  10  in., 
;^220  los. ;  Ch.  Jacque,  Morning:  leaving  the  Stall, 
21  in.  by  17!  in.,  ^^924,  and  The  Farm  Yard,  on  panel, 
5J  in.  by  8  in.,  ^173  ;  Van  Marcke,  Milking  Time,  35  in. 
by  ;ii  in.,  ;£l,785,  and  Normandy  Pastures,  16J  in.  by 
27  in.,  ^^504  ;  A.  T.  J.  Monticelli,  The  Entry  of  Charles  V. 
into  Antwerp,  on  panel,  15  in.  by  241  in.,  ^294;  and 
C.  Troyon,   La  Bergere,  on  panel,  9  in.  by  I2i  in.,  ^168. 

On  June  24th  Messrs.  Christie  sold  a  number  of 
pictures  of  racehorses,  by  J.  F.  Herring,  sen.,  belonging 
to  the  Victoria  Club,  which  realised  high  prices.  These 
included  the  following: — Don  Juan,  jockey  up,  1839, 
26*  in.  by  3;  in.,  /441  ;  Industry,  jockey  up,  1838,  27  in. 
by  352  in.,  ^'336  ;  Charles  XII.,  jockey  up,  1839,  27  in. 
by  35i  in.,  ^367  los. ;  Attila,  jockey  up,  27  in.  by  35*  in.,. 
£l2-j  los. ;  Faugh  a  Ballagh,  in  stable,  1S44,  27  in.  by 
35i  in.,  £2q4\    The   Meny   Monarch,   in   stable,   1845, 
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27  in.  by  35 i  in.,  ^210  :  Malildn,  in  loose  box.  21  in.  by 
-'j\  in..  .£110  5^.;  Meinnon,  jockey  up,  1S26,  21  in.  by 
-')  in.,  ^i/S  105. ;  Tarrare.  jockey  up.  13J  in.  by  iS.^  in., 
£\oy,  and  thirteen  similar  works  on  panels,  ~\  in.  by 
95  in.,  the  prices  of  which  ranged  from  ^57  15s.  to  ^84. 
.Messrs.  Putlick  held  a  sale  of  pictures  by  old  and 
modern  masters  on  June  nth,  which  included  a  number 
of  interestini;  works,  which  the  e.\tended  demand  on  our 
>Ijace  this  month  forbids  individual  mention. 


TllK  K^'^at  event  in  the  book  world  during  June  was 
the  dispersal  of  the  second  portion  of  the  Iluth  collection 

of  ])rinted   books  and 
manuscripts  at  Messrs. 


BOOKS 


n- 


-Sotheby's  during  the 
eight  days  June  5th 
to  -th  and  June  loth 
to  14th.  It  will  be 
remembered  th.it  the 
first  ])ortion,  which 
included  those  items 
catalogued  under  the 
letters  .V  and  H,  was 
^olil    Ijy    the    same    firm    last    November,   and    realised 


.£'50,82 


6d.     The  present  portion,  which  continued 


the  items  up  10  the  end  of  the  letter  I),  brought 
/'30, 169  15s.  6d.  These  two  amounts,  together  with  the 
£.  1 4,840  1 2s.  6d.  realised  foi  the  engravings  and  woodcuts. 
.ind^i3,09l  4s.  6d.  for  autogra])h  letters,  make  ;i  grand 
tot.il  for  th-  llulh  dispersals  up  to  date  of  ^'108,922  14s. 
So  in.iny  rare  and  valuable  works  were  included  in 
the  sale  that  it  is  only  possible  to  notice  some  of  the 
more  important,  and  those  of  our  readers  svho  wish  to 
obtam  particulars  of  the  lesser  desiderat.i  must  refer 
In  S.M.K  I'KK  KS.  The  first  day,  despite  its  total  of 
£2,022  7s.  6d.  for  1,405  lots,  contained  few  ilemsol  exrep- 
tion.il  interest.  The  references  to  several  of  Sh.ike- 
^pe.ire's  play-,  contained  in  that  rare  volume  Saiiil  .Miin'e 
.\lii_i;ilaltns  Coin'ersion,  by  J.  C,  partly  accounted  fur  the 
/ri5  it  reali-.cd.  The  work,  4to,  printed  1603-4  '  nior. 
ex.,  g.e.,  by  K.  liedford),  is  of  the  utmost  rarity,  this 
1  opy,  which  once  belonged  to  Cor.-.er,  being  the  only  one 
which  has  ever  appeared  in  an  auction  room.  Another 
item  of  Shakespearian  interest  was  \V.  C,  .•/  J'/, tine 
Deuriptii'ii  of  llie  ISarm'u{,is,  black  and  roman  letter, 
>\\\.  4to,  orig.  cd.,  1613  (mor.,  g.e.),  which  brought  1,1b. 
f'M  it  was  from  thi-.  book  Malonc  asserted  that  the  poet 
derived  pari  of  The  Teinpest.  .\  sixty-page  manu-cript 
by  Kichard  (l.irmarden.  //  Ca-eat  for  Ike  Queue  '.olienii 
is  deiliiied  dyvers  Deeeyp/s  used  lowards  liur  Hii^hiiessc 
ly  Itur  Majesties  ( >//hers,  e/e..  (\Mc(l  1572,  brought  /216 
orig.  vel.,  with  the  arms  of  (,)ueen  Elizabeth  and  her 
I  ypher  on  the  sides  ;  and  Jacijues  Cartier,  Xewe  /-'niTnee. 
turned  into  ICnglish  by  John  Florio,  1st  ed.,  bl.ick  letter, 
4tii,  l.ondim.  1580,  £2'-,^  miir.  ex..  g.e..  by  I'ratt  for 
Stevens  .  No  copy  of  this  cxtrcmoly  raic  work  has 
•ippcared  in  a  .sale-room  since  lS>>l. 

The  mo--t  noteworthy  features  of  the  second  day's  sale 
were  the  c.irly  editions  of  Ccrv.intcs  and  Chaucer.  The 
r.irc^i  Item  among  the  former  was  a  perfect  copy  of  the 


first  edition  of  the  first  part  of  Don  Quixote.     The  date 
of  issue  is  set  forth  as  1606,  though  it  was  printed  earlier, 
and  suppressed  by  order  ol  the  Inquisition  until  certain 
ofifending  passages  had  been  excised.     One  of  the  tests 
of  the  first  edition  is  the  inclusion  of  a  passage  recounting 
how   Uon  Quixote   made  a  rosary  out  of  pieces  of  his 
linen  ;  another  test  is  that  it  was  issued  with  the  privilege 
of  Madrid  only:   the  second  edition,  which  is  dated  1605 
— a   year   earlier — being   issued   with   the    privileges  of 
Castille,  Aragon  and  Portugal,  an  extension  Cervantes 
was  granted  on  account  of  the  numerous  piracies  of  his 
work.     .Mr.  Huth's  copy  of  the  first  edition  of  the  first 
part  was  accompanied  by  a  similar  one  of  the  second 
part,  1615.     Both  copies  had  belonged  to  Pellot,  and  his 
original  ex  lihris  were  re-inserted  when  the  volumes  were 
uniformly  rebound  by  Bedford,  4to  (mor.  ex.,  g.e.).    They 
brought  /i,46o,  a  high  price,  but  not  excessive  «hen  it 
is  reflected  that  there  are  only  two  or  three  copies  known 
ot  the  first  edition  in  similar  condition.      A  copy  of  the 
second   edition,   sm.  4to,    Madrid,    1605,   realisetl  ;£i55 
I'liiiir.  ex  ,  g.e.,  by  Bedford    ;  Chaniberlaine, y^i'<»^f//</,  or 
A    (Uibinel  of  Conceits — interesting    for  its  allusions  to 
Shakespeare — sm.  8vo.   1640,  brought   /60    orig.  cf.,  in 
mor.  slip  case  .    1  his  edition  contains  items  which  are  not 
included  in  the  original  one  issued  anonymously  1639; 
the  present  copy  is  believed  to  be  the  only  complete  one 
known,      .\mong   the   works   of  George  Chapman  the 
following   fetched   the    highest  prices :— /'//<•  .^/iado7t'  0/ 
.\it;/il,  1st  ed.,  sm.  4to,  1 594,  £t2  (cf.  gt.,  g.e.  j ;  T/tc  Blinde 
liegi^er  of  Alexandria.  1st  ed.,  sm.  410,  1  59S,   /!62  (mor. 
ex.,  g.e.,  by  Riviere)  ;  and  F.vthynii,e  Kaptus :  or  The 
Teares  of  Peace,   1st  ed.,  sm.  4to,   1609,  £63    niod.  rus.). 
The  Chastising;  0/  God  s  Children,  sm.  folio,  printed  about 
1491,  and  generally  ascribed  to  Caxton,  though  several 
authorities  give  it  to  Wynken  de  Worde,  a  perfect  copy 
with  the  exception  of  a  portion  of  some  lines  in  the  last 
two   leaves   supplied   in   facsimile,   brought  /330  (mor.. 
g.e..  by  V .  Bedford).    .Another  Caxton  relic  was  Christii.e 
de  I'isan.  //ere  iiet^ynnelli  the  book  of  /ayttes  of  amies  and 
of  chyualrye.  which  was  piinted  by  him   14S9,  in  black 
letter,  sm.  folin.     The  ci^py.  which  measured   \oi  in.  by 
74  in.,  and  had  been  slightly  repaired,  brought  /.440.    Of 
the  Chaucers,  a  co|)y  of  that  great  r.irity  the  first  edition 
of  The  Canterbury  Tales,  black  letter,  hmg  lines,  29  to  a 
full  p.ige,  large  capitals  printed  in  red,  sm.  folio,  printed 
by  W.  Caxton  about   147S,  brought  L<y:tl  unor.,  g.e.,  by 
K.  liedford  .    1  his  copy  h.id  good  margins,  and  measured 
iO|!  in.  by  7  in. ;  1 6  of  the  371  leaves  li.ad  been  supplied  in 
f.icsimilc,  and  a  blank  was  missing,  otherwise  it  was  in 
good  condition.    Chaucer's  Wo) ks,  Canterbury  Tales,  etc., 
I  526-  the  first  attempt  at  a  collected  edition  of  the  poet's 
writings— black  letter,  double  columns.  48  lines,  wood- 
cuts, etc.,  folio,  brouglit  /'260  (mor.,  g.e.,  by  V.  Bedford). 
The  amount  realised  for  the  day  was  Z6.224  8s.,  which 
was  exceeded  by  that  on  the  following  da\'  by  a  couple 
.if  hundred  pounds,  the  total  being  greatly  augmented 
by  the  prices  of  two  of  the  items  sold.      The  first  of 
these  was  a  richly  illuminated  I4lh-cenlury  manuscript, 
/./-.f  Chronii/ues  des  /-'ranee.  375  leaves,  large  folio,  contain- 
ing ;o  large  miniatures  (4  in.  square  .and  many  hundred 
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ornamental  initials,  etc.     It  was  written  in  the  monastery 
of  St.  Denis,  1383-4.     Purchased  by  Mr.  lluth  for  ;i6"500, 
it   now   brought  .^1,650.     The  other  item  to  attain  the 
dignity  of  four  figures  was  Cicero's  Treatises  of  Old  Age 
and  Friendship,  printed  by  Ca.xton  in  1481,  black  letter. 
This  fine  copy  of  an  e.xcessively  rare  book,  which  was 
bought  for  -Mr.  Huth  from  the  Halliwell  sale  in  1857  for 
^300,  now  fetched  ^1,000.    .A.  German  illuminated  manu- 
script of  the    15th   century,    in  rhymed  \er5e,   S06  pp., 
large  folio,  illustrated  w'ith  204  paintings,  brought  Ly-^o\ 
Anthony  Chute,  Beaw/ie  dishonoured,  sm.  4to,  I  593,  £'^y> 
(the  only  other  known  co])y  of  the  original  edition  of  this 
rare  work  is  in  the  British  Museum,  the  present  copy  cost 
£qi<3  in    1864)  ;  Cicero,  Epistolu-  ad  familiares.  44  lines 
to  a  page,   1468,  folio,   /too  (mor.,  g.e.,  by  Clarke   iS; 
Bedford).      The  Columbus  letters  sold  for  good  prices, 
among  them  being  the  following: — Epistola,  ist  ed.,  sm. 
4to,  4  leaves,  33  lines  to  page,  1493,  ^210;  Epistola,  2nd. 
ed.,  3  leaves,  40  lines  to  page,  sm.  410,  i493-  ^^240;  and  the 
German  version  issued  at  Strasburg,  1497,  30  lines  to  a 
page,  sm,  4to,  ^132  (mor.  e.\.,  g.e.,  by  F.  Bedford).    Fr. 
Q,o\wrax\?L,  Hypneroioinachia  Polipliili.  ist  ed.,  folio,  1499, 
^290  (a  large  copy  on  thick  paper  in  orig.  oak  boards)  ; 
an  anonymous  work,  Here  begyniietli  a  complaynt  of  a 
dolorous  Louer,  black  letter,  sm.  4to,  printed  by  Robert 
Wyer  about  1340— the  present  copy  is  believed  to  be  the 
only  one  known — i.  too  'mor.,  g.e.j ;  and  Concilium  Buch 
(Council  of  Constance) — the  earliest  printed  book  with 
representations   of  armorial   bearings — with    the    plates 
uncoloured,  folio,  printed  by  A.  Sorg,   14S3,  pf  190  (mor., 
g.e.,  by  F.  Bedford).    The  interesting  items  on  the  fourth 
day    included  : — .Anthony    Copley,  A    Fig  for  Fortune, 
orig.  ed.,  sm.  4ti),  1596,  £\  i  5 (half  mor., g.);  Cosmographia 
Introductio,  sm.  4tu,  i  507— generally  regarded  as  the  isl 
ed.,  /195  (mor.  e.x.,  g.e.,  by  Bedford) ;  the  same,  2nd  ed., 
published  the  same  year,  £T2,  (bound  to  match) ;   and 
John   Cripps,  A   true  account  of  the  Dying    Words  of 
Ockanickon,  ijr^c,   sm.   4to,    16S2,   /165  (cf.  ex.,  by  W. 
Pratt). 

The  fifth  day  of  the  sale  produced  £l,i,yi  9s.,  an 
amount  which  was  largely  derived  from  the  various 
editions  of  Dante  included.  The  most  interesting  of 
these  was  a  fine  copy  of  the  1481  edition  of  La  Divina 
Commedia,  large  folio,  containing  the  whole  of  the  nine- 
teen plates  by  Baccio  Baldini,  after  Botticelli.  Less  than 
a  dozen  copies  are  supposed  to  contain  the  entire  series, 
most  of  them  having  only  the  two  engraved  in  the  text. 
.Mr.  Huth's  copy  was  in  this  condition  when  he  bought 
it  in  1874  for /25.  It  now  brought /i.Soo  (mor.  ex.,  g.e., 
by  F.  Bedford).  .\  copy  of  the  Foligno  edition  of  1472, 
the  first  4to  or  sm.  folio,  brought  £,^,11  (mor.,  g.e., 
by  F.  Bedford)  ;  another,  of  the  even  rarer  first  Jesi 
edition  of  August,  1472,  4to  or  sm.  folio,  of  which  only 
six  copies  are  known,  brought  ;^68o ;  and  a  copy  of  the 
Florentine  edition  of  1487,  folio,  /130  (rus.  ex.,  g.e., 
by  F.  Bedford).  A  set  of  De  Bry's  Major  and  Minor 
Voyages  in  Latin  and  German,  comprising  all  the  first 
and  most  of  the  later  editions,  and  some  duplicate  copies 
with  variations,  1590,  et  scq.,  bound  in  88  volumes  folio 
(three  4to),  brought  /890  (vel,  by  \V.  Pratt). 


The  cataloguing  of  the  set  occupied   no   less  than   44 
pages:  it  contained  the  collection  of  voyages  issued   by 
De  Bry,  his  widow  and  two  sons,  comprising  the  Voyages 
to  America,  13  parts  in   Latin  and    14  in   German,  and 
the  Voyages  to  the  East  Indies,  12  parts  in   Latin  and 
13  parts  in  German,  and  is  one  of  the  finest  sets  which 
has  ever  been  in  the  market.     The  sixth  day  of  the  sale 
was  entirely  occupied  with  193  items  relating  to  Defoe  ; 
these    were    first    offered  as  a  single  lot,   but  failed   to 
reach    the  reserve;    dispersed    separately  they  realised 
^472   155.  6d.,  the  highest  price,  l^yo,  being  reached  by 
the  first  editions  of  the  two   parts  of  Robinson  Crusoe, 
2  vols.,  8vo,  1 719  (cf.  ex.,  by  F.  Bedford).     A  rare  Caxton, 
:he  Doctrinal  of  Sttpience,  printed   by  him  in   1489,  and 
one  of  the  tallest  of  the  nine  known  copies,  measuring 
io|  in.  by  7!  in.,  w.is  the  most   interesting  lot  disposed 
of  on    the    seventh    day.      This    copy,  which   had    two 
leaves  in  facsimile,  was  a  duplicate  from  the  Cambridge 
University  Library,  to  which  it  was  presented  with  its 
fellow  by  George  I.  ;   it  brought  ^^310  (mor.  ex.,  g.e.,  by 
F.    Bedford).       Other  items  included   D.    P.    De  Vries, 
I'oyagiens  in  de  vier  deelen  des  IVereldts-Ronde,  orig.  ed., 
1655,  sm.  410,  f\o\  (mor.  ex.,  g.e.,  by  Riviere)  :  Dialogus 
Creaturarum  Moralisatus,  ov\g.  ed.,  printed  by  G.  Leeu, 
^105   (mor.,  g.   on   m.e.,   by  Trautz-Kauzonnet;  :    John 
Dowland,  The  Second  Bool-  of  Songs  or  Ay  res,  ist  ed., 
fob,    i6co,  £'6-,   (rus.  ex.,  g.e.,  by  F.  Bedford:    and  his 
Lachrimac,    ist  ed.,   lol.,  1605,  /(105  (rus.  ex.,  g.e.,  by  F. 
Bedford;.     The   149  lots  disposed  of  on  the  last  day  of 
the  sale  realised  /(3.709   14s.      The  value  of  early  maps 
was  shown  by  the   prices  fetched   by  two  copies  of  the 
first  Latin  edition  of  A  suinmaric  and  trve  discovrse  of 
Sir  Francis  Drakes  West  Indian  Voyag-.      The   Latin 
edition  was  published  at   Leyden  in  i  588,  a  year  earlier 
than  the  English  edition.     .A  copy  of  the  former,  sm.  4to, 
complete   with  the   large  four  maps,  coloured,  brought 
^470  (mor.  ex.,  g.e.)  ;  a  similar  copy,  without  the  maps, 
brought  only  £a  i  :  a  copy  of  the  English  edition  printed 
by  Richard  Field,  15S9,  sm.4to,  with  five  maps,  brought 
/700.     Mr.   Huth   paid  £--p  for  the  maps  in  1876,  and 
half  that    price    for   the    book    in    the   following    year. 
Michael  Drayton,  The  Tragicall  Legend  of  Robert  Duke 
of  Normandy,    i2mo,     1596,    brought    Zi35   (mor.    ex., 
g.e.)  —  the   only    two   other   known   copies   are    in    the 
British  Museum  ;  Daniel  Drouin,  Le  miroir  des  rebelles, 
etc..  Tours,   1592,  £\2Q  (old   mor.,   with  monograms  of 
Louis  XI 11.  and  .Anne  of  Austria);  William  Drummond, 
Poems,  2nd  impression,  sm.  4to,  Edinburgh,   1616,  £\-lo 
(old  half  ct.,  g.e.)  ;  and  Forth  Feasting,  ist  ed.,  sm.  410, 
Edinburgh,  1617,  /'loo  (cf.  gt.,  g.e.);  Reiny  Dupuy's  La 
tryumphante  et  solemnelle  entree,  etc.,  of  Charles  prince 
des  Iiespai<i7ies,  etc..  En  sa  ville  de  Bi'uges,  sm.  fob,  Paris, 
I  51  5,  /(500  (mor.,  g.e.,  by  F.  Bedford).      This  volume  is 
the  earliest  pageant  printed   with  engravings;  the  only 
other  two  copies  known  are  in  the  Royal  Library,  15russels, 
and  the    British    Museum.      A  collection  of  seventeen 
Dutch  black-letter  broadsides  connected  with  the  West 
Indies  and   .South   America,   1624  to   1652,  mounted   in 
one  atlas    folio    volume,    brought   ^500  (mor.   ex.,  g.e., 
bv  F.   Bedford). 
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Jink  was  a  jjreat  month  in  the  print  market,  many 
pre\ioui  records  bein^'  eclipsed,  while  the  long-standing 
boom   in   English  eighteenth  -  century 
Engravings  niezzotints,and  the  newer  one  in  modern 

etchings,    showed    increased    activity. 
Krom  time  to  time  many  prophecies   have  been  made 
that  the  high  prices  obtained  for  tine  specimens  of  work 
in  these  mediums  would  speedily  fall,  but  the  prophets 
have  failed  to  realise  that  collectors  of  English  prints  are 
no  longer  confined  to  the  British  Isles,  their  ranks  being 
continually  reinforced  by  wealthy  and  enlightened  recruits 
in  America,  the  Colonies,  and  on  the  Continent.     The 
pity  of  it  is  that  the  modern  collector  i-,  too  apt  to  be 
intluenced   by   fashion  ;   and  the  fashion  at  the  present 
mornent  is  to  pay  abnormally  high  prices  for  exceptional 
r.irilies,  while  many  plates  of  equal  artistic  merit,  though 
not  so  r.ire,  .ire  relatively  much  undervalued.     Examples 
of  this    might    be    found    in   the   sale  of  Sir   Erederick 
Wcdmore's    collection,    which    took    place    at     .Messrs. 
Sotheby'-,  on  June   19th.      Sir   Erederii  U  is  too  good  a 
connoisseur  to  acquire  anything   but  choice  specimens 
of  good  art,  \et  :i  number  of  the  items  only  brought  a 
pound   or   t«o   e.ich,   while  others   ran   well   into  three 
figures.    The  highest  price  attained  was  for  an  impression 
of  the  rare  lirst  state  of  Rembrandt's  CUmcnt  dc  Joiii;lu\ 
which    brought   i^'jSo.      By    the    >.ime   artist    were  Jitii 
l.iilma.    ;nd    state,  /155:   /-.«  M'te  tic  l<cii:br<iii,il  ait 
vi<ilc   iioir,    2nd  .state.   /,S4  :    The   iMitdscape   'uit/i   the 
Obelisk,  £~7  :   and  /'//(•  Ldiidseafie  wil/i  it  l\iiined  Terwer 
itiid  ilear  ftirei;ioiiiid,  3rd  state,  £b~.     Of  Mi'ryon,  Sir 
Ercdcrii  k  was  one  of  the  earlie.it  admirers, and  it  was  ihere- 
f.iri-  only  titling  that  th.it  ill-fated  artist  should  be  repre- 
sented m  the  ci>lU-ction  by  some  of  his  choicer  examples. 
.\  second  state  on  ivory-white  paper  of  I.' Abside  de  Xotre 
iKtme  de  I'aris  realised  /330 ;    .S7.  Elieniie  de  Mont,  ist 
slate  nn  green    paper,   /'70  ;   and  /.</  iialerie  de  jXotre 
IKime.  1st  stale,  /47.    Among  the  other  items  by  foreign 
niaslers    were  —  Claude,   Le    liouvier,   ^53;    Kragonard, 
/!:i,eJiitn,u'e.   £i2;   and   Zorn,    I'orlrail  of  Keiuin,  £i?i. 
Tlie  examples  of  the  British  school  provoked  some  spirited 
conqielition.   Mr.   I).  \.  Cameron's   The  Fi-.e  Sisters  of 
)'orl;  f.illing  to  .1  bid  of  ^250,  not  only  the  record  for 
tills   pi. lie,   but  also   the  highest   price  ever  realised  at 
.-luclion   for   the   work  o(  a  living   etcher.       Only  thirty 
impressions  of  this  pl.ite  were  issued,  most  of  which  were 
suliscribed  for  in  America;  the  published  jirice  of   the 
work  was  ^12  I  2s.     By  the  sime  etcher  were  />></;/ ;'<j/.i, 
^42;    A'.'/v//  Tee's    H'orksho/i,  £-iO;    The  Wine  T.iiin, 
^32  ;  .iiul  Chinoti,  i.},\.     Mr.  Muirlicad  Bone  was  rcprc- 
sciilcd   by    Ayr    Trison     forty  one   impressions  only  of 
which  were  issued  at  ^3  3s.),  /too;    The  Shot   Tower 
thirty  live    published    imprcssionM,  /f>- ;   Teeds   ll'iire- 
houses     forty    impressions    published),    ^4-^  I    ^O'''  /""" 
Ciiin/i.i    thittycight  impressions  publishc<l),  /jo;  //■;;///>- 
<te,id  lleitlli  I  forlyonc  impressions  jiublished;,  £^0  :   .s/. 
lolin\    /('(j.'i/  (forty-four    impressions    published,  .^.4'> ; 
.m.l   liberty's  Cloik.  £tb.     Neither  Seymour  Hadcn  nor 
Wliistlcr  were  so  strongly  tcpresentcd  ;  a  nearly  finished 
trial  proof  of  the  /lre,ikiiif;  11  f>  of  the  Ai^inneninon.  by  the 
l.iltrr,  brought  .''..34,  and  his  Windmill  Hill.  L\2\  while 


among  the  Whistlers  were  The  k'ilJien,  2nd  state, ;/ 00  ; 
Thames  Warehouses.  £\o  1  ;s. :  Tittle  Venice,  an  impres- 
sion printed  after  1880,  /'61  :  Ponle  del  Piovan.  £z\  : 
and  Cottage  Door,  Cumberland,  £21  los.  Of  Constable's 
English  landscape  series  by  David  Lucas,  engraver's 
proofs  of  Wej'inouth  Bay  and  the  Mill  near  Brighton 
brought  /.'7  7s.  and  £l  js.  respectively. 

If  the   igih  had  been  a  great  day  for  modern  work, 
June  26th  and  27th  were  equally  great  for  eighteenth- 
century   mezzotint.      On   the    former   of  the   two  dales 
Messrs.  Sotheby  disposed  of  what  was  justly  termed  "a 
magnificent   collection    of  old    mezzotint    portraits    the 
property  of  an  anonymous  private  collector."   The  ninety- 
two  items  included  in  the  collection  realised  .£25,165  los., 
being  by  far  the  largest  amount  ever  attained  in  a  single 
day  at  a  sale  of  engravings,  while  the  average  price  of 
e.ich  item — ^^273  los.— also  constituted  a  record  for  black 
and  white.    To  show  how  tpiickly  prices  have  risen,  it  may 
be  recalled  that  in  1901  the  346  examples  in  the  famous 
Blyth  sale — an  epoch-making  auction — brought  a  total 
of  /.2t,7l7,  or  an  average  of  only  a  little  over  £(}•,.     Of 
the  individual  proofs  sold  on  June  26th,  two  realised  the 
largest  sums  which  h.ul  ever  been  paid  for  mezzotints — 
these   records,  however,  only  remaining    in  force  for  a 
single  day,  being  eclipsed  on  ihe  morrow  by  the  price 
given  for  a  proof  of  Lady  Bampfylde.     The  two  engrav- 
ings in  question  were  \'alentine  iSreen's  whole  length  of 
Maiy   Isabella.   Jh/chess  of  Rutland,  a  duplicate  proof 
from  Windsor  Casile,  1st  state,  with  etched  letters,  which 
lirought  ^1,350,  the  same  price  as  was  given  for  William 
Ward's    Ihiughters    of   Sir    Thomas    Frankland,   after 
lloppner;  the  l.itter  proof,  which  had  the  tille,  etc.,  in 
manuscript,  was  b<night  from  the  C.  E.  Iluth  collection  in 
1895    for   ;£399.      .\    copy   of  the    same    work    brought 
/;i,207   los.  in   1910.     It  is  interesting  to  note  that  the 
former  of  these  plates  was  originally  issued  to  subscribers 
in    1780  at    i;s.  an  impression.      Other  items  included 
examples  by  the  following  engravers  :—W.  W.  Barney, 
Duchess  of  Dnonshire.  after  tlainsborough,    1st  state, 
/;220;  the  following  after  Hoppner,  by  John  Dean,  J/w 
Crocl.-att,  I  St  state,  with  scratched  letters  mot  recorded 
by  Chaloner  Smith),  ^95;  .\lrs.   Hoppner  (Caroline  oj 
Litchfield),  an  unrecorded  slate.  /95  :  and  Mrs.  Hoppner 
holding  Basket  of  Flo-.oers.   1st  state,   /loo— this  copy 
brought  ^126  in  the   Blyth  sale,   1901  ;  and  F.lizabelh 
Countess  of  Derby,  after  Komney,  1st  stale,  /J 60.     By 
W.  Dickinson,  after  Sir  Joshua  Reynolds;  Jane  Duchess 
of  Gordon.  1st  slate,  with  scr.ilched  letters,  /I270;  Mrs. 
Matheu:   whole    length,  in    landscape    with    dog,   proof 
before   .my   inscription,    /720 ;    .'^frs.    Pelhani    Feeding 
Chickens.   c;irly    impression    of  only  slate,  £i&o :  Mrs. 
Sheridan  as  "St.  Cecilia."  whole  length.  1st  state,  with 
etched  letters.  £\l-,:  and  Elizai'cth  Lady   Taylor,  early 
impression  of  the  only   sl;ile,   £i'30;  and  after   I'etcrs, 
Elizabeth  Stephenson,  Countess  of  Afexborough.  impres- 
sion with  cu  hed  letters  and  words  (published  Sept.  30th, 
17761,    /;:3o       By  John   Dixon;    Lady  .Mary   O'Brien, 
.iftcr  Reynolds,  impression  with  artists  names,  publication 
line  in  etched  letters, /;  100.     By  R.  Dunkarlon  ;  Mary 
Horne.k  as   the   "Jess.imy   Bride,"  whole    length,   after 
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Reynolds,  ^loo.  By  Gainsboiough-Uupont,  after  Gains- 
borough ;  Mrs.  Sheridan,  whole  length,  seated  (an  un- 
published plate  of  which  only  three  copies  are  known), 
/850.  By  \'alentine  Green,  after  Abbott :  The  Artist -with 
Portrait  of  Nelson.  1st  state,  of  which  only  three  copies 
are  known,  ^90.  After  Reynolds  :  Geori;iana  Duchess 
0/  De7'0nshire.  1st  state,  duplicate  proof  from  the  Royal 
Collection  at  Windsor,  £l,^~,o■.  Lady  Afary  ITalliday, 
1st  state,  ^^165  ;  Jane  Countess  of  Harringtofi,  1st  state 
(duplicate  proof  from  the  British  Museum),  £b(30;  Mary 
Isa/>elia,  Duchess  of  Jutland,  already  described,  ^1,350  : 
Mary  Amelia,  Countess  of  Salisbury — the  title  on  the 
plate  reads  "Emily  Mary,  etc." — ist  state,  ^520;  and 
Charlotte  Countess  Talbot,  1st  state,  ^^105.  By  Joseph 
Cjrozer,  after  Reynolds  :  Master  Thomas  Braddyll,  proof 
before  any  inscription,  ^100;  and  after  Morland,  The 
Benevolent  Sportsman  and  The  Sportsman's  Return,  a 
pair,  proofs  with  artists'  names  only,  ^165.  By  C.  H. 
Hodges,  after  Roinney :  Ann  IVarren.  only  state,  ^200. 
By  Henry  Hudson,  after  Henry  Walton:  Jl/rs.  Curtis, 
the  artist's  wife,  proof  with  scratched  letters,  ^920.  By 
John  Jones,  after  Gainsborough ;  Gioi'anna.  Baccelli, 
impression  with  the  name  on  the  taml.iourine  (usually 
accepted  as  the  1st  state),  X-50  !  3-"d  after  Romney, 
Edmund  Burke,  proof  before  any  lettering  (undescribed 
by  Chaloner  Smith),  ^420  ;  and  Mrs.  Davenport,  only 
state,  ;£500 — this  copy  was  bought  at  the  Huth  sale  in 
1895  for  ^75  I2S.  By  James  MacArdell,  after  Van 
Dyck:  George  Duke  of  Bucki?;gham.  finished  proof 
before  any  letters,  ^130.  By  W.  I'ether,  after  Rem- 
brandt :  The  Standard  Bearer,  ist  state,  ^'90.  By  S.  W. 
Reynolds,  after  Hoppner:  The  Countess  of  O.xford,  1st 
state,  ^85.  There  were  twenty-one  proofs  by  John 
Raphael  Smith,  the  large  majority  being  of  plates  after 
Reynolds  and  Romney.  In  1901  Sir  Richard  Edgcumbe's 
brilliant  proof  of  Mrs.  Carnac  after  the  former  artist 
realised  ^1,218,  being  bought  for  Mr.  Pierpont  Morgan, 
but  in  the  present  sale  this  subject  was  only  represented 
by  an  engraver's  proof  without  margins,  winch  brought 
^280 ;  the  other  Reynolds  subjects  included  Mastei 
John  Crewe  as  '■^  Henry  I'lII.^'  finished  proof,  with 
artists'  names  and  publication  line  in  manuscript  (a  state 
unrecorded  by  Chaloner  Smith),  j^igo  ;  Lady  Hamilton, 
proof  with  title  in  open  letters,  ^290  ;  Mrs.  Musters, 
whole  length,  with  a  dog,  1st  state,  .^280  ;  Lady  Catherine 
Felhain-Clinton  Feeding  Chickens,  1st  state,  ^800;  and 
Hon.  Mrs.  Stanhope,  proof  before  inscription,  with 
scratched  letters,  ^180  ;  the  plates  after  Romney  included 
one  of  the  rare  1st  state  of  The  Gower  Family,  which 
brought  ;i'i,20o  (the  previous  record  for  this  work  being 
/"682)  ;  Miss  Cumberland,  ist  state,  £s~°y  i'fon.  Mrs. 
North,  1st  state,  ^^130;  Mrs.  Robinson,  proof  with 
scratched  letters,  ^"430  ;  Mrs.  Stables  and  Daughters, 
proof  with  title  and  date,  .^^'120;  Lady  Louisa  Stormont, 
proof  before  inscription,  with  scratched  letters,  ^^300  ; 
and  Henrietta  Countess  of  Warwick,  1st  state,  ;^3io  : 
after  Peters,  Zarfy  Elizabeth  Compton,  ist  state,  ^"220; 
Love  in  her  Eyes  Sits  Playing,  proof  before  inscrip- 
tion, with  scratched  letters,  £12^  ;  and  Miss  Mortimer, 
1st  state,  /180  ;   after  Smith  himself,  .1/;.?.  J.  R.  Smith, 


engraver's  proof,  without  margin,  /120.  By  Charles 
Turner,  after  Greuze,  Le  Baiser  Envoye.  proof  with 
inscription  space  partly  cut,  i,  195  (in  this  work  practically 
the  whole  of  the  edition  has  the  publication  line  cut  out)  ; 
after  Hoppner,  Lady  Cholmondeley  and  CJiild,  1st  state, 
£y>o;  and  Lord  Nelson,  1st  state,  .6105;  and  after 
Raeburn,  Lord  Newton,  ist  state,  ^,'125.  By  James 
Walker,  after  Romney:  Countess  of  Carlisle,  1st  state, 
^160;  Lady  Lsahella  Hamilton,  proof,  with  names  of 
artists  and  publication  line  scratched  (from  Miss  Romney's 
collection),  £'':f>o  ;  Mrs.  Musters,  proof  before  the 
separate  plate,  £'joo  ;  and  Miss  Frances  Woodley,  proof 
with  scratched  letters,  and  published  Dec.  loth,  1781 
(from  Miss  Romney's  collection),  ^^300.  By  William 
Ward :  Mrs.  Benwell,  open  letter  proof,  a  state  un- 
described by  Chaloner  Smith,  /"220;  Daughters  of  Sir 
Thomas  Frankland,  already  described,  i,  1,207  los. ;  and 
Elizabeth  Countess  of  Mexborough,  ist  state,  ^^300.  The 
sole  example  of  the  work  of  James  Ward,  Mrs.  Michael 
Angelo  Taylor  as  ''^  Mi?'anda,"  was  wrongly  catalogued 
as  being  by  his  brother  William.  Though  this  attribution, 
which  some  years  ago  was  generally  accepted  in  the 
print  trade,  has  long  since  been  disproved,  the  plate  was 
never  published,  and  copies  of  it  are  extremely  rare — the 
one  in  the  present  sale,  a  proof  before  inscription,  the 
only  state  known,  brought  i^7io;  the  previous  record 
for  the  work  being  ^700.  Of  the  works  of  James  and 
Thomas  Watson,  who,  despite  the  widely  spread  belief 
th:it  they  were  brothers,  do  not  appear  to  have  been 
related  to  each  other  in  .my  way,  there  were  several 
examples.  The  former's  plates  are  somewhat  the  less 
valuable  of  the  two.  In  the  present  sale  were  included 
The  Countess  of  Carlisle,  1st  state,  /300 ;  Mrs.  Henry 
Bunbury,  proof  before  letters,  plate  partly  cleaned,  £'150; 
and  Liliza  Greenway,  ist  state,  ^^95,  all  after  Reynolds. 
By  Thomas  Watson  were  Catherine  Lady  Jhimpfylde, 
proof  before  all  letters,  ^1,050;  Hhs.  Flardinge,  1st 
published  state,  ^210  ;  and  IVarren  Hastings,  ist  state, 
^240,  all  after  Reynolds.  By  John  Young,  and  after 
Hoppner,  were  Lady  Hampden,  proof  with  artists'  names 
in  scratched  letters,  ^95  ;  Mrs.  Eliza  Hoppner,  /80. 

On  June  i  ith,  Messrs.  Christie  disposed  of  a  collection 
of  modern  etchings  and  engravings  from  various  sources. 
Among  the  etchings  were  A.  F.  Affleck,  Linlithgow 
Palace.  /.'12  12s.;  D.  V.  Cameron,  'The  Belgian  Set,  a 
series  of  ten  plates,  /,'462  ;  another  set,  uf  which  the 
plates  were  sold  separately,  realised  ^558  15s.,  made  up 
as  follows  :  The  Gateway  of  Bruges,  £j2  los. ;  La  Roche, 
£21  4s. ;  La  Maison  Noire,  Bruges,  £j,7  i6s.  ;  The  Meuse, 
Dinant,  ,/?i02  18s.;  Damme,  ,^46  4s.;  The  Belfry  of 
Bruges,  £^-7  5s.  ;  Old  La  Roche,  £^7  16s.  ;  Notre  Dame, 
Dinant,  £gg  15s.  :  Dinant,  £6^  2s.  ;  and  A  Valley  of  the 
Ardennes,  ^44  2S.  By  the  same  etcher  were  Craigievar, 
^73  10s.;  Ben  Ledi,  £\y:,;  and  A  Street  in  Cairo, 
£(x>  1 8s.  By  Hedley  Fitton,  London  Bridge,  £•,2  los.  ; 
Hotel  de  I  'ille,  Paris,  £10  9s. ;  Borgo  S.  Jacopo,  Florence, 
£2b  5s.;  and  Winchester  Cross,  £26  js.  Muirhead  Bone, 
St.  John's  Wood  {dry  point),  ^^42  ;  The  Masts,  Lincoln,  ■ 
£n  6s.  ;  Hove,  £z^  4s.  ;  Demolition  of  St.  James'  Hall, 
the  e.vterior,  £iiO  183.  ;   and  Stirling  Castle,  /,'42.     F'rank 
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Hr.injjwyn.  Tlic  Moiiimuiil.  £\'^  '35.;  and  A.  H.  H.iig, 
Inlcrior  of  Toledo  Cathedral,  /'30  9=.  A  number  of  the 
Liter  engravings  by  S.  Cousins  were  sold,  among  wliich 
were  the  followini;  artist's  proofs,  all  after  Reynolds: — 
The  Aiie  of  Innocence,  £\~  l6s.  6d.  ;  Penelope  lioolhhy, 
i-M,  14s.:  Cotintesa  Spencer,  £.\<)  19s.;  ffon.  Anne 
Itin^^hiiin,  ,i\~  17s.:  The  S/rawberry  Girl,  £[i,  14s.; 
and  Morella.  after  I.eighton,  £\\  lis.  Among  etchings 
;ifier  Meissonier,  all  remarque  proofs,  were  I.c  Guide,  by 
A.  Jacquet,  /26  5s.;  Tartie  Perdue,  by  F.  Bracquemond, 
,(.if)  5s,  :  and  lienenils  hi  the  Snuu;  by  K.  Honvin.  /21  ; 
while  modern  me/zoiints  after  Kn^lish  masters  included 
artKts'  [jroofs  of  Laily  Ilainillon  as  it  liacchante.  by  T. 
("..  Appleton,  after  Konmey,  Z176S.  6d.  ;  Mrs.  Bmikes, 
by  Scott  I5rldgwater,  after  Koniney,  :{f6  16s.  6d.:  J.ady 
Ca%llerea[^li,  after  Lawrence,  by  H.  T.  Greenhead, 
,'_  14  14s.  ;  and  Miranda  whole  length),  by  Scott  Brldg- 
wjiter,  after  Iloppncr.  /'13  4s.  6d. 

The  m(j-.t  Imporlaiu  item  in  the  sale  of  engravmgs 
troiii  various  sources,  held  by  Messrs.  Sotheby  on 
Juhl-  17th  .md  18th.  was  a  collection  of  the  smaller 
plate-,  after  Constable,  the  large  majority  being  by  David 
Lucas.  The  lot  compri--ed  tji  engravings,  arranged  and 
mounted  in  four  folio  volumes,  and  included  various 
trial  prl>of^  of  the  entire  two  series  of  plate>  issued  under 
the  titji-  ol  f.aiiils^ape  chiiraclerislic  of  Jui:;lish  Scenery, 
the  lirst  ol  which  was  published  during  Constable  s  life- 
time, ,ind  tlie  second,  after  his  death,  under  the  super- 
vision of  Leslie  ;  with  them  was  included  a  proof  of  the 
l.irge  lladleigh  Cai/le,  and  plates  by  other  engravers. 
I'lie  lot  fetched  ^^403.  A  number  of  proofs  of  'liirner's 
l.ihcr  Sliidioruni  were  also  included.  I  jf  these  l>untlan- 
boroui^h  Castle,  1st  state,  brought /'lo  5s.  ;  Lake  of  Thun, 
1^1  state,  £\1  IDs.  ;  Tails  of  Clyde,  isl  state,  ;6'i4  3s.  ; 
/.;///(•  l>e-.'irs  Uridine  over  the  A'uss,  jst  state,  /^2i  :  The 
Hindoo  W'orshifper,  1st  state, /.' 14  ;  Hind  Head  Hill, 
1st  st.itc,  £\o  lOs.  :  Junction  of  the  Seiurn  and  the  Wye, 
r-l  st.ite,  £\'j;  A'car  lUair  Athol,  1st  slate,  £\1  los.  ; 
Teat  /.'.I;'.  Scotland,  1st  state,  £2<)  ;  River  Wye.  1st  state, 
£\ei  los,  :  Sol-oay  Moss.  1st  state,  ^,'14  los.  ;  Kaplan 
('iistle,  1st  st.ite,  £\l  ss.  ;  The  Source  of  the  At~'enon, 
1st  state,  C\z\  T;oicl:ciihain.  1st  state.  Z15;  and  fien 
Arthur,   1st  slate,  ^^19. 

At  a  sale  of  engravings  at  Messrs.  I'ultick's  on 
June  2.Stl).  .1  set  ,,(  fmir  aipiatuils  of  /'//<■  Tn^'ai^ement 
bet-.fcen  the  Ja:'ii  and  the  Constitution,  by  K.  and  D. 
H.ivell,  alter  N.  PoiocL,  brought  T.zy  (i~.  ;  Lady  Taylor. 
by  W.  IdcUinson.  after  Keynold-,  ^'42  ;  an<l  Ladv 
h'uu'iout   and   l.hiufihter,    by    I'-urke.    after     K.iufi'man, 

i.\:  17s. 

.\  I   .Mcssts    Tuttick's  on  June  2  1  st,  an  interesting  col- 
Ici  tion  of  arms  .ind  armour,  formed  by  .Mr.  William  Mean, 
came  up  for  sale  :  the  s.ilc  concluding 


Arm.sur  .ind 


with  some  <  'riental  .inns  and  armour 


Furniture 
and  Clocks 


MuMC.1l  ,    , 

,  trom  an  anonymous   source.     t.)f  the 

instruments  ■        •       \-  ,-        .      , 

several   suits  of  armour   oitcrcd,  the 

•  hiet  was  an  Knglish  cap-a-pic  suit  of  the  middle  of  the 

si\t<-enih  century,  which  made   100  gns.     For  a  rapier 

m.itkcd   "  I'edro  del    Monte  en  Toledo,"  £'l   lOs.  was 


given,  and  a  Charles  I.  ofllcer's  helmet  of  lobster-tail 
form  realised  £z~  6s.  The  same  firm  sold  on  June  14th 
a  collection  of  musical  instruments  belonging  to  Sir 
Courtenay  Warner,  Bart.,  E.  .A.  Holmes,  Esq.,  the  late 
Thomas  .Mashiter,  Esq.,  and  from  other  sources,  when 
some  high  prices  were  realised.  \  violin  by  .^ntonius 
Gragnani,  17S0,  brought  £.-,o:  another  by  Nicholaus 
I. upot,  with  original  label,  dated  1799,  / 160;  a  violoncello 
by  .Nicolas  Gagliano,  1761  1  Stradivarius  model),  Z'360; 
another  by  Grancino,  £(x>;  and  one  by  J.  B.  Guadagnini, 
/!i75;  and  violins  by  the  following  makers: — Jacobus 
Stalner,  1678,  ;^145  ;  J.  F.  I'ressenda,  of  Turin,  £\\^\ 
-Nicolas  Amati  (bearing  a  label,  dated  1681,  /.175; 
Francesco  Ruggerius  (labelled  Nicolas  Amati,  1664), 
;£iS5  ;  and  Cappa,  £-)0.  'I'he  highest  price  of  the  day 
was  realised  by  a  violin  by  .-Xntonius  Stradivarius,  with 
two  silver-mounted  bows  by  Lupot  and  Dodd,  which 
brought  ^'400. 

lllE  mo.st  important  s.ile  of  furniture,  l.ipestry,  china, 
etc.,  during  the  month,  was  one  held  by  Messrs.  Christie 
on  June  13th.  .-Xmong  the  more  im- 
portant Items  were  a  Louis  X\'. 
upright  secretaire,  of  oak  veneered 
with  tulip  wood  and  mounted  with  ormolu,  stamped  "  B. 
Lieutaud,"  37  in.  high,  42  in.  wide,  which  realised 
^2.310  ;  a  Louis  W.  writing-table,  veneered  with  tulip 
wood  and  kingwood  and  mounted  with  ormolu,  51  in. 
wide,  /I220  IDS.  ;  a  Louis  .W.  marquetetie  library  table, 
constructed  with  oak  veneered  with  tuli|)  wood,  and 
ormolu  mountings,  "I  In.  wide,  £\.oyi;  a  Regence 
library  t.ible,  of  oak  veneered  with  kingwood,  with  ormolu 
mountings,  ^^840  ;  a  Chippendale  mahogany  library 
t.ible,  on  cabriole  legs  and  b.ill-andclaw  feet,  6  ft.  by 
3  ft.  9  in.,  ;f  59S  los.  ;  a  Chippendale  mirror  in  gilt-wood 
frame,  carved,  7  fi.  high  by  4  fi.  wide,  /loj  ;  a  set  of 
six  Charles  II.  walnut-wood  chairs,  richly  carved,  on 
scroll  legs,  with  cane-work  panels  in  the  seats  and  backs, 
X.451  los.  ;  a  Charles  II.  day-bed,  richly  carved,  im 
spirally  turned  supports,  with  cane-work  panels,  £\},\  5s. ; 
and  a  William  III.  oblong  walnut-wood  table,  inlaid 
with  seaweed  ornament,  36  in.  wide,  £\  10  5s.  The 
tapestry  included  several  important  pieces:  an  oblong 
panel  (late  i6ihcenlury;.  depleting  a  triumphal  procession, 
In  border  of  flowers,  etc..  1  1  ft.  high  by  20  ft.  3  in.  wide, 
brought  ;if4 20 ;  another  (FMemish,  I7tli  century),  depict- 
ing a  scene  emblematic  of  the  months  September  and 
( )ctober,  with  men  shooting,  l.mdscapes,  etc. ,  the  bonier 
of  flowers  and  scroll-work,  10  It.  10  in.  high,  14  ft.  6  in. 
wide.  Z^i.ijs  ;  another  (French,  17th  century),  depicting 
a  scene  from  the  Irojan  W.ir,  with  numerous  figures, 
in  narrow  border  of  oak  and  ac.inthus  foliage,  ;^i,575  ; 
and  one  (bearing  the  Brussels  mark  and  the  initials 
of  1).  Leynicrs)  showing  Ceres  sending  Triptolemus 
to  instruct  mankind  in  the  practice  of  agriculture, 
II  ft.  6  in.  high.  13  ft.  9  in.  wide,  £\,\oi  los.  The 
china,  etc.,  included  in  the  sale  will  be  found  under 
its  appropriate  heading. 

The  collection  formed  by  George  Dunn,  Esq.,  of  old 
English  clocks,  silver,  and  objects  of  vertu,  was  dispersed 
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by  Messrs.  Christie  on  the  iSih.  The  tine  twelve- 
month clock  by  Thomas  Tompion,  Master  of  the  Clock- 
makers'  Company,  1704,  which  had  sold  for  ^^131  5s.  in 
the  Duke  of  Cambridye's  sale  in  1904,  now  brought 
^399.  This  choice  specimen  of  the  clockmaker's  art  is 
said  to  have  come  from  Hampton  Court;  it  is  in  a 
walnut-wood  case,  mounted  with  brackets  of  metal  gilt, 
and  the  hood  surmounted  by  a  statue  of  Minerva  sup- 
ported by  a  pedestal  on  which  is  the  monogram  of 
William  III.  It  was  i  i  ft.  9  in.  high.  Among  the  other 
clocks  sold  were  the  following,  all  by  London  makers  : — 
A  bracket  clock  by  Joseph  Knibb,  f/;r<r  171  5  (14  in.  high), 
/54  I2S. ;  a  clock  by  Gulielmus  Clement,  Master  of 
Clockmaker='  Coinpany,  1 694  (6  ft.  3  in.  high),  ^^63  ;  a  clock 
by  Joseph  Knibb,  circa  1690  (6  ft.  3  in.  high),  £.c)Z  Ss. ;  a 
late  17th-century  clock  by  Daniel  Quare,  Master  of  Clock- 
makers'  Company,  170S  (6  ft.  7  in.  hiyh),  £'^^  15s.;  a 
clock  by  Francis  Stamper,  circa  1690  (6  ft.  9  in.  high), 
£--fo  14s.;  a  late  17th-century  clock  by  James  Walker 
(8  ft.  high),  ;^7S  15s.;  an  early  iSth-century  clock  by 
Joseph  Buckingham  (7  ft.  6  in.  high),  i^sS  i6s.  ;  a  late 
17th-century  clock  by  Thomas  Wisefan,  Church  Street 
(6  ft.  7  in.  high),  /60  1 8s.  ;  a  late  17th-century  clock  by 
John  Burgis  (6  ft.  6  in.  high),  ^30  8s.  ;  a  chiming  clock — 
end  of  the  17th  century— by  Peter  Garon  (7  ft.  3  in. 
high),  /'75  I2S.  ;  and  a  clock  by  Frodsham  &  Co.,  only 
10  in.  high,  in  mahogany  case,  ^54  12s. ;  while  a  regulator 
by  J.  Martin  (7  ft-  4  i"-  high)  brought  i'94. 

.Among  the  watches  an  old  English  one  by  llbury, 
London,  in  plain  gold  case  and  outer  case,  the  back 
decorated  with  coloured  enamels  and  diamonds,  brought 
^60  iSs.  ;  one  by  David  Ramsay,  in  oval  glass  case  with 
gilt  borders  (first  half  of  the  17th  century),  ^48  6s.  ;  and 
a  I7ih-century  watch  by  Henrichus  Young,  London,  in  a 
case  enamelled  in  the  Louis  XI II.  taste,  in  outer  case 
of  picjue  shagreen,  £^\. 

M.-\NV  interesting  items  of  porcelain  and  pottery  were 
included  in  the  sale  of  various  properties  held  by  Messrs. 
Christie  on  June  6th.  .Among  the 
English  examples  were: — an  old 
Worcester  cylindrical  mug  painted 
with  flowers,  in  panels  with  gilt  scroll  borders  on  apple- 
gieen  ground  (4I  in.  high),  £i,b  4s. ;   a  pair  of  Worcester 


plates  (from  the  Nelson  service),  by  Flight,  painted  with 
Lady  Hamilton  as  Hope,  in  grisaille  in  dark  blue  and 


gold    borders. 


4s.  ;   a  pair  of  old   Worcester  oval 
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baskets,  painted  with  flowers,  with  pierced  trellis  sides 
(9}  in.  wide),  ^36  15s.  ;  a  Chelsea  group  of  a  woman  and 
child  (Si  in.  high),  £1^  3s.  ;  and  a  pair  of  Chelsea  figures 
of  a  girl  and  youth  with  sheaves  of  corn  and  flow-ers  ( 1 2  in. 
high  I,  ;^96  12s.  In  the  sale  by  the  same  firm  on  June 
13th,  both  English,  Oriental  and  Continental  china  were 
well  represented  : — an  egg-shaped,  powdered-blus  vase 
and  cover,  decorated  with  river  scenes,  etc.,  Kang-He 
period,  18  in.  high,  formerly  the  property  of  Sir  Charles 
du  Cane,  brought  £^^1  ;  three  Chelsea  vases,  painted 
with  landscapes,  etc.,  with  pierced  white  and  gold  necks, 
scroll  borders  and  handles  '  8A  in.  and  6*  in.  high), 
^131  5s.  ;  a  Hochst  group  of  a  sleeping  shepherdess,  a 
youth,  boy,  lamb,  and  dog,  beside  a  tree  trunk  (8J  in. 
high),  ;/^388  ;  another  of  two  lovers  with  a  lamb,  dog,  etc. 
(8  in.  high  ,  £2\o\  a  Faenza  dish,  the  centre  painted 
with'.Cupid,  etc.,  in  blue,  green  and  yellow,  with  panels 
pencilled  by  arabesques  round  the  border  (9|  in.  diam.), 
^609;  a  pair  of  famille-verte  beakers  enamelled  with 
warriors,  etc.,  with  stippled-green  bands  round  tlie  cenli  cs. 
Kang-He  '  \i>\  in.  high),  ^262  ros.  :  a  Frankenihnl 
group  of  five  children  iioi  in.  high),  £'-^~  15s.;  .-i 
pair  of  Kien-Lung  jars  in  famille-rose,  enamelled  with 
peonies  (25  in.  high),  mounted  with  ormolu  branches  to 
form  candelabra,  .jf3i5  ;  a  pair  of  Chinese  famille-verte 
vases,  of  nearly  cylindrical  shape,  painted  with  tourna- 
ment scenes  in  two  panels  (20  in.  high),  /.441  ;  and  a 
set  of  three  old  Woicester  vases,  with  apple-green  ground, 
painted  with  birds,  etc.,  in  Oriental  taste,  in  panels  with 
gilt  scroll  borders,  SJ  in.  and  6j  in.  high,  ;^294.  .A 
number  of  important  examples  were  also  included  in  the 
sale  of  the  collection  of  J.  Kuston,  Esq.,  deceased,  held 
by  the  same  firm  on  June  25ih.  Among  the  highest 
prices  were  the  following : — a  Worcester  dessert  service 
of  33  pieces,  by  Flight  &  Barr.  painted  with  named 
views  of  castles,  etc.,  in  shaped  maroon  borders  with 
gilt  gadrooned  edges,  ^^102  iSs.  ;  and  a  Frankenthal 
group  of  lovers,  b\  in.  high,  ;^I31  5s.  .At  the  same 
sale  a  Florentine  bronze  lamp,  of  the  middle  of  the 
i6lh  century,  attributed  to  Tacca,  i6i  in.  high  (from  the 
Blenheim  Palace  collection),  brought  ;^I,I55. 
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■■  MaUSKII.I.KS   I'OTlEkV  ANli   I'Dla  tLAI  N  La  la:- 

fine  cl  III  Porcetaine  de  Matscille — by  lAbbc  d.  Arnaud 
d'Agnel,  published  by  Lucien  Laveur, 
Paris,  and  Alex.  Jouvcne,  Marseilles, 
I  vol  ,  royal  quarto,  price  60  francs. 
When  in  r9o6  we  saw  the  Catalogue 
of  Proveiiral  Art  at  the  Colonial  Exhibition  held  in 
Marseilles  in  that  year,  we  anticipated  that  such  a  collec- 
tion of  treasures,  especially  in  ceramic  art,  would  inspire 
somebody  to  write  a  book  about  them,  yet  we  scarcely 
ventured  to  hope  for  a  monograph  >uch  as  this.  Amongst 
the  members  of  the  general  committee  and  of  the  sub- 
committee for  the  Marseillis  section  at  that  exhibition 
»as  the  well-known  expert,  I'Abbe  d'Agnel,  the  author  of 
this  beautiful  volume,  which  in  every  way  deserves  the 
highest  appreciation.  It  has  si.\ty  pages  of  illustrations, 
comprising  more  than  four  htmdred  specimens  in  black 
and  colour.  A  study  of  these  excellent  pictures  will 
reveal  the  striking  \ariety  of  types  which  the  faience  of 
Marseille^  presents,  as  well  as  the  richiuss  and  brilliance 
of  the  decor.ition. 

I'lie  preface  is  written  by  a  distinguished  expert,  Mons. 
I  i.  Papillon,  Conservator  of  the  Museum  and  Collections 
ol  the:  National  Manufactory  at  Sevres,  «ho  voices  the 
regret->  of  French  collectors  that  they  do  not  possess 
such  works  on  their  national  ceramii  art  as  have  been 
piiblishi'<l  flurlng  the  last  lwcnt\  live  years  on  the  great 
factories  of  Fngland,  (iermany  and  Italy.  He,  therefore, 
warmly  commends  the  writers  of  to-day  who  carry  on 
their  studies  with  the  object  of  giving  to  the  public  the 
results  of  their  labours,  which  are  often  diftlcult,  always 
long.  His  tribute  of  praise  to  the  author  of  this  book  is 
the  more  acceptable  because  we  know  how  highly  he 
himself  is  gifted  with  judgment  ami  penetration. 

Here,  then,  is  a  work  which  fills  a  gap  in  the  history 
of  the  w.ires  of  Provence  with  regard  to  its  chief  city, 
Marseilles,  for  many  centuries  one  of  the  most  important 
cities  in  the  world.  The  plan  atlopted  by  the  author  is 
both  simple  and  niethodic.il,  .•■o  th.it  the  student  who 
li.is  been  c.igcrly  expecting  a  book  so  much  needed 
will  find  lew  ilifficulties  in  his  path.  There  are  three 
distinct  p.irts:  1)  P.iographics  of  the  master  potters 
:  h'lf'itu/f  ;  2)  Faiences,  their  tcchni(|uc  and  artistic 
v.ilue  :     j)  Kconomic  history  of  llic  pottery  industry. 


I'lCaenll)  we  ahall  g:ve  closer  attention  to  some  par- 
ticulars ;  now  we  will  shortly  follow  the  order  given. 
In  the  first  part  the  author  has  succeeded  in  establishing 
such  family  and  social  relations  between  certain  potters 
that  we  no  longer  wonder  at  the  similarity  of  their  fabri- 
cations. For  instance,  the  Leroys,  through  their  mother, 
were  relatives  of  the  illustrious  Fauchier,  and  Antoine 
Bonnefoy  learnt  his  art  as  an  apprentice  to  Robert. 

In  the  second  part  the  influence  of  the  other  French 
potteries  on  Marseilles  ware  is  clearly  shown,  such  as 
N'evers,  Rouen  and  Strasburg.  From  local  archives, 
originally  drawn  up  by  seven  different  officials  at  dates 
widely  separated,  the  phases  of  the  local  work  are 
followed  and  its  progress  demonstrated.  Valuable  in- 
formation about  the  establishments  of  Widow  Perrin 
and  Leroy  amongst  others  throws  considerable  light 
upon  certain  dark  pages  of  ceramic  .irt  in  Marseilles. 
The  tratle  secrets  of  Leroy  are  reproduced  from  his 
note-book,  together  with  many  interesting  recoids  from 
various  documents. 

The  third  part  deals  with  the  economic  history  of  the 
faience  industry,  explains  the  connection  between  em- 
ployers and  workmen,  describes  the  organisation  ol 
apprenticeship,  and  traces  the  conditions  of  the  com- 
merce in  faience,  which  was  exported  in  great  quantities 
to  the  Fast  and  to  the  French  islands  in  America.  The 
causes  of  the  great  development  are  clearly  shown, 
together  with  those  of  the  decadence  which  followed 
after  about  a  century  and  a  half  full  of  prosperity. 
This  section  we  shall  not  again  examine,  though  it  has 
peculiar  interest. 

An  appendix  is  devoted  to  the  porcelain  which  was 
made  at  Marseilles  by  A.  .'\bellard,  A.  Honnefoy,  son  ol 
Antoine,  Widow  Honnefoy,  Jacques  Mathieu,  Widow 
Perrin,  llonore  Savy,  and,  above  all,  by  Robert.  Fine 
illustrations  accompany  this  section,  in  which  one  docu- 
ment will  excite  attention.  It  is  a  contract  of  partnership 
bctsveen  Robert  .ind  a  potter  from  Herlin,  one  Uortu, 
in  which  the  latter  eng.iged  to  direct  the  factory  and 
to  utilise  all  the  secrets  he  possessed  relating  to  hard 
porcelain,  whilst  Robert  furnished  the  building  and  tools 
as  well  as  a  certain  sum  to  serve  as  working  capital. 
This  association,  which  commenced  in  1 773,  accomplished 
great  results  during  the  twehc  years  of  its  existence. 
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For  collectors,  Marseilles  ware  has 
remained  a  more  or  less  difficult  problem, 
limited  by  the  absence  of  definite  infor- 
mation which  the  author  has  in  this  wori> 
supplied.  One  collector,  as  we  shall  see. 
stands  foremost  in  his  devotion  and  fidel- 
ity to  these  products  of  his  native  country. 
It  is  true  that  Baron  J.  C.  Davillier,  in  his 
book  published  in  1S63,  announced  his 
discovery  of  the  famous  dish  signed  on 
the  back  "  .-Xntoine  Clcrissya  Saint-Jean- 
du-Desert  1697,"  which  first  carried  bad- 
the  date  of  the  manufacture  of  Marseille^ 
ware  to  the  seventeenth  century.  And  it 
is  noteworthy  that  the  family  connection 
between  the  Clerissys  of  Moustiers  and 
those  of  Marseilles  was  the  outcome  ot 
the  researches  of  1  'Abbe  Requin,  who 
wrote  the  History  of  the  Artistic  Fan-iicc 
of  Moustiers.  But  the  one  man  to  whom 
the  author  renders  due  acknowledgment 
as  the  pioneer  in  collecting  Marseilles 
ware  is  M.  Jules  Charles  Roux,  the  emi- 
nent connoisseur.  He  organised  an  ex- 
hibition at  the  Cercle  Artistique  in  Mar- 
seilles, where  his  comments  on  the  local 
faience  were  received  with  surprise  and 
admiration.  Unfortunately,  at  the  Universal  Exhibition 
in  I  goo  the  committee  ignored  his  exhibit  ;  they  were 
ignorant.  Six  years  later,  at  the  Colonial  Exhibition, 
referred  to  in  our  first  paragraph,  he  had  his  revenge  ; 
crowds    of   people,    including    many    serious    students, 

were   impressed    by  his  numerous  and  splendid   speci- 
mens.    They  were  a  revelation.     His  efforts  drew  forth 

from  other  sources 

great  dishes  by   Bon- 

nefoy,    c/iefs-d'auivres 

by  Joseph  Fauchiei 

and    Louis    Leroy. 

whose   technique   and 

schemes  of  decoration 

are    so   similar.      The 

consequent  rise  in  the 

values   of  fine    pieces 

was  only  what  one 

would   naturally   ex- 
pect ;  it  was  a  reaction 

against    years  nt 

neglect. 

The  beginnings  ot 

this   Southern  faience- 
came  with  the  advent 

of  Italian  potters,  and 

step  by  step   I'Abbe 

d'Agnel  leads  us  on  tu 

see  the  progress  made. 

We  cannot  travel  far 

in  this  critique,  but 

starting    with    the 

dish  signed  ".\ntoine 
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THE  PHCENIX  JEWEL  .\  VENETL\N  JEWEL,   LATE    i6TH  CENTURY 
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Ck-rissy,''   we  may   wander   for  a   little 
while  in  Saint-Jean-du-Desert,  a  hamlet 
quite  close  to  Marseilles,  where,  in  1679, 
Joseph  Clcrissy  became  the  tenant  of  a 
fiihriqiic   belonging  to  Joseph   Fabre,   a 
banker,    whose    name  occurs   frequently 
.■IS  an   owner  of   such    buildings.       This 
Clerissy,  till  1677,  w.is  at  Moustiers,  and 
when    he    settled    in    Marseilles    he   ap- 
pears to  have    employed   Jean  Pelletier 
and  Sauveur  Ctirbonel    as   his   chief 
workinin.       \'iry,    Francois,    Thion, 
Simon,   and    Roux    were  apprenticed  to 
liim,  the  two  first  in   1679,  the  others  a 
little  later.     Before  Clcrissy  died,  in  1685, 
his  daughter  Genevieve  had  been  married 
to  Carbonel.who  became  the  real  director 
on  his  death,  though   Clerissy's   widow, 
lu-e  Anne   Roux,  continued   the  nominal 
management.       In    a    year's   time   she 
married   Viry,  but  only   lived    for   eight 
years    more,    when  Joseph    Fabre,  con- 
vinced   of  the   ineptitude  of   Viry   as  a 
business   man,  displaced  him,   and  ac- 
cepted Antoine  Clcrissy,  the  eldest  son 
of  Joseph,  as  his  tenant.     He  it  w-as  who 
made  the  dish  of  which  we   spoke,  and 
few  years  later  Joseph  Clcrissy,  brother  ot 
Antoine,  came  from  his  own  pottery  at  \'arages  to  work 
with  him  at  Saint-Jean-du-Dcsert  till  1714,  "hen  .\ntoine 
sold  his  share  of  the  business,  and  Joseph  remained  at 
the  head  of  the  local  potters  for  another  twenty-nine  years 
This  short  precis  may  show  in  a  small  degree  the  care- 
ful,  historical  and  biographical  research  of  the  author, 

evident  throughout  the 
book. 

In  the  city  of  Mar- 
seilles, from  the  seven- 
tee  nth  to  the  nine- 
teenth century,  the 
I'aienciers  were  numer- 
ous and  important. 
The  second  part  of  the 
book  deals  with  the 
foil  owing  ;  Augustin 
Heraud.AnneClerissy, 
widow  of  E t i e n n e 
Hcraud,  Joseph  Fau- 
chier.  Madeleine 
Heraud  and  Louis 
Leroy,  Jean-Joseph 
Larchier,  Claude  Per- 
rin  and  Widow  Perrin 
Robert,  Honore  Savy 
.■\ntoine  Bonne  foy 
I  acques  Borelly  or 
Boselly,  and  Joseph- 
Michel  Eydoux.  A 
number  of  pages  is 
devoted  to  the  fabrique 
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of  each  ;in<i  much  of  the  information  appears  in  print 
for  the  firit  time. 

We  mu-it  call  attention  to  the  list  of  marks  and  mono- 
^'rams,  which  is  the  best  we  have  seen.  .Such  appear 
as  these  :  \.  Clc-ris^y  ;i  .St.-Jcan-du-Dcsert.  1718,  and  the 
monogram  A.  C.  ;  Fait  ii  Marreille  chez  F.  \'iry,  1681  ; 
F-"ran(,ois  Fauchier,  1727;  Joseph  Fauchier,  1723,  and 
F  monogram  ;  Fabrique  de  .Mars"."  I.e  Roy  and  R 
iiionoyram  ;  \'euve  I'errin  and  V.  P.  monogram  ;  Robert 
et  Ktien  ;  Robert  a  Mar-eille,  witli  -R-  and  other  R 
monograms,  ?iich  as  R.  R.  X,  R  L;  Savy,  with  mono- 
.:;ram  C  abovi;  S,  or  with  the  fleurde-Hs  mark  ;  and 
lionnefoy,  with  monogram  B  or  A  B  interlaced. 

We  cannot  say  enough  in  praise  of  the  author,  whose 
devoted  labours  liave  reaped  so  full  a  harvest  in  this 
magniticent  storeliouse,  which  testifies  to  the  genius  of  a 
man  with  an  infinite  capacity  for  taking  pains.  We  offer 
our  sincere  felicitations  to  hmi  and  to  the  publishers. 
We  believe  the  book  will  be  a  necessity  for  those  who 
desire  to  increase  the  sum  of  their  knowledge  of 
'  eramic  ,irt,  and  in  that  belief  we  give  it  our  best 
'omnieiidation  .ip.irt  from  its  other  merits,  which  we 
have  lUilv  noted. 


Till,  lore  tli.it  has  accuiTiulated  around  pin^  and  pin- 
cu-.liions,  and  the  history  of  their  evolution — the  former 
from  the  primitive  thorn,  which  is 
slUI  in  use  among  gipsies — are  the 
subjects  of  the  anecdotal  and  enter- 
taining volume  by  Eleanor  L).  Long- 


"  Pins  and 
Pincushions,"  by 
E.  D.  Longman 
and  S.  Loch 


(Longmans, 


lan  and  .Sophie  Loch.     I'ins  are  the 


,.  0.  /-     ^         oldest  of  adjuncts  to  the  toilet,  their 

Orccn   &   Co.)  ' 

use  being  "coeval  with  human  dress 

or  covering,'  so  one  is  hardly  surprised  to  learn  "that 
nothmg  fre^h  in  the  shape  of  pins  of  any  kind  has  been 
mvente<l  >ince  the  epoch  of  the  Hronze  Age."  Even 
the  ilangerou^  length  of  the  modern  hatpin  has  been 
aiiticip.ited,  though  this  form  of  the  implement  was 
u-.ed  in  .mcicnt  times  in  conjunction  with  garments 
instead  of  head-gear:  and  thus,  in  the  sixth  cen- 
tury 1:  (  .,  an  outbreak  of  .Athenian  women,  who  used 
these  tormiilable  weapcms  to  kill  the  survivors  of  a 
disastrous  expedition,  led  to  the  enactment  of  laws 
which  wcte  similar  in  their  object  to  those  passed  in 
Mime  of  the  .-\mcrican  Slates  ot  to-day.  Pins  figure 
largely  in  both  bl.uk  and  white  magic  ;  even  in  the 
present  d.iy,  a  pin,  probably  because  of  its  trifling  value, 
tieing  gcncr.iUy  recognised  as  the  fee  payable  to  the 
tutel.iry  deit\-  ')f  a  wishing  well.  The  present  writer  has 
himself  followed  this  custoni  at  Flynnon  Fair,  near  Cefn, 
St.  Asaph,  where  the  large  deposit  of  pins  at  the  bottom 
of  the  well  showed  that  the  old  tradition  was  religiously 
observed.  1  Hher  m.itlers  that  are  r>rought  within  the 
s<  ope  of  the  volume  are  games  and  toys  connected  with 
pins,  literary  allusions  to  them,  pinprick  pictures  and 
lettrrs,  tirling  pins,  pin-cases,  and  all  forms  of  pin- 
cushions. Many  of  the  most  intiTCsting  and  beautiful 
obiccts  mentioned  .ire  illustralrd,  the  i)latcs  including 
rcproduitions  of  some  of  the  eerie  figures  and  obiects 
Used  in  witchcraft,  the  figures  being  supposed  to  represent 


the  witches'  enemies,   whose  dissolution   or  illness  was 
brought  about  by  the  images  being  stuck  over  with  pins. 

The  Rev.  T.  Mardy  Rce?.  takes  a  wide  view  as  to  the 

scope  of  Welsh  nationality,  for  probably  the  majority 

of    the     painters,    engravers,    and 

welsh  Painters,  -culptois  whose  records  he  gives 
Engravers,  ^^  ^^^  ^^f  English  birth  and  train- 

Sculptors,^  ing.     Nevertheless,  his  book  serves 

„~'"J?  ,"       .   '  a    useful    purpose,    if    onlv   to   call 

Rev.  T.  Mardy  u    ,          ,-  1  •'     1 

_           ,_  attention  to  the  lari;e  Celtic  element 

Kees.    (Carnarvon  ■,'■•.,            , 

TTT  t  .    D  i_i.  .  •  in  our  national  art,  while  the  author 

Welsh  Publishing  ,                     ,        ,       ,  .    ■    , 

r^       T    ,      ^         J  IS  to  be  congratuated  on  his  industry 

Co.,  Ltd.     Issued  *                                          ' 

by  Subscription)  in  hunting  up  facts  concerning  many 
niinor  artists  whose  names  are  not 
to  be  found  in  ordinary  works  of  reference.  The  bio- 
graphies of  the  better  known  artists  are  the  least 
satisfactory  part  of  the  performance.  They  are  brief  to 
a  fault — the  larger  proportion  of  the  letterpress  being 
occupied  bv  lists  of  artists'  works  and  reproductions  from 
them— and  they  convey  nothing  of  value  in  the  way 
of  criticism.  Many  of  the  shorier  notices  could  easily 
have  been  supplemented  with  advantage,  lloth  Hryan 
and  Roget  contain  moderately  lengthy  biographies  of 
Joseph  John  Jenkin-;,  R.W.S.,  1S11-1SS5,  yet  all  Mr. 
Rees  records  is  "J.  Jenkins  -  Fl.  1S46  .  Engraver.  He 
was  a  member  of  the  R.W.C.  Society."  Charles  Jones  is 
dismissed  nearly  as  briefly,  and  we  are  not  even  told 
when  he  flourished,  though  he  was  an  artist  of  repute, 
and  died  only  in  i8g2.  William  Evans,  of  Bristol,  is 
styled  a  "  North  Walian,"  though  on  what  grounds  is  not 
stated.  He  was  a  native  of  Bristol,  and,  so  far  from 
isolating  himself  from  the  world  for  many  years,  taught 
music  and  painting.  His  isolation,  such  as  it  was,  was 
chiefly  of  that  temporary  character  imposed  upon  land- 
scape painters  who  like  to  choose  unhackneyed  themes. 
We  are  not  even  told  that  his  namesake.  Willi.im  Evans 
of  Eton,  painted  in  water-colour,  though  he  was  a 
well-known  member  of  the  Royal  WaterColour  Society. 
It  might  have  been  added  that  the  father  of  the  latter- 
Samuel  Evans— was  drawing  master  at  Eton,  and  held 
the  post  until  his  death  in  181S.  .-\n  enquiry  to  any  of 
the  assistants  in  the  British  Museum  sliould  have  elicited 
that  the  two  nameless  engravings  by  B.  P.  C.ibbons, 
which  are  described  by  .\Ii.  Rees  as  A  Doi;  keeping 
Wiilcli  by  >>  Coffin  and  Hogs  ami  I.aiiiiscapc.  after  Land- 
seer,  are  Tlie  S/n/i/inti's  Cltief  .1/(';//7/(V— perhaps  the 
engraver's  best  known  s\oik     and  the   T-ca  I'logs. 

Mk.  ("iAI.I..\1  in   is  a  writer  who  has  achieved  the  art 

of  saying  something  peitincnt  in  a  short  space,  and  saying 

it  well.     His  latest  volume,  a  collec- 

"Whistler'.s  ,j,„.,  ,,f  >,ix  essays  of  varying  length. 

Pastels  and  though  the  hmgest  is  not  more  than 


other  Modern 


a  dozen  pages,  deals  in  a  crisp,  piquant 


Profiles,"  bv  ^,y|p  ^^.j,|,  ,|,crnes  of  special  interest 

A.  E.  ClUtin        j^^-  ,.-„|^|ij,,  .,1,^  American   art-lovers. 
(John  Lane  ^^^^  ^^_^^^  drawings  and  water-colours 

los.  net)  ..  ,,,,  .    ,        ,.  _.  1    1  ■ .  ■  f 

of  Whistler,      Two  exhibitions  of 

the   International   Society,'  "An  etching  by  Zorn,"  and 


^(^% 
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exhibitions  of  the  work  of  Ernest  Haskell,  Winslow 
Homer,  and  Everett  Shin,  form  the  subjects  of  Mr.  (lalla- 
tin's  monographs.  These  are  appreciations  rather  than 
criticisms,  and  the  author's  whole-hearted  admiration  of 
the  subject  he  happens  to  be  discussing'  at  the  moment 
occasionally  leads  him  into  a  too  liberal  use  of  super- 
latives. When  comparing  Whistler's  pastel  with  his 
etching,  he  tells  us  that  the  former  medium  was 
"eminently  adapted  for  his  needs,"  and  a  very  suitable 
vehicle  "  for  giving  expression  to  his  refined  and  elegant 
art  " ;  but  pastel  was  certainly  an  ideal  medium.  "  In  the 
pastels  we  have  the  artist's  wonderful  colour  in  addition  ; 
they  are  perfect  expressions  of  his  genius.''  Here,  then, 
the  inference  conveyed  is  that  Whi=tler's  pastels  are 
superior  to  his  etchings — a  comprehensible  criticism  in 
itself.  But  when  in  a  subsequent  essay  Mr.  Gallatin 
assures  us  that  "  Rembrandt  and  Whi^tler  are  the 
undisputed  masters  of  the  etching  needle,"  one  wonders 
in  what  super-superlative  rank  he  rates  the  latter  as  a 
pastellist.  The  other  artists  whom  Mr.  Gallatin  likes 
are  praised  in  similar  manner.  We  learn  that  William 
Nicholson  and  William  Orpen  are  the  two  greatest 
names  in  contemporary  British  art,  and  that  "  no  painter 
has  excelled,  if  indeed  equalled  (W'inslow)  Homer  in 
depicting  the  majesty  and  overpowering  strength  of  the 
ocean,  its  sublimity  and  mystery.  His  marines  form 
an  unrivalled  epic  of  the  sea."  Such  warm  eulogies, 
occasional  as  they  are,  weaken  the  force  of  Mr.  Gallatin's 
illuminative  and  always  happily  expressed  reviews,  which 
otherwise  are  both  valuable  and  interesting.  A  copious 
series  of  well-executed  plates,  many  from  originals  never 
before  reproduced,  add  much  to  the  charm  of  this 
attractive  little  volume. 

"The  'Fighting  TEMEKAlRt;'  is  no  more  truly  a 
product  of  individuality  than  the  bower-bird's  bower;  it 

happened  as  inevitably  as  the  Fall 
"Individuality  of  Rome,  and  is  as  much  to  Turner's 

and  Art,     by  credit  as  the  rotation  of  the  earth 

upon  its  axis."      Such   is  the  con- 

,,„         ,,         „    „        cludin.t;    sentence    of    Mr.    Furst's 
(Macmillan  &  Co. 

3s.  6d.  net) 


Herbert   E.  A. 
Furst 


latest  volume;  it  perhaps  conveys, 
as  well  as  any  other,  the  gist  of  his 
thesis — an  attempt  to  prove  that  the  fruit  of  all  genius  is 
the  product  not  of  the  individual,  but  of  his  environment. 
The  argument  is  illustrated  by  a  lengthened  examination 
of  the  circumstances  attending  the  inspiration  and  pro- 
duction of  Turner's  Fighting  Temaaire.  The  book  is  a 
clever  piece  of  special  pleading  written  in  a  lively  and 
piquant  style  ;  and  only  fails  to  be  convincing  because, 
unless  one  accepts — as  Mr.  Furst  apparently  does — the 
doctrine  of  predestination  to  the  full,  there  is  no  case  to 
be  made  out  in  its  favour.  Mr.  Furst's  contention  is, 
that  unless  a  series  of  apparently  fortuitous  incidents 
and. events  had  happened,  Turner  would  never  have 
painted  his  famous  picture.  Perhaps  so  :  but  Turner's 
reputation  does  not  rest  on  this  single  work.  Its  absence 
might  have  made  his  art  less  popular  with  the  public, 
but  it  would  not  have  narrowed  the  vastness  of  its  range. 
Less  almost  than  any  man  was  Turner  a  creation  of  his 


(Cambridge 
University  Press 
I2s.  6d.   net) 


environment.  It  may  be  questioned  whether  his  genius 
was  helped  by  the  study  of  the  works  by  masters  he  had 
an  opportunity  of  seeing,  for  the  years  he  occupied  in 
learning  their  tricks  of  technique  might  have  been  better 
employed  in  the  direct  study  of  nature  ;  while,  as  for 
contemporary  criticism,  the  less  said  about  it  the  better. 
Like  all  men  of  original  genius.  Turner  was  not  moulded 
by  circumstances,  but  used  them  merely  as  stepping- 
stones  in  his  ascent.  His  most  original  work  was  never 
accepted  or  appreciated  by  contemporaries  ;  only  to-day 
is  it  being  rated  by  people  of  cultivated  taste  at  its  full 
worth.  A  few  generations  hence,  the  "clod-heavy 
Hodge  or  a  town-ridden  Jones"  may  have  assimilated 
enough  culture  to  admire  it,  but  this  is  doubtful.  However 
great  men  strive  to  raise  up  the  mass  of  humanity  to 
their  level,  the  latter  prefers  to  follow  its  own  inclinations 
— which  are  earthwards. 

The  reader  who  follows  Mr.  W'alter  Johnson   along 
Byivays  in  British  Archirology  will   find  much  curious 

information  concerning  the  origin  of 
"  Byways  in  various  myths  and  customs,  many  of 

^'''*""  the  latter  being  still  commonly  nb- 

Archsology,"  served.      The    book,   though    super- 

by  Walter  ficially  presenting  the  appearance  of 

Johnson,^  F.R.S.       .^  ^^^.^^^  ^^  disconnected  essays,  really 

possesses  a  >trong  bond  of  continuity. 

N'inechapters  of  the  work  are  devoted 

to  churches,  churchyards,  and  burial 
customs,  and  another  two  to  the  early  employment  of 
horses  and  oxen.  ( )n  the  vexed  question  as  to  whether 
churches  were  designedly  built  on  the  sites  of  earlier 
pagan  places  of  worship,  the  author  is  unable  to  give  any 
very  definite  opinion,  though  he  examines  a  great  mass 
of  evidence  for  and  against  the  contention.  His  con- 
clusion is  that  "there  is  a  difficulty  in  proving  the  case" 
because  of  the  loss  of  evidence.  Of  the  secular  uses  of 
church  fabrics  he  gives  many  interesting  paiticulars. 
Until  "several  centuries  after  the  Norman  Conquest" 
church  towers  were  often  built  for  purposes  of  defence,  in 
many  instances  the  sites  of  the  sacred  edifices  being 
selected  on  account  of  their  inaccessibility  to  attack. 
The  word  "  belfry  "  is  a  survival  of  these  troublous  times, 
this,  contrary  to  popular  belief,  having  "no  etymological 
connection  with  the  word  'bell.'  but  being  derived  from 
the  middle  English  '  berfrey,'  a  wooden  tower,  or  pent 
house,  generally  moveable,  employed  in  besieging  and 
defending  fortresses."  On  the  coast,  churches  were 
frequently  built  for  use  as  beacons.  The  practice  of 
having  schools  in  the  church  porch  is  well  attested,  while 
the  sacred  edifice  itself  was  frequently  used  for  holding 
meetings  and  business  purposes.  An  interesting  instance 
of  this,  which  the  author  does  not  give,  is  afl'orded  by  the 
chapel  of  Lincoln's  Inn,  which,  up  to  the  seventeenth 
century,  was  employed  for  many  secular  purposes.  Of 
old  customs  w^hich  have  fallen  lately  into  disuse,  the 
practice  of  placing  coins  on  the  eyes  of  a  dead  person, 
which  is  mentioned  by  Hardy,  and,  if  one  recollects 
rightly,  by  Dickens,  owes  its  origin  to  the  world-spread 
belief  of  the    necessity  for  the  deceased    to   pay   "the 
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ferrynian'i  penny"  on  entering  the-  realnii  of  the  dead. 
One  might  cite  an  abundance  of  other  interesting  matter, 
for  the  book,  though  weighted  with  archx-ological  learning 
and  bearing  evidences  of  deep  research,  is  continually 
lighted  up  with  items  of  folk-lore  which,  while  bearing 
directly  on  the  main  theme,  are  in  themselves  quaint  and 
curious. 

TilK  majority  of  collectors  are  persons  of  moderate 

means,  who  desire  to  find  objects  of  beauty  and  interest 

at   prices  which  will  not   make  too 

'•  Chats  on  Old  hcavv  a  drain  on  their  purses.     To 

Jewellery  and  .j^^^^'    .^    ^^^^^    ^^^    ^,^^    M,aclver 


Trinkets,"  by 
Maclver  Perceval 
(T.  Fisher  Unwin 
5S.  net) 


I'erceval's  dials  on  Old  Jewi'llery 
and  Trinktis — the  latest  addition 
to  Mr.  T.  Fisher  Unwinds  excellent 
series— should  prove  an  admirable 
general  guide.  It  embraces  within  its  scope  all  forms 
of  jewellery  from  Kgyptian  scarabs  to  pinchbeck  and 
early  nineteenth-century  work.  With  such  an  extended 
field  of  survey  it  cannot  be  expected  that  the  individual 
portions  should  be  examined  in  great  detail,  but  Mr. 
Perceval  finds  suft'icient  space  to  give  his  readers  a  very 
good  idea  a^  to  what  classes  of  trinkets  they  may  reason- 
ably expect  to  secure,  what  are  worth  securing,  and  the 
prices  they  may  have  to  pay .  for  them,  the  latter  not 
erring  on  the  side  of  extravagance  :  while  he  also  gives 
much  valuable  information  concerning  precious  stones, 
the  various  substitutes  which  have  been  used  for  them, 
and  alno  those  metals  which  have  been  employed  instead 
of  gold.  The  book  is  brightly  written,  profusely  illus- 
trated, and  is  nuite  one  of  the  most  attractive  of  the 
well-known  " Chats  '  series. 

Miss  I".  lOl. I.I.N'  Cakiiks  little  hand-book  onArlistic 
Leather  Work  should  foim  a  handy  manual  to  all  those 
who   wish    to   acquire  a    practical 
"Artistic  Leather     knowledge  of  the  art  of  decorating 
Work,     by  leather.    The  author,  within  a  short 

E.  Ellin  Carter 
(E.  and   F.  N. 
Spon,  Ltd. 

IS.  6d.  net)  .   ,  ,  i        j    .u     j 

materials  to  be  employed,  the  dyes 

which  are  to  Ije  recommended  for  perni.inency,  and  the 

methods  of  decorating  and  making  up.      The  reader  who 

inaslcr->  the  content-,  of  the  volume  will  gain  a  thorough 

msight  into  the  subject. 

"Rambles  in  the  Pyrenees,"  by  F.  Hamilton 
Jackson,  R.B.A.     (John  Murray.     ;is.  net) 

.\lH.  il.wili.io.v  J\(  KsoN's  RamhiiS  in  l/'ic  Pyrenees 
and  the  adjaient  districts  took  him  through  Gascony,  the 
I'avs  dc  Koix,  .ind  Koussillon,  the  country  he  traversed 
bcii);^  iiiughly  bounded  by  ,i  line  drawn  from  Unrdcaux  to 
Ue/icrs  on  the  North,  and  on  the  South  by  the  I'yrenees. 


i;ompass,  compresses  much  useful 
information  concerning  the  difi'crent 
St  vies  of  work,    the   tools  and 


The  mountains  themseh  es  he  only  skirted,  and  he  passed 
by  the  places  frequented  by  the  ordinary  tourist,  so  that 
his  book  chiefly  deals  with  places  and  scenes  little  known 
to  Englishmen.  The  interest  of  the  book,  however,  is 
more  archaeological  than  personal,  the  chronicle  of  the 
authors  travels  merely  serving  as  links  to  bind  together 
his  descriptions  and  histories  of  the  places  he  visited; 
the  value  of  the  records  being  much  enhanced  by  an 
admirable  series  of  illustrations,  most  of  which  are  taken 
from  Mr.  Jackson's  own  drawings.  Though  the  writer 
might  with  advantage  have  curtailed  his  book  by  the 
omission  of  many  commonplace  experiences,  which  would 
have  been  better  taken  for  granted,  the  book  reads 
easily,  and  should  be  welcome  to  people  interested  in 
the  districts  visited. 

j.AMEs  NOKTHCOTK  adopted  a  curiously  original  method 
of  plagiarism   when  he   illustrated  his  second   series  of 
Fables,  the  production  of  which  formed 
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the  amusement  of  his  old  age.     His 


general   practice   was  to   collect  a 


Catalogue 

number  of  prints  of  animals,  cut  them  out,  and  then 
paste  such  as  were  suitable  for  his  purpose  on  a  sheet 
of  paper  arranged  so  as  to  form  a  composition,  which 
he  comi)leted  by  the  addition  of  a  few  pen  and  pencil 
touches.  One  of  the  items  in  the  current  catalogue  of 
Messrs.  Parsons  &  Sons  (45,  Urompton  Road,  S.W.)  is 
the  original  MSS.  and  illustrations  of  this  well-known 
work,  which  was  published  by  John  Murray  in  1833. 
There  are  numerous  other  interesting  and  attr.active  items 
included  in  the  list,  which  is  diversified  enough  to  please 
most  tastes.  Works  of  reference  on  art  are  well  repre- 
sented. There  are  numerous  rare  works  dealing  with 
furniture,  sport,  costume,  the  early  history  of  the  Colonies, 
military  and  naval  records,  and  antiquities,  and  some 
valuable  illuminated  manuscripts  are  included. 

The  tastefully  mounted  little  volumes  of  sketches  ol 
Rochester,  by  Miss  Catherine  Kimball,  and  oi  Edinburgh, 
by  .Mr.  L.  G.  Hornby,  make  pleasant 
"Rochester,"  souvenirs  of  the  two  cities,  and  are 

by  Catherine  attractive  enough   in   themselves  to 

Kimball  ^  ,;j^j    purchasers  among    art-lovers 

"  ^'^'"^"'",';''''\.  v.ho  have  seen  neither  of  the  places, 

by  L.  G.  Hornby  „.        ...                                ,                   ., 

/.  .              ,  The    illustrations    are    from   pencil 

(Adam  and  ,        .                   ,        , ,                         1 

^.      ,      D,     I  drawings  reproduced  by  process  work, 

Charles  Black  ...                 ,             ,■           j  r     .■         <• 

,  which  gives  the  quality  and  Iceling  ol 

the  origin.ils  with  remarkable  success. 

Kdinburgh  with  its  narrow  closes  and  its  wealth  of  old 

houses  and  historic  buildings  affords  a  theme  of  almost 

unmatched  piclurcsqucness  to  the  artist,  of  which  Mr. 

Hornby  has  t.iken  full  advantage.      Miss  Kimball  in  her 

narrower  sphere  has  been  equally  successful,  finding  a 

surprising  number  of  beautiful  and  quaint  architectural 

subjects  in  the  smaller  Kentish  town. 


T.   Harper   pinxt. 
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During  the  past  few  years  France  has  witnessed  a  great 

deal  of  revolt  among  artists,  numerous  men  there  having 

striven  hard  to  destroy  the  old  regime. 

Edinburgh:  This  insurgent  spirit  has  now  spread 

Modernity  in  ^^^  Edinburgh,  and  a  recent  exhibition 

^'"  '"^  of  works  entirely  by  young  men — held 

at  Messrs.  Doig,  Wilson  and  Wheatley's  Gallery— has 
evoked  unique  interest  on  account  of  its  being  regarded 
as  typical  of  the  new  school.  In  following  the  lead  of 
France  these  young  men  are  carrying  on  a  national 
tradition,  for  throughout  the  Middle  .-Xges  the  ".A.ntient 
League'  between  France  and  Scotland  left  a  salient 
mark  on  the  arts  of  the  latter  country  ;  again,  during  the 
Georgian  age,  .A.llan  Ramsay  and  his  fellows  were  greatly 
indebted  to  Nattier  and  Boucher;  while,  looking  at  more 
recent  times,  the  famous  --• 

Glasgow  group  of  last  cen-  y 

tury  clearly  owed  much  to 
the  founders  of  the  Salon 
lies  Refiises.  But  whereas, 
in  all  these  cases,  the  in- 
fluence so  imbibed  was 
chiefly  productive  of  e.\cel- 
lence,  in  the  present  in- 
stance the  antithesis  would 
seem  to  be  nearer  the  truth. 
The  current  French  idea 
that  art  should  be  fashioned 
anew  is  vain,  because, 
though  it  is  true  that 
methods  are  continually 
evolving,  the  vital  princi- 
ples of  painting  are  im- 
mutable, and  the  good  work 
of  every  age  is  character- 
ised by  identical  factors. 
Harmony  of  colours  and 
eurythmy  of  masses,  for 
example,  are  indispensable 
to  every  beautiful  picture, 
but  apparently  these  things 
are  beyond  the  alchemy  of 
most  of  the  Edinburgh 
coterie  under  discussion. 

There  are  a  few  notable 
exceptions  to  this  stricture. 


YOU.NG    GIRL    WITH    GREY    SC.\RF  BY    H.  CHAMEN    LINTOTT 

IN    THE    E.XHIBITION    OK    THE    ROY.'\L    SOCIETY    OF 
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nevertheless,  and  it  is  ajpleasure  to  speak  of  them  here. 
Mr.  D.  M.  Sutherland's  Dancing  Cafe  at  Seville  is 
marked  by  able  conduct  of  chiaroscuro,  while  Mr.  H.  .\. 
Cameron,  in  a  landscape  called  Shades  of  Evening,  shows 
himself  gifted  with  a  sympathetic  feeling  for  Nature's 
more  pensive  aspects,  Mr.  David  Alison's  Mischief,  a 
study  of  a  boy's  head,  is  spirited  ;  while  there  is  a  fair 
complement  of  power  in  two  works  by  Mr.  W.  O. 
Hutchison,  the  one  a  full-length  Porlrail  of  a  Lady 
and  the  other  entitled  The  Man  in  the  Ticccd  Cap.  .At 
the  same  time  the  last  irritates  by  its  background  of 
virgin  canvas — an  iconoclastic  experiment  one  cannot 
commend,  and  whose  raison  d'etre  is  hard  to  under- 
stand ;  while  the  portrait,  albeit  good  so  far  as  colour  is 
concerned,  and   having  about   it  something  stylish  and 

imposing,  suffers  greatly  by 
the  inefficient  modelling  of 
the  hands.  The  same 
limitation  is  prominent  in 
Mr.  J.  H.  Barclay's  other- 
wise pleasing  portrait- 
study.  The  Green  Kimono : 
but  in  a  well  -  composed 
landscape  with  figures, 
fnrdin  de  Luxembourg,  this 
artist  has  ])rocUu'ed  what  is 
really  the  best  piece  of 
colouring  on  the  walls.  Let 
Mr.  Barclay  paint  a  few 
more  things  like  this,  and 
develop  his  indigenous  gifts, 
and  he  will  soon  find  him- 
self with  many  devotees. 
He  and  Mr.  Hutchison  are 
indubitably  men  of  prom- 
ise, while  yet  another  ex- 
hibitor whose  talents  must 
be  reckoned  with  is  Mr. 
J.  \V.  Somerville,  a  sculptor. 
His  numerous  studies  of 
dogs  are  all  wrought  with 
verve,  and  of  one  of  them, 
a  greyhound,  it  is  not  ex- 
travagant to  say  that  it 
recalls  the  great  French 
sculptor  who  has  so  often 
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e>.s,-iyccl  lliis  iheiiie  with  iiuistery — M.  Henri  ValeUe.  It 
nui--t  be  ijrantetl  that  the  contours  in  general  have  not  the 
cx(|uisitc  xrace  whicli  hves  in  llie  Frenchman's  e\  cry  work, 
ami  that  the  le^js  and  tail  are  ilclkicnt  in  the  desired  look 
of  clasticily  ;  bill,  on  the  other  hand,  vivacity  and  eager- 
ness are  Iransniutcd  to  the  face  with  singular  ability. 

'I'm.  Kuyal  Society  of  Miniature  I'ainters  deserves  to 
1)C  better  encouraged  in  its  efforts  to  establish  a  "  Royal 
Academy  in  little,"  for  while  large  work 
is  shown  to  advantage  in  every  public 
exhibition,  small  productions,  however 
great  in  their  art,  are  generally  over- 
whelmed by  the  juxtaposition  of  their 
larger  neighbours.  At  the  Royal  Watcr-Cohjur  Society's 
Galleries,  wlicrc  the  seventeenth  annual  exhibition  of 
the  ininialurc  painters  was  held,  n.iniature  portraits  were 
slrnngly  represented  ;  but  subject  pictures,  sculpture, 
medallions,  lepoiissr,  and  oilier  examples  of  art,  wliich, 
as  set  forth  in  the  catalogue,  are  eligible  for  exhibition, 
were  comparatively  few.  <  Ine  rcgreli  this  the  more  as 
llic  Miniature  .Society's  exlid)ilions  aic  practically  llie 
only  public  display^  in  which  an  artist  can  rely  on  sin.ill 
wiiik  not  being  ovcilooked.  Sir  ("loscombe  John's  medals 
rould  have  been  belter  appreciated  here  than  at  the 
Ai  adeiny  ;  while  other  piece^  of  sculpture  and  many  of 
the  conlents  o(  the  gem  roo:ii  from  the  latter  exhibiti<in 
iiiiKliI  h.ivc  been  transferred  with  advantage.  <  >f  the 
actual  works  shown  here,  the  live  water-colours  by  Sir 
J.  I).  Linton,  U  I.,  provided  the  most  important  section  of 


the  subject  works.  They  were  a  series  illustrating  the  life 
of  Mary  Queen  of  Scots,  and  were  painted  with  that  con- 
scientious craftsmanship  wliich  always  distinguishes  the 
work  of  the  President  of  the  Institute.  The  scenes  were 
well  composed.  Queen  Mary  appearing  as  a  dignified  and 
sympathetic  subject  in  four  of  the  five.  The  fiflh,  where 
she  was  absent,  however,  was  perh.ips  the  most  successful 
of  the  series.  This  showed  the  "  Earl  of  Boswell  watch- 
ing the  house  of  Kirk-o-Fields,"  and  the  tragic  suspense 
of  the  moment  was  powerfully  suggested.  Following 
the  order  of  the  catalogue,  the  first  frame  was  filled  with 
live  examples  by  Mr.  Alyn  Williams,  the  President.  Of 
these,  a  head  of  General  Sir  H'illiain  Ke/ley,  A'.C.B., 
was  marked  by  firm  handling  and  strong  characterisation  ; 
equally  successful  was  that  of  Dr.  John  Hiuohi.  The 
likeness  of  Vinson,  son  of  Mrs.  Edward  Beale  McLean, 
the  two-yeai-old  boy  who  possesses  a  fortune  of  some- 
thing like  / 10,000,000,  was  a  charmingly  sympathetic 
piece  of  work.  Thi-.  is  the  second  portrait  that  the 
artist  has  painted  of  the  youthful  millionaiic,  and  he 
should  beciime  well  acquainted  with  the  boy's  features 
before  the  latter  grows  up,  for  it  is  arranged  that  Mr. 
Williams  shall  i)aint  a  portrait  of  him  every  year  until 
he  attains  his  majority.  The  most  important  example 
of  the  President's  work,  however,  was  the  full-length  of 
//is  /iminencc  Cardinal  dibbons,  enthroned  in  the 
cathedral  at  Haltimore,  L'.S.A.  The  sumptuous  scarlets 
of  the  ecclesiastical  vestments  against  a  background 
ctpially  rich  though  darker  in  tone  allowed  the  artist  to 
indulge  in  a  resonant  colour-harmony,  which  with  great 
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skill  he  had  sub- 
ordinated  t  o  the 

pres  e  n  t  in  e  11 1  of 

the   sitter,  which 

was  dignified  and 

full  o  f  character. 

M  iss    I\I  y  ra  E. 

Luxmore  showed 

a  keen  sense  of 

feininine  grace  in 

her  effectively 

coloured  portraits 

of  the  J/ i s s es 

Oaggs  and  Mrs. 

JamesPatch.  Miss 

Nellie    Hepburn 

Edmunds'  por- 
trait of  Doris, 

eldest  daughter  of 

Colonel   Balfour, 

was  well   drawn 

and   delicately 

tmted.  MissEdith 

.M.  H  inch  ley's 
Youth,  one  of  the 

few  fancy  subjects 

treated  in  minia- 
ture style,  was  de- 
cidedly  pleasing, 

and  Miss  H.  M. 
Kem  pthorne's 

Portrait  Study 

was   one   of  the 

most    daintily 

handled  works  in 

the  exhibition. 
Miss  Bess  Nor- 
riss,  who  last  year 
was  represented 
by — among  other 

works — a  miniature  which  was  secured  for  the  perma- 
nent collection  at  the  Walker  Gallery,  Liverpool,  has 
attained  perhaps  an  even  greater  breadth  of  handling 
than  formerly.  Though  very  fascinating,  this  broad 
handling  is  apt  to  degenerate  into  slightness,  and  Miss 
Norriss  should  beware  lest  she  should  carry  the  tendency 
too  far.  Her  Lady  Euan  Smith  was  completely  satisfy- 
ing. The  bold  brushwork  and  firm  handling  of  Tita 
Lerner  gave  it  marked  distinction,  while  the  Blue 
Dragons,  if  somewhat  slightly  painted,  was  charming  in 
its  colour  and  arrangement.  Mr.  Cecil  W.  Quinnell,  in 
his  Little  Miss  Misdiicf  happily  caught  the  fascinating 
archness  of  his  childhood,  but  the  colouration  through- 
out was  in  a  too  high  key— a  fault  also  observable  in  the 
carmines  of  some  of  his  other  portraits,  which  detracted 
somewhat  from  their  sure  draughtsmanship  and  brush- 
work.  Miss  Grace  Wolfe's  two  examples  showed  a  great 
daintiness  of  colour,  and  the  same  criticism  could  be 
applied  to  Miss  Inez  Huchanan's  Harmony  and  Mrs. 
M.  and  her  little  Daughter.     The  latter  works,  despite 
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their   delicacy    of 
handling,  were 
firmly  drawn,  and 
made    charming 
compositions. 
Miss    Dorothy 
Ward's  frame   of 
portraits    showed 
good    work,  with 
a  slight  tendency 
to  over-modelling 
in  one  or  two  of 
the  faces.  Dinner 
at  Seven  was  a 
highly-  finished 
--tudy  of  still-life 
by  Mr.  Charles 
Spencelayh,    and 
the    b  ro  n  z  e  s  of 
Miss     P  h  ce  b  e 
Stabler  — a    little 
lieavy    in    their 
treatment  —  and 
the  medallions  of 
Miss    Newman, 
which  would  have 
been   better   if 
more     restrained, 
s h  o  u  kl    not    be 
unnoticed.       Miss 
M.    li.    Saunders 
showed  marked 
originality  in  her 
colon  r-schemes, 
and    Miss    Molly 
Power's  work  free 
handling.      Con- 
valescent, by  Miss 
M.  E.  Broadhead, 
a    s  t  u  d  y   of   a n 
elderly  lady  in  bed,  was  quite  one  of  the  best  works  here, 
the  handling  being  crisp,  and  the  colour,  though  quiet, 
well  harmonised.     Miss  Hope  Douglas  had  several  ster- 
ling examples,  well  drawn  and  characterised.    Miss  Emile 
King  was  good,  but  hardly  attained  her  past  standard. 
Miss  Florence  White's  Lady  Barrymore  \\a.s  reminiscent 
of  an  earlier   generation   of    miniature    painters,    while 
among  other  miniature  artists  who  should   be   noticed 
were  Miss  Carlotta  Nowlan,  Mr.  Val  Davis,  Miss  Bertha 
Johnson,  Mr.  E.  M.  Neatby,  and  Mr.  S.  Arthur  Lindsey. 
Hardly   miniature   in    its    treatment,    though    none    the 
worse  on  that  account,  was  Mr.    H.    Chamen   l.intott's 
Young  Girl  with  Grey  Scarf,  handled  with  great  power 
and    decision,    and    marked   by  rich    though    restrained 
colour.      Mr.  Hal   H  ursl's /'^rtr/.y  0/ 5/ra>' was  a  dainty 
and  lightly-touched  sea  phantasy,  and   Mr.   William   A. 
Breakspeare's   Summer  Breeses,  another   study   of  the 
nude,   was   equally  refined  and  delicate  in  its  quality. 
Among  the  pieces  of  sculpture,  Miss  Christine  Gregory's 
little  bronze  of  Niobe  was  well  modelled  and  gracefully 
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posed.  Mrs.  Gertrude  Dale's 
/'/;■•  Monk  —  a  tinted  head 
in  plaster— showed  realis- 
tic feelinj;,  while  .Mr.  M. 
.Miller's  refined  and  well- 
desijjned  medallion  ot 
Cardinal  Gibbons  and  Miss 
K.  \V.  Walker's  examples  in 
coloured  wax  should  not  be 
overlooked. 

The  late  Sir  Lawrence 
Alma-Tadema 

TllKdcith  of  .Sir  Lawrence 
Alnia-Tadenianiakcsan  irre- 
parable gap  in  the  ranks  of 
Enj^lish  artists.  He  was  a 
consummate  craftsman  in  ;i 
style  which  is  now  little  pra( 
tised,  and  he  carried  it  lo  .i 
height  o  ('  perfection  which 
no  living  artist  has  been  able 
to  emulate.  Sir  Lawrence 
was  Dutch  by  birth,  being 
born  at  Dourys  in  Kiiesland 
on  Janu.irySth,  r836,  the  son 
of  I'eter  Tadema,  a  notary 
at  Leeuwarden.  The  father 
died  when  young  Tadema 
was  only  four  years  old,  and 
his  mother  had  :i  hard  strug- 
gle to  bring  the  lad  up.  He 
early  showed  a  taste  for  art, 
and  though  there  was  op- 
position on  the  part  of  his 
relatives,  they  were  induced 
byaseiious  illness  which  he  suffered  to  allow  him  to 
follow  his  natural  bent.  He  first  studied  under  Wappers 
at  .\ntwerp,  and  ultimately  under  liaron  Leys,  whom  he 
assisted  in  painting  the  large  frescoes  at  the  Hotel 
de  \'ille  at  Antwerp.  Tadema  closely  assimilated  the 
manner  of  his  master,  and  at  first  followed  him  in  his 
choice  of  subjects,  which  were  generally  concerned  with 
IJelgian  mcdia-val  history.  Later  on  he  went  further 
back  in  his  reseat ches,  first  endeavouring  to  portray  the 
life  of  anc  ient  Egypt,  and  afterwards  that  o(  classical 
Rome.  The  last  named  phase  cunimenccd  about  1S65, 
and  Tadema  remained  faithful  to  it  during  the  remainder 
of  his  life.  In  1869  he  contributed  his  first  pictures  to 
the  Koyal  Academy,  Vn  Amateur  Koinaia  and  I'lie 
IJiinse  I'yrr/iii/iif,  works  which  made  a  great  sensation, 
and  extended  his  reputation  already  established  on  the 
Continent  — to  this  country.  In  the  following  year  he 
was  ag.iin  represented,  and  in  liS-c  he  left  Urusscls, 
where  he  had  been  residing  for  several  years,  and  came 
to  live  Ml  Kngland.  Tadcma's  career  here  was  a  per- 
manent triumph.  He  was  elected  an  Associate  of  the 
Koy-il  .Academy  in  1875  '  h.iving  become  naturalised  two 
years  c.irlier,  and  a  full  member  in  1879.  Previously  to 
this  he  had   been  elected  a  member  of  the  Amsterdam 
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Academy  in  I  862,  and  ob- 
tained a  gold  medal  at  Paiis 
in  1864.  His  English  knight- 
hood was  not  given  him  until 
1899,  a  somewhat  belatetl 
honoui ,  for  before  this  he  had 
been  made  a  knight  of  many 
of  the  Continental  orders,  in- 
cluding those  of  HelgiuH], 
Holland,  Bavaria,  France, 
Prussia,  and  the  German  Em- 
pire. A  more  unique  distinc- 
tion was  the  Order  of  Merit 
awarded  him  in  1905.  As 
legarils  his  art.  Sir  Lawrence 
Alma-Tadema  was  his  own 
greatest  rival.  His  field  was 
a  limited  one;  though  his 
compositions  and  effects  were 
varied,  they  for  the  most  part 
dealt  with  the  same  epoch  in 
history,  and  his  types  of 
figures,  their  costumes  and 
surroundings,  were  conse- 
quently similar.  So  long  as 
the  artist  had  not  perfected 
his  technique,  and  could  show 
an  advance  on  his  previous 
achievements,  this  uniformity 
of  subject  was  overlooked  in 
the  wonder  aroused  by  liis 
mar  vel  lous  craftsmanship  ; 
but  when  he  had  reached  a 
standard  it  was  impossible  to 
better,  the  uniform  excellence 
of  his  art  accentuated  the 
appearance  ol  repetition  in  his  work.  Tadema's  early 
pictures,  which  won  for  him  his  unique  reputation,  were  by 
no  means  his  best.  It  was  not  until  the  eighties  that  his 
powers  appeared  at  full  maturity,  and  in  works  like  T/ic 
Apodylctiiim  and  The  Shrine  of  \'etius  he  reached  a 
height  which  he  subsequently  maintained  without  surpas- 
sing. Though  Sir  Lawrence  never  painted  an  important 
work  which  did  not  contain  figures,  it  may  be  questioned 
whether  he  will  be  remembered  by  posterity  so  much  as  a 
figure  painter  as  one  of  still-life.  His  figures,  beautifully 
painted  as  they  were,  were  sometimes  wanting  in  anima- 
tion and  interest,  but  their  accessories,  more  especially  the 
marble  and  flowers  which  he  introduced  so  frequently  in 
his  latter  works,  were  realised  with  an  imitative  skill  not 
surpassed  in  any  work  by  old  or  modern  masters. 

Till-;  H'eslmins/er  Carloons  of  Sir  K.  Carruthcrs  (jould 
remain  so  fresh  and  topical  in  their 
interest  that  one  hardly  realises  how 
long  the  artist  has  been  engaged  in 
exploiting  the  inconsistencies  and 
foibles  of  politicians  for  the  edification 
of  the  Liberal  party  and  the  amuse- 
ment of  the  public  in  general.    According  to  the  notice  on 
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the  catalogue  of  the  exhibition 
held  at  Messrs.  Walker's  Gal- 
leries (iiS,  New  Bond  Street), 
this  was  the  fifteenth  of  the 
series.  They  have  all  been 
conducted  under  the  direction 
of  Mr.  Harry  E.  NichoUs,  who 
told  the  writer  that  from  first 
to  last  all  the  victims  of  "  F.  C. 
G.'s  "  general  caricature,  so  far 
from  resenting  the  liberties 
taken  with  their  persons,  have 
shown  an  eagerness  to  secure 
the  drawings  which  embodied 
them.  There  is  a  mournful 
aspect  of  the  matter  in  the 
thought  that  so  many  of  the 
great  men  who  were  among 
the  earliest  of  Sir  F.  C.  Gould's 
subjects  have  been  taken  from 
us.  This  was  feelingly  sug- 
gested in  the  little  cartoon 
Vanished  Faces,  showing  six 
of  the  most  prominent  of  the 
leaders  who  have  fallen,  not  in- 
deed through  the  political  fray 
though  init — Gladstone,  Salisbury,  Harcourt,  Bannerman, 
Earl  Spencer,  and  the  Duke  of  Devonshire.  Of  Glad- 
stone there  was  a  second  portrait  in  "The  Foreward  and 
Last  Word,"  where  he  was  shown  introducing  the  first 
"  Home  Rule  Bill,"  and  Mr.  Asquith  the  second  one.  the 
cartoonist  taking  the  pardonable  liberty  of  accentuating 
the  i-esemblance  between  the  personal  appearances  of 
the  two  statesmen  in  order  to  emphasise  the  similarity 
of  the  situation.  Lord  Rosebery  as  Guy  Fawkes  ready 
to  set  fire  to  superfluous  literature,  Sir  Edward  Carson 
and  Lords  Robert  and  Hugh  Cecil  as  lions  waiting  for  a 
Daniel,  and  Mr.  Asquith  as  "  The  Patient  Pit  Pony,"  were 
among  the  many  felicitous  cartoons,  all  of  them  edged 
with  keen  wit,  but  none  barbed  with  malice  or  offence. i 

Something  more  than  a  suggestion  of  the  Arabian 
Nights  was  conveyed  in  M.  Leon  Bakst's  Di's(?ns  for 
the  Russian  Ballets,  shown  at  the  Fine 
Art  Society's  Galleries  (148,  New  Bond 
Street).  The  majority  of  the  designs 
were  primarily  intended  for  Covent 
Garden,  and  served  their  purpose,  giving  to  theatre-goers 
a  new  vision  of  rhythmic  beauty.  Beyond  this  they 
possessed  a  permanent  value,  for  they  brought  another 
sphere— and  that  not  a  small  one — within  the  province 
of  art.  This  was  the  realm  of  ancient  Eastern  romance. 
Despite  the  many  explorers  of  this  realm,  none  have 
pictured  it  convincingly  before.  They  have  either  con- 
tented themselves  with  filling  it  with  orthodox  figures, 
correctly  habited  in  Eastern  garb,  but  evincing  nothing 
of  the  supernatural  atmosphere  in  which  they  move,  or 
they  have  descended  boldly  to  the  realms  of  phantasy, 
evolving  creations,  strange  and  startling,  but  not  East- 
ern.    M.  Bakst's  figures  are  not  realistic,  but  they  are 
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convincing.  One  could  not 
match  them  with  a  Kodak,  Init 
they  are  alive  with  the  volup- 
tuousness, the  savage  passion, 
the  romance  and  cruelly  of  the 
East ;  and  yet  so  far  removed 
from  actuality  that  it  is  no 
shock  to  the  imagination  to 
suppose  them  moving  amidst 
a  magic  environment  and  en- 
countering genii  and  super- 
natural beings.  That  M.  Leon 
Bakst  sought  for  merely 
theatrical  effect  and,  without 
intention,  discovered  a  new 
realm  in  art,  detracts  nothing 
from  the  merit  of  his  achieve- 
ment. He  has  gained  his  suc- 
cess by  combining  the  barbaric 
splendour  of  Eastern  coloura- 
tion with  resonant  and  rhyth- 
mic line,  and  investing  the 
whole  w  i  t  h  the  power  of  an 
imaginative  personality.  His 
examples  of  other  themes  were 
characterised  by  high  technical 

attainment,   but  it  was  in  his  Eastern  subjects  that  he 

showed  his  full  strength. 


/ 


/ 
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"  Water-Colour 
Drawings,"  by 
Mr.  Barag- 
wanath  King 


"  Russian 
Ballets,"  by 
M.  Leon  Bakst 


The  water-colour  drawings  exhibited  by  Mr.  Barag- 
wanath  King  at  the  Central  Art  Gallery  (41,  Wigmore 
Street)  showed  a  welcome  broaden- 
ing of  his  range  of  expression.  The 
strongly  coloured  moorland  and 
mountain  scenes  to  which  he  has 
accustomed  us  were  well  in  e\idence, 
but  with  them  were  a  number  of  representations  of  nature 
in  her  brighter  aspects.  Among  the  best  of  these  was 
Summer  Sunshine,  Cliffs  of  West  Cornwall,  a  view  from 
a  green  crested  upland  overlooking  a  stretch  of  sea,  with 
a  headland  beyond,  enveloped  in  a  golden  haze,  which 
was  noteworthy  for  its  atmospheric  quality  and  beautiful 
colour.  Gorse  in  Bloom,  Mount's  Bay,  was  fresh  and 
sunny,  and  the  former  adjective  may  be  employed  in 
regard  to  The  Ebbing  Title,  a  clever  study  of  blue  sky 
reflected  on  the  shallow  water  descending  seawards.  Of 
the  mountain  scenes,  Sundown  in  the  Highlands,  Glen 
Spean,  was  almost  too  strong  in  its  contrast  of  the  sombre 
mountain  with  the  light-flooded  sky ;  the  cloud-forms  in 
Sunlight  after  Rain,  Dartmoor,  were  well  studied  and 
expressed  with  fine  gradation  of  tone,  and  there  was 
much  delicate  feeling  in  the  Sunlight  and  Shadow, 
Ditsworihy,  Dartmoor. 

The  Solon  Collection 

Mr.  .M.MnC  Louis  Solon,  whose  collection  is  to  be 
sold  by  public  auction  by  Messrs.  Butters,  at  Hanley,  in 
October,  is  the  great  ceramic  artist  and  author,  in  whose 
hands  the  decoration  on  china  known  a.s  fidte-sur-pdte  has 
received  its  highest  expression.     The  beginnings  of  the 
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history  of  the  collection  shortly  to  be  distributed  are 
contained  in  the  owner's  book,  The  Art  of  the  Old 
Jinx/ii/i  I'oltct,  in  which  he  tells  of  his  first  acc|uaintance 
with  tlif  old  Staffordshire  wares  of  artistic  merit,  the 
beauties  of  which  at  that  time  hail  not  been  revealed  to 
artists  and  connoisseurs  until  Mr.  Solon  provided  the 
key.  The  pieces  to  be  sold  comi)rise  all  the  historic 
pieces  which  for  forty  years  have  been  illustrated  in 
.Mr.  Solon's  works. 

Till-,  world  is  peopled  with  individuals  possessing 
arti-lic  taste  and  feeliny,  who  yet  lack  the  technical  ac- 
complishment to  yive  them  utterance. 
The  higher  their  artistic  insight,  the 
less  they  are  able  to  bring  it  into 
effect,  for  by  enabling  them  to  realise  their  technical 
shortcomings  more  acutely,  it  serves  to  discourage  them 
from  all  effort.  In  the  realms  of  painting  and  literature 
such  people  are  compelled  to  assume  the  ivte  of  passive 
onlookers,   liut   in   music   the  invention   of   the    pianola 


A   Pianola 
Concert 


affords  them  an  instrument  on  which,  without  manipula- 
tive skill,  they  can  give  full  emotional  expression  to  the 
compositions  of  all  the  great  masters  of  melody.  This 
was  conclusively  proved  at  the  Orchestral  Concert 
recently  given  under  the  auspices  of  the  Orchestrelle 
Company  at  the  Queen's  Hall.  Here  for  the  first  time 
at  an  important  concert  a  pianola  was  used  for  the 
presentment  of  all  the  pianoforte  parts.  That  Professor 
.Arthur  Nikisch  conducted  the  London  Symphony 
Orchestra  on  this  occasion,  and  Miss  Klena  Gerhardt 
gave  several  of  her  most  expressive  songs,  shows  con- 
clusively that  the  jiianola  is  now  regarded  as  a  seriously 
artistic  instrument  by  those  in  the  highest  circles  of 
nmsical  art.  Presided  over  by  .Mr.  Easthope  Martin,  it 
gave  expression  in  a  remarkable  manner  to  the  "colour" 
and  feeling  of  such  pieces  as  Greig's  "  Concerto  in 
.•\  Minor."  In  brilliance  and  correctness  of  execution 
it  is  far  superior  to  the  performances  of  the  ordinary 
player,  while  in  the  higher  qualities  of  the  art  it  is  only 
inferior  to  the  ]>laying  of  the  greater  pianists. 
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Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  \V." 


ANSWERS   TO    CORRESPONDENTS 


Boydell's  "Shakespeare  Gallery."— A5, 651  ((ir.np- 
penhall). — A  coiiiplclL'  copy  of  this  work  usually  lealises  ;^IO  or 
;^I5  by  auction,  .iiid  your  odd  volume  would  not  sell  for  more 
than  about  ;^5.  The  prints,  as  a  rule,  realise  better  prices  when 
sold  separately. 

"Works  of  Robert  Burns."— A5, 663  (Sp.alding).— We 
cannot  value  your  volume  of  the  ll'oiks  of  Rolierl  Bunts  without 
knowing  the  date.  The  date  i>f  dedication,  17S7,  in  this  case 
does  not  refer  to  the  date  of  publicatiun. 

Prints. — A5,665  (Forest  Gate). — Your  two  prints  by  Barraud 
are  practically  valueless  from  a  collector's  point  of  view,  and 
under  ordinary  circumstances  would  not  realise  more  than  a  few 
shillings. 

Engravings.  —  .A5,6S2  (Norwich).— If  genuine,  your  two 
engravings  by  Weslall  are  undoubtedly  of  value.  It  is  impossible 
to  give  a  reliable  opinion  without  seeing  iheni. 

*'  Ingoldsby  Legends." — A5,6S7  (Eastbourne). — Vour 
copy  is  apparently  a  tirst  edition.  If  you  have  the  complete 
work,  though  the  binding  is  shabby,  it  should  realise  ;^IO  to 
/,15,  if  otherwise  in  good  condition. 

Ornaments.  —  A5,697  (Woodford). — Judging  from  the 
mark,  your  ornaments  are  comparatively  modern,  and  are 
practically  \'alueless  from  a  collector's  point  of  view. 

Bristol  Figures.  — .Aj.egS  (Bicknoller).  —  Vour  Bristol 
figures  of  •'  The  Seasons,''  il  genuine,  are  of  considerable  value, 
as  the  productions  of  this  factory  are  increasing  in  value  every 
year.  We  cannot,  however,  place  any  delinite  valuation  upon 
them  without  seeing  them,  and  we  should  advise  you  to  send 
them  u]i  for  inspection. 

Print.— A5, 700  (Dublin). — Vour  print  by  Gaugain,  though 
cut  close  and  laid  down,  may  still  be  of  some  value,  as  there 
is  a  demand  for  this  engraver's  work.  \\'e  cannot  value  it 
definitely  w  ilhout  seeing  it. 

Engravings. — A5,70I  (Whitworth,  Rochdale). — Vour  four 


engravings  together  would  not  realise  more  than  f\  lo  30s.,  as 
there  is  no  demand  for  these  subjects  at  the  present  time. 

Toby  Jug,  etc. — .A5,7o6  (Blackwater). — The  toby  jug  of 
which  you  send  a  photograph  is  quite  an  ordinary  variety,  and 
even  if  genuine  would  not  realise  more  than  25s.  to  30s.  ;  if  a 
reproduction,  its  value  does  not  exceed  5s.  to  los.  The  old 
china  basin  is  apparently  a  cruet  stand  :  but  as  you  mention  no 
mark,  and  the  photograph  is  very  small,  it  is  impossilile  for  us  to 
say  anything  further  about  it. 

Screen. — A5,7I9  (.Aimree). — The  screen  is  evidently  eigh- 
teenth centmy,  but  of  so  simple  a  nature  as  to  be  of  little  value. 
The  banner  has  apparently  no  frame,  ami  otherwi.se  we  fear  it  is 
not  sufficiently  important  to  interest  a  connoisseur.  So  far  as 
one  can  judge  from  the  photograph,  the  value  is  considerably 
uniler  £},. 

Water-Colours.  —  .\5,720  (Huddersfield).  —  Vour  two 
water-colours  by  11.  B.  and  J.  N.  Carter  wotdd  be  unlikely  to 
realise  any  notable  sum  in  the  market,  as  neither  of  the  artist's 
names  is  of  any  special  note.  To  place  a  definite  value  we 
should  need  to  see  them. 

Engravings  by  Bartolozzi.— As,739  (Louisville).— Vour 
two  engravings  by  Bartolozzi  are  both  worth  over  £\  if  genuine 
impressions.  As  both  have  been  frequently  reproduced,  we 
cannot  value  them  definitely  without  seeing  them. 

"Cupid's  Pastime."— A5, 746  (Exeter).— Vour  pair  of 
]irints,  CupiJ'i  J'.is/niit  and  the  companion,  would  probably 
realise  lietween  £2  and  /,"3  if  good  impressions. 

Kockingham  Marks.  —  A5,7Si  (Sloane  Street).  —  The 
Rockingham  china  mark  is  not  an  anchor,  but  a  griffin,  though 
some  pieces  bear  the  name  '■  Brameld,"  beneath  which  is  a 
St.   .Andrew's  Cross  and  four  dots. 

Etchings.  — As, 787  (Bath). — Vour  two  etchings  by  Lucas 
van  Leyden,  if  fair  impressions,  should  be  worth  several  pounds 
each.  Poor  impressions  of  the  work  of  this  master  are  of 
comparatively  small  value. 
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Special    Notice 

Kkaiikks  oI  Tiik  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  1  )e()artment,  Hanover 
Buildings,   35-39,   Maddox   Street,    W. 

Only  replies  that  may  he  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  ])refer  a  i)rivate  answer,  will 
be  deaJl  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
I'.irticulars  will   be  supplied  on  applicatit)n. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 

.Sikimknm'S.— TliL-  .irms  nf  K.hM  nf  Trclwirlh.i  ll.ill.  en. 
Cornw.ill,  Mc  nrj;.,  Ivvn  IrcfniN,  ^li|||ll■ll,  sa.,  .ind  a  cliiLl  <•!  llii- 
la-tt.  C'rt-^i  :  .t  nako(i  figure  nf  .i  ni.iii,  rL-|trfst:iitin(^  ihc  Cnlovsiis 
nf  KIuhI.n,  U'.iriiii;  nvcr  tii>  sliniililurs  .1  Uiw,  tlu'  rijjtit  h.inil 
hnlilinj;  .in  .iimw,  the  lifl  f:\i-cil  .lU.vc  llic  lic.nl,  linl.liiij;  .1  lull 
nf  lirr,  r.iv>  Mirrniiniliin;  ihc  lii'.ml.  .Mnlin  :  Ktclc-  niiini.n  iliicc 
I ).-.,. 

ThU  nlil  f.Tniily  wcrt-  si'lllcil  at  Umlil,  in  lIcrcloriNliirc,  foil/'. 
Kinj;  Jnlin  :  they  aflcrwariU  Tcninved  tn  |)evnnshirc.  Trcliarlha 
Hall  rainr  into  the  family  in  I "29,  tlirniigh  marriage  with  ihc 
hciiL's>  nf  Ihc  Scmro  nf  that  place. 

M.P. L.C.  — Tile  family  nf  llaiMnck  of  I'.sscx  were  nnt  con- 
nected with  the  Il.iildock  lamily  of  Lancashire,  which  used  to 
be  tpcit  Itaydock.  They  were  ielllcd  at  Leigh,  in  Essex,  at  a 
very  early  |ieriod,  and  there  arc  rcfcrence<i  of  ihein  to  l>c  found 
(here  in  the  nign  of  Kdwanl  III.      In  the  church  there  is  a  very 


fine  brass,  (iira  I4S5,  with  liijures  nf  Richard  Iladilock,  his  tuo 
wives  and  twelve  children  :  nf  this  there  is  a  rubbing  in  the 
Urilish  Museum. 

This  old  seafaring  family,  on  the  outbreak  of  the  great  Civil 
War,  threw  in  their  lot  with  the  Parliament,  and  we  soon  find  one 
Kich.ird  Haddock  a  captain  of  a  ship  under  Blake.  His  son 
William  was  also  a  captain  in  the  Xavy,  and  was  presented  with 
a  medal  and  /.'^o  by  the  Parliament  for  his  gallantry  in  the 
action  with  the  Dutch  in  1653  ;  his  brother  Richard  was  also  a 
captain.  This  William  had  no  less  than  three  sons  captains  in 
the  Navy  ;  the  eldest,  Richard,  afterwards  became  the  famous 
.Admiral  .Sir  Richard  Haildock,  Kt.,  who  w.is  captain  of  the 
Koyal James,  the  flagship  of  the  great  Karl  of  Sandwich,  who, 
in  the  engagement  with  the  Dutch  on  the  2Slh  May,  1672,  was 
blown  up  with  his  ship,  .Sir  RicliartI  being  picked  up  out  of  ihe 
water,  wounded.  Sir  Richard's  eldest  son,  Richard,  was  a 
captain  and  comptroller  of  the  Navy  ;  while  another  son, 
Nicholas,  liecame  an  admiral,  and  cnnimander-in-chief  in  the 
Mediteiranean. 

TiioKNiill.l„ — The  Thornhills  of  Kent  resided  at  Merc  Court, 
many  of  the  members  being  buried  at  Hromley  in  that  county. 
This  estate,  aiul  others,  were  purch.ased  jointly  by  Richard 
Thornhill  and  Samuel,  his  son.  There  is  a  Inrautiful  brass  in 
Hromley  church  to  the  former.  The  latter  had  two  sons  at  least — 
Sir  Timolhy,  and  Sir  John  Thornhill.  .Sir  Timothy  had  a  son, 
Colonel  Richard  Thornhill— died  before  165S— who  was  father 
of  Henry  Thornhill,  who  held  (,>ueen  Court,  O.springe,  one  of  the 
estates  i>urchased  by  his  great-great-grandfather  Richard.  Sir 
John  was  buried  at  Hromley,  71h  .August,  1646,  ami  was  father 
of  Charles  Thornhill,  who  in  165S  nwned  Mere  Court,  etc. 
.Samuel  was  buried  at  I'.romliy,  2Stli  June,  1647;  .is  also  was 
Frances,  daughter  of  .Sir  John,  1st  January,  1640. 


I.F. 
24th  J 
Kent 


>GF.R. — The  following  cpilajih  is  to  William  Ledger,  died 
anu.iry,  1S23,  aged  7S  years,  and  w.ns  biiiied  at   Hromley, 

'  I  lee  who  lies  lone  liencatli  this  sod 
Was  ever  mindful  ^\\  his  ( Ind  ; 
Knr  years  he  was  prepared  tn  die 
.\nd  leave  this  world  of  misery. 
Though  roblx-'d  on  earth  by  pretended  friends — 
Injustice  done  him,  for  their  selfish  ends — 
He's  nnw  beyond  their  |)ower  and  sphere. 
As  thieves  and  rnblters  cannot  enter  there. 
Hut  let  these  wicketl  l>eing>  know. 
The  time  will  come  for  them  tn  go  : 
To  give  account  of  crimes,  l«ilh  great  and  small, 
Hefore  the  Lord,  the  righteous  Judge  of  all. 
And  there  receive  their  final  doom, 
Krom  whence  lliev  never  nrnre  can  come." 


CvMO.— The  arms  of  Stntl  are  :  (lu.  a  lion  ramp.  ar.  a  canton 
erin.  Crest  :  On  a  mount  vert  a  ]>eacock  ppr.  Burke's  Gtneral 
Armory  also  mentions  different  arms  used  by  Stolt  of  Scotland, 
and  also  by  Thomas  .Stott  of  (Juelwc.  'To  ascertain  which 
of  these  arms  the  family  you  mention  are  entitled  to,  would 
necessitate  a  s<Mrch  being  m.idc. 
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Doulton's  Lambeth  Wares  By  J.  F.  Blacker 


1  'iiSt.i'a!' 


[/',;a/    //.] 


TilK  articles  rii;iired  in  the  first  two  illustra- 
tions are  productions  of  those  early  days  when  the 
energies  of  fohn  Doulton,  the  founder  of  the  house, 
were  being  ahlv  seconded  l>v,  amongst  others,  his  two 


Mrs.  Buckland,  who  owns  the  original,  as  well  as  the 
still  more  strongly  <lrawn  portrait,  hv  the  same  artist, 
of  her  mother.  Lady  Doulton. 

The   earlv   Art  ware   comprised,   as   may    be  seen. 


no.  i  — group  of  old  doulton  stoneware:   (l)  caudle  flask;   (2)  william  iv.  reform  cordial;  [3)  silenus 
jug;   (4)  napoleon;  (5)  the  true  spirit  of  reform  ;  (6)  boar  hunt  jug;  (7)  nelson;  (8)  lord  john  russell 


oldest  sons — John  I)oulton,  junr.,  and  Henry.      Kveii 

thus  early  it  occurred   to   the   elder  of  the    lirothers 

that  some  beautifying  addition  to  their 

brown   stonewares   might   be   made  by 

applying  a   blue    and    a    deeper    brown 

pigment,   and    experiments   were  made, 

but  his  comparatively  early  demise  left 

the  development  and  perfection  of  the 

now  famous  Art  wares  to  the  enterprise 

and  enthusiasm   of  his   brother   Henry, 

afterwards   Sir   Henry    Doulton.       We 

publish  as   headpiece   to  this   article    a 

reproduction    of   the    beaut  ilul    cdialk 

drawing   of   Sir    Henry    by    I'rederick 

Sandys,    for    permission  to    photograph 

which  our  acknowletlgments  are  due  to 


No.  II.  — large  nelson  jug 


;ome  linely  modelled  jugs,  one  ha\ing  as  its  subject 
'  Silenus '' attended  by  his  troop  of  satyrs;  another, 
a  vigorously  modelled  "Boar  Hunt." 
The  Reform  flasks,  going  back  to  the 
years  1832-4,  were  in  great  demand,  and 
were  speedily  imitated  by  other  potters. 
Topical  as  these  were,  they  have  sug- 
gested some  notable  latter-day  portrait 
llasks  which  are  shown  at  the  bottom 
of  the  next  page.  Of  the  "  Nelson  " 
jugs  few  seem  to  have  been  produced, 
and  it  is  not  easy  to  find  specimens  of 
the  old  periotl  such  as  that  illustrated. 
1  expect  the  "Roosevelt"  mug 
modelled  by  Mr.  !,.  llarradine,  will 
become  very   popular.      It   is  a   spirited 


The   Connoisseur 


No.     III. GROUP      OF      MODKRN      "LEOl'ARU      SKIN"      IIROWN      STO  N  F.  \V  A  R  li 

DF.SIGNll)      BY      MR.     F       C.     I'OPF      A.SD      MR.     H.     SIMKON 


htiuly,  lull  of  cliaractLT.  .Spaci-  forbids  iiic  to  dwell 
upon     the    arti.st.s    and    their    work,    liut    l)elo\v    the 

pictures 
tlicir  names 
appear  as 
testimony 
to  their  ex- 
cel 1  e  n  c  e . 
' '  Excel- 
lence and 
|)rogress  " 
are  Doul- 
ton's  watch- 
words. 

The  group 
of  modern 

"I.eoi)ard  .Skin"  hrown  stoneware  shows  the  closest 
possible  ai)i)roxiniation  to  the  famous  old  Elizabe- 
than ware  which,  when  mounted  in  silver  or  silver- 
jiilt  of  the  period,  is  so  valuable.  Nobody  lias  yet 
settled  i|uite  conclusively  who  made  that  old  ware, 
ihouyh    it    is    generally    ascribed    to   Kulham,   before 


.\'o.  IV. —  rni;  KOOSEvi-.LT  ml'i; 

MODELI.F.O    BY    MR.  L.  HAKRADINE 


John  l)wight's  time.  Over  three  hundred  years  have 
pa.ssed,  and  now,  on  the  Albert  Embankment, 
Doul  ton's  brown 
stoneware,  in  quaint 
and  beautiful  forms, 
is  achieving  great 
success  owing  to  the 
immense  demand  for 
it,  and  I  venture  to 
propliesy  its  employ- 
ment everywhere  as 
the  ideal  ware  for 
table  use  and  home 
decoration.  Its 
strength  and  dura- 
bility will  conniiend 
it  to  clubs  and  hotels 
where  hard  usage  is 
general. 

The    beautifully 
modelled   little    statuette  of  (Jueen   \'ictoria,    height 
lo  inches,  does  much  credit  to  Mr.  J.  Uroad,  from 


no.a'.— the  queen  victoria 

statcette 

.modi:lled  by  mr.  j.  broah 


No    VI.— modern  poiiricAi    stdnkwari    plasks  modkli.fu  by  mr.  i..  iiarradinf 

(1)    UALFOUR;      (i)    HAI.DANK:  ;     (0    A.  chamberlain  :     (4I    BURNS,     (3)   LLOVD  CF.ORGE  ;     ('))   ASQUITH 


/h)u/toii's  Lambeth   Wares 


NOS.    VII.    AND     VIII. — DICKENS    ST.^TUETTES 
SAM    WELLER,     SAIREY    GAMP     AND     MR.    PICKWICK 

whose  hands  have  come  many  of  the  largest  modelled 
productions  of  the  firm.  This  statuette  is  in  brown 
glazed  stoneware,  and  you 
will  notice  two  other  figures 
by  the  same  skilled  artist 
in  "Our  Lady"  and 
"  Pomona,"  both  of  which 
are  executed  in  terra-cotta. 
White  salt-glazed  stoneware, 
having  the  surface  and 
general  appearance  of  the 
old  Staffordshire  salt-glaze, 
distinguishes  the  series  of 
"Dickens"  figures  and  the 
"Roosevelt "  mug,  designed 
by  the  same  artist,  Mr. 
Harradine :  whilst  No.  ix., 
in  highly  glazed  stoneware, 
with  the  whiteness  of  Delft, 
and  No.  x.,  in  Carrara  stone- 
ware, with  a  vellum  or  egg-shell  texture,  are  the  work 


No.    IX. — STATUETTE     IN 

GLAZED   STONEWARE 
BY    MR.   M.  V.    MARSHALL 


MODELLED    BY    MR.   L.   HARRADINE 

MR.    SQUEERS,     MR.    MICAWBKR     AND     MR.    PECKSNIFF 

of  Mr.  .M.  V.  Marshall,   one  of  the  veteran  artists  of 
the   firm,   whose  fame   is   world   wide. 

The  extent 
and  variety  ol 
Doul ton's  pro- 
ducts are  further 
emphasised  by 
the  group  of 
.salt-glaze  metal- 
lic lustre  and 
fl  a  m  b  e  w  ares, 
which  owe  much 
of  their  beauty 
to  the  delightful 
"shot  silk"  tones 
so  difficult  to  de- 
scribe. The  first 
and  fifth  are  not- 
able pots.  The  former  has  a  charming  metallic  lustre 
evolved  in  the  single  fire  of  the  salt-glaze  kiln,  and 
the  latter,  a  flocculent  blue  colour  with  a  dull  sheen 


No.  X. STATUETTE  IN  CARRARA 

STONEWARE    BY  MR.  M.  V.  MARSHALL 


No.  XI.  —  GROUP  OF  SALT  GI-AZI-  MKTALLIC  LUSTRE  AND  IIAMHL 


The    Civuioissetir 


"■^ 
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No.   \ll.- Gitour  OF  •   Ki-.['i;iiTioN  pattkhns" 

OOULTOS    WAHK  DESIGNED    BY    MISS    THOMPSON 

AND    MF.SSKS.   W.   ROWE    AND    L.   HARRADINE 

Mirfiiic.  llv:  <  uiiiiu^ly  striated  lolinir  breaking  out  in 
|.;rou|)s  (jf  vivid  bluu  cryst.ils. 
Xoljody  can  tell  cxaclly  liinv  the 
firt;  ol  the  OVUM  will  act  upon 
the  metallic  oxides  which  form 
llie  colouring  matter,  lience 
-^^  ^^  X  every   piece  has  some  variation 

4C^^^^  ;he  others,  and  these  five 

\      II  1*  ..i.    i>,.ical. 

I      itm  lor    excellence    and    pro- 

gress," l)oul ton's  conmiercial 
wares,  in  jjatterns  that  may  be 
and  are  re|)eated,  deserve  more 
than  a  i>assing  tribute  of  com- 
mendation. Designed  by  Well- 
known  artists,  like  the  more 
.unbitious  pieces,  they  are  sall- 
gla/.ed.  the  whole  body,  design, 
colour  and  glaze  lieing  de- 
veloj)ed  in  a  single  firing  with 
astonishing    excellence    and 

precision  in  stoneware.      In  this  w.ire,  too,  is  modelled 

the   band  of  musicians, 

comprising  forty  figures, 

by  .\Ir.(  leorge  Tinworth. 

a   veteran   artist  of  re-  A  "^ 

markable    individuality.  ",w 

His  great  woiks  m.iy  be  alfc.         ^^i 

found  in  cathedrals  and 

1  hurdles  ;as  a  relief  from 

them    he   has  given    us 

something  for  the  lioiiie 

-  -these  dainty  little  niii- 

sici.ms.       Old   salt-gla/e 

figures  .ire  amongst  the 

rarities   of    ceramic  art. 
Tliese  inoilern  ones  will 

be   v.iliied   in   tlie  years 


No.    XIU.      GROUP    OF    DOCITON    WAKE 
REPETITION    PATTERNS 
DESKINED    BY    MK.   II.  SIMEON 


.^••.    .^\\  .  OCR 

lAUV"        TERRACOTTA 

srATl.'U     MODEI.LEU 

IIV    MK.   J.    llRO\D 


My    belief  was 


<^ 

.No.   X\l. — (.ROUP   OF    MUSICIANS  IIV    MR.  (..  TINWORTll 


to  come  —  at  least  1  believe  so. 
strengthened  by  the  decision 
ot  a  leading  expert  in  old 
ICnglish  wares  to  whom  I 
mentioned  this  matter.  lie 
immediately  ordered  the  whole 

.set : 

W'lien  we  ihoughtfiilly  con- 
sider the  productions  of  this 
factory  we  must  acknowledge 
that  they  are  of  extremely  art- 
istic character,  and  that  they 
evince  a  purity  of  taste  whicli 
is  highly  meritorious.  The 
forms  are  admirable,  the 
colours  remarkably  chaste  and 
elegant,  and  the  decorations 
are  always  thoroughly  well  con- 
sidered and  especially  adapted 
to  the  material,  the  mode  ol 
proiluction  and  the  use  ol  tlie 
object.     The.se  were  jcwitt's  opinions  in  1878.     'l"hc 

"excellence  and  pro- 
gress "  motto  has  been 
fully  maintained  since 
that  time,  so  that  1, 
who  iia  ve  seen  and 
examined  to  the  full 
J  '     _  the  work  produced  at 

Doul  ton's,  can  coiro- 
borale  those  opinions 
and  add  one  of  my 
own — that  is,  that  I^m- 
belli  sall-gla/ed  ware 
stands  supreme  amongst 
the  wares  of  the  woild 
as  the  finest  salt-gla/.ed 
ware  ever  made. 


Ni).   .W  .  roMO.N  A  " 

TERRACOTTA    STATUE 
MODELLED    BY 
MR.   ).   BROAD 
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The    Coniwisscitr 


Old    House    at    Halesworth,    SuffolR 
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OLD     DOOR 
DESCRIBED     IN     ARTICLE 


Tliul'i  .11  the  beauty  of 
the  stately  Gothic  cathedrals 
and  abbeys,  which  are  sparsely 
dotted  over  the  length  and 
breadth  of  England,  has  long 
been  recognised,  it  is  only  of 
recent  years  that  connoisseurs 
have  begun  to  appreciate  the 
less  imposing,  though  etpially 
beautiful,  domestic  architec- 
ture, conceived  in  the  same 
styles  and  built  during  the 
same  periods.  The  result  of 
this  tardy  awakening  is  that 
nearly  all  the  characteristic 
specimens  of  the  timber-framed 
houses  anterior  to  the  Tudor 
period  have  been  improvedout 
of  existence  ;  while  the  few — 
the  very  few — that  remain  are 
being"  eagerly  sought  after  by 
directors  of  national  museums  and  American  millionaires 
for  the  sake  of  their  superb  old  woodwork.  One  especially 
mentions  the  pre-Tudor  houses,  because,  during 
the  Tudor  period,  pure  Gothic  architecture  began 
to  be  debased  by  the  introduction  of  Renaissance 
forms,  and  the  woodwork  as  well  as  the  masonry 
to  show  a  falling  away  from  the  chaste  and  digni- 
fied restraint  which  distinguished  much  of  the 
best  work  of  the  earlier  period.  A  characteristic 
example  of  the  earlier  style  of  architecture  is 
the  ancient  Three  Tuns  Hotel,  w^iich,  in  spite 
of  the  addition  of  a  few  modern  surface  dis- 
figurements, still  remains  one  of  the  most 
picturesque  features  of  the  old-world  town  of 
Halesworth,  Suffolk.  It  has  outlived  the  story 
of  its  origin,  but  tradition  gives  it  a  religious 
foundation,  and  this  is  confirmed  by  the  char- 
acter of  the  building,  which,  it  is  thought,  once 
may  have  formed  part  of  a  monastery.  How- 
e^'er  this  may  be,  there  is  no  doubt  of  its  great 
antiquity,  the  experts  agreeing  that  all  its  superb  oak 
woodwork  is  consideral.ily  over  five  hundred  years  old. 
It  is  a  timber-framed  house,  the  whole  of  the  structure 
being  in  massive  oak,  with  the  supporting  beams  of 
astonishing  girth  and  substance.  The  richly  moulded 
ceiling,  beains,  and  joists,  all  in  thorough  preservation, 
:ire  probably  unitpie  examples  of  their  character,  period, 
and  condition.  These  are  all  visible,  as  well  as  the 
N-aluable  oak 
timber  fram- 
ed floors;  but 
a  slight  ex- 
amination of 
the  plaster- 
covered 
walls  has 
led  to  the 
discovery  of 
good  oak 
panelling 
concealed 
underneath, 
aswellasthat 
a  1  r  e  a  d  )■ 
showing  in  a 
passage  next 
to  the  office. 
A  feature  of 
the  house  is 
the  three  at- 
tic dormer 
windows  ris- 
ing out  from 
the  roof, 
w  h  i  c  h  are 
beautiful  and 


charac- 
teristic 
exam- 
ples of 
early 
English 
work. 
T  h  e 
roof  it- 
self, like 
the  rest 
of  the 
struc- 
ture, is 
built  of 
oak, and 
nearly 
w  holly 

covered  with  old  plain  tiles  of  the  period.  The  principal 
doorway  is  comparatively  modern,  but  the  door  and 
frame  at  the  entrance  to  the  passage  are  contemporary 
with  the  house,  the  door  being  a  fine  example  of  linen- 
fold  moulding,  and  the  lintel  t.istefully  carved.    This  fine 
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DORMER     WIN-DOW 


ILLUSTRATION    SHOWI.NG    PART    OF    CEILING    WITH    OAK    BEAMS 

:  old  building,  with   its  amazing  wealth  of  oKl  oak,   will 

shortly  ha\e  to  be  removed,  and  the  entire  structure  is 
nowotf  ered  forsale.    The  woodwork  is  in  a  wonderful  state 
of  preservation;  in  fact,  practically  perfect,  and  could  be 
removed  for  re-erection  or  other  purposes  with  little  diffi- 
culty.    As  examples  of  ancient  craftsmanship,  the  value 
of  a  large  portion  of  the  oak  is  practically  inestimable  ; 
so   that\he    removal   of   the   house  offers  a  unique  op- 
portunity   to 
all  thci-.e  to 
w  h  o  111    sui  h 
w  o  r  k    a  p  - 
--• -.  peals.     The 

tu-oprinci])al 
rooms  are 
24  fr.  by  19  ft. 
and  23  f[.  by 
iS  ft.,  which 
gives  an  idea 
of  the  size  of 
the  building". 
Those  inter- 
ested should 
write  to  the 
.Manager  of 
the  Colches- 
ter Brewing 
Company, 
Limited, 
Colchester, 
the  ovvners, 
who  will  be 
only  too 
pleased  tolet 
anyone  view 
the  building. 


THE   THREE   TUNS,   HALESWORTH 


'J  he  Coniioissciir 

FAMILY   HISTORY. 

An  Idea  of  Interest  to  Genealojiists. 


WING   to   tlie   number  of  answers  we   have  received   with    regard    to    the    article 
we   printed   on   "Chancery  Proceedings,"   and   the  great   use   that  so   many  have 
made    of    that    idea,    it    has    been    arranged    to    inaugurate    yet    another    new 
scheme    for   the   benefit   of  the    numerous   readers   of  "Tm;    Connoisski-r  "  who 
are  interested   in   their   family    histories. 

Many  yenealogists  and  local  historians  have  copies  and  extracts  from  numerous 
documents  relating  to  the  family  or  parish  in  which  they  are  interested,  but  do  not  care 
to  go  to  the  expense  of  having  a  search  made  ot  the  various  records  to  acquire  extracts 
made  of  those  thev  ha\e  not  already  obtained,  which  means  going  over  the  same  ground 
a  secotui   time. 

To  meet  this  contingency,  we  have  decided  to  adopt  the  following  system,  viz.  :  that, 
for  a  nominal  fee,  to  cover  cost  of  postage,  &.C.,  our  (.enealogical  Editor  will  report  any 
documents  relating  to  anv  one  or  more  names  or  places  that  he  may  find  liuring  his 
researches  ;  no  fee  will  be  charged  tor  such  reports,  other  than  that  mentioned  above. 
In  this  way,  if  a  student  has  a  note  of  the  document  referred  to  in  our  report,  or  thinks 
it  would  not  be  of  interest  to  him,  he  need  not  go  to  the  trouble  ot  having  an  extract 
or  copy  ;  on  the  other  hand,  if  the  reference  sent  is  ot  interest,  then  an  extract  could,  if 
desired,  be  made  for  a  small  fee.  This  should  appeal  very  strongly  to  the  local  historian, 
who   so   often    finds   it   difficult    to   obtain    material    relating   to   his   parish. 

We  wouKi  draw  special  attention  to  the  fact  that  our  CJenealogical  Editor  and  his 
assistants,  who  are  continualh'  searching  among  the  oKl  records  in  London  and  at  \arious 
country  Probate  Offices,  &c.,  would  lie  able  to  supply  references  to  names  that  are 
mentioned  in  the  lu)dy  of  various  documents.  l'"or  instance,  in  the  Proceedings  ot  the 
Court  of  Chancery,  Requests,  Star  Chamber,  \c.,  one  often  finds  a  suit  relating  to  the 
estate  of  a  deceased  person  who  may  have  left  no  will,  and  which  would  be  indexed 
under  the  names  of  the  parties  to  the  suit,  with  no  clue  whatever  to  the  valuable  matter 
contained.  Such  references,  too,  would  be  found  in  wills  which  would  probably  ne\  er 
come   to   the   notice  of  the   student   unless  in   the  way   suggested  above. 

'I'hose  who  would  like  to  have  further  particulars  of  this  scheme  should  write  as  soon  as 
possible  to  liii-;  CiEnkai.ch.w  AL  EinrnK,  " 'I'm;  CoNNoissKfu,"  Hano\ki<  BuiI.DlNG.S. 
;i5-;?f),   Mamh.x   SriJirr,    Lonho.v,   W. 
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DANIELL 


BY    SPECIAL    APPOINTMENT 


TO    H.M.    THE    KING 


Old  Oak   Rooms 


Oak  Panellini^ 


SPECIALISTS   in   INTERIOR    DECORATIONS 


The    Historical    Oak    Rooms    from    tlic    Manor    House,   Oulton    Broad,   have  just  been   purchased    by 

Messrs.  DANliai.     ^= 


The  house  is  of  historic  interest,  and  Suckling,  in  "  The  Antiquities  of  the  County  of  Suffolk,"  written 
in  1848,  says  :  "The  Manorial  Residence,  from  its  style,  must  have  been  built  by  the  Hobarts  in  the 
latter  end  of  Queen  Elizabeth's  rei^n,  or  early  in  that  of  her  successor.  Its  interior  fittings  partook  of 
considerable  expense,  if  we  may  jud^e  by  the  labour  and  ornament  bestowed  on  a    Mantel  or  Chimney- 

Piece   which   still   remains." 


,/7    Fine    Collection    of   ^Uirli/    ^^n^lish    Furniture    on    lieD^    in    our    Qalleries 

42,  44,  46,  Wlgmore  St,  W. 
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BY    SPECIAL    APPOINTMENT 
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Old  Oak  Rooms 
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Oak  Panelling 


SPECIALISTS   in   INTERIOR    DECORATIONS 


The    Historical    Oak    Rooms    from    the    Manor    House,   Oulton    Broad,   have  just   been   purchased    by 

Messrs.  nAMi:iJ.     ^=^= 


The  house  is  of  historic  interest,  and  SuckMnK,  in  "  I  he  Antiquities  of  the  County  of  Suffolk,"  written 
in  1848,  says  :  "The  Manorial  Residence,  from  its  style,  must  have  been  built  by  the  Hobarts  in  the 
latter  end  of  Queen  Elizabeth's  reifin,  or  early  in  that  of  her  successor.  Its  interior  fittings  partook  of 
considerable  expense,  if  we  may  Judge  by  the  labour  and  ornament  bestowed  on  a   Mantel  or  Chimney- 

Piece   which   still   remains." 


,/7    Fine    Cnllection    of  (^Uirli/    ^^nolish    I'urniture   on    licn^    in    our   Qalleries 

42,  44,  46,  \A  iomore  St.,  W. 


THE 


A   MAGAZINE    FOR   COLLECTORS 

Edited    by   J.   T.    HERBERT    BAILY 


MADAME    LOUISE,    DAUGHTER    OF    LOUIS    XV. 
From  the  painting   by   Nattier  at  Versailles 


DAN  I  ELL 


BY    SPECIAL    APPOINTMENT 


TO    H.M.    THE    KINO 


Fine  Bronzes,  14th  to  the  LSth  Century 


42,  44,  46,  \A  iomore  St.,  W. 
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A   MAGAZINE    FOR   COLLECTORS 

Edited    by   J.   T.   HERBERT    BAILY 


THE     FRANKLAND     SISTERS 
From    the    Engraving    by    W.    Ward,    after    John    lloppner.    R.A. 


AUGUST.    1912 


One  Shilling  Net.     Subscription:   12  -  per  Annum,  Post  Free  16/- 


BY     PRIVATE    TREATY 


Great  Sale  of  ylntique  and  T^are  Laces 

Charles  Lee  &  Son 


Cbc  Royal  Specialists 


98,  100,  102  wi(;moue  street 

Offer  Remarkable  Bargains  in  Real  Lace 

Connoisseurs  of  Lace 
\     II  W    IWMIMIS    ()]•     \\(»M)I  Kit   1      i?\i<(;.\l\S    IN    HARI-    I  ACFS 


Liiill      Length  of  Old  .Mechlin  

2()(-i     'A  yards  Fine   Burano 
789     Length   Early  Milanese 

(i(i(i      Fine   piece  of   Narrow   Antique   N'alciicicnnes 

700     Long   Length  of  Valenciennes,  very  line    ... 

787     7   yards   Honiton   Flouncing  ... 

211      (ij    yaids  Narrow  N'alenciennes 

100     4  Old    Honiton   Lace  Centre   Five    o'clock  Tea 

Coveis    ... 

Dutch  Caps,  a  quantity 

Numerous  Lace  Handkerchiefs 

720f>     An   important    Lappett   (Antique   N'alenciennes  with 

length   of  I'louDcing  t(»  match,   late    property 

of  a   Royal   Lady)         '     .£10 

(i;?0«     Old   Buckingham  Sleeves       30/- 

(i709     Flounce  of  handsome  Italian,  4|  yds.  long,  9  in.  wide     £12 
207fi      Flounce  of  Old    Rose    Point,   4.1    yards         ...  ...      £15 

90(>      l-ine  Old    Brussels   Point  (5aze    Fichu  £14 

Three  Old  Carrick-ma-Cross  Fichus  ...        each  £10 

F'xquisite   Fine   Italian   Rose   Point   Bcrthe  ...     £25 

20   Biidal   N'eils  at   half  the   usual   price. 


...  30  - 

...  £4 

...  10/- 

...  20- 

...  £12 

...  £14 

...  24;- 

each  £5 

5'-  to  £2 
10  -  to  £5 


Alcni,oii.     IVriod    I  iiiii-   \N1. 


k'clit.illn    iMsnlnm      «illi    I'cpiiiliil    I  il;;in^ 


N  The  Connoisseur 

1 

C75 

V.33 
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